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lfly leaves along with the sour fruit of the 
rattan-vine (Akam.l96:l,2). 

Pattiyar - 1. Panicciyar / Panmakalir (Minstrels’ 
wives) 

Hospitable Maturai city, welcomed poets, bards, 
minstrels’ wives and player-minstrels and gave 
elephants and chariots entertaining them with 
meat fried in ghee along with toddy 
(matu.748:50). 

2. Kilaviyar (Grand-mother) 

In Kutal city, budding women, escaping the 
vigilant watch of their grandmothers, went to 
the river Vaikai in order to have amorous 
union with their lovers (Pari. 10:37) 

Pattu - 1. Patal! Ceyyul vakai (Verse/poem) 

Few were the monarchs bom in noble families 
who were celebrated in song and verse by 
poets, like lotus flowers with well-ordered pe¬ 
tals; but many were those, like the lotus leaves, 
who died unknown (Puram.27:4-6). 

2. Cevvi (Proper season) 

In the high lands ploughed in the proper rainy 
season, common-millet was sown in the moist 
field (Puram.l20:2). 

3. IcaippHtal (Song) 

During the first half of the night, the city of 
Maturai was boisterous, as in the birthday 
celebrations of Nannan, when to the sound of 
musical instruments, people wearing Kujinci 
blooms adored Lord Murukap seated under the 
Katampa tree, with choric song and dance and 
chants of praise (Matu.615-617). The maid 
asked the old soothsaying woman, to sing again 
the song in honour of the tall hill of the hero 
(Kuni.23:3-5). . A young mother coaxed her 


darling son who charmed even angry persons, 
to drink the milk-food given by her while lis¬ 
tening to her songs in his praise (Kali.85:35). 

4. Oli (Sound) 

In the hill-side, the female monkey ate with 
relish the fruit of the plantain tree growing be¬ 
side the sounding cataract (Nar.251:l,2). 

5. Vacaiccol (Abuse) 

The heroine said to the hero: "Well do I know 
about your extra- marital relationship with 
every new paramour, to whose house' your 
chariot goes, like a bee hunting after new 
flowers; it deserves to be chastised with words 
of abuse" (Kali.98:6). 

Patal - 1. Patutal (Singing/chanting) 

The poet sang of the Lord of Konkanam thus: 
"To beg is a painful thing for us; but whether 
you give gifts or not, it is easy for me to sing 
in praise of your never-retreating prowess and 
your Kopkanam mountain with rolling 
cataracts" (Puram. 154:12-14). The maid said to 
the heroine: "Friend! shall we go in search of 
our lord through the sodden path after the 
rains, to acquire the fame of Maruti celebrated. 
in chants, who showed to Atimanti, her lover 
Attanatti carried away by Kaviri, while she her¬ 
self entered into the sea?" (Akam.222:10-12). 
Though Paraftkunxam was near Kutal city 
celebrated in chants as men and women were 
thronging close together on the road, it ap¬ 
peared to be distant because of the time taken 
to traverse it (Pari. 17:22). 

2. Icaippatal (Music/song) 

Player-minstrels verily forgot the art of dancing 
and playing on musical instruments, because of 
the plenitude of gifts like golden chains and 
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PREFATORY NOTE 


The second volume of "A Concise Compendium of Cankam Literature" which had been presented to 
the Syndicate of the Tamil University earlier, is made available to the public now. 

Owing to non-availability of facilities for printing the all-important diacritical marks for the names 
used in the English translation, the actual release of the second volume has been delayed. Now this 
prestigious work has the good fortune of being released by the distinguished Tamil scholar and acade¬ 
mician, Dr. M. Tamilkudimagan, the Honourable Minister for Tamil Official Language and Culture, on 
the occasion of the sixteenth Annual Day of the University. 


The first volume has been found by bilingual scholars and research students alike, to be ol immense 
help to them in their studies, providing as it does, an excellent tool for unders tandin g the life and times 
of ancient Tamils two millennia ago. To researchers and scholars of Cankam literature, this compen¬ 
dium is bound to be an essential vade mecum. The second volume continues the good work of 
providing the same source material but concerns itself with the nouns and names occurring under the 
letters " s * and their variants. The vast range, vitality and richness of the old Tamil clas¬ 

sics of the Cankam period are selectively but effectively suggested by the English version, presenting a 
reliable picture of the life of the ancient Tamils in all its richness and variety, enabling discerning 
cognoscenti to reconstruct their twyfold life (Akam, Puram) in all its glory 


The translator. Professor K.G.Seshadri is a bilingual scholar with a valiancy in the source-language 
as well as target-language, Tamil and English. He has successfully conveyed not only the content but 
also the spirit of the original with the least loss or wastage in the English rendering. He is now en¬ 
gaged in translating selected entries of the fifth and sixth volumes, to be published as the third volume 
of the Compendium of Cankam Literature. 


We hope to be able to release this third English 
University. 


volume oerore me next anniversary 
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FOREWORD 


A Compendium is, on the one hand comprehensive, and on the other, compressed. It 
is like a dictionary, like a digest and is to an extent encyclopaedic. A properly-prepared com¬ 
pendium well serve as an excellent reference-tool. 

It is well known that the Vedas cannot be cultivated without the help of their Angas. 
Of these six Angas, Yaska's Nirukta is of immense importance. It is the oldest Indian Treatise 
on Etymology, Philology and Semantics. 

The Tamils were introduced to the compilation of dictionary only during the beginning 
of the eighteenth century, though they were always the celebrated compilers pf Nikantu-s. 
Tivakaram compiled by Tivakarar who was patronised by Centan of Ambar, Pinkalantai by 
Pinkalar, son of a certain Tivakarar, Nikantu-Cutamani by Mandala-purutan, Uri-col-nikantu by 
Karikeyan, Kayataram by Kayatarar, Parati-tipam by Tiruvenkata Bharati alias Paramananda 
Bharati, Aciriya-nikantu by Audi Pulavar, Potikai-nikantu by Swaminatha Kavirayar, Apitana-tani-c- 
ceyyul-nikantu by Gopalasami Naicker, Kantacuvamiyam by Subrahmanya Desikar, Kailaca-nikan- 
tu-culamani allegedly by Kailaca, Namatipa-nikantu by Subrahmanya Kavirayar, Tokai-nikantu by 
Subrahmanya Kavirayar, Poruttokai-nikantu by Subrahmanya Bharati, Tokai-p-peyar-vilakkam by 
Vedagiri Mudaliyar, and other nikantus attest to the glory of the Tamil scholars who were great 
compilers of class-vocabularies which correspond to the modem thesaurus', and group-names. 

Compilation of Compendia, lexicons as well as concordances is of recent origin, so far 
as Tamil is concerned. These play a vital role in the arena of modern scholarship. Even after the 
advent of computers, Alexander Schmidt’s Shakespeare-Lexicon holds the field. The first edition 
of this monumental work appeared in 1874. This remarkable work contains the whole of 
Shakespeare's vocabulary. Not only that. It subjects the sense and use of every word of 
Shakespeare's to a careful examination. In this connection, mention should be made of 
Stevenson's Book of Shakespeare quotations (Being also a Concordance and a Glossary of the 
Unique words and Phrases in the Plays and Poems). An extract from the prefatory Note of this 


Vlll 


book, he was struck by the astonishing number of words and phrases which Shakespeare used 
only once-- not only unusual and coined words, but such ordinary ones as "fidelity", "gallantry", 
"decent”, "difficult", "dreary", friendless", and "impropable". 

There are such words and phrases in Tamil which have appeared only once in the 
whole of Cankam Literature. For example, there is only one Tamil word which ends with the 
letter @i. The word is This word is made use of the late-lamented scholar R. Raghava 

Iyengar in his "Pari Katai". 

It is said that the Mikado wears his clothing only once. Such is his opulence. Such 
also, in some measure, is the opulence of Cankam classics. 

Now, a word about the timely appearance of this compendium. These are days when 
encyclopaedias are compiled to honour even characters appearing in novels. Jack Tracy’s "The 
Encyclopaedia Sheriockiana” is in point. This work enjoys a merited popularity. The modern 
reader is unfamiliar with the Victorian milieu. Much of the vocabulary, institutions, and attitudes 
of the late nineteenth century have passed out of his experience. For a reader who requires a 
fuller appreciation of Holmes through a reasonable understanding of the many allusions to the 
Victorian lifestyle, there is no longer easy access to definitions, explanations and perspectives. 
Same is the case with Cankam Literature. It is only a compendium of the present type that can 
bring to the modern reader the fragrance of the past and also provide him with a meaningful! 
backdrop. The contents of this volume, the earlier one and the one to-come, I am sure, will 1 
weave for the scholar the much-needed Cankam scape that will enable to feel at home with the 
hoary Cankam classics. 

The translator of the Cankam Compendium of the English translation, Prof. 
K.G.Seshadri, did well to include even in the first volume, lists of plants, animals, birds, fishes 
and insects. He has also furnished us with a list of musical instruments which sounded two 
millennia ago. Stars and their English equivalents are met with at page 497, Volume 1. 
Mythological names and names of Tamil months are also included as appendant matter. A list of 
literary terms, inter alia, enriches the first volume. 

The usefulness of a Compendium depends upon its entries. The entries in this com¬ 
pendium are at once comprehensive and vital. The work is not marred by errors of commission 
or omission. Let me illustrate one point. The word ‘Ama’ refers to a wild cow Its Tamil 
meaning is Kattuppacu. Ama becomes Aman when a Cariyai gets added. Only a scholar who is 
above the ordinary, may be familiar with these words. However he too may not have heard 
about Aman-pukalvi which is a wild ox (Kattu erutu). From this compendium we learn that this 
Aman-pukalvi is as ferocious as the tiger, the bear, the elephant and the leophartt. All relevant 
information about this animal is provided at page 83, Vol.1. 



IX 


The current volume covers the whole of the corresponding Tamil Volumes III and IV. 
As in the first Volume, here too, the words and phrases are explained with utmost care and 
precision. The word ‘Cayal’ meets with an elaborate treatment in this volume. It appears to me 
that it is yet to be settled if ‘mien' is also included in Cayai. 

The bilingual scholarship of the translator and his proficiency in translation are apparent 
in every line of his English rendering as will be seen from the two examples given below: 

1. Cattan - 2. Ollaiyur kilan makan peruncattan (Peruncattan son of Ollaiyur kilan) 
Kutavayil kirattanar lamented the death of Peruncattan son of Ollaiyur kilan thus: 
"Oh jasmine, now that strong-speared Cattan is no more, young men will not wear 
you; youthful maidens will not cull you; neither the minstrel nor his wife adorn them¬ 
selves with you; why do you still bloom in Ollaiyur land?" (Puram.242). See Olaiyur 
kilan makan peruncattan. 

2. Pill - Tokai mayh (Peacock’s ocelli / feathers) 

Women in the coastal town with the graceful gait of peacocks with bright ocelli in 
the hills, and wearing gossamer fine as mist upon the cassia’s slender boughs, 
played with balls on the terraces of their mansions, while their anklets tinkled and 
their bangles jingled; they then repaired to play with molucca beans on the pearly 
sands on the sea-shore (Peru.330-332). 

The translator, under the guidance of Pandita Vidwan Tiru T.V. Gopala Ayyar, has so 
edited the compendium, that one can go through it at random and yet gain precious insights. In 
this respect, this work is superior to "A Word Index of Old Tamil Cankam Literature" compiled by 
Thomas Lehmann and Thomas Malten (Franz Steiner Verfag Stuttgart-1992) which gives in Tamil 
the words and the phrases but not their meaning. 

The translator Prof. K. G. Seshadri is a wizard with words. He is blessed with sight 
as well as insight. It is our good fortune that the compendium comes out as his handiwork. He 
richly merits our gratitude. 


AWAI NATARAJAN 

(Former Vice-Chancellor) 




TRANSLATOR’S PREFACE 


Five years after the publication of the first volume of ‘A Concise Compendium of 
Cankam Literature’, (being the English Translation of select entries from the first two volumes of 
Canka llakkiya Porutkalanciyam), the second volume in English, at last sees the light of day, 
thanks to the keen interest taken by the former Vice-Chancellor Dr. Awai D. Natarajan. 

The manifold excellences of Cankam Poetry have been highlighted by me in my pref¬ 
ace to the first volume. Suffice it to say now, that the second volume in English continues the 
good work. The translator has tried to maintain as closely as possible the purity of the source 
text in letter and spirit, conveying through the English idiom to the extent possible, the habits, 
mores, beliefs, traditions and practices of the ancient Tamils. 

The present translator is aware of the inadequacy of translation per se; more so, when 
the subject-matter is so far removed from the present day, and the source-language happens to 
be Classical Tamil. However, the Concise Compendium in English should prove to be a rich 
source material for the reconstruction of the life of the ancient Tamils. 

The transliteration table is the one used in the Tamil Lexicon. 

The translator thanks the Tamil University for bringing out this volume printed in its 
Publication Department and the learned former Vice-Chancellor Dr. D. Awai Natarajan for his 
genuine interest in the work. 

Grateful thanks are due in large measure to the distinguished academician and 
administrator the present Vice-Chancellor of the Tamil University Dr. K. Karunakaran, for the 
deep interest he showed in this work and for making it possible to be ready for actual release 
now. 


Thanks are also due to Dr. K. Rangan, Registrar and Director of the Publication De¬ 
partment, and to the Deputy Registrar Thiru R. Subbarayalu, for their efforts in getting the work 
printed in the Tamil University Press and also to Thiru N. Ramakrishnan and Thiru D. Rajarajan 
who prepared the computer typesetting and all other Staff of the Tamil University Press for their 
cooperaiion in printing this work. 


27th Nov. 1996. 
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Cakkaram - Ulakam (Earth round like wheel) 

As Karikalan’s leg was burnt in a fire, it could 
encompass only this earth though stretched to 
measure all the three worlds (Poru. Ve. 3) 
(Pat.Ve.l). 

Cakatam - 1. Vanti (Cart) 

Player-minstrels travelled in a noisy cart whose 
top was covered by a rush-mat shaped like a 
yawning crocodile (Akam.301: 6, 7) Lovers 
proceeding to the river for the water-sports 
rode in carts drawn by bullocks or horses 
(Pari. 10: 16, 17) 

2. Urokini (The Star Aldebaran) 

The wedding was celebrated on a blameless 
and auspicious day with a clear sky when the 
moon shone with Aldebaran next to it 
(Akam.136: 4-8). 

Cankam - Peren (An astronomical number) 

Cankam indicating a large number is mentioned 
along with other astronomical numbers like 
neytal, kuvalai, ampal, kamalam, and vellam 
(Pari .2: 13, 15). 

Cankavarunar Ennum Nakariyar - Or pulavar 


His given name is Nakariyar, Cankavaruna. 
being the Sanskrit form of the Tamil name 
Valaivanan. In the only poem composed b> 
him in Puram.360 in PerurkanCitturai the poei 
instructs one Tantumaran about the instability 
of earthly life. 

Catai - 1. Mutikkarrai (Malted locks) 

Lord Civan of rare askesis shone bright witl 
his mailed locks (Puram.Invo.13). Holy her 
mils with radiant matted locks (Puram:43:4) 
The eight-handed Lord Civan held within hi! 
matted locks the clear waters of the Gange: 
(Kali.Invo.3,4). 

2. Tiruvatirai rial (The star Betelgcusej 
In the tenn ‘Ericataiejilvelam’, ‘Eri’ indicate: 
Kartikai (Plcaides) ‘Catai’ indicates Tiruvatira 
(Betclgcuse) and ‘VeLarri indicates Parani 
(Pari. 11:2) 

Cataiyan - Cataiyinaiyutaiyavan (Lord Civat 
with his maned locks) 

Lord Civan has matted locks falling low on hi 
back (Pali. Invo. 5). 

Canpakam - Oru vakai malar (Champak flower) 
The tresses of celestial damsels lied in perfec 
knots were adorned with cool champak flower 
(Muru.26,27). Among the flowers culled b 
the heroine and her companions, the coc 
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champak flowers bloomed to adorn the Lord of 
Tiruvatirai (Lord Civan) (Kali. 150:21) 

Cattinatanar - Or pulavar (A poet) 

Named after a deity this poet was also known 
as ‘Cattinakanar’. In Kuruntokai 199 composed 
by him, the hero speaks to his companion after 
his amorous union with his beloved: "Like the 
young one of a snake harassing the mighty 
wild elephant, the young and tender heroine 
with bright teeth and bangled hands harasses 
me" 

Catukkam - Narccanti (Junction of four roads) 
The river and the tank, the newly-flowered 
Katampa tree and the village square where four 
ways met, are pointed out as places for wor¬ 
shipping Lord Murukaa (Muru.224, 225). In 
the old town with its long street, the bam owl 
. with its mate would screech from the dark 
crossways desolate without any human activity 
fNar.310:3-5). 

Catukku - Narccanti (Junction ol" four roads) 
Ilanceral Irumporai brought down to the big 
junction of the roads, fierce demons from their 
worlds (Pali.Pa.9:13.14). 

Cantani - Cantanam (Sandal-wood) 

The freshes of the river carried with it, sandal¬ 
wood and akil -wood in its progress towards the 
sea (Pali.87, 2, 3). 

Cantanam - Cantam (Sandal wood) 

The damsel yearning to embrace the hero, 
daubed sandal paste on her swelling breast and 
after it had fallen off in Oakes, again applied 
more of the paste hopeful of her lord’s 
embrace (Pari.21:25,26). 


Canti - Terukkal ku(umitam (Cross-ways) 

The junction of the ways in the village-square, 
the river, the tank and the katampa tree are 
deemed as places forworshippingLord Murukan 
(Muru.224, 225). 

Cantu - 1. Cantanam. (Sandal-wood) 

The Fantiya monarch wore on his chest a 
chaplet of pearls from the sea and the garland 
of sandalwood brought by the kuravas of 
Potiyil hill (Akam.13:1-5). 

2. Mayirccantu (Perfumed unguent) ■ 

The hill-women ran her fingers.;through, her 
tresses drying in the wind after she had applied 
perfumed unguents to it (Akam.102:3-5); 

3. Canti (Junction) 

Player-minstrels were guided to clean with their 
hands the junction of the ways, removing grass 
and other weeds therein and to place a knot of 
broomstick grass as a mark for others who fol¬ 
lowed them (Malai.392, 393). 

Camam.- Por (War/battle) 

Kapilar praised Celvakkatunko Valiyatan as one 
who opposed successfully with his cavalry and 
chariotry, the might of his enemies breaking off 
the cross-bar of the enemy forts with his 
elephants, using iron goads to drive them 
against the forts. (Puram.14:1-11). Valavan 
had well-muscled arms not unlike the cross¬ 
bars of a fort with which he defeated his war¬ 
like enemies in battle (Puram.39:ll). Malaiyan 
had the mighty spear and foot adorned with 
hero’s anklet; opposing the enemy m battle he 
defeated them and seized their land 
(Puram.125). Marutanijanakanar sang the praise 
of Nancil Valluvan thus: "You are unafraid to 
die for your king who will give you anything 
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you desire; if a fierce war should begin you 
have to give even your life causing distress to 
my hungry kinsfolk" (Puram. 139:11-15). A 
certain soldier rushed to the defence of the 
Cola monarch surrounded by his enemies, even 
like a milch-cow running to its calf 
(Puram.275:5-9). It is the duty of a young man 
brave as a bull to fight with bright sword in 
hand, slaying enemy-tuskers in the field 
(Puram.312:l-6). The poet makes the suppliant 
sing thus: "We fear nothing; for we live in the 
shade of the feet of Killivalavan ever victorious 
in dangerous war with his conquering spear" 
(Puram.397:25,27). Warriors kept the oaths 
sworn by them by routing the enemy kings 
with drums, who opposed them in battle 
(Pati.41:18,19). . Celvak katunko Valiyatan went 
against the speared regiments of the enemy 
hordes and destroyed them completely as sworn 
by him (Pati.66:4-6). The seven great patrons 
had stout arms not unlike the cross-bar of a 
fort with which they overcame their foes in 
battle (Ciru.112,113). Titiyan totally destroyed 
the enemies who came against him in battle 
(Akam.25:19,20). The Red Lord Murukan rode 
upon a renowned war-elephant that had seen 
many a victorious battle (Pari.21:l,2). 

2. Camanilai (Equal measure) 

From the yal came music pleasing to the ear 
with the Palai modes of ‘Ili’and ‘Kural’ being 
in equal measure (Pari.l9:43). 

Camajppu - Nanam (Shame) 

Ncigbours pointed out the Shame-faced looks of 
the hero, when they saw the bracelets of the 
heroine upon the hands of his hetaera and com¬ 
mented upon his extra-marital liaisons 
(Pari.20:33-36). 


Caman - Natuvaka nirral (To stand mid-way 
between) 

The heroine cnasused the hero who equated her 
with his paramour: "What right do you have to 
stand before me thus insulting me, as if you 
arc unaware of your paramour who shows her 
displeasure using harsh words in front of my 
house at dawn?” (Kali .97:1,5). 

Camaippu - Karukkollal (Conceiving) 

Raising a sacrificial fire, the holy seers prayed 
to the God of Fire to accept as oblation the 
Divine emryo cut to pieces by the Lord God, 
as their own wives would lose their chastity if 
they were to conceive by it (Pari.5:37-40). 

Caranattar - Patahkalaiyutaiyavar (Persons with 
feet) 

-Damsels had their feet covered by garment 
made of fine thread (Pari. 10:10) 

Carumam - Tol (Leather) 

The sandals adorning the feet of Lord Murukan 
are made of finely stitched leather (Pari.21:3). 

CalliyarikumaraQar - Or pulavar (A Poet) 

Son of one Calliyari, this poet is the author of 
Narrinai 141, in which the hero gives up his 
proposed journey through the wild track, as it 
will not be easy for him to forgo the pleasure 
of slumbering on his beloved’s tresses. Refer¬ 
ence to Killi and the Aricila^u running round 
Am par town belonging to him are found in this 
poem. 

Caiatari - Civan (Lord Civan bearing the celestial 
Ganges) 

Lord Civan was the God who bore on his 
malted locks the avalanche fury of the celestial 




Calappataiyan 


4 


Can am 


Ganges sent down by the God in the lotus 
(Brahma) (Pari.9:4-7). 

Calappataiyan - Manmatan (The God of Love 
with his treacherous weapon) 

The cool waters of the river Vaikai spread 
everywhere in the city revealing to the 
, watchman the treacherous activities of the God 
of Love (Pari.6:53-60). 

Calam - 1. Nir (Water) 

Women with thick tresses of the colour of 
well-washed sapphire gems, sported themselves 
in the waters applying unguents to their hair 


fPari. 10:89,90). 

2. Macupatu (Variance) 

Sharks at sea at variance with one another 
roamed about arrogantly (Matu.112). 

3. Kopam (Anger) 

Lord Tirumal holds in his hands the angry 
mace (Pari. 15:58) 


Canam - Mdkkal (People) 

People went in crowds towards the river Vaikai 
for water sports (Pari. 10:9). 
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Caay - Cayppavai (Doll made out of sedge) 

The heroine grieving at the separation from the 
hero said to the hare in the moon: "Look at the 
action of my Lord who had made me follow 
him tempting me with flowers and a playing 
doll" (Kali. 144:32,33). 

Cakalacanar - Or pulavar (A Poet) 

The name Cakalaiyar belonging to a hermit of 
northern lands following the ‘Sankhya’ system 
has been given to this poet who has composed 
two poems in Akananuru (16) and (270), in 
marutam and neytal genres. In his poem the 
mother of the hero’s child graciously refers to 
the hero’s paramour as another mother to her 
son, at which the latter stood embarassed and 
shame-faced. The second poem describes the 
heroine as fair and lovely like the town of 
Kaltimalam belonging to bounteous Kuttuvan. 

Cakattajar - Vanti ottunar (Cart-driver) 

When the wheels got stuck in the slushy field, 
the cart-drivers encouraged the bullocks with 
boisterous shouts to make them pull the cart 
out of the mud. The land of Palyanaic Cclkelu 
kuttuvan knew no other noise than this 
(Pati.27:10-15). 

Cakatu - Vanti (Cart) 

No track was too difficult for the magnificent 
bull which was capable of drawing even heavi¬ 
ly-laden carts across sand and gravel, though 
the cross-bar of the cart might have settled 
down on the axle-tree because of the weight 
fPuram.90:6-9F Plough en would Dbce sutrar- 


cane pieces below the wheels of a cart bringi 
toddy for them, if it were to be caught in m 
(Akam. 116:2-4). 

Cati - 1. Oruvakai pantam (Jar) 

A certain army captain enjoying the ferment 
toddy strained in a sieve, said that he wou 
prefer villages from marutam tract (grown 
sugar-cane) to any other village by way of gi 
(Puram.297:4-8). The little water that h< 
oozed from a water-hole in the red soil w; 
kept in a jar in the courtyard of a small hou: 
(Puram.319:l-4). People of neytal tra 
prepared fragrant toddy by first cooking -in h 
water broken rice in wide-mouthed ja 
(Pcru.274-281). 

2. Ulupataiccal (Furrow) 

The bevy of companions of the heroine at tl 
water-sports in the river Vaikai insulted ti 
hero’s paramour thus; "O you old furrow! 
which our bull the hero ploughs with tl 
ploughshare of love with toddy as the water 
the field of beauty" (Pari.20:52-54). 

Catu - Cakatam (Cart) 

The tall walls of the hut darkened by t 
smoke, had become worn out because ploug 
shares and the wheels of carts had been placi 
against them (Peru 188,189) 

Canam - Talumpu (Scar) 

The fierce tusker had the marks made by t 
goad on its head and the scars of mai 
weapons on its big trunk (Matu.592,593). 

Cattantaiyar - Or pulavar (A Poet) 

Father of Cattan ( this poet has composed fc 
poems in Puram. 80, 81, 82 and 287 a 
poem 26 in Narrinai. He has finely describ 
the slaying of Amur mallan by the Cola ki 

Pnrvailr knnnpmnarkilli in a wrestling fif» 
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Killi broke up the limbs of his opponent even 
like an elephant breaking off bamboos for its 
food. In his Narrinai poem, the maid tries to 
prevent the hero’s departure with this remark: 
"Is it for the mistake of having eloped with 
you, that my mistress’s bracelets are now com¬ 
ing off her hands?" 

Cattan - 1. Pantiyan kiran Cattan. 

Avur mulankilar praised the noble nature of the 
Pantiyan kTrao Cattan thus: "He would refuse to 
eat food, if the good men who came to him did 
not eat because they were not hungry at the 
moment, so soft-hearted and noble is our king” 
(Pu ram. 178:3-6). 

2. Ollaiyur kilan makan pcruncattan. (Pcruncat¬ 
tan son of Ollaiyur kilan) 

Kutavayil Kirattanar lamented the death of 
Peruncattan son of Ollaiyur khan thus: "O jas¬ 
mine, now that, strong-speared Cattan is no 
more, young men will not wear you; youthful 
maidens will not cull you; neither the minstrel 
nor his wife adorn themselves with you; why 
do you still bloom in Ollaiyur land?” 
(Puram.242). Sec Olaiyur kijan makan perun- 
cattan. 

3. Colanattu pitavur kilan makan pcruncattan. 

NakkTrar makes the drummer-bard speak thus 
in this poem: "We arc the followers of Cattan 
of righteous reputation, son of Nctuhkai Vciiman 
lord of well-guarded Pitavur" 

(Puram.295:20,21). Sec Colanattu pitavur kilan 
makan Peruncattag. 

Cattanar - Or pulavar (A Poet) 

Named after Cattan a deity, this poet is the 
author of Kuruntokai 349, wherein the heroine 
speaks a noble sentiment; "It is better to lose 


life than give to suppliants suffering rrom 
poverty and then to ask for the gifts back 
again" 

Cattu - 1. Tiral (Packs of donkeys) ' 

Packs of donkeys carrying equally weighted 
bags of pepper in the panniers on their strong 
back, moved about with erect ears in the jungle 
tracks (Peru.78,80). 

2. Vanikac cattu (Band of merchants) 

In the stone oven left by the band of merchants 
on the wild track Malavas boiled meat for their 
food (Akam. 119:7-9); As the bandits haunted 
the forked ways, out for plundering travellers, 
there was no movement of merchant-bands 
along the track (Akam.291:l 1-15). 

Catal - Irattal (Death) 

At i yam an gave to Auvaiyar, a rare gooseberry 
so that she might live without death; she 
blessed him that he might live for ever like the 
Blue-throated One, Lord Civan (Puram.91:6- 
11). Life which loves to live happily, grieves 
at separation which is painful like death 
(Akam.339:12-14). The heroine unable to bear 
the pangs of separation said to her maid. "I am 
not afraid of death; I am only afraid that I 
might have to forget my lover if I were to be 
bom as a sub-human living thing in my next 
birth" (Naj\397:6-9). 

Cati - Tiral. (Swarm) 

The big heap of superior paddy looked like a 
swarm of wasps with painful sting 
(Peru.229,230). 

Cantam - 1. Cantanak kattai (Sandal-wood) 

Kavirippumpattinau.uk Karikkannanar praised 
Vcljiyampalattut lunciya Peruvaluti as the lord 
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of the sandal-wood of Potiyil hill and the 
pearls from the sea (Puram.58:10-13). Kuravas 
of Horse-hill would share boiled millet-rice 
cooked in the milk of wild- cows over a fire 
fed by sandal-wood faggots (Puram. 168:5-14). 
The fragrant smoke from the sandalwood burnt 
by the Kurava of the hill spread throughout 
the mountain-side redolent of honey 
(Airtk.253:l,2). 

2. Cantanac cantu (Sandal-wood paste) 

Ilanceral Irumporai had a chest with noble 
lines, daubed with sandal-wood paste 
(Pati.88:30). Mucuntai gave to minstrels, tus¬ 
kers, chariots and bulls with sandal-daubed 
humps (Akam.249:4- 9). Brahmins with tri¬ 
dent-staffs said to the foster-mother searching 
for her daughter who had eloped with her 
lover: "The fragrant sandal-paste mixed with 
the powder of odorous spices will be of no use 
to the hill, though the sandal was bom there 
but only to others who apply it to their chests; 
so do not grieve for your daughter, who does 
not belong to you any more” (Kali. 9:12-14). 
Tiruppararikunram has pleasant breezes wafting 
the fragrance and the coolness of the sandal - 
paste daubed on the hill-like chests of men 
(Pari.21:46,47). 

3. Cantana maram (Sandal-wood tree) 

The male monkey having drunk the rich mead 
of plantain fruit, the drupe of the jack and 
honey, mistaking it to be the water from the 
pool, slumbered on a bed of flowers as it was 
unable to climb up its sandalwood tree 
(Akam.2:l-7). The small-leaved sandal- wood 
tree whose bark had been sliced off by the 
Kuravas of the hill dried up and withered (Nar. 
64:4-7). The companions of the -heroine had 


tresses to which was applied an unguent made 
of sandalwood and other spices (Nar. 140:2-5). 

Cantarri - Orv vakai viciri (A kind of fan) 

Peacocks danced spreading their fantail like a 
big fan y when the cloud thundered (Pari.21: 
30,31). 

Canti - Cantappatuttum catahku (Propitiation 
ceremony) 

Ilanceral irumpojai protected his people with 
propitiatory ceremonies performed to the 
demons brought down from their world to his 
land, following the procedures laid down in the 
holy texts (Pati.9:13,16). 

Cantu - 1. Cantanaccantu (Sandal-wood paste) 
Pcrunarkilli had a sword smelling of flesh, his 
chest daubed with sandalwood paste now dried 
and a fury like unto Lord Murukan’s 
(Puram.16:11,12). Celvak katuriko Valiyatan 
was chief of warriors whose chest bedaubed 
with sandalwood paste bore ugly scars and 
cicatrices (Pati.67:17,18). The regimental cap¬ 
tains had bright vanci flowers and fragrant san¬ 
dalwood paste dried up in flakes on their chests 
(Matu.225-227). The heroine desired to 

embrace closely the broad chest of the hero 
bedaubed with fragrant sandalwood—paste 
(Akam.26:13-15). When Pririkalatan praised 

the glory of Lord Tirumal, his enraged father 
Iraniyan with angry heart and chest with dried- 
up sandal paste, began to harass him 
(Pari.4:it), 12) Covered by wreaths and gar¬ 
lands and the fallen flowers from the tresses of 
the women and the tufts of men, along with 
sandal paste and aromatic powders, the usual 
colour of the water of Vaikai river could not 
be seen (Pari.Ti.2:84,86). 
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2. Mayirccantu (Unguents) 

Women drying their moist wavy tresses daubed 
with unguents, would wear blooms of flowers 
(Akam.389:l,2). The heroine shaking off the 
flowers fixed by the hero on her tresses, would 
at dawn, apply oil to her unguent-daubed hair, 
before going back to her people (Kuru.312:5- 
8 ). 

3. Tuvaiyal (Mashed paste) 

Women undergoing widow’s austerities, would 
cat lumps of cold rice cooked the previous day, 
with the mashed paste of white mustard and a 
dish of cooked velai greens (Puram.246:6-8). 

4. Cantana maram (Sandalwood tree) 

The heroine guarded the millet-field from a 
machan built with sandalwood logs roofed over 
with tiger skin (Narr.351:6-8). Hill-women 
pounded millct-com in a mortar of sandalwood 
using elephant’s tusks as pestles (Kali.40:3-5). 
When Vaikai was in floods, its waves tossed 
sandalwood, pepper-vine and foam on the river- 
banks (Pari. 16:2,3). 

Capanj - Vil (Bow) 

Karikarpcruvalaltan had a bow beautiful to be¬ 
hold (Pujram.7:4). Talaiyalankanaltu ccruvcnra 
pantiyan Nctunfccliyan stood radiantly on the 
deck of his tall chariot holding a bow in his 
hand freed from his bracelets (Puram. 177:4,5). 
The big-trunked elephant trumpeted fearfully 
frightened by the arrow from the terrible bow 
of the forester. (Nar.228:6-8). 

lampal - Vatal (Withering) 

The house-sparrow’s folded wings looked like 
withered water-lily (lowers (Kuru.46:1,2). 

iimnu - Pntukkni ( A hedl. 


A bed was made by spreading sheaves, of 
panicum on poles tied together (Peru. 150). 

Camarai - Kannappu (Katani) (Ear-drop) 

The dangling ear-drop was an ornament fancied 
by women (Kali.96:11) 

Camanar - Kaman lampi caman (Brother of the 
God of Love) 

Caman is the brother of Kaman, God of Love, 
with the arrow that kindles love between men 
and women (Kali.94:33,34). 

Cay - Menmai (Softness/tendemess) 

Atukotpattuc ceralatan was in the midst of 
tender women in the town called Naravu 
(Pati.60:12). The queens of Perunceral irum- 
pojai had soft tresses dark like fine sand 
(Pali.74:3). 

2. Cerumpu (Splinter) 

The bear has a big body covered by dark hair 
resembling the fine splinter of the dark pal- 
myrah tree (Mum.312, 313). 

3. Korai (Sedge / reed) 

People in marutam tract would weave garlands 
using as threads the fibre of sedge-grass torn 
by their teeth (Peru.216,218). Women used to 
wear sedge as bracelets on their forearms 
(Nar.60:9-11). Taking pity on the heroine as 
she stood for long, plucking the reed, the hero 
made a ball of the reed himself and gave it to 
her (Kali.76:5,6). 

Caykkatu - Or ur (A village) 

There were fields with tall sheaves all round 
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Cayal - Menmai (Softness/tendemess/grace) 

Parivel was more gracious than the waters des¬ 
cending from the hill-peaks (Puram. 105:6-8). 
Kdpperuncdlan had tenderness towards women 
(Puram.221:5). The golden-complexioned dam¬ 
sel had the grace of a peafowl (Puram.318:2). 
Imaiyavarampan Netunceralatan had a graceful 
chest (Puti. 16:19,20). The hierophant danced 
from every hill wearing a fragrant cool and 
graceful garment that hung low from his waist 
(Muru.213,214,217). The luxuriant dark tresses 
of the heroine had a charming grace, tempting 
the embrace of the hero (Akam.l91:14-16) The 
heroine had many sweet qualities including a 
gracious presence (Akam.225:l-3). The maid 
comforted the heroine thus: "Our lord has great 
love for you; his tender affection will not allow 
him to extend his stay, so he will come soon” 
(Nar.208:8-10). The heroine had the grace of 
the peafowl: (Nar:208:8-10). The heroine said 
to her maid, the passion of love burning within 
her was hotter than fire because of the tender¬ 
ness of die hero towards her (Kali.137:18-22). 

2. Menmai Utaiyal (Woman with tenderness) 
The companions of the heroine said to the 
hero’s paramour "You showed your ignorance 
when you used harsh words against the 
heroine; to make up for it you should come to 
her tender like a peafowl and offer your 
obeisance (Pari.20:69,70). 

3. Arul (Divine grace) 

Lord Tirumal is hailed thus: "The holy scrip¬ 
tures teach that your divine grace is like the 
rain-cloud which pours impartially on all things 
without expecting any return" (Pari.2:55-57) 

4. Alaku (Beauty) 

In the water sports at Vaikai men. and women 


played with each other throwing bowls of ver¬ 
milion water at those who squirted water on 
them from beautiful bamboo syringes 
(Pari.ll:54,55,58). 

Cayalar - Menmaiyutaiyavar (Fatigued persons) 
The soldiers accompanying the victorious chief¬ 
tain returning with herds of cows, were more 
fatigued than he (Puram.262:4-6). 

CayalaJ - Menmai utaiyaval (Tender woman) 

The darling daughter of the hill-women had the 
tender grace of a mountain-nymph (Aink. 
255:1,2) 

Cayalan - Menmai utaiyavan (Man of tender 
grace) 

Pantiyan khan cattan had tender grace towards 
suppliants (Puram. 178:5,6). The maid said to 
the heroine that the hero was a man of tender 
grace perfectly suitable to her (Akam.332:9,ll). 

Cayalar - Menmai utaiyar (Women of tender 
grace) 

Tender women with the grace of peafowl 
chased parrots (Puram.395:13,14). 

Cayalal - Menmai utaiyal (Tender women) 

If the hero were to extend his stay a little, 
away from the heroine, his tender beloved 
would grow agitated even for that 
(Kali.l0:14,15). 

Cayalor - Menmai utaiyor (Tender women) 

Women with tender grace, prattled like parrots 
(Pat. 140). 

Cayinatn - Menmai utaaya inam (Tender women) 
The minstrel’s wife was guided to go to 
Atukotpattuc ceralatan who was in the company 
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of tender and gracious women in the town of 
Naravu (Pati.60:12). 

Car - Pakkcan (Side) . 

On one side of Pari’s Parampu hill a cataract 
descended with a roar, while on the other side 
the toddy spilling over the eating vessels of 
minstrels, rolled stones in its flow (Puram.115). 
On one side of Maturai, took place a frenzied 
dance by the hierophant (Matu.610,611). On 
one side of Iruntaiyur presided over by Lord 
Tirumal there, was a sapphire-blue hill, a lovely 
tank on the other; fields beloved by Goddess 
Tirumakal on one side and on the other the set¬ 
tlements Of the learned brahmins unswerving 
from their vedic practices (Pari.Ti. 1:5-27). 

Carvu - Pukalitam (Sanctuary) 

Netuvettuvan was like a sanctuary to his foes 
who surrendered to him (Puram.205:4). 

Caral - Malaiccaral (Hill-slope/hill-side) 

In Pari’s Parampu, the smoke from the brand 
of sandalwood faggot burnt by the huntress, en¬ 
veloped the flowered branches in the hillside 
(Puram.l08:l-4). Young men, their hunger 
satisfied, drank of the 'cascading water rolling 
down the hillslope (Puram.l50:14-16). The 
dark cloud accompanied by fearful thunder ter¬ 
rifying herds of elephants in the hillslope over¬ 
grown with bamboo, scattered rains all over the 
place (Matu.242, 244). The noise of maidens 
chasing parrots settling down on the millet-corn 
growing in the hill-side, would be heard inter¬ 
mittently (Matu:291,299). The heroine went to 
the flowery hill-side to cull the venkai flowers 
(Akam. 48:5,6). The young cow-elephant in its 
first pregnancy trembled in fear of the 
leophant, in spite of the protective embrace of 
the leader elephant with its big rough trunk 
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(Akam.78:l-10). In the flowery hill-side the 
beetle hummed sweetly like a yal (Akam.82:6). 
The hero had a wreath made of fresh flowers 
of the venkai tree in the hill-slope 
(Akam.288:3,4). The black-fingered female 
monkey holding pn to the ripe jackfruit as a 
float, landed in the water-front of the big vil¬ 
lage by the hill-side (Akam.382:9-13). In the 
fragrant hillside the wild cow with a gentle gait 
slumbered after feeding on green leaves 
(Kuru.l 15:3-5). It rained heavily in the hill¬ 
side so that the white-faced black monkey in 
the thickly wooded jungle where the peacocks 
danced,, shivered in the cold hugging its young 
ones (Kuru.249:l-3). The sharp clawed bats 
went towards the hill-side overgrown with jack- 
fruits with broad leaves (Kuru.252:2,3). The 
hill-women with fragrant tresses . redolent of 
honey, shared the fat pieces of meat of the por¬ 
cupine shot by the forester, among the people 
of the hamlet fragrant with glory-lily (Nar.86:7- 
10). The good mother asked her daughter 
where she had been all along, while the green 
parrots seized with their red beaks the thick 
ears of millet-com in the hill-side (Nar.l47:l- 
4). The fragrant smoke rising from the burning 
of akil wood in the hill-side by the forester 
covered the land like a rain-cloud (Nar.282:6- 
9). On the hill-side the tender, and unripe 
mango falling off their stalks, covered the 
ground like hail stones (Aink.213). The hill 
had a fragrant hill-side overgrown with gam¬ 
boge trees, that knew no drought (Kali.53:l,2). 

Carikai - Vekam (Speed) 

People of Maturai going to Vaikai for bathing, 
mounted upon fast horses and elephants had to 
reduce their speed because of the jostling 
crowd all along the road (Pari.6:36,39). 
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Caror - Pakkattar (Persons belonging to one side) 
Nakkannaiyar listening to the comments in 
favour of and against a victory of Porvaikkop- 
perunarkilh in his fight with Amur Malian said 
thus: "Persons on one side hail the victory of 
my chief because he docs not belong to this 
place -or this country. Some others disparage 
his victory" (Puram.85;-l-5). 

Cal - 1. Ulavu cal (Furrow) 

Even the victory in the fierce battle-field with 
tuskers routing the enemy troops, was only pos¬ 
sible because of the rich yield of paddy in the 
furrowed land (Puram.35:23,26). Tillers 
ploughed the land into furrows, the coulters of 
the ploughshares penetrating the soil (Peru. 197- 
200). The scabbard-fish escaping into the field 
from the canal, rolled on the ridge of the field, 
unafraid of the cudgels of the tillers ploughing 
the land into furrows (Nar.340:4-8). 

2. Mita (Big pot) 

Ay Antiran would give to solicitors of gifts, ir¬ 
respective of their abilities, cooked rice from 
the big pot, filing their eating vessels 
(Akam.152:19-21). 

Calpu, - 1 . Mempatu (Greatness/merit/noblcness) 
The heroic soldier standing alone in the battle¬ 
field, his eyes red with fury, had the great 
capacity to ward off weapons hurled by the 
enemy (Puram.311:5-7). The Cera queen bore 
a son well- versed in political administration, 
with great merit and nobility and other qualities 
required in a ruler (Pati.74:17-21). The good 
men in the assembly of Pantiyan 
talaiyalankanattuc ceruvenra NetunceHyan, had 
integrity and nobility (Matu.764,765). If 
nobility and integrity are affected, it will be 
difficult even for holy seers of faultless merit. 


to restore them to their pristine state (Kuri.l 
17). 

2. Amaiti (Peace) 

The maid asked the heroine, how it was th 
the intimacy with the hero gave her peace ar 
happiness though it caused her arms to gro’ 
emaciated (Kuru.90:6,7). 

Calakam - Calaram (Window) 

As the hero’s darling son returned to his horn 
on a stout chariot, the hetaera standing beyon 
the windows looked on the sight with eye 
resembling swaying blue-lilies (Kali.83:11-13). 

Calar- Amaitiyillar (Discontented men) 

Just as gold, coral, pearl, and gem belonging I 
different lands appear together in an omamen 
good and noble men will be found by the sic 
of other noblemen; discontented men will floe 
together (Puram.218). 

Calinei - Cennel (Superior - paddy) 

Karikarcolan was the sole monarch of the lar 
fostered by the river Kaviri so that a veli ( 
land yielded a thousand kalams of superii 
paddy (Poru.246,248). 

Calini - 1 . Tevaratti (An inspired soothsayir 

. woman) 

Women in the first pregnancy praying to tl 
deity for a safe delivery would offer thank 
giving to' the God with music and flower 
offering rice cooked in milk and then partal 
of the food along with an inspired sooth-sayir 
woman (Malu.603-610). 

2. Aruntati (Wife to sage Vacitta - the st 
Alconin the Great Bear). 

As implored by Lord Indra, the Great God c 
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to pieces the divine embryo formed by his 
amorous union with Goddess Umai; the seven 
holy seers receiving it and offering it to the 
sacrificial fire, the oblation out of the fire was 
consumed by the Pleaides group of Goddesses 
(excepting the chaste Aruntati) who! gave birth 
to. Lord Murukan on his lotus bed in the 
Caravana tank (Pari.3:28-49). 

Calekam - Calaram (Lattice) 

Around the magnificent cot in the palace, 
pearls on fine threads were strung together 
looking like lattice-work (Netu.l23-125). 

Calai - Eruttuccalai (Cattle-shed) 

The coastal town had many cattle-sheds with 
stacks of hay, for feeding bulls, and cool tanks 
for supplying water (Pat.51,52,218). 

Cavakar - Viratamutaiyor (Men of austerities) 

Men observing austerities offered worship with 
• flowers and fragrant incense (Matu.476,488). 

Cavam - Vil (Bow) 

Ay had stout arms that carried a strong bow 
(Ciru.98,99) 

Cavamarapu - Tevarkalukkuriya cakata tanmai 
(immortality) 

Even as Lord irumal willed in his mind to 
give nectar as food for the Gods, the Devas ac¬ 
quired immortality and an invincible strength 
(Pari.269-71). 

Caru - 1 . Vijfl (Festival) 

In the land fostered by Yanaikka(cey mantaran- 
cerallrumporai the pavilion roofed with stalks 
of superior paddy thatched over sugarcane 
poles shone like a festive arena (Puram.2 14- 
17). The war-bard sated with the food available 
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in the big towns after the festival day, desired 
to move to a different patch of land (Poru.1-3). 
In Maturai city during festival-days, beautiful 
flags and pennons waved on the poles like cas¬ 
cades rolling down the hill (Matu.366,374). The 
heroine said to her maid that he would be 
delighted in the company of her lover like the 
people of a festive town (Kuru.41:l,2). On one 
side of Iruntaiyur, tillers quaffing toddy 
ploughed their lands noisily, the sound alternat¬ 
ing with festive music from another, part of the 
town (Pari.Ti.l: 14-16). 

2. Pilivu (Juice) 

Women after drinking the juice of the tender 
unripe palmyrah fruit, tender coconut water and 
the sweet juice of sugar-cane leapt into the sea 
and SRorted therein (Puram.24:ll-16). 
Minstrels were instructed to stop at every noisy 
sugarmill and drink the sweet juice of the cane 
and eat sweet jaggery before proceeding further 
(Peru.260,262). 

3. Mana nlr (Odorous water) 

Strong men bathed in the freshes of the river 
Vaikai which flowed fast, carrying the 
fragrance of the odorous liquids, sandal paste 
and fragrant unguents and flowers used by 
them (Pari.6:40-42). 

4. Pucai (Worship) 

Devotees reaching Parafikunru worshipped God 
with fragrant paste and incense (Pari.8:96,102). 

5. Tirumanam (Wedding) 

Lord Murukan’s wedding with Goddess Valli at 
Tirupparankun£am was an act complementary to 
his wedding Goddess Dcvacenai in the celestial 
world (Pari. 19:5-7). 
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Canravar - 1. Canror (Noble men) 

The hero came in the company of wise and 
noble men who were men of knowledge 
(Pari.39:47-50). It is the duty of the noble men 
to treat the ailments of others as if they were 
their own (Kali. 139:2,3). Noble men would 
suffer for the moon, when it was hidden by the 
serpent though they could‘not relieve its dis¬ 
tress (Kali. 140:17,18). 

2. Amaintavar 

The heroine chastised eventide thus: "Have you 
come now to distress me further, when he who 
should have been my support, has not eared to 
relieve my suffering?" (Kali. 120:16,18). 

Canranmai - Calputaimai (Nobleness) 

Chaste women with exceeding nobility would 
plead with their lords, even if they abused 
them (Pari.20:88,89). 

Caorar - Mempattavar (Noble persons) 

Chaste women wiih exceedingly noble qualities 
would continue, to respect and adore their hus¬ 
bands even when abused by them (Pari.20:88). 

Canrajar - Mempattalar (Noble persons) 

The maid addressed the hero with extra-marital 
relationship, as the loveless son of noble per¬ 
sons (Pari.8:5-7). 

Canror - Mempattor (Noble persons) 

Part’s Parampu country had dry-crop lands 
where the rains never failed, as his rule was 
perfect and-noble men were many in the land 
(Puram.117:6-10). The bounty of Ay Antiran 
was deemed by people, as in the true tradition 
of noble ancestors (Puram.j34:2- 4). Pappy an 
kirancattaQ would make noble men who visited 
his mansion to eat with him, even if they were 


not hungry then, by himself refusing to eat if 
they did not join him (Puram.178:3-5). The 
suppliant went to Ay Antiran wondering if 
there was at all any noble patron who could 
undertake to save his life (Puram.375:7-14). 
Noble men would not desire illicit pleasure 
even if they were afflicted by love 
(Akam.l 12:11,12). Noble persons would be 
embarrassed when others praised them; they 
would not also bear infamy (Kuru.252:6-8). A 
heroine said to her maid: "It is better to die, if 
my yearning for the love of my noble lord 
during our clandestine meetings were to be 
deemed disgraceful” (Nar.327). 

2. PorvTrar (Soldier) 

All the soldiers who came on the chariots lay 
dead on the field, their shields covering their 
eyes (Puram.63:5,6). Imaiyavarampan Ne(un- 
ceralatan and Atukotpattuc CeralStan when they 
fought with their enemies, were like an armour 
to the soldiers in their sides (Pali. 14:12,58:11). 
Celvak kaiufiko valiyatan was chief of soldiers 
whose beautiful sandal-daubed chests were 
mutilated in the war, to resemble the piece of 
wood oh which the butcher minced meat with 
his knife (Pati.67:12-18). 

3. Amaiccar (Minister) 

Takatur erinta Perunceralirumporai himsejf had 
the wisdom and deliberation of the righteous 
minister who advised him and his predecessors 
for the welfare of the people (Pati.72:3-7). 

Canron - 1. Mempatior} (Great men) 

The world would suffer that had lost a famous 
king who had won the loyalty of even great 
men living in other lands where his writ did 
not run (Puram.217:10-13). The maid said to 
the heroine in the hearing of the hero: "Know 
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thou that our lord is a great man who does not 
believe in living according to the. way followed 
by wise men" (Nar.233:7-9). 


2. Porviran (Soldier) 

It is the duty of the father to make his son a 
heioic soldier (Puram.312:2). 



Ci 


Cikaram - Mukatu (Peak/iop) 

The Cola country with Pukar as its capital had 
tall mansions whose lops could not be seen 
(Akam.81:21,22). 

Cikajikai - 1. Mayirmufippu (Knot of hair) 

Holding in his hand the knot of dark hair 
adorned with narantam flowers and golden or¬ 
naments, the hero inhaled the fragrance of the 
wreath, twirling it round his fingers 
(Kali.54:5-8). 

2. Tuncu (One of the five fold plaits of a 
woman’s tresses) 

The heroine said to the hero who lied to her, 
that he had been riding a horse when actually 
he had just returned from his paramours: "I 
know the horse you ride upon; it has a red 
plume, the plait of hair called tuncu 
(Kali.96:7-9). 

Cikai - 1. Kurai (Dissatisfaction) 

In the water-sport at Vaikai, the hero sang 
pr.'.ising in diverse wavs the beauty of the 
heroine’s eyes which made another woman 
desire to embrace the hero; seeing the em- 
barassment of the hero at this, the heroine’s 
eyes inflamed with wine grew redder because 
of bouderie, not satisfied. 

2. Uccikkontai (Crest) 

In the fight between the companions of God¬ 
dess Valli and the followers of Goddess 
Devasenai some of the latter changed themsel¬ 
ves into peafowls with crests and danced 

n>ori a-AA\ 


Cittam - Arivu (Sense) 

The heroine and the companions noticing a cer 
lain woman wearing the necklace and bracelets 
of the heroine given to her by the hero, fol¬ 
lowed her, but when the hetaera turned round 
and asked them why they followed her, the 
heroine stood with her senses dazed unable to 
give a reply (Pari .20:33-47). 

Citattukkay - UUTtu illSta kay (Empty pod) 

When it rained heavily towards the end of the 
rainy season, the sesame crop was affected 
badly, with many pods turning out to be empty 
pods (Kuru.261:l,2). 

Citatan - Kurutan (Blind man) 

Colan Nalankilji swore vengeance against the 
enemy thus: "He who scoffed at my prowess 
will not return alive even like a blind man 
stumbling against a sleeping tiger" (Puram.73: 
5-8). 

Citati - Cilvantu (Cricket) 

The chirping cricket in the wood covered the 
base of the parched babul tree (Pati.58:12-14). 

Citatu - Kurutu (Blindness) 

Among the eight congenital infirmities deemed 
to be useless, blindness was one (Puram.28: 1- 
5). 

Citar - 1. Vantu (Beetle) 

Swarms of beetles buzzed from the branches of 
the flame-like flowers of the coral tree 
(Akam.41:2,3). Beetles swayed with the bough 
of trees during the nights in the cold season 
(Akam.293:ll). The pigeon fed on the unripe 
fruit of the ukay tree with a peppery taste, 
without allowing beetles to approach them 
(Nar.66:l-5). In mid-summer swarms of beet¬ 
les settled on the branches of trees laden with 
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2. Tuli (Drop) 

It rained so that the cold rain drops fell upon 
the fresh blue- lily flowers haunted by the bees 
(Puram.105:2-4). Water oozing from the 
bushes in the mullai tract glanced off the necks 
of the jungle-fowl, in drops that fell to the 
ground (Kuru.242:l-3). 

3. Cintutal (Scattering) 

The coral tree was full of buds that scattered 
down upon the ground (Ciru.254). The jungle- 
fowl sated with the flowers scattered on the 
ground, would slumber in the midst of the 
jungle pepper-vine (Nar.297:7,8).' 

4. Menmai (Softness) 

The soft-legged jungle-fowl (Nar.297:7, 389:8). 

5. Poti (Powder) 

The kettle-drum had powder smeared on its 
side (Puram.381:12). 

Citarvai - Citariya utai (Rags) 

Tontaiman Ilantiraiyan removing the tattered 
rags resembling moss-roots round the waist of 
the minstrels, gave them garments fine as white 
smoke to wear (Pcru.457,460). 

Cital - Karaiyan (White-ants) 

Mushrooms had flowered in the dust heaped up 
by the while-ants from the old walls of the 
empty kitchen which had not seen cooking for 
a long time (Ciru.132, 133). 

Citalai - Karaiyan (Whitc-ants) 

Fine whitc-ants built an ant-hill with great dif¬ 
ficulty, from which the winged ants appeared 
(Puram.51:9,10). Herds of bears hastened to 
eat the grub inside the tall ant hills built by 
termites, after breaking off its Iod Dortion 


(Akam. 112:1-4). White-ants with pointed 
heads, sharp as lances, covered up the rafters 
in the fane in the desolate village whence the 
people had left; consequently the roof fell 
down (Akam. 167:10,18,20). 

Citavalar - Citariya tuniyai utaiyavar (Persons 
weaving pieces of cloth) 

The hero sent a few grey-haired ciders with 
pieces of cloth covering their heads, to 
negotiate his marriage with a heroine 
(Kuru. 146:3,4). 

Citaral - Citariyavai (Things strewn) 

In the courtyards of Pan’s Parampu country lay 
strewn the dregs of wine, the slush from which 
oozed everywhere (Puram. 114:4-6). 

Cita ar- Citariya Tuni (Rags) 

The poor minstrel in search of patrons covered 
his nakedness with tattered rags wet with sweat 
and patched up with variegated strands 
(Puram.69:2,4). The aged minstrel clad in tat¬ 
tered rags and holding a yal in his hand came 
to Nancil vajluvan for gifts (Puram.l38:4-6). 
Listening to the voice of the drummer-bard at 
dawn, Colan Nalankilli removed the tattered 
rags from his waist and adorned him with a 
rich garment (Puram.400:5-13). Suppliants 
coming to Imaiyavarampan' Netunceralatan, dis¬ 
carding the dusty tattered rags resembling the 
moist wings of a falcon, wore silken garments 
around their waists. (Pati. 12:9-21). 

Citar - Citariya Tuni (Rags) 

The minstrel dressed in tattered rags resembling 
the dark wings of a falcon in the cold season, 
rested with his kinsfolk under the shade of a 
jack-fruit tree in the wild track (Puram. 150: 
1 . 2 ). 
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Citai - Citaivu (Ruin) 

The heroine distressed at the continued absence 
of the hero said to others, that he was the one 
who had ruined her (Kali.142:19,20). 

Citaittor- Alittor (Destroyers) 

H is possible to expiate even the sin of 
foeticide but there is no escape from hell for 
one who is ungrateful (Puram.34:2-6). The 
heroine said to her maid unable to bear the 
pangs of separation: "What will happen to my 
life if my lord who has destroyed my charms 
does not return as promised, even after the ad¬ 
vent of the rainy season?" (Kuru.319:5-8). 

Citaippor - Alippor (Persons who waste away) 
Persons who waste away the wealth amassed 
by their ancestors, will not be called men of 
substance (Kuru.283:l). 

Citaivu - 1. NencaUvu (Being affected) 

The heroine afraid of her foster-mother coming 
to know about her being affected by her love 
for the hero, escaped from her well-guarded 
house and eloped with her iover (Akam.7:8-13). 

2. Melivu (Emaciation) 

The hero well aware of the reason for the 
emaciation of his handsome body, like a tusker 
enamoured of a cow-elephant becoming weak 
from hunger, begged the heroine’s maid to in¬ 
tercede on his behalf (Akam.392:2-4). 

3. Ketu (Ruin/damage) 

The hero was. lord of the coastal town with 
sailing vessels returning to port and safely 
without any damage (Kali.132:6,7). 

Cintuvaram - Karunocci (A kind of tree) 

Among the flowers culled by the heroine and 


her companions the karunocci flower was one 
(Kuri.89). 

Cintai - Cintanai (Will) 

"A certain heroic matron of the warrior clan 
with an only son, sent him to the battle-field 
though in the battles of the days before her 
brother and her husband had been killed; ter¬ 
rible is her will power; she is fit to be ranked 
among the noblest matrons of our land": thus 
sang Okkur macaltiyar about the nobility of a 
certain woman of a warrior clan (Puram.274). 

Cimayam - Malaiyucci (Peak) 

Beside the peak of the hill covered by honey¬ 
combs, the white flowers of the milcuntai 
creeper bloomed at mid-night, like bright stars 
(Akam.1-3). 

Cimili - Nuluri (A hoop of strands) 

In the Jain dwelling at Maturai city, holy men 
gathered together for austerities with narrow¬ 
mouthed water vessels suspended from hoops 
of many strands (Matu.481-483). 

Cimai - l. Malai ucci (Peak) 

In good king Pari’s golden days, in the country 
with tall peaks where waving bamboos sounded 
musically, there was an ever-’ increasing wealth 
(Puram. 120:16-21). Housewives in the moun- 
lanous countries of KanlTrakko with tall peaks, 
would give ornaments and cow-elephants to 
singers coming to their houses though their 
husbands might have gone to far countries 
(Puram.l51:l-6). Tonn mountain had a 
heaven-kissing peak from which descended 
sounding cataracts (Puram.399:33,34). Parting 
from his beloved, the hero intent on earning 
wealth, went across mountain-tracts with tall 
peaks where the clouds rested (Akam,.l 19:20). 
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In the hill-side with tall peaks as the clouds 
ceased to pour rains, the silk-cotton trees 
bloomed without a single leaf (Akam. 185:2-12). 
The hero intent on earning wealth, traversed 
the mountain track with peaks, where the joints 
of the bamboo split in the parching sun 
(Akam.399:16-18). The waters' poured by the 
clouds, descending from mountains with peaks 
covered by honey-combs, flowed past Maturai 
city to the delight of the citizens (Pari.ti.l:l-4). 

2. Ucci (Top) 

The hero was lord of the hills overgrown with 
bamboo,. whose tall peaks were covered by 
honey-combs (Akam.242:21,22). The grove by 
the sea had heaps of sand piled by the wind, so 
that their tops covered the tender shoots at the 
top of the palm trees (Kuru.372:l-3). 

Cimaiyam - Malaiyucci (Peak) 

The red Mcru mountain had a peak where the 
unwinking Gods dwell (Peru.429). Pantiyan 
Netunccliyan crossing the wooded peaks into 
enemy country seized their fortress 
(Matu.148,149). Atop the tall peaks, male 
monkeys leaped about (Malu.332). The heroine 
asked her maid anxiously whether her lord 
would go away from her, crossing many hills 
with snow-covered peaks (Akam.329:9-14). 

2. Ucci (top) 

The heroine had tresses fragrant like the 
Himalayan woods, wearing as she did, wreaths 
of flowers blooming on the top of trees, plants, 
and creepers (Akam.399:1-3). 

3. Metu (Heap) 

The buffalo stirred with its hooves, the bright 
ornaments left behind on the heap of sand 
piled up by women playing in the water-front 


(Aink,100:l,2). 

Cirakam - Karakam (Drinking-vessel) 

When the hero entered the heroine’s house all 
on a sudden and asked for drinking water, her 
mother bade her to take water to him a vessel 
made of plated gold (Kali.51:4-8). 

Cirantai - Utukkai (Tabor) 

Lord Civaperuman, the Ancient One transcend¬ 
ing all time, beat with his fingers a tabor tied 
together with fine thread (Pati.invo.6,7,12). 

Cirain - Taldi (Head) 

When the herb bowed at the feet of the heroine 
in order to remove? her sulks, she unmoved, 
placed her feet on his head and refused to be 
pacified (Pari.7:70,75). 

2. Ucci (Top) 

When the ocean of milk was churned for nec¬ 
tar, Lord Tirumal taking the shape of a tortoise, 
supported on the top of his shell the Man tar a 
mountain that was about to sink (Pari. 1:64-66). 


Ciral - Ciccilipparavai (King-fisher) 

The warriors of Katalpirakkottiya Ccnkuttuvan 
had chests bearing scars of wounds stitched up 
with long needles resembling the beak of the 
king-fisher diving into a pond for fish 
(.Pali.42:2-5). Perched on the branch of the 
river-portiai tree in the morning, the kingfisher 
would bide its time for catching the fish -swim¬ 
ming in the deep waters below (Ciru.178-183). 
Fragrant flowers their honey sucked by the 
bees lay scattered on the wild tract like, the 
feathers of a kingfisher (Akam.324:9-11). The 
red jasmine bud was pointed like the beak of a 
kingfisher (Nar.61:Aink.447:2) The spurge 



Cirariyavan 

plant looked like the head of a kingfisher 
(Nar. 169:4). 

Cirafiyavan - Cinantavan (An angry person) 
When the war-bards sought the permission of 
the Cola king Karikarperuvalattan to return to 
their homes, he asked them with an angry look 
why they were in such a hurry to leave him 
(Peru. 121-124). 

Cilkarru - Tenral (South wind) 

The gentle south wind blew through the win¬ 
dows of the cool mansion in the market-streets 
of Maturai (Matu.357,359). 

Cilpata unavu - Ciritana pakkuvattdtu itappatum 
unavu- uppu (Salt) 

Salt-merchants went from place to place call¬ 
ing out the price of salt sold by them 
(Peru.64,65). 

Cilpatam - Ciriya paricil (Small offering) 

Player-minstrels would consume the small 
rewards given by patrons. without preserving 
them for the next day (Akam.301:4,5). 

Cilpali - Cirupali (Sacrifice) 

The Kurava maidens would invoke Lord 
Murukan offering him a sacrifice of white rice 
mixed with the blood of a ram (Muru.232- 
234). 

Cilleralar - Cirrulavar (Small farmers) 

Perunceral Irumporai was lord of the country 
yielding fine seed- com for small farmers to 
sow in the field (Pati.76:11-15). 

Cillai - Ciluvaiklcalai (Unruly bull) 

The herdsman-hero overcame an unruly bull in 
the bull ring (Kali. 107:5,6). 

CCL-2a 


Ciiampi 

Cilatar - Tolilalar (Workers) 

The coastal town of Nirppeyarru in Tontainatu 
had ware-houses guarded by workmen 
(Peru.319,324,336). 

Cilampakam - Malaiyitam (Hill-side) 

The multifarious voices of the montane land, 
sounded alternately with the roaring cascade in 
the hill-side (Matu.298, 300). 

Cilampan - Kurinci nilat talaivan (Lord of the 
hill tract) 

The broad chest of the lord of the hill-tract, af¬ 
flicted the heroine with love-sickness 
(Kum.362:5-7). The maid addressed the hero 
as the lord of the hill-tract with bright cas¬ 
cades, where the wild-boar mated with its love¬ 
ly sow (Aink.264:l-3). 

Cilamparu Tirumaliruncolai malaiyiliruntu 
varuvator aru (A river originating from 
Tirumaliruncolai mountain ) 

Cilamparu, originating from Tirumaliruncolai 
hill adorned it like the white Katampa garments 
swaying on the chest of Lord Balarama, elder 
to Lord Krishna (Pari. 15:19-23). 

Ciiampi - Cilanti (Spider) 

The coveyftff pigeons uttered frightened cries' 
on seeing the finely-spun web woven by the 
spider, atop the dry branches of the babul tree 
(Pali.39:9-13). Beside the fields stacks of 
paddy- sheaves covered by white spiders webs 
looked like demons covered by garments 
(Pcru.230-237). From the mouths of horses 
drawing chariots, foam fell down, fine like the 
thread of spiders’ , webs (Akam.224:4-8). The 
red unripe fruit of the date-palm covered by 
spider’s web, looked like coral beads kept in 
silken cloth (Airik.Ti.2,3). 
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Cilampu - 1. Pakkamalai (Hill-side/hillslopc) 
Male-monkeys jumped about in the hilslope 
overgrown with trees in Pan’s Parampu country 
(Puram.l 16:11,14). Maidens played with balls, 
happy like peacocks with spreading fantails in 
the slope of a big hill (Peru.330-333). Convol¬ 
vulus bloomed fragrantly from • the slope of 
Cirumalai hill belonging to Celiyan 

(Akam.47:15-17). In the lofty hillslope the 
Venkai bloomed along with pitavam 

(Akam.l47:l,2). In the slope of the big hill, 
the forester dug for gold with the tusk of an 
elephant slain by him (Akam.282:l-4). Water 
had gathered in the small pits made by the 
elephant’s big feet in the hillside (Kuru.52:l). 
The elephant that had fed upon mountain-paddy 
slumbered in the cool and fragrant hillside 
(Nar.7:7,8). The heroine had plump aims like 
the bamboo growing in the slope of the hill 
covered by bee-hives (Nar. 188:7-9). Unable to 
recognise its dam, the red-coloured cow in the 
hill-side covered by the pollen from glory-lily 
flowers, its calf became frightened (Nar.359:l- 
3). In the light of the lovely gems turned over 
by the pig rooting the soil in the hill-side 
overgrown with plantain frees, the cow-elephant 
that had recently calved, rested, while its mate, 
the tusker, stood guarding it (Nar.399:l-7). 

2. Malai (Hill) 

Cruel bandits harassed wayfarers seizing their 
goods, like monkeys in the hill overgrown with 
trees (Puram.l36:12-14). The tiger that had 
killed a wild-boar in the hill where bamboos 
sounded, dragged it along the hillside over¬ 
grown with jack-trees (Akam.8:6-8). In Potiyil 
mountain, the long buds of the red glory-lily 
bloomed luxuriantly (Nar.379:l 1-13). In the 
dark hill, fragrant with- glory-lily, because 
kurava women adored their husbands as their 


God, gieir arrows never failed their marks 
(Kali.39:15-18). 

3. Karcilampu (Anklet) 

Women adorned with anklets inlaid with pre¬ 
cious stones, played with golden dice on the 
white sands of Anporunai river (Puram.36:3-5). 
In the mansion, women played with balls, the 
golden anklets on their legs tinkling as they 
moved (Peru.331- 333). Along the desert-tract, 
the heroine went with the hero, the anklets on 
her pink feet tinkling as she walked 
(Akam. 117:7-9). The hero said to his beloved 
eloping with him: "Walk ahead of me gently 
with your anklets tinkling, so that I can see 
your beautiful back" (Akam.261:5-8). Looking 
at the anklets on the feet of the heroine eloping 
with the hero, people on the way felt sorry that 
they had not yet been united in wedlock 
(Kuru.7:l-3). The heroine wore anklets inlaid 
with stones, with a sweet tinkling sound 
(Kali.l25:16). The anklet with pearls inlaid 
(Pari.22:49). 

4. Ocai (Sound) 

In the palace of Pantiyan Netunceliyan, was 
heard on one side the sound of horses munch¬ 
ing grass and the sound of water falling in a 
stream from the moon-light terrace; a proud 
peacock called to another with bright ocelli, 
sounding like a hom pipe. All these noises 
were hearth in the palace like echoes form a 
hill (Netu.93-100). 

5. Kukai (Cave) 

Echo never ceased from the caves of 
Tirumaliruncolai hill as the female monkeys 
jumped from peak to peak, the peacocks called 
and the kuyils warbled (Pari. 15:38,45). 
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Cilai - Vil (Bow) 

Eraikkon, lord of the hunters, had a broad chest 
because of his constant contact with a bow 
which he drew to its full length 
(Puram. 157:6,7,13). Foresters strung their bows 
resembling snakes and shot arrows at the 
elephant that fed upon the millet-corn guarded 
by them (Kun.156-160). The warriors of the 
wilderness had well-tied stout bows 
(Akam.89:10). The kurava went to hunt carry¬ 
ing on his shoulder, the strong bow made of 
curved bamboo (Akam. 182:2,6). Vatukar war¬ 
riors shot their arrows from strong bows 
(Akam.295:14,15). While the heroine sup¬ 
pressed the desire of her heart, keeping away 
from the hero, he would feed her passion like 
the very God of Love Kaman adept in his work 
of kindling love with flower arrows shot from 
his sugarcane bow (Kali. 143:33,34). Maidens 
had eye-brows bent like a well-tied bow 
(Pari.Ti. 1:36,37). 

2. Vdnavil (Indiravil) (Rainbow) 

The war-drum was adorned with a garland of 
variegated colours like a rainbow 
(Puram.36:12). 

3. Cilaimaram (A tree) 

Warriors of Pdlai tract defeated even kings 
with regiments, their bows made of cilai wood 
resonating like a lion’s roar (Kali.l5:l- 3). 

4. Ocai (Roaring sound) 

The beautiful bull that bellowed sweetly 
(Akam.265:l2). Thunder with a roaring sound 
(Nar. 112:9). In the bull-fight, the angry bulls 
rushed towards the herdsman with bellowing 
roars (Kali.102:20). 


The rumbling cloud poured rains with a terrify¬ 
ing sound (Pati.43:17,18; 81:2-5). 

Cilaittal - Mulakkam (Bellow) 

The bull with a powerful bellow (Pati.52:15). 

Civappu - 1. Kan civappu (Inflamed eyes) 

The eyes of Atiyaman Netumananci inflamed 
with anger against his foes, did not change 
their red colour even after seeing his darling 
son (Puram.l00:10,ll). 

2. Cinam (Anger) 

The cold northwind blew, causing anger and 
fear in the hearts of separated lovers 
(Akam.235:14,15). 

3. Cenniram (Red colour) 

The heroine stood by the backwaters unable to 
pluck the sedge, as it made her pink fingers 
grow redder (Kali.76:6,7) 

4. Cevvani (Red ornament) 

When the hero was in the house of his new 
paramours, his chaste wife sent a trusted maid 
wearing a red ornament, to inform him about 
her having come of age (Pari.9:19,20). 


Cival - Kautaripparavai (Partridge) 

In the outskirts of Kavirippumpattinam, rams 
and partridges playfully fought with one 
another (Pat.76,77). 

Civalai - Civappuppulli amainta kalai (Red- 
spotted bull) 

In the bull-fight, the herdsman-hero overcame 
the bull with red spots on its forehead 
(Kali. 104:65). 


5. Cilaittal (Sounding) 
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Civikai - Pallakku (Palanquin) 

People of Maturai city went to Vaikai river on 
palanquins and other conveyances (Pari. 10:9,17- 
27). 

Civiriyar - Nirvicum karuviyai entiyavar (Persons 
with syringes) 

Men and women of Maturai city went to the 
river carrying syringes containing water per¬ 
fumed with civet (Pari.6:34-37). 

Cilvitu - cilvaritu (Cricket) 

In the desert tract, the crickets from the dry 
trees chirped together, sounding like the bells 
tied to the bulls of salt - merchants 
(Akam.303:16-18). In the wild-tract, crickets 
chirped from behind the branches of the dried 
tooth-brush trees (Nar.252:l,2) 

Cirraticil - Cirucoru (Toyfood) 

In the river-sport at Vaikai, tender maidens of¬ 
fered toy-food cooked by them to others, which 
they accepted wiih cheer (Pari. 10:104,105). 

Cirrayttiyar - Ayarkula ilamakalir (Cowhcrdcs- 
ses) 

The heroine of the mullai tract said to the 
herdsman hero: "Speak your blandishments to 
the young cowhcrdcsscs with gazelle eyes, who 
may fall for you; I shall not be tempted by 
them" (Kali. 108:46,47). 

Cijraru - Ciriya aru (Rivclct) 

The herdsman of the mullai tract said to the 
heroine: "Returning home after selling butter¬ 
milk, with your eyes you have enslaved my 
heart, beside the small river where the red jas- 
rriine blooms" (Kali. 108:26,27). Tfce body of 
the soldier slain while recovering the cattle 
seized by abactors, fell down riddled by enemy 


arrows (Puram.260:15,24). 

Cirri! - Ciruvltu (A Small house) 

A certain woman standing near the pillar of the 
small house of a mother of a warrior-clan, 
asked her where her son had gone 
(Puram.86:l,2). The heroine rested with her 
companions in the grove by the sea to relieve 
her fatigue after playing at making toy-houses 
of sand and cooking food (Akam.l 10:5-9). As 
the heroine was playing with her companions, 
the hero who came there said to her, that he 
would also help a little in building her toy- 
house (Kali.l 11:5-9). When the heroine was 
alone separated from her bevy of companions 
with whom she had been playing at building 
toy-houses in the sandy shore, the hero met her 
and made love to her (Kali.l 14:15,16). 

Cirrinam - Arivum olukkamum illata makkal kut- 
tam (Base men) 

Nalliyakkotan sat in his court praised by wise 
men as he had no truck with base men of no 
character (Ciru.207,209,220). 

Cirrur - Cirur (Small village) 

The cownerdess-herofne carrying a pot of curds 
bri her head, sold buttermilk in small and big 
villages (Kali. 109:6,7). 

Cirakar - Ciiaku (Wing/feather) 

When one Eyinan fell in the sword-fight at Pali 
battle-field against Minili at mid-day, all the 
birds gathered together, making a canopy over¬ 
head, shading him from the hot rays of the sun 
(Akam.308:5-12). The house sparrow has 
folded feathers resembling withered water-lily 
flowers (Kuru.46:l ,2). In the hot wilderness, 
the male pigeons relieved the suffering of their 
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mates by spreading their wings to give them 
shade (Kali.ll:ll- 13). 

Ciraku - Iraku (Feather/wing) 

Suppliants wore tattered rags that resembled the 
dark feathers of the kite in the cold season 
(Puram.ll5:l,2). Beetles had lovely striped 
wings (Nar.399:3). 

2. Paravai (Bird) 

Palyanaiccelkelukuttuvan fought in the enemy 
countries, driving his chariot drawn by horses 
swift as birds (Pali.25:12,13). 

Cirattal - Mikutal (Excess) 

As it rained exceedingly, accompanied by 
thunder, the floods in the river sped towards 
the sea (Matu.240-245).. The hero came to the 
tryst by night, riding his chariot controlling his 
horses gently with the reins, as he was afraid 
that they might fly exceeding fast if he used 
his goad (Akam. 160:8-15). 

Cirantatu - Mempattatu (Great thing) 

Looking at the soldier who lost his life after 
killing a tusker, the king also performed heroic 
deeds and died, as he thought there was no 
greater thing than death in the battle-field 
(Puram.307:2,9-14). The hero said to his heart 
that there was no greater thing in the world 
than the pleasure of amorous union with his 
beloved, embracing her bosom so closely that 
there was not even the width of a thread by 
way of gap between them (Akam.361:4-10). 
The greatest among the hills, beloved of the 
deities is Irunkunram which is the seat of 
Mayon and his elder brother Balaraman 
(Pari.15:8-14). 

Cirantavar - Mempattavar (Noble persons) 


A certain innocent girl separated from her 
people in Tirupparankunram stood bewildered 
among the rocks calling out for her noble 
parents (Pari.19:58-61). 

Cirantaval - Mempattaval (Noble woman) 

The maid referred to her mistress, the heroine, 
who was unable to bear the distress of the hero 
continuing his clandestine love instead of ar¬ 
ranging for their marriage, as a noble woman 
with a long life of conjugal bliss ahead of her 
(Kali.48:9). 

Cirantavan - Mempattavan (Noble person/hus¬ 
band) 

The heroine grieving said thus, when the hero 
extended his stay abroad: "The sickness of pas¬ 
sion rooted in me now because that noble man, 
my husband, neglects me thus, is painful like 
the summer-cloud that fails to -pour” 
(Kali. 146:14-17). 

Cirantavai - Mempattavai (Great things) 

The good mother of the heroine grieved that 
her dear daughter whom she had brought up 
with love, giving her all good things from the 
day of her birth, had left with her lover 
(Akam.219:1- 10). 

Cirantar - Mempattor (Great men) 

The hero said to the heroine: "Know thou, Oh 
lovely woman! there are no other persons 
greater for me in this earth, than you whom I 
love” (Kali. 108:53,54). 

Cirantan - Mempattavan (Nobler man) 

The holy men with trident staffs consoled the 
foster-mother thus: "Do not worry any more 
about your chaste daughter, she has secured a 
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husband nobler than her parents and gone away 
with him happily" (Kali.9:22,23). 

Ciranticinor - Mempattor (Great men) 

The maid spoke ironically thus about the hero 
intent on going away from the heroine in order 
to earn wealth: "Great indeed are those men, 
O Lord who, forgetting the pleasure of union 
with their wives and slumbering upon their 
sweet tresses, go forth in order to seek wealth!" 
(Nar.3:37). 

Cirantor - Mempattor (Great men) 

The hero after his love passage with the 
heroine in her house at midnight, praised her 
that there was no one greater than her and 
dearer to him in this world (Akam.3U:l-7). 
Men and women of Maturai city went to Tirup- 
parankunram like righteous persons going to 

* the celestial world of the great Dcvas to enjoy 
the fruits of their good deeds (Pari.19:8-11). 

Cirantdn - Mempatton (Father) 

The hero returned from the hetaera’s house at 
midnight to his own house Tike a thief to sec 
his new bom son bearing the name of the great 
man, his father (Nar.40:10-12). 

Cirappinon - Cirappukkalai utaiyon (Persons with 
merit) 

The Pantiya king was a monarch having the 
great merit of having brought home the riches 
of other kings whom he defeated (Kali.105:1- 
7). Lord Civapcruman is the deity with extra¬ 
ordinary merit seated beneath the sacred 
banyan tree (Kali. 133:3- 4). 

Cirappu - 1. Talaimai (Eminence / superiority / 
excellence) 

Pantiyan Palyakacalai mutukutumip pcruvaluli 


having performed many noble sacrifices of su¬ 
perior merit, erected pillars in those holy sites 
(Puram. 15:19-21). The white canopy of the 
Cola king, was held aloft with eminence, shad¬ 
ing the people from the hot sun of foes and 
evil men (Puram.60:10-12). The sun shining 
with pre-'emincncc from a great distance in the 
sky (Puram. 174:2). Pari was the great patron of 
excellent merit who gave to the jasmine 
creeper, his tall chariot, though it could not 
sing his praise (Puram.200:9-12). A certain 
heroic warrior in the battlefield, his eyes emit¬ 
ting fumes of fury, fought against the enemy 
with pre-eminence, protecting himself with a 
shield (Puram.311:4-7). The palace had a fault¬ 
less excellence where Goddess TirumakaJ was 
ensconced (Nelu.89-100). The maid referred to 
the heroine as a woman of excellent reputation, 
having, given birth to the heir to the family 
(Akam.l84:l-3). Mid-summer came so that the 
white katampu, cerunti, the river-portia, the 
tiger-claw and the silk-cotton trees bloomed 
like the complexions of Balaraman the elder 
brother with a single ear- ' ring, the Sun God, 
Lord Kaman of the fish-flag, his brother 
Caman and Lord Civa with his Bull-flag 
(Kali.26:l-8). Klrantaiyar adored Lord Tirumal 
thus: "The light of your shining body resembles 
the dark blue sapphire” (Pari.2:52). Pantiyan 
had the superior excellence that he neve: 
bowed to others, while all others bowed at his 
feet (Pari.Ti.2:4-6). 

2. Matippu (Value / esteem) 

Among human births, being bom blind had no 
value (Puram.28:l). In the scale of values, 
wealth and happiness follow righteousness 
(Puram.31:1,2). The passion of love is of rare 
value (Akam.353:5). The land of the celestials 
is too valuable to be attained bv men 
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(Kuru. 101:2). The river Vaikai in the rainy 
season covered with flowers, won the esteem 
of poets (Kali.67:l- 3). Women who had not 
esteemed the morsel of food left by the sacred 
elephant during the worship offered to Lord 
Murukan, would not get the favour of their 
lovers; as for, maidens, they would not get the 
embrace of their husbands’ arms (Pari.9:85,94). 

3. Celvam (Wealth) 

Tittan’s Uraiyur was known for the wealth of 
its many fertile fields (Puram.395:16,19). The 
river Kaviri ran eastwards, fostering the people 
of the world and enriching fields of sugarcane 
and producing much wealth (Pati.50:3-6). In 
the wedding-hall with pleasant noises, the 
heroine’s relatives gave her to the hero, with a 
wealth of jewels adorning her (Akam.l36:16- 
18). 

4. Tanittanmai (Distinctive quality/feature) 

Even a mother would distinguish between her 
own sons, on the basis of learning 
(Puram.183.3,4). The sky has the blameless 
distinction of being the space where the sun 
moves (Pati.l7:10- 13). The tender nut of the 
areca tree gives a distinctive pleasure to those 
who chew it (Akam.335:23-24). 

5. Karpu (Chastity) 

The maid informed the heroine about her com¬ 
ing marriage thus: "Lady of sweet speech! the 
lord of the hills having come asking for your 
hand, our people have decided to give you in 
marriage to him; May your chastity shine 
resplendently!" (Aink.200:2-4). 

6. Nalvinai (Good deeds) 

Katuvan Ilaveyinanar hailed Murukan thus: "It 
is onlv bv our ordaining so. that men attain 


noble birth because of their good deeds and 
base birth because of their evil deeds” 
(Pari.5:19-21). 

Cirapputaiyalan - Taniyanmaiyutaiyon (Person of 
distinctive character) 

On seeing the distinctive valour of her son who 
had fought heroically against the on-coming 
enemy and been killed with many wounds of 
honour on his body, the withered dugs of his 
mother secreted milk (Puram.295). 

Ciraar - Ciruvar (Young boys/urchins) 

The pliant moist earth placed in the potter’s 
wheel by the intelligent children of the potters, 
would take shape as they desired 
(Puram.32:7,10) The ploughmen’s children 
would clamber up the hay-stack and try to 
pluck palmyrah fruit if they were sated with 
the coconuts (Puram.61:8-ll). Under the shade 
of the jujube tree, the hunter-children played 
with bows and arrows (Puram.325:l 1,12). The 
toy-chariot made by carpenter’s children was 
liked by others (Peru.248,249). The washer¬ 
woman applied starch to the clothes washed by 
her with the help of urchins with heads from 
which the hair had fallen because of the 
fuller’s earth carried by them on their heads 
(Akam.387:4-7). 

Building a snail arena of die shape of a touch¬ 
stone under the spotted shade of a neem tree, 
ignorant urchins played, using gooseberries as 
dice (Nar. 3:1-5). Fisherman's children with 
nets and rods went to fish in the sea buffeted 
by the winds (Nar.207:10-12). 

Ciraan - Ciruvan (Boy) 

The darling boy of an elderly matron of a war¬ 
like familv. fought all alone in the midst of 
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enemy-ranks like a drop of curd by a cow-her- 
desses in a pot of milk (Puram.276:3-5). 

Clrair - Ciruvar (Boys/urchins) 

T’fre white kid of the goat, frisked about with 
s*** all-headed urchins (Akam. 104:9-11). All 
things including the children of Titi, (the 
demons) appeared from Lord Tirumal 
(1*3x1.3:6,10). 

Ciriyar* - Ilainar (Youth) 

In hvlaturai, weavers, youths and old men, 
gathered together and sold cloth in various 
streets (Matu.520-522). 

Cirlyavan - Ciriyon (Small man) 

The wealth of a small-minded man who did not 
give to others, would not protect his kindred 
(KLali_10:2) 

CIrlyor - Ciriyavar (Small men) 

Kaniyan Purikunranar has declared: "As we 
know from the ethical texts of wise men that 
human life follows its fate like a raft following 
the current of a river, we shall not admire the 
great; nor shall wc disparage the small” 
(Turam. 182:8-13). Aricil kilar eulogised the 
nobility of Perunceral Irumporai: "You respect 
your elders and the great, while graciously 
favouring persons smaller than you” (Pati.79:2). 

Ciriyon - Ciriyavan (Small men) 

If the kingship passes to a weak and small 
ruler, it would then become an unbearable bur¬ 
den to him (Puram.75:l-5). 

Cirukalai - Atikalai (Dawn) 

The hero’s paramour came to the heroine’s 
house by dawn and spoke harsh words against 
ti.-m YKaIi.97:3-5). 


Cirukuti - 1. Cirur (Hamlet) 

Kuravas enjoying the clear mead kept in bam¬ 
boo-pipes in the hamlet by the hilside, danced 
the choric dance to the sound of a small drum 
(Kuru.194-197). Foresters used to slumber in 
the shade of the trees in the village-common in 
their hamlets (Akam.75:4-7). The beautiful 
gem spat by a serpent, and brought down by 
the cataract from the dark caves, would remove 
the darkness of the streets of the hamlet 
(Akam.l92:10-12). The maid said to the hero, 
"Lord, if you come to our beautiful village and 
stay the night, we shall give you and your 
young companions a fine dinner" 
(Akam.300:14-22). The hunter-woman carrying 
mahua flowers in bamboo pipes, sold them in 
the streets of the village by the hill-side 
(Akam.331:l-7). The hero said to his com¬ 
panion "Avoid going near the hamlet near the 
grove by the sea, if you want to escape the net 
of the glances of the fisherman’s daughter" 
(Kura. 184:2,6,7). The hero asked the heroine: 
"Are you accompanying me to my village like 
Goddess Valli following Lord Murukan" 
(Nar.82:2-5). The maid refused permission to 
the hero for the night-tryst; "Lord will it be 
proper on your part to come by night to our 
hamlet in the hillslope?" (Nar. 168:6-11). The 
beautiful hamlet of the fisherman had sandy 
space in front, smelling of crabs (Nar.239:4,5). 
People of the hamlet in the hill-side 
awoke at the sound of thunder, which 
rambled, mistaking to be a snake, the bunch 
of glory-lily flowers blooming at dawn in 
the pool (Kali.45:l-5). The fame of the 
herdsman-hero spread in the hamlet after his 
victorious fight with the bull, the people speak¬ 
ing in praise of the strength of his arms 
and the smoothness of the heroine’s 
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2. Vartan Urppeyar (The name of Vanan’s vil¬ 
lage) 

Vartan’s Cirukuji surrounded by tanks where 
the tortoise and its young one seized the ripe 
fruit of the mango, had an unceasing new 
revenue (Akam.117:14-19). The heroine’s tres¬ 
ses were fragrant like the grove in Vanan’s 
Cijukuti with fertile fields where the drum-beat 
of the reapers of paddy, chased the birds from 
the ponds nearby (Akam.204:10-14). The 
heroine had the charms of Vanan’s Cirukuti 
with fertile fields (Nar.340:2-9). 

3. Pannan Urppeyar (The name of Pannan’s 
village) 

The fragrance of the tresses of the minstrel’s 
wives, was comparable to that of the trumpet- 
flowers blooming in Cirukuti belonging to Pan¬ 
nan, where the bees haunted the white 
water-lily flowers (Puram.70:ll-15). The 
gooseberry fruit in the grove of Pannan’s 
Cirukuti had a special taste (Akam.54:14-16). 

4. Amman Urppeyar (The name of Amman’s 
village) 

Cirukuti of Amman was famous for its ancient 
houses where sacrifices were offered to the 
deity (Nar.367:l-7). 

5. Ciziyakuti (Small house) 

The pollen shaken from the screw-pine flowers 
by the dashing waves falling on the ground, 
removed the fleshy smell from the streets of 
the coastal village with small houses 
(Nar.203:6). 

Cirukutikilan Pannan - Kotaiyali (A Patron) 

He belonged to a place called Cirukuti; His 
greatness as a patron gave his own name to his 
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place to be on the northern bank of the river 
Kaviri (Akam.54,177, foot note). His fame has 
been praised by poets like Korrankorranar, 
Kovur kilar, Ccyalur ilamponcattan Korranar, 
Maturai alakkar Halarmakanar Majlagar and also 
the C5]a king Kulamurratfut tunciya KiJ- 
livalavan. He lived not for himself but for 
others (akam.54). He was a doctor who cured 
the sickness of hunger. His house was ever 
noisy with the sound of people eating 
(Puram.173). He was also valorous in battle 
where he piled up enemy-elephants like a 
mountain (Akam.177). 

Cirukutiyor - Cirukutiyilullor (People of the ham¬ 
let) 

The maid said to the hero coming to. a tryst 
with the heroine: "If you come daubed with 
sandal on your chest, the people of the hamlet 
will be frightened, mistaking you as a fearful 
deity" (Kali.52:7-10) 

Cirukujai - Tdluruvi ennum katani (A pendant for 
the ear) 

The cowherdess had a pendant dangling from 
her ear (Pem.161,162). 

Cirukuruntoluvar - Ciriyardkiya kurreval 
vinainar (Young servants) 

In the well-guarded big houses in the rainy 
season, young servants ground together spices 
like musk and other fragrant things on the 
grinding-stone. (Netu.49-50,72). 

Cirukurumakkal - Ciruva (Urchins) 

Urchins dragged about the horse of palmyrah 
leaf-stem on which the hero came riding 
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Cirucinattar - Cirupolute nilaikkum cinattai 
utaiyavar (Persons whose anger does not last 
long) 

Few are the persons who ruled the earth 
happily, whose anger towards others, did not 
last long (Puram.360:l-8,9). 

Cirucenkurali - Karuntamakkotippu (A creeper) 
Among the flowers culled by the heroine and 
her maid ‘Cirucenkurali was also one (Kuri. 
82) 

Cirucol - Ilicol (Insult) 

Pantiyan .Netuiiceliyan swore to capture along 
with their war- drums, the enemy-kings who in¬ 
sulted him with disparaging words about his 
tender youth (Puram.72:l-9). Though the good 
mother was unaware of the heroine’s clandes¬ 
tine union with her lover, believing the insult¬ 
ing words of gossip of the women of the 
village, she stared angrily at her daughter 
(Nar.l75:5-7). 

Cirucoru - 1 . Cirralavana corn (Food in small 
quantity) 

On the death of Aliyaman Nctuman Anci 
Auvaiyar lamented thus: "Gone arc the days 
when Atiyaman used to share with all others 
even the little food with him" (Puram.235.:4). 

2. Ilamakalir vilaiyattaka camaikkum corn 
(Toy-food of sand) 

The heroine bathed in the sea with her com¬ 
panions and played on the sands making sand- 
houses and cooking food with sand in fun 
(Akam.l 10:5-9). 

3. Ilamakalir nonpinul camaikkum coru 
(Maidens cooking auspicious food with sand) 
The heroine played at being a mother and 


cooking food with sand for the auspicious oc¬ 
casion of her son’s wedding with another 
woman’s daughter, all in a kind of children’s 
game (Kali.59:20,21). 

Cirutinai - Ciriyatinai (A kind of millet) 

Dried millet was strewn in the courtyard in 
order to catch doves and partridges 
(Puram.390:5-7). Millet-rice mixed with 
flowers was given as sacrificial offering to 
Lord Murukan (Muru.218-220). The heroine 
standing on the platform beat instruments like 
kulir and tattai in order to chase the parrots 
settling on the ears of millei-com (Akam.32:5- 
7). The elephant fed upon the millet in the big 
field (Akam.148:3-6). In the early dewy 
season bean-vine bloomed over the stubble of 
millet plants harvested earlier (Kuru.82:3-6). 
The stump of the millet-plant after the parrot 
had eaten the ears of com sprouted again after 
the rains (Kuru.l33:1-3). The fierce boar that 
had fed upon the tender millet in the hero’s 
hill-side, rested with its mate in the slope of 
the hill (Aink.262:l-3). 

Ciruter - Ciruvar otti vilaiyatum ciriya ter (Toy- 
chariot) 

On seeing his baby-son trundling the toy- 
chariot with a sweet smile, the hero’s heart suf¬ 
fused with love for his son bearing his father’s 
name (Aink.403). 

Cirutolil - Kurumpucceyal (Mischief) 

Urchins full of mischief riding on the backs of 
buffaloes looked like female monkeys on round 
rocks (Akam.206:3-6). 

Cirupacumancal - Kattwnahcal (Wild-turmeric) 
The kurava maiden invoked Lord Murukan 
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strewing fragrant things along with wild- 
turmeric (Muru.235-242,240). 

Cirupatam - Tannir (Water) 

The Cera monarch Kanaikkal irumporai scorn¬ 
ing the water given contemptuously by his 
enemies who had imprisoned him, refused to 
drink it and gave up his life (puram.74). 

Ciruparai - Oruvakai Parai (A small drum) 
Quaffing toddy in the morning with their 
women, Kuruvas danced the choric dance to 
the sound of small drums covered by deer skin. 
(Malai.320-322) 

Cirupakar - Eramattata pakar (Mahout incapable 
of riding elephants) 

Said the heroine to the hero; "If she knows that 
you have come to my house, your new 
paramour will turn into a rogue elephant 
making you incapable of mounting it” 
(Kali.97:29,31). 

Cirupiti - Ciriya pitiyinaip ponraval (A woman 
with the grace of an elephant) 

Persons meeting the herb eloping with the 
heroine, half-way across their journey, said to 
them: "O, young man, escorting the beautiful 
woman majestic like a female-elephant! The 
sun has set and the bandits’ drums are heard in 
the distance; therefore break your journey and 
rest for the night here before proceeding fur¬ 
ther" (Kuru.390). 

Cirupullalar - Ciriyor (Small men) 

The noble lord having given away to minstrels 
his small yield of panicum, left over after 
paying off his creditors, borrowed from small- 
minded landlords in his village, a loan of com 
to satisfy the hunger of his own neoDle: but on 


the battle-field he was capable of resisting even 
mighty kings (Puram.327). 

Cirupuram - 1. Mutuku (Back) 

The hero embraced the back of the heroine 
standing in the millet- field, saying: "Who are 
you who afflicts me thus like a fearful celestial 
damsel? I shall enjoy you" (Akam.32:7-9). As 
they were eloping, the hero said to his beloved: 
"Walk a little ahead of me, swinging your 
braceleted hands, so that I can enjoy the 
beautiful sight of your majestic back" 
(Akam.261:5-8). The hero listening to the 
husking-song of the heroine and her maid, un¬ 
known to die heroine came stealthily behind 
her and embraced her back, and her pale sal¬ 
lowness left her (Kali.48:28-32). 

2. Pitari (nape) 

The younger sister of the fanners of Amur had 
braided tresses falling on the nape of her neck, 
like the trunk of an elephant (Ciru.188-191). 
The heroine and her maid after sporting in the 
pool, wrung out the water from their braided 
tresses lying cm their napes, like sapphire inlaid 
on gold (Kuri.55:16). The heroine walked up 
to dm tryst by night, her bejewelled tresses 
moving against her nape, and embraced the 
hero (Akam.142:18-25). It troubled the heroine 
much, as her mother lay beside her, embracing 
her nape covered by low-hanging tresses 
(Kuru.353:6,7). As die heroine was giving 
suck to her baby-son, the hero gently caressed 
her nape (Aink.404). 

3. Cirukotai (Gift) 

To Kapilar who sang his praise in ten poems, 
Celvakkatunko valiyatan gave as gift, a 
hundred thousand gold nieces, besides all the 


Ciruperalar 


30 


Cirumutukkuraivi 


lands that eyes could see, as he stood upon a 
hill called Nanra (Pati.Pati.7). * 

Cirupera|ar - Ciriya peranmaiyar (Small vain¬ 
glorious men) 

The soldiers who spoke brave words before 
they set out for battle, were small vain-glorious 
men who fled in fear during the fight 
(Puram. 178:7-10). 

Ciruipakil - Ciriya kallunta makilcci (Cheerful¬ 
ness after drinking) 

Palyanaiccelkelu Kuttuvan gave valuable orna¬ 
ments to minstrels and other suppliants reliev¬ 
ing their hunger and making them happy, even 
when he was in his cups (Pali.23:5-10). 

Cirumatukaiyal - Ciriya vanmaiyal (A woman of 
strong will) 

The heroine was a strong-willed woman who 
had the strength to forego every other meal 
when her husband’s family fell on evil days, 
though her father was very affluent 
(Nar. 110:10-13). 

Cirumalai - Malaiyin peyar (Name of a hill) 
Celiyan’s Cirumalai hills with nestling clouds, 
was prosperous and luxuriant; the bamboo, 
growing on its slope redolent of convolvulus, 
was compared to the heroine’s arms 

(Akam.47:15-18). - 

Cirumanai - 1. Cirril (House of sand) 

Beside the toy-house of sand erected in the 
grove by the sea by her companions, the 
heroine became intimate with the hero 

(Kuru.326:l-3). The toy-house of sand erected 
. by the damsels from Neytal tract was decorated 
with blue-lily flowers culled from the back¬ 
waters (nar.283:l-3). 


2. CiruvTtu (A tiny dwelling) 

The tiny dwelling of the crab in the hole 
beneath the roots of the tiger-claw tree, was 
destroyed by the waves of the sea 
(Kuru.328:l,2). 

Cirumarotam - Cenkarunkalimaram (A kind of 
tree) 

Among the flowers culled by the heroine and 
her maid and heaped on the rock, the flower of 
the cirumarotam was also one (Kuri.78). 

Cirumi - Ciriyaval (A small girl) 

The elderly brahmin cripple asked the. maid 
who she was; addressing her as a small maid, 
he also told her that she had been fairly caught 
by him (Kali.65:5-16). 

Cirumln - 1. Ayirai min (Loach fish) 

The stork grew sated with the loach fish living 
in the backwaters (Kuru.296:2,3). The sea gull 
on the shore filled its crop with the loach in 
the dry backwaters (Aink.l65:l,2). 

2. Aruntati (A star, the chaste wife of Vacitta) 
(The star - Alcor in Ursa Major) 

Women excelling in chastity were compared to 
Aruntati in the North (Peru.302,304). 

Cirumuttan - Ciriya kujamakan (A baby-son) 

The heroine played at being a moincr and 
cooking food with sand for the auspicious oc¬ 
casion of her baby-son's - wedding with another 
woman’s daughter, all in a kind of children’', 
game (Kali.59:20,21). 

Cirumutukkuraivi - Ciruparuvattc arivunmiim. 
taval (Precocious girl) 

The foster-mother referred to her daughter a. 
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.iiat precocious girl who made the hero’s heart 
her own (Akam. 17:8,9). 

Cirumai - 1 . Tunpam (Distress/misery/affliction) 
The people in the lands devastated by the war¬ 
riors of Palyanaiccelkelu Kut(uvan wrung their 
hands in distress at the inclement skies when 
the rains failed (Pari.26:6-14). When the 
waters of the Kaviri carried away Attanatti, her 
lover, Atimanti miserable at the loss, became 
crazed and followed the course of the river, 
calling out for her lover (Akam.45:13-15). The 
heroine said to her maid that the hero would 
not leave them to suffer alone, as he was aware 
of the pale sallowness that would afflict her in 
his absence (Nar. 1:7-9). The suffering of the 
heroine and her hapless condition when the 
hero did not grace her. with his love, made the 
village gossip about her (Nar.272:6-10). 

2. Kuraivu (Small in quantity/insignificant) 
Many pathways led to the water-holes fre¬ 
quented by people, though the water was small 
in quantity and muddy because of the cows and 
other animals stirring it up whi)e drinking 
(Puram.204:7-9). The village of the heroine’s 
father had settlements with sandy streets* smell* 
ing of flesh, and cottages thatched with straws; 
it was an insignificant place though covered by 
water all round (Akam.200:l-6). 

3. Punmai (Meanness) 

IrunlurkilanToyanmaran though he was not so 
rich as to give endlessly everyday, was a 
nobleman without any meanness, who gave to 
• suppliants without turning them back 
(Puram. 180:1,2). 

4. Varumai (Poverty) 

Peraman cikkamalli tnnr.iva Pp.lvakkalnnkn 


vahyatan gave to suppliants gifts in plenty in 
keeping with his own munificence and. 
opulence, instead of looking down upon the 
poverty of the suppliant (Puram.387:20-27). 

5. Kotumai (Cruelty) 

One Anni Miriili grew angry with the Kocars 
who cruelly gouged out the eyes of her father, 
whose cows fed upon their fields of green- 
gram; enlisting the help of Titiyan, she 
wreaked vengeance on the Kocars 
(Akam .262:4-13). 

6. Ariyamai (Ignorance) 

When the maid went to catch the hero red- 
handed as he was dancing tunankai with other 
women, she found him dressed as a woman; 
when he replied to her also like a woman, 
without exposing him she returned to her 
mistress; she called herself an ignorant person 
for having done so (Nar.50). 

Cirumaiyal - Tunpamutaiyaval (A woman in pain) 
The maid inquired her mistress the reason for 
the change in her as her jewels came loose and 
her amts grew leaner; at which the heroine 
fpvegled her true love for the hero, her beauti¬ 
ful eyes shedding tears as she sobbed in the 
pain of love (Kuri.9-26). 

Cirumolikanar - Pulavar (A Poet) 

Nothing is known about this poet. In the only 
poem by him Narrinai (61), the maid speaks to 
the heroine in the hero’s hearing at the tryst by 
night, so that he might expedite his marriage 
with the heroine, putting an end to their 
clandestine meetings. 

Ciruvar - I. Pillaikal (Children) 

ParpntQ u/hrt had h^erntt^n hlsmHpQQ rhilrimn 


Ciruvalai 


32 


Ciruvetikakkai 


attractive even to foes, would live with repute 
in this world and attain also the upper world in 
their next birth (Akam.66:l-4). 't is difficult 
for hetaerae to shine with virtue like the 
heroine with children bom in wedlock 

(Nar.33Q:8-ll). 

• 

2. Ilainar (Youth) 

A certain matron of the warrior-clan was ad¬ 
dressed as the peerless mother of brave youth 
(Puram.270:6). 

3. Ciriyor (Small men) 

The boat kept in the water-front, would ferry 
all men great or small, without distinction, 
from bank to bank (Puram.381:23,24). 

Ciruvalai - Ciriya valaiyinaianintaval (Women 
wearing small bangles) 

The hero brought his tall chariot well-adorned 
and left it in the porch of his concubine’s 
house, showing that it was the price for the 
woman adorned with small bangles (Nar.300:4- 
6 ). 

Clruvan - Makan (Son) 

The eyes of Atiyaman nctuman And furious 
with his foes, did not change their angry red, 
even on seeing his darling first-born son 
(Puram. 100:10,11). Karikal valavan was the 
son of Uruvappakrer ilancctccnni (Poru.130, 
148). The maid successfully stopped the hero 
from his journey saying thus: "Lord! Is the 
wealth that you go in search or, sweeter to you 
than the smile of your first-bom son?" 
(Aink. 309:3-5). 

Ciru vankanni - Ciruparuvatte vankan- 
maiutaiyaval (Cruel young person) 

The good mother of ihe heroine grieved ihus 


after the elopement of her daughter: ”Un 
purslane creepr! Do you also wither in sorrow 
at the departure of her so young and cruel, as 
she has chosen to leave us all, trusting her 
lover in her trek through many lands ar*i 
countries?" (Akam.383:l-6) 

Ciruvittam - Orukal cirutayam (The nurnberone, 
thrown in a game of dice) 

He who throws only the number one in a game 
of dice, once only instead of twice in succes¬ 
sion, will feel sorry for it (Kali.136:14-16). 

Ciruvijaiyatti - Ciruparuva vilaiyattinaiyutaiyaval 
(The girl playing games of childhood) 

The heroine old enough to play only the silly 
games of childhood changed utterly after mar¬ 
riage: when her husband’s famiiy became in¬ 
digent, she had the strength of will to forego 
every other meal, forgetting totally the 
opulence and affluence of her father’s house 
(Nar.110). 

Ciruvijaiyatal - Ciruparuvattu vilaiyattu (Child 
hood games) 

The heroine grieved at the separation from the 
hero, forgetting her games of childhood with 
her bevy of companions in the grove by the 
sea, such as building toy-houses of sand and 
looking on happily at the mating of crabs 
(Nar. 123:5-12). 

Ciruvenkakkai - Cirite venmai utaiya kakkai 
(While-streaked crow) 

The small white-streaked crow on the sea-shore 
scoured the backwaters for prey disturbing the 
green leaves, big as elephant’s cars 
(Kuru.246:l-3). The white-streaked crow 
plunged its beak into the limpid backwaters and 
SCizim* I hr shrimn aavr* it m ii-e 
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mate in the ford overgrown with tiger-claw 
trees (Nar.31). The white-streaked crow on the 
big shore slept lulled by the sound of the 
water-drops falling into die backwaters 
(Aink.l63:l,2). The white-streaked crow in the 
shore would lay its eggs on the planks of the 
boat anchored at the water-front (Aink.l68:l,2). 
The white-streaked crow would perch on the 
lovely branch of the budding punnai tree, if it 
did not like to stay in the tiger-claw tree with 
its golden clusters of flowers (Aink.l69:l-3). 

Ciruventeraiyar - Pulavar (A Poet) 

The name Teraiyar was also known in later 
days in Tamilnadu. Puram(362), standing in his 
name is incomplete in part The hero’s name is 
not known. However, the greatness of his 
charity and warlike valpur are highlighted in 
the poem. The burial- ground isjfaescribed by 
the poet as a desolate place bestrewn with 
small whitened bones, where even in the day 
the barn-owl and the crow uttered their fearful 
cries. 

Ciruvenpalli - Cirite venmaiyutaiya patli (A white 
lizard) 

The small white lizard holding on to a spoke 
of a cart-wheel, moved along with it 
(Puram:256:2-4). 

Cirai - 1. Pakkam (Side) 

Kannaki rejected by Pekan, stayed all by her¬ 
self on one side of the house listening to the 
sound of the water dripping in the rainy season 
(Puram. 147:3-5). In the fierce Tumpai battle, a 
certain warrior standing on one side challenged 
all those whose last days had come, to fight 
with him; but none dared to approach him 
(Puram.294:6-9). The drummer-bard stayed 
heart-weary on one side, having food only for 


every other meal because of extreme poverty 
(Puram.399:17,18). Minstrels stayed in the vil¬ 
lage- common, whenever they went singing on 
one side of the street (Pati.23:5,6). As the 
hero stayed on one side of the big mansion of 
the heroine’s father for his tryst at night, she 
came up to him and embraced him 
(Akam. 162:6-16). On a stretch of white sand 
(Hi one side, on a bed of fragrant punnai 
blooms and tiger- claw flowers, the hero had 
his first love-passage with the heroine 
(Nar.96:l-3). As the hero had gone away from 
home in order to earn wealth, alone on one 
side, the heroine suffered greatly (Nar. 193:6-9). 

2. Ciraku (Feather/wing) 

The kite has curved wings (Puram.43:4,5). 
Bees have soft wings (Matu.574). The swan 
that had caught and preyed on fish from the 
backwaters, dried its lovely wings from the 
sand-dune covered by the atumpu creeper 
(Akam.320:8,9). The bat has strong and pretty 
wings (Kuru. 172:1). The makanril bird has long 
wings (Aink.381:3,4). The beetle has lovely 
wings (Kali.46:2). The falcon, enemy to the 
snake, has a many-coloured wing (Pari. 13:3- 8). 

3. Anai (Dam) 

Of the five • elements in this world, if water 
floods in excess, there is no dam to withstand 
it (Puram.51:l). Pittarikorran, stood resisting 
the oncoming enemy forces, like a dam. across 
a wide river huge as a hill (Puram.l09:3-5). 
Soldiers, eager for war, stood up against the 
enemy-regiments like stone-dams across the 
river and routed them (Matu.725-726). The 
passion of love is beyond the bounds of modes¬ 
ty like a flood that cannot be stopped by a dam 
of salt (Akam.208:19,20). The heroine 

ridiculed the paramours of the hero, describing 
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them as the freshes in a river in broad day¬ 
light, over-flowing the dam of modesty 
(Kali.98:18,l9). The floods in the river Vaikai 
over-flowed the hill-like dams, even as the ex¬ 
ceeding passion of lovers coming to sport in 
the river shattered their modesty. (Pari.6:21,22). 

4. Koval (Guard) 

The big palace was guarded by moats and 
dense forests (Puram. 17:28). The heroine’s 
bed-chamber in the mansion was well-guarded 
during the night (Nar. 132:5-7). 

5. Pimppu 

The fresh blooms of the inkai tree with close- 
knit petals falling upon the rocks below, lay 
scattered like dice thrown by women on a 
sandy courtyard (Nar.79:l-3). 

\ 

6. Karai (Bank) 

The river Kaviri overflowed, breaking its banks 
(Akam.76:ll,12). Augmented by the waters 
which poured into it in its passage towards the 
sea, the floods in the river Vaikai over-flowed 
its banks (Pari.Ti.2:67). 

7. Varampu (Enclosure) 

The Cola country was made fertile by the 
Kaviri such that a thousand kalams of superior 
paddy was produced in a field enclosing a veil 
of land (Poru.246-248). 

8. Ciraiccalai (Prison) 

The Divine spear in the hand of the Red Lord 
is a victorious spear that released the celestials 
from the prison of the demon-king 
(Knru.Ve.3:U). 

9. Patalai veli (A fence- of palmyrah leaves) 

A fimrA nf mimvrah !a^vac u/ae AtmAfAri In 
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front of the house in the grove by the sea 
(Nar.354:2-4). 

10. Tatukkappatutal (Stopping) 

Unable to bear the separation from the hero, 
the heroine suffered much, tears which could 
not be stopped, dropping from her eyes 
(Kuru.96:l,2). 

Ciraikkuti antaiyar - Pulavar (A Poet) 

Belonging to Ciraikkuti this poet who should 
have been the father of one Atan has composed 
eight poems in Kuruntokai 56, 57, 62, 132, 
168, 222, 253,300 and Nar.16. He has sung 
about the many stages in love between the hero 
and the heroine, making the hero describe the 
beauty of the heroine’s form in a fanciful man¬ 
ner. The difficulty of parting and the impos¬ 
sibility of living after parting, are mentioned in 
the speeches of the hero as well as the heroine 
in his poems. In a rare simile, he describes the 
nature of wealth as evanescent like the path of 
a fish as it swims in a pond. 

Cinmoli - Cilavakapecum peccu (Speech of a few 
words) 

Women with coral mouth and small speeches 
of few words (Akam.75:10,ll). The Hero 
referred to the heroine as a woman of few 
words and sharp teeth, of which her nectarine 
tongue was ever afraid (Kuru.l4:l,2). 

2. Cilavakap pecum peccinai utaiyaval 
(Woman of few words) 

The maid addressed her mistress as a woman 
of few words (Kali.29:l0). Even at a young 
age when she had just begun to braid her tres¬ 
ses in five-fold plait, the heroine became in- 
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Cinattan - Cinattaiyutaiyavan (Angry person) 

The chieftain of a small town prepared for war 
with great anger and ordered his men to adorn 
themselves with the flowers suitable for battle 
and march to the field (Puram.341:l-9). 

Cinattinan - Cinattinai utaiyavan (Angry man) 
When a certain king was refused the hand of 
another king’s daughter, he grew angry and 
prepared for war (Puram.336:l). 

Cinam - 1 . Kopam (Anger/wrath/fury) 

Cempiyan had an army of great fury 
(Puram.37:6). Wrathful Iyakkan was one of 
the friends of Ollaiyur tanta Putapplntiyan 
(Puram.71:14,15). Netuvettuvan was master of 
swift horses whose fury was abated after vic¬ 
tory; he was lord of Kotai hills 
(Puram.205:4,6). Lord Murukan of glorious 
repute, cut down the trunk of the mango tree in 
the midst of the sea, whose form the demon 
king Curapadman took (Pati. 11:3-6), Netun- 
ceralatan of great fury and strength cut down 
the katampa tree of the enemy (Pati.20:3-5). 
Among the many good qualities possessed by 
Oymanattu Nalliyakkotan, absence of anger was 
one (Ciru.210). The many-rayed sun shone 
wrathfully in parching summer (Peru.2,3). The 
sun reached the western hills, its bright rays no 
longer angry and hot (Matu.545,547). The 
furious hounds with unwinking eyes that came 
with the. hero, with sharp claws and teeth like 
bamboo shoots, surrounded the heroine and her 
maid (Kuri.130-132). Fishermen’s children 
• fought angrily with each other on the dune, 
beating each other with their hands and 
weapons (Pati.59-62). Matti marching at the 
orders of the angry monarch, plucked the teeth 
of Elini and embedded it in the porchway at 
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Venmanivayil (Akam.211:11-15). The mahout 
lived long, only by the favour of his wrathful 
killer-elephant (Akam.336:13- 15). A lone sol¬ 
dier stayed back to defend the ruined' town 
whence all but he had fled, after the invasion 
by the angry enemy king (nar. 153:7,10). The 
hot desert-tract made the big-trunked elephants 
more angry (Aink.353:3,4). Angry herdsmen 
fought with the bulls in the ring, the dust from 
the arena rising up to the skies (Kali. 105:27- 
29). Angry persons with evil intent to kill 
others could not attain the Divine feet of Lord 
Tirumal (Pari.5:73-76). 

2. Vemmai (Heat) 

Maturaikkulavanikan Cittalaiccaltanar praised 
Pantiyan cittira mltattut tunciya Nanmaran 
thus: "Lord, to your foes you are like the sun 
rising from the sea with unabating heat; but to 
persons like us, you are like the cool moon" 
(Puram.59:5-7). Player- minstrels were in¬ 
structed to proceed on their journey only-in the 
evening when the sun’s heat had abated 
(Malai.373-375). The heroine suffering from 
the pangs of separation, grieving said to her 
maid: "Even if I were to swim across the pain¬ 
ful eventide when the suns’ heat abated, the 
flood of night appears larger than sea" 
(Kuru.387:2-5). The sun shone with great heat, 
drying up the lands producing various kinds of 
crops (Kali.20:l-6). 

3. Mulakkam (Roar) 

Clouds roaring in the vast sky, thundered 
during the rainy season (Pati.81:1-5). 


Cinavu - Cinavutal (being angry) 

The hero went away followed by his angry 
hounds (Akam.388:14,15). 
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Cinan - Cinam (Anger) 

Evil qualities like anger are obstacles in the 
way of proper administration by a king 
(Pati.22:l-4). Husbands pointing to their 
wives, the various paintings in the hill at 
Tirupparankunram said to them: "This cat is 
Indra;this stone stands for Akalikai and this 
man is sage Kautama; this is the story of 
Akalikai being cursed to become a stone by the 
angry Kautama" (Pari. 19:49-54). 

Cinai - 1 . Kotu (Kilai) (Branch) 

Kulamurrattu tunciya killivalavan cut down the 
guardian trees of enemy-kings, making the long 
branches with fragrant flowers suffer in every 
grove (Puram.36:7-9). Birds would not desist 
from frequenting the banyan tree where a deity 
dwelt because they had eaten the ripe fruit on 
its branches on the previous day (Puram. 199:1- 
3). Katalpirakkottiya Cenkuttuvan cut down 
the guardian-tree of the enemy, the neem tree 
with black branches (Pati.49:16,17). Kari with 
a horse called Kari, gave to player- minstrels 
goodly lands with hills and curapunnai trees 
with fragrant flowers on their branches 

(Ciru.107-110). The striped squirrel looked 
like the fruit on the branch of the silk-cotton 
tree, with its scams open (Peru.83-85). Rain 
drops fell from the branches of the flowery 

groves in the rocky range (Nclu.27,28). The 
sal tree has flowery branches bright as fire 
(Malai.498). Kuravas erected a hut to gather 
the fruits from the big branches of the jack-tree 
(Akam. 12:7,9). The swing was tied on the 

high branch of the acoka tree with lovely 

sprigs (Akam.38:6-8). The sapphire-coloured 
peacock called from the bright branch of the 
venkai tree with golden blossoms 
(Akam.272:16-18). The fanners bent down the 


pollen from its flower-clusters fell upon them 
(Kuru. 10:2-4). The old stork having lost the 
power of its wings, rested on the bent branch 
of a tree washed by the waves of the sea 
(Kuru. 125:5,6). The pregnant white heron 
upon the punnai with tall branches, was 
frightened of the sound of the waves 
(Nar.31:10,ll). The rainy season began with 
the short branches of the kaya brightening with 
many flowers, sapphire-blue (Nar.242:3-5). 
The tiger-claw tree’s big branch laden with 
fragrant flowers was brushed by the waves 
(Aink.l50:l,2). Black kuyils warbled from the 
long branches of the kura tree in early mid¬ 
summer (Aink.369:4,5). Beetles buzzed from 
every branch with blooming buds, after sucking 
the honey (Kali.30:2,3). From every branch 
laden with unfolding buds in early mid-sum¬ 
mer, black kuyils sang as if they called 'out to 
united lovers, not to part, and to separated 
lovers, to mate again (Kali.92:61,62). After the 
rains on the hill-side, groves with cool 
branches put forth blooms that grew the more 
after plucking (Pari.8:90,92). 

2. Kara (Embryo / egg) 

The varal fish big with eggs, resembled the 
tender frond of the palmyrah tree 
(Puram.249:5). Fine showers of rain fell so 
that the thick sugarcane resembling a green 
snake big with eggs, could bloom 
(Kuru.35:3,4). The hero was lord of the land 
full of flower-laden river-portia trees and small 
fish big with eggs (Aink. 1:4,5). 

3. Terkkotinci (Staff on the deck of a chariot) 
After successfully completing his work, the 
hero returned to meet his lady-love, riding on 
his tall chariot bright with the ornamental staff 
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4. Muttai (Bird’s eggs) 

The cold wind blew the egg-like flowers of the 
tiger-claw tree, on to the dark-lily flowers 
(Kuru.397:l-3). 

5. Valai (Net) 

The male pigeon that escaped from the net of 
the cruel hunter in the desert-tract was scared 
of the fine web woven by the spider 
(Nar. 189:7-10). 

6. Kilaittal (Branching) 

The cold northwind blew in me low field of 
paddy with branched ears of com (Akam.243:5- 
8 ). 

Cinaiyiyor - Cinappittor (Persons who caused 


anger) 

People in the enemy territories who had 
angered Colan kulamurrattut tunciya Kil- 
iivajavan became much agitated as they 
prepared for the ensuing war with him 
(Puram.41:ll-18). 

Cinaippu - Ko{tuppu (Flowers in the branches of 
trees) 

Leaving the flowers in the pool after sucking 
them dry, swarms of bees went towards the 
flowers in the branches of trees bedewed with 
honey (Akam.71:3,4). Flowers on the branches 
unfolded themselves while the beetles buzzed 
around them; so too women in the company of 
their lovers grow beautiful, their hearts suf¬ 
fused with love (Kali. 180:11,12). 
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Cittalaiccattanar - Pulavar (A Poet) “ 

_ Also known as Maturai Kulavanikan Cattanar. 
This poet a trader in com might have belonged 
to Clttalai, Cattan the name of the deity 
Aiyanar is his given name. Ten poems of his 
are found in Cankam poetry Puram 59; 
Akam.53, 134, 229, 306, 320; Kuru.154, 
Nar.36, 127,339. Puram.59 celfebrates Pargiyan 
Cittiramatattut tunciya Nanmaran comparing his 
anger towards his foes and his graciousness 
towards his friends to the rays of the sun and 
the moon. His Akam poems are set in all the 
five tinai’s. 

Citai - Iramart tevi, Ramayanat talaivi (Wife of 
Lord Rama and the heroine of the Ramayana). 
Monkeys picking up the jewels. thrown down 
on the ground by Sita when she was carried 
away by force by the demon chief, wore them 
in the wrong places (Puram.378:18-21) 

Cippu - Tal (Wooden braces/bolt) 

Few were the words uttered by the young brah¬ 
min who came as a peace-maker between the 
two warring kings; but the fighting stopped at 
once; scaling ladders were removed from the 
walls and the wooden braces used to bolt the 
doors of the fort were taken off and the bells 
of the war-elephant were also removed 
(Puram.305). 

Cir - 1 . Alaku (Grace/beauty) 

Lord Murukan’s beauty was enhanced by the 
katampa flowers he wore (Matu.6:14). Nannan 
gave rich ornaments of great beauty to the 

women rfaneincr pvnprflv fMalai ^7D The 


fragrant cool locks of hair of the woman leap¬ 
ing from the marutam tree into the water, had 
the beaiuty of the peacock flying down 
(Aink.74). Women with the soft grace of 
fowls, wielded their armlets like a discus in 
their fight (Pari.9:55,56). 

2. ' Alavai (Measure) 

The balance is used to measure things 
(Puram.6:8,9). 

3. Ocai (Sound) 

Fanners plucked the weeds bending aside the 
crops while the drum sounded (Akam. 194:7-9). 
The bamboo flute had a sweet sound 
(Pari.22:14). 

4. Kanam (Weight) 

The queen’s great cot was made from the tusk 
of an elephant, that fell off by itself, chiselled 
well on both sides, to be of equal weight and 
perfection (Netu.117,118). The pleasure of this 
earth and that of world of devas together could 
not equal in weight the pleasure given by the 
heroine (Kuru.101). 

5. Kavumaram (Shoulder-staff) 

Foresters carried things, using the tusks of 
elephants as shoulder-staffs (Malai.154, 155). 

6. Talaimai (Superiority/great estecm/exccl- 
lence) 

Tittan was lord of many fertile lands of great 
wealth (Puram.395:16-18). The mansion with 
its tall pillers resembled the great celestial 
world difficult to attain (Pat. 104-111). Women 
ran about culling flowers, their excellent 
anklets tinkling as they moved (Kali.75:l-.4). 

7. Talam (Time measure) 

Fishermen after drinking toddy danced in tune 
with the lime measure, a choric dance 
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(Puram.24:4-6). The cataract descended with a 
musical sound to a regular measure 
(Puram.399:32,33). Player-minstrels went from 
place to place playing on their many instru¬ 
ments according to a regular measure resem¬ 
bling the sound of croaking frogs 
(Akam.301:18,23). Peacocks calling in sweet 
voices danced according to a regular measure 
(Akam.358:2-4). On one side of Tirup- 
parankunram, the intermittent call of the 
peacock dancing to a regular measure was 
heard (Pari. 17:19). 

8. Nanmai (Benefit) 

The minstrel's wife who sang in praise of the 
kings’ valour, also obtained the benefit of an 
ornament of gold (Puram. 11:11-13). 

9. Pattu (Song) 

The heroine said to her maid, "Let us sing, the 
swing-song now, in praise of the hero instead 
of disparaging him as you did. in your earlier 
song" (Kali. 131:34). 

10. Ptikal (Reputation) 

Truth with a reputation bright as the sun 
(Pati.21:4). Alaiyai (Tiruchendur) had a 
reputation, adored by all good men 
(Mure. 124,125). Prosperous Vaikai river with 
a blameless reputation (Pari. 17:44). 

11. Perumai (Greatness) 

The bull is not only the mount of Lord Civan, 
but also his great flag (Puram. 1:3,4). Peruncit- 
tirapar said; "We shall sing the praise of your 
arms with victorious swords and your great 
opulence, in various ways" (puram. 161:31,32). 
The great festival provided joy to all 
(Pati. 15:38). Tillers ploughed the dry land with 
many bulls yoked to the nlmiffhsharc hp.fnrr» 
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sowing the seeds (Pati.58:16,17). A great life 
of a house-holder with die income from a 
single cow (Kuru.295). Lord Murukan is hailed 
thus by devotees! "Oh great lord who made the 
dev as tremble in fear even as an infant" 
(Pari. 14:25,26). 

Cirtti - Miku puked (Renown) 

The halls of sacrifice of great renown, perfect 
as laid down in the ethical text and the four 
Vetas (Puram. 15:16-21). 

Cirai - 1 . Tulakkol tattu (Scale-pan) 

Tamappalkanrjanar hailed Colan^ Mavajattain as 
the scion of the great and bounteous Cipi who 
climbed on to the scale pan of a balance to 
protect the life of a dove when it was pursued 
by a killer-eagle (Puram. 52:5-7) 

2. Maravuri (Bark used as a cloth) 

Hermits had garments made of the barks of 
trees (Muru.126). 

Cirram - Cinam (Wrath/anger) 

The hero had a wrath like that of Lord 
Murukan (Puram. 16:12). The Lord God wrath- 
full y clove with the edge of his foot, the chest 
of Death with his buffalo-mount, and in great 
anger took his life (Kali.l03:40-45). 

Cirrattavan - Cinattai Utaiyavan (Angry person) 
The wrathful Pantiyan totally destroyed the 
enemy kings (Pari.22:3). 

Cirrattavai - Cinamutaiyavai (Wrathful things) 
Women had wrathful eyes that made war with 
beholders (Pari.20:37,38). 

Cirati - Ciriya ati (Small feet) 

Thp m inctrplc u/ifA oHnmA^ A Can. U.n.f .. 
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walked with her small feet on the soft tract 
- (Pati.57:5,6). Fearsome celestial maidens with 
bright small feet encircled by atikle-rings 
(Muni. 13). Minstrels’ wives walking on the 
gravel-stones had small feet resembling the ton¬ 
gues of the panting dogs (Malai.42,43). The 
hero said to his beloved eloping with him: 
"Strong indeed must be your ankleted small 
feet to walk along this tract on this summer 
day” (Akam.257:2-4,12). The small feet of 
children of opulent houses, shone bright with 
golden ankle rings (Kuru.l48:l,2). The hero 
bowing at the small feet of his paramour said: 
"I am not a bad fellow; you must believe me” 
(Kali.90:17-19). 

Ciratiyavar - Cijranta Iraiyanputaiyor (Devotees) 
Along the route to Tirupparankunram from 
Maturai, devotees wended their way carrying 
with them unguents of variegated colours, in¬ 
cense lamps, fragrant flowers, drums and bells 
to offer festive worship to Lord Murukan 
seated therein (Pari.8:95-102). 

Cfrarurikanicciyon - Piraral cizutarkariya kanic- 
cippataiyinai Utaiyavan (Lord Civan with his 
invincible battle-axe) 

The hero decided to part from his beloved and 
go along the desert-track covered by scattered 
rocks, resembling the triple cities shattered to 
pieces by the anger of Lord Civan with his in¬ 
vincible battle-axe (Kali.2:6-10). 

Cirarumunpinor - Piraral clrutarkkariya valiyai 
utaiyoQ (Civan) (Lord Civan with invincible 
strength) 

Herdsmen sent into the arena bulls, their homs 
sharpened like the battle-axe of the invincible 
foni Civan /Kali. 101:8.9). 


Ciritam - 1. CiriyaItam (A small place). 

Avur Mulankilar hailed Colan Kulamurrattut 
tunciya Kill! valavan as the lord of the fertile 
country where a small space just enough for a 
she-elephant to lie in, could produce food 
enough for seven tuskers (Puram.40:10,ll). 
The chaste /woman when her husband died, 
cleaned a small place of the size of a winnow¬ 
ing fan, using cow-dung and her own tears, in 
order to offer sacrificial food to his manes 
(Puram.249:10,l 1). 

2. Erra camayam (Opportune time) 

The rats attempted to seize the ears of com in 
the opportune time just before the harvest, in 
order- to stock it in their holes (Puram.190: 
1-5). 

Ciritaf - Ciriya pu (Small flower) 

A small-petal led vetci flower with red stalk 
was strewn as an offering to the god 
(Muru.21,22). 

Ciriyai. - Ciriya yal (A kind of yal) 

Expert minstrels played sweetly on a ciriyai 
with a middle, dark as whortleberry fruit and 
obtained prizes from the patron 
(Puram.l27:l,2). 

Nannakanar referred to Nalliyakkotan as one 
who was adorned with the garland of praise 
woven by the poor minstrels playing on their 
ciriyai (Puram.l76:6,7). Dancing maidens 
maintained the temperature of the strings 
of the dark-stemmed ciriyai by warming 
them against their breasts, to be in tunc 
with their songs (Netu.67,72). The ciriyai in 
the hands of the minstrel hummed beauti¬ 
fully like the Drettv bee (Nar 30:2-4). 
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Ciriyalpanan - Clriyalaiyutaiya panan (Minstrel 
with clriyal) 

The minstrel with the ciriyal with sweet 
mellifluous strings was asked to go with his 
smiling wife to Killi Valavan where he would 
get much wealth (Puram.70:l; 15-16). 

Ciriyajppanar - Ciriyalaiyutaiya panan (Minstrel 
with ciriyal) 

In his court sat Titiyan where expert minstrels 
with dark-stemmed clnyal were noisily happy 
(Akam.331:10,12). 

Cirural - Ciiiya ural (Small mortar) 

The small mortar resembling the leg of a she- 
elephant was lifted from the front of the hut 
where hen-coop lay (Peru.52-54). 

Cirur - Ciiiya ur (Small village / town) 

Ceraman Perunceralatan sat facing north, sword 
in hand, prior to his death by fasting, while the 
small village with wide streets forgot its fes¬ 
tival (Puram.65:4,5,10-ll). A certain chieftain 
having given, away the villages in marutam 
tract to suppliants, gave to their leader a small 
village with black soil as a gift 
(Puram.285:14,17). The small village had fine 
cottages thatched with the straw of the common 
millet resembling clouds spread in the sky 


during the rainy season (Peru.190,191). The 
hero stayed for the night in a small village 
with poor cottages thatched with grass and 
shading trees (Akam.87:l-2). The small village 
with fine people had not seen rains; on the red 
soil, flowers of the mahua shed its flowers 
(Akam.225). In the small village, people en¬ 
joyed fine mead, kept in lovely bamboo pipes 
to ferment (Akam.368:.14,15). The hero on his 
way across**the wilderness reached a,small vil¬ 
lage, where a male dgve perched^upon-the dry 
branch of the t(Kat^^sh^ af^pooed to its 
mate (Kutu,79:1t6).. TJte village had 

open spaces whereNithe’ whfMtbunches of the 
flowers of the kura tret blossomed and adorned 
the locks of the shepherd grazing' sheep 
(Nar.266:l-4). The heroine traversing the dif¬ 
ficult tract with her lover stayed for the day in 
a small village humming with activity 
(Aink.382). 

Cirurmannan - Kurunila mannan (Petty chieftain) 
The horses of the chieftain with tired gait, fed 
only upon the' husks of blackgram, leapt like 
canoes cleaving the sea and cut through the 
ranks of the enemy, frightening their garlanded 
horses fed upon ghee aad,. rich food (Puram. 299). 
The small village of the chieftain had urchins 
who harnessed to their toy-chariot, the young 
calf of the wild cow (Puram.319:10-12). 
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Cukir - Pilavu (Split) 

The house-sparrow stayed with its female, 
eating the grains of rice in a nest built with the 
ends of split fibres of the strings of a 
minstrePs yai along with the feather-like hair 
of wild beasts (Puram.318:4-8). 

Cukirpurital - Vatittu murukkutal (To rub clean 
and twist) 

The great yal had fine strings rubbed clean and 
twisted by expert craftsmen with an ear for the 
right temper (Malai.23-27). 

Cuttunar - Karutuvor (Persons who think on 
something) 

The river had fearful crocodiles which made 
people tremble at the very thought of them 
(Akam.72:7,8). 

Cuttuviral - Alkatti viral (Fore-finger) 

Some of the women of the village talked ill of 
the hero and the heroine, placing their 
forefingers on their noses and looking at them 
with side-long glances (Nar.l49:l-3). 

Cutar - 1. Oli (Ray/ brightness/ light) 

Karikkilar blessed Palyakacalai mutukutumip 

Peruvaluti, that he might live long and glorious, 
like the cool-rayed moon and the sun with its 
hot bright rays (Puram.6:27-29). Lord 

Civaperuman is adored thus: "May the God of 
Time, the Lord God with his bright- rayed tri¬ 
dent-spear be victorious for ever" 

(Pati.Invo. 11,12). The venkai tree has radiant 
flowers (Pati.41:8). With his-bright- rayed long 
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Curapanma (Muru.45,46). From the bright- 
rayed peak o a red mountain where the un¬ 
winking Gods dwell, the river Ganges descends 
carrying gold (Peru.429,431). The hero 
caressed the radiant forehead of the heroine 
(Kuri.182). The tank had many-rayed bright¬ 
ness because of die flowers of varied hues 
blooming thereon (Pat.37,38). The light in the 
fisherman’s boat out at sea, looked like the 
bright- rayed forehead-piece fixed on the head 
of the war-elephant in the king’s camp 
(Akam. 100:6-10). The elephant afraid of the 
burning brand in the hands of the watchman of 
the millet-field on the machan, was scared of 
the flaming light of the shooting-star 
(Kuru.57:5-7). The ruddy sun disappeared be¬ 
hind the mountain, its spreading rays getting 
dimmer and dimmer (Nar. 170:5,6). The cassia 
has clusters of flowers bright like gold 
(Aink.436:2,3). Men with hair grey like the 
bright-rayed moon went to the temple of 
Aticetan to worship him (Pari.Ti.1:43,49). 

2. Nayiruf Tihkal (Sun/Moon) 

Holy seers followed the course of the sun with 
air as their only food, bearing the heat of the 
sun, for the sake of the people of the earth 
(Puram.43:l-4). The bowl in the hands-of the 
bard would turn to the chest of the lord of the 
Konperunkanam, like the nerunci flower wel¬ 
coming the bright sun (Puram. 155:4-8). If the 
minstrels were to stay in the lace where the 
brahmins guarding the scriptures resided, they 
would get at sun-set, cooked rice with pieces 
of pomegranate as curry (Peru.301-310). At 
painful evening time, the great sun sunk behind 
the western mountain (Akam.47:9,13). In the 
evening when the sun set, the sky grew red 
(Kuru.234:l).' Mayon, Lord Tirumal with the 
discus as the sun and the moon as his two eyes 
(Nar.Invo.4-7). The hero’s words were truer 
than the bright sun appearing out of the sea 
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adored by many and delighting everyone 
(Nar.283:l-5). A lotus blooming at sight of the 
sun, folds itself at sunset (Kali.79:l-5). The 
bull had a bright mark on its forehead like the 
radiant moon (Kali. 101:21). The divine face of 
the Red Lord Murukan resembled the bright- 
rayed young sun (Pari. 19:99,100). 

3. Vilakku (Lamp) 

The plantet Mars shone bright like a lamp lit in 
the boat in the midst of the sea (Puram.1,2). 
In prosperous mansions, women lit lamps after 
sunset (Kuri.223-225). The flowers of the silk- 
cotton tree blooming without any leaf, looked 
like a long line of lovely lamps lit by bevies of 
maidens (Akam. 11:3-5). The fresh flower of 
the konku tree shaken off by the wind looked 
like a flaming flare in the hands of the forester 
upon his platform (Akam. 153:16,18). The 
heroine lighting lamps in her mansion at sun¬ 
set, grew sad that her husband had not yet 
returned (Nar.3:8,9). Owing to her pale sal¬ 
lowness, the heroine had lost her lustre, like a 
lamp lit durig day (Kali.l32:10). 

4. Tikkoluntu (Tongue of fire) 

Holy smoke arose from the tongues of fire 
shooting out of a fire of sacrifice performed by 
Palyanaic celkelu Kuttuvan to adore the gods 
(Pati.21:5,7). In the lamp held in the hands of 
a golden image the flame burnt steadily 
(Malai.85). The glory-lily bloomed bright like 
a lamp with tongues of flame (Akam.235:7,8). 
From the clefts of caves, roared crackling ton¬ 
gues of fire originating from parched bamboos 
and fed by the blowing wind (Aink.395:l,2). 

5. Neruppu (Fire) 

In the backwaters, flowers blossomed like fire 
("Puram.17:121. Th lotus as Detals bright as 


fire (Matu.71). The red glory lily has bright 

. fiery flowers (Aink.440:3). 

6. Katir (Ray) 

The fire destroying file lands of the enemy of 
Racacuyam vetta perunarkilli, shone with the 
bright rays of the ruddy sun (Puram. 16:7,8). 
The sun disappeared beyond the western hills, 
its angry rays abating their heat by evening 
(Matu.545,547). 

Cutarkkataip paravai - Minminippapavai (Fire¬ 
fly) 

If the minstrels stayed back in the house of 
brahmins fostering the scriptures, their women 
would feed them with cooked rice from .paddy 
bearing the name of the fire-fly (Peru.301, 
310). 

Cutarttoti - Olivitum totianintavale (Woman with 
bright bracelets -Vocative) 

The hero addressed his beloved as a woman 
with bright bracelets (Kali.62:9-ll). 

Cutarnutal - Olivitum nutalai utaiya talaivi 
(Woman with bright forehead) 

The goodly town of the father of the heroine 
with bright forehead, was situated in the midst 
of watery fields where the lotus bloomed 
(Aink.94). The hero asked his beloved with a 
bright forehead: "Won’t you be afraid of hte 
roar of the lion in the forest if you come with 
me?" (Kali. 13:14-17). 

C'utarnemi - Cutarccakkaram (The zodiac) 

Some of the persons viewing the picture gallery 
at Parankunram looked at the zodiac therein, 
showing the positions of the planets and other 
stars fPari 1Q*4fi4Q\ 
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Cutarmantilam - Nayiru (The Sun’s orb) 

The bright orb of the sun sank towards the 
west, its rays no longer hot, and disappeared 
behind the mountains (Akam.367:l,2). 

Cutarvaral - Vilahkutal (Radiance) 

Warriors eager for fight, moved about the war- 
camp, their heroic armlets radiant even at night 
(Pati.81:9-14). Netunceliyan dressed himself in 
bright garments, his golden ring on his finger 
and heroic bracelet on his strong arm, bright 
with radiance (Matu.719,722). 

Cutar Hay - Olivitum llaiyinaiyutaiyay (Radiant- 
jewelled woman - Vocative) 

The heroine addressing her maid as a radiant 
jewelled woman, told her about the suffering 
caused by the painful separation from her lord 
(Kali.29:14-17). The maid hailing her mistress 
as a bright- jewelled woman, told her that the 
hero was suffering for want of her favour 
(Kali.47:8). 

Cutalai - 1. Cutukdtu (Crematory) 

The heroine said to her maid: "Our lord is no 
longer interested in us; even if he sees us, he 
goes by indifferently, like one looking at the 
burning ground of strangers" (Kuru.231). 

2. Imam (Funeral pyre) 

The tears shed by the loved ones, put out the 
ashes of a funeral pyre (Puram.356:5,6). 

Cutupatai - Cuttukkol (Branding-iron) 

Herdsmen had leather scrips in which they car¬ 
ried branding irons and other instruments of 
their profession (Kali.106:1,4). 

Cutupunam - Marahkalai vetticcutta kollai (Field 

Kiiminer frppc'l 


The hill-woman chased the parrots settling 
down on the millet- crop flourishing in the 
field cleared by burning down trees 
(Kuru.291:l,2). 

Cutuman - Cehkal (Brick) 

The old town had high walls made of brick 
(Peru.405-411). 

Cutuman tacumpu - Mannar ceytu cutappatta 
tali (Baked pot) 

The wilderness was a saline tract where salt 
flowered like the tiny blobs of butter in a well- 
baked pot of curds churned by a chuming-rod 
(Nar.84:6-8). 

Cunnattar - Cunnattaiyutaiyavar (Persons with 
aromatic powder) 

The hetaera adorned with fragrant powders 
stood leaning against the gate-post of her house 
tempting passers-by with her charms to come 
to her house (Kali.97:10,16,17). 

Curmam -1. Tatu (Pollen) 

The chests of the children of the blacksmith, 
looked like touchstone, as they applied the pol¬ 
len-dust of elephant-grass on them 
(Pcru.220,221,223). 

2. Narumanappoti (Fragrant powder) 

The waters of the Vaikai river, lost their 
natural colour as it was covered by the sandal- 
paste, the garlands and wreaths and fragrant 
powders of bathers, and the flowers fallen from 
their tresses and tufts (Pari.Ti.2:84-86). 

Cunaiikaxai - Pu(iarcci (Sexual union) 

When the chaste wife of the hero came of age, 
a maid was sent to his paramour’s house to in¬ 
form him of the haonv event: thereupon the 
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golden spots, of his young lady-love (Nar.319: 
8-11).. The hero said to the heroine: "What 
you think to be beauty spots covering her 
bosom, are to my love-lorn heart, a fearful 
deity” (Aink.263:2-4). The hero asked his 
beloved: "Lovely maid! Shall I draw the toyyil 
design on your soft breast covered by marvel¬ 
lous golden spots” (Kai.l 11:15-17). 


hero came to his wife’s house to have amorous 
union with her. This made the hetaerae talk ill 
of the hero and the heroine (Pari.9:16-22). 

Cunankina| - Cunankinaiyutaiyaval (Women with 
golden beauty-spots) 

The hero in his war-camp musing sadly about 
his beloved, wondered what would happen to 
his beloved with golden beauty-spots resem¬ 
bling venkai flowers, whenever the cloud 
thundered fearfully (Akam. 174:6-14). 

Cunankinay - Cunankinai utaiyay (Women with 
golden beauty spots - vocative) 

The heroine was addressed as a woman with 
beautiful golden spots resembling venkai 
flowers blooming in Potiyil hill (Kali.57:16,17). 

Cunanku - Temal (Beauty spots/beauty lines) 

The heroine had young and lovely breasts with 
beautiful golden spots on . them 
(Puram.337:21,22). The minstrel’s wife had 
breasts, which put to shame the flower of the 
kohku tree, covered as they were by beautiful 
golden spots buzzed at by bees mistaking them 
to be venkai flowers (Ciru.24,26). Looking at 
the luxuriant tresses of the heroine, and golden 
beauty spots that appeared on her breasts, her 
mother confined her strictly to the house be¬ 
cause of her great beauty (Akam. 1 $0:1-6). The 
moon’s lambent rays spread over the mountain 
like a pearl-necklace nestling against the 
breasts of a woman covered by golden spots 
(Akam.362:12,15). The heroine applied the 
tender leaves of the punku tree upon her youth¬ 
ful breasts covered by golden beauty spots 
(Nar.9:5,6). The hero unable to meet his 
beloved because of the strict watch, said that 
he could not sleep as he was thinking always 
of embracing.’ the youthful breasts covered by 


Cutai - Cunnaccantu, (Lime-plaster) 

Colan Ilancetcenni was lord of a tall mansion 
built with lime- plaster white like the new cres¬ 
cent (Puram.378:5-9). The white katampa tree 
had many flowers, like white plaster spread 
over it (Akam.211:1,2). 

Cummai - Aravaram (Clamour/bustle) 

A boisterous clamour arose because of the fes¬ 
tival being celebrated in cool Parankunru where 
the clouds rested (Matu. 262- 264). The sea¬ 
shore was full of bustling noise 
(Puram.343:3,4). The villagers gathered 

together boisterously to celebrate the festival in 
every noisy street (Nar.348:3,4). 

Cummaiyar - Aravarattaiyutaiyavar (Boisterous 
persons) 

After the wedding was over bustling matrons 
boisterously came up to the heroine and they 
blessed her that she might become a great 
house-wife (Akam.86:17-19). 

Cumatu - 1. Cummatu (Load-pad) 

The cow-herdess placing on the flowery load- 
pad on her head, a pot of butter-milk, crossed 
the hill tract and sold butter-milk early in the 
morning (Peru.155,162). 

2. Cumai (Load) 

The heroine carrying a load not in keeping 
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with he* beauty, came swinging her arms ar¬ 
rogantly, holding a basket in the other hand 
(Kali.H^;l3,14). 

Curapunnai - Punnai yoked (A kind of tree) 

The flooding river Vaikai ran between its two 
banks, redolent of jasmine, curapunnai and 
other flowers (Pari. 12:77-81). 

Curam/curan - Katattarkariya nilam (Desert 
tract difficult to cross) 

Suppliants crossed difficult desert tracts and 
went in search of munificent patrons like birds 
going towards fruit-trees and returned with gifts 
given by them (Puram.47:l-4). The minstrel 
prayed to Aay for gifts saying: "Trusting your 
reputation for bounty and singing the praise Of 
your name, I came here crossing the desert- 
tract in the patching, sun (Puram.l36:16-19). 
As the gravel-stones, sharp as spears, pierced 
their feet, the minstrels rested in the shade of a 
katampa tree in the desert-tract before proceed¬ 
ing further (Ciru.7-12). Jackfruits hung down 
from the trees like the drums of player- 
minstrels, going across the desert-tract 
(Malai.142-144). The desert-tract was desolate, 
as even the bandits suffered for want of 
wayfarers to be plundered (Akam.l:14,15). The 
good mother of the heroine decorated her 
house, hopeful that her young daughter who 
had gone away with her lover across the 
wilderness, would return (Akam.l95:l-5). The 
hero crossed the wilderness full of hillocks, 
small and big, resembling bands of goblins that 
had gathered to feed upon the sacrificial food 
offered to the manes of his ancestors by 
Utiyailceral (Akam.233:8-12). Travellers pass¬ 
ing through the wilderness would mistake as a 
man’s voice, the distressed cry of the antlered 
stag calling to its mate, when it mistook mirage 


to be water (Akam.395:8-12). The pile of 
stpnes covered by leaves hiding the dead 
bodies of travellers in the desert-tract, gave 
shade to die elephant (Kura.77:2,4). The meat 
of wild-ox killed by a dhole after it had eaten 
of it, became food for travellers from distant 
lands traversing die desert-tract (Nar.43:3-5). 
The old jackal, drove away the vulture prevent¬ 
ing it from preying upon the dead bodies of 
strangers slain by the bandits in the forked 
pathways of die dangerous wilderness 
(Nar.352:2-5). The hero said to his heart: 'The 
graces of our beloved have followed us, cross¬ 
ing the wilderness where the dhole lay in wail 
for the wild boar in the clump of spurge-plant 
to provide food for its pregnant mate" 
(Aink.322). The good mother, of the heroine 
who had eloped with her lover, prayed thus: 
"May the pathways through the wilderness be¬ 
come cool with the rains, making the passage 
sweet and pleasant for my young daughter and 
her man" (Aink.371). The desert tract had 
trees that had withered in the parching sun, 
leaving no shade for travellers seeking shelter 
(Kali. 10:1-7). 

2. Aruvali (Difficult path) 

Warriors dug up a difficult passage through the 
rocky wilderness (Pati.l9:l,2). The hero came 
. crossing the difficult pathway beside the dark 
backwaters, haunted by the crocodile and the 
shark (Akam.80:l-3). The hero eloped with the 
heroine along the hazardous path in the wilder¬ 
ness, where bandits lay hiding in the branches 
of the ya trees, waiting for strangers to be 
plundered (Akam.263:5-9). The heroine asked 
her maid: "How did our lord acquire the ability 
to live alone in a far country, after traversing 
the difficult paths where the female doe cried 
mournfully for its mate that had gone out for 
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getting food?" (Kura. 154:3-8). Children of 
fishermen riding on the boats, crossed difficult 
passages in the sea, filling their boats with 
shark and other fishes, before returning ashore 
(Nar.l 11:3-8). The pathways in the wood grew 
lovelier when the kura tree and the venkatampu 
tree, bloomed (Aink.357:l,2). 

Curi - l. Curul (Curl) 

Unschooled youngsters adorned the curly locks 
on their heads with the fresh flowers of 
venkatampu (Akam.83:1,2,9). 

2. Cutti (A white mark on a bull’s head) 

The black bull had a spiral mark, white like a 
full moon, on its forehead (Kali. 101:21). 

Curikai - Utaival (Dirk) 

Strange wayfarers had dirks hanging from their 
waist (Peru.73:76). 

Curitakam - Tirukuppup ponrator anivakai (Orna¬ 
ment for head) 

The folded buds of the kohku tree blossomed in 
the shape of the golden ornament called 
curitakam worn on the head (Nar.86:5,6). 

Curiyal - 1. Curul (Curl) 

Attanatti had dark curly locks of hair 
(Akam.236:15,16). 

2. Curulmuti (Curly hair) 

The musicians had handsome heads with curly 
hair (Pari.27:4,5). The south wind blowing 
against the sal tree, shook down its flowers on 
' the curly hair of the men proceeding along the 
desert-track (Akam.21:12,13). 

Curukkam - Curuhkutal (Diminution) 

The passion of love, never constant, resembled 


the flow of water in the river Vaikai, as it suf¬ 
fered diminution in the case of certain persons 
and flowed abundantly in the case of others 
(Pari.6:71-74). 

Curunkai - 1. Muhkizkulay (A bamboo-pipe) 

The hero’s concubine gently wiped off with her 
mantle, the vermilion water squirted at her 
from a bamboo pipe by her bevy of com¬ 
panions (Pari.16:202,23). 

— «fcr.- 

2. Nir cellum vali (Passage for water) 

The waters of the river Vaikai carrying glory- 
lily and other flowers brought down by the 
cataract, flooded the subterranean passage 
under the wall of Kutal city (Pari.20:102,107) 

Curunai - Pun (Metallic band) 

The spear had dark a metallic band and stem 
smeared with ghee (Akam.l 13:15). 

Curuti - Vetam (The scripture) 

Devotees prayed to the Red Lord Murakan that 
they might dwell for ever with their relatives at 
His feet redolent of flowers, akil- wood, san¬ 
dal-paste and the holy sound of scriptures 
chanted in tune with yal music (Pari. 18:51-56). 

Curumpu - Or Vaqtinam (Bee) 

As Ceraman Perunceralatan sat facing north 
with the sword by his side prior to death by 
fasting, his relatives and retinue refrained , from 
drinking toddy buzzed at by the bees 
(Puram.65:8). The red glory-lily has flower 
ruddy like fire at which the bees did not buzz 
(Mura.43). Pari gave away his big chariot to a 
jasmine-creeper oh the path-way where stood a 
curapuQaai tree with oozing honey sucked by 
the bees (Cira. 87-91). In the grove die acWut 
tree bloomed red as fire, at which bees buzzed * 
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(Matu.700,701). The peacock grew lovelier as 
the golden pollen from the vehkai blooms 
opened by the bees, fell upon its fantail 
(Akam.242:l-4). Field-workers plucked the 
neytal blossoms haunted by the bees and 
dropped them on the ridge of the field to 
wither (Kuru.309:2-3). The hero assured the 
heroine that he would return to her in time to 
adorn her black tresses with variegated flowers, 
blooming in the rainy season and haunted by 
the bees. (Nar.214:4,5). Upon the elephant’s 
ichorous flow, the bees settled (Aink.239:l,2). 
Bees hummed from the flowery branches 
(Kali.28:16). Like the bees desirous of sucking 
flowers, budding women evading the strict 
watch proceeded to Vaikai river to meet their 
lovers for amorous union (Pari. 10:35- 40). 

Curai - 1. Palcurakkum mati (Udder) 

Milch-cows followed by cow-herds went to 
their stalls, lowing to their young calves in 
order to relieve their big udders of the abun¬ 
dant milk (Akam.54:7-12). The kid of the 
mountain-goat suckling the sweet milk oozing 
from its mother’s udder, happily gambolled 
about in the shady hillside, (Kuru.l87:l-3). The 
female monkey seizing the udder of the sleep¬ 
ing wild-cow, squeezed the milk on to the 
cupped hands of the young one (Nar.57:l-6). 

2. Curaikkoti (Bottle-gourd/calabash) 

Women climbing on to the dung-heap covered 
by the bottle-gourd vine beside the small 
house, would count the carts of the salt- mer¬ 
chants (Puram. 116:3-8). In the fane overgrown 
with bottle- gourd vine, the people of the small 
village forgot to offer sacrifice to the deity 
(Akam.287:5,6). 

3. Pun (Ferrule/metal-cap) 


The spears lost their shape, their metal-bands 
coming off after the destructive war with the 
enemies, which ruined their forts (Puram.97:4- 
7). The warriors had bright spears with thick 
metal ferrules (Akam.269:4). 

4. Uttulai (Hole) 

Hunters’ children - fixing the tubular thorn of 
the utai tree to the broomstick-grass, aimed the 
arrow at the jungle rats from a bow made of 
pliant twigs (Puram.324:2-7). 

5. Tirikulay (Oil-can with spout) 

The pantil lamp burnt brighter as ghee was 
poured into it from an oil-can with spout 
(Pati.47:5,6). 

6. Parai (Crow-bar) 

Hunter-women digging into the earth with 
sharp-pointed crowbars to turn up the soil, col¬ 
lected the grains of clustergrass (Peru.90-94). 

7. Muhkil kulay (Bamboo-pipe) 

One Panan retreating before the foes, had bam¬ 
boo pipes packed with food (Akam.l 13:11-17). 

8. Uralin kuli (The cavity in a mortar) 

Matrons grinding paddy in a quem, winnowed 
it and then pounded it with a pestle in a mor¬ 
tar; scooping out the rice from the hollow, they 
cooked it in the water from the mountain-pool 
(Akam.393:8-16). 

9. Muttuvay (Joint) 

The arrow with a well-wrought joint (Kali.6:3). 

10. Curattal (Flow) 

The calf of the milch-cow with a good flow of 
milk, was ever desirous to be with its darm 
(Kuru.l32:4). 
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Curaiyar - Curaiyai utaiyavar (Persons holding 
oil-cans) 

Persons holding oil-cans poured ghee into 
lamps, trimming the wicks which were lighted 
by women with flaming torches in their hands 
(Mul .47-49). 

Cuvar - 1. Vitu mutaliyavarrin cuvar (Wall) 

The old house had dilapidated walls, where the 
rats digging in different places alternately while 
searching for food, had died (Puram.211:19-22). 
Women would mark with lines upon the tall 
walls of the house, the number of days of ab¬ 
sence of their husbands (Pati.68:17). The 
kitchen had dilapidated walls eaten away by in¬ 
numerable white-ants (Ciru.132,133). The city 
had mansions touching the sky and surrounded 
by bright walls (Peru.368,369). As the big¬ 
trunked elephant rubbed its forehead against the 
dilapidated mansion, the cross beam on the tall 
brick-wall fell down (Akam.l57:10-14). The 
hero asked his heart, if the lizard upon the tall 
wall in the house would indicate by its cluck¬ 
ing, his successful return after completing his 
enterprise (Nar.l69:l-3). The heroine had a 
blameless appearance like the line figure drawn 
upon the wall (Nar.252:6,7). 

2. Ucca oli (High-pitched voice) 

It rained with a noise resembling the high- 
pitched sound with which the minstrels sang 
the patumalai palai tunc (Kuru.323:2-4). 

Cuvarkkam - Turakkam (Heaven) 

When Patai Kautamanar sang the praise of 
Palyanaiccelkelu Kuttuvao in a decad, the 
monarch asked him to take whatever he 
wanted; at which the poet requested that he and 
his wife should be sent to heaven; the king ac- 
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the end of the tenth, the brahmin and his wife 
disappeared into heaven (Pati.3:f.n). 

Cuval - 1. Mettunilam (Mount/clcvated ground) 
Panicum and other com-seeds were sown in the 
high land with venkai trees, after ploughing the 
soil into many furrows in the rainy season 
(Puram. 120:1-3). Sour porridge was cooked 
with bean-seeds, bamboo rice and rice from 
paddy grown in the highlands (Malai.434,436). 
Food was cooked with the common- millet 
growing in the newly-cleared field in the 
elevated ground (Akam.393:4,5,16). The old 
cow licked with its tongue the tender grass 
growing in the old field on highlands 
(Kuru.204:3,4). 

2. Tol (Shoulder) 

Young men carried heavy bundles on' their 
shoulders which made marks upon the 
shoulders (Puram. 139:1). The shepherd had 
hairy shoulders with the mark made by the 
shoulder-staff from which the hoops with pots 
were suspended. (Peru. 171-175). The hunter 
carrying on his shoulders, a bundle containing 
various objects and tools, dropped them on the 
(round in his .house and relaxed himself by 
quaffing toody (Nar.59:3-5). Brahmins carried 
their water vessels in a hoop suspended from a 
shoulder-staff, and also their trident staffs upon 
their shoulders (Kali.9:2.3). The servitor-hero 
held his hands on his crook placed upon his 
shoulders (Kali. 101:40). 

3. Pitari (Nape) 

Red-eyed warriors had long hair covering the 
napes of their necks (Akam.101:5). The hero 
delighted in inhaling the fragrance of the 
waving tresses resting on the nape of the 
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(Akam.379:10-12). The boar had bristles on its 
nape (Nar.336:l). 

4. Pitari mayir (Mane) 

The horse had a well-trimmed mane on its 
neck (Puram.299:4,5). The hetaera was a mare 
whose mane (i.e.,) her tresses, had been 
braided into plaits (Kali.96:7,8). 

Cuvai - Navunarvu (Taste) 

Red-eyed men after drinking toddy, yearning to 
taste sour things, ate tutari fruit along with 
whortleberry fruit (Puram.l 17:7,9). Minstrels 
staying in villages in mullai tract would eat 
sweet- tasting food prepared with common-mil¬ 
let cooked with bean-seeds (Peru.191,196). 
The sweet-tasting fruit of the gooseberry tree, 
lay strewn on the ground in the wood 
(Akam.291:16). The bat slumbering on the 
branch of the mango-tree, dreamt of enjoying 
the sour taste of the gooseberry tree in Alici’s 
forest (Nar.87:l,4). 

Cuvaimai - Cuvai (Taste/flavour) 

Lord Tirumal is hailed thus by the poet: "You 
are all the tastes of the senses; you are also the 
five senses" (Pari. 13:14,15). 

Cuvaiyinal - Cuvai kanpaval (A woman tasting 
something) 

The goblin-maiden danced wildly in the field, 
wearing entrails as a garland and tasting the 
gory fat of the flesh tom by her teeth 
(Puram.371:22-27) 

Cujal maram - Taniyam tirikkum mara entiram 
(Wooden quem) 

Using the wooden quem and a mortar, paddy 
was husked and cleaned with a winnow, before 



Culi - Nircculi (Eddy/whirl-pool) 

Pereyin mujuvalar lamented on the death of 
Veliman thus:"It is better to die than suffer in 
the whirl-pool of sorrow in the boundless sea 
of misery" (Puram.238:17-19).The hero crossed 
undauntedly, the raging flood with eddies dash¬ 
ing against the rocks upon which crocodiles 
rested in the jungle-river (Akam. 18:2,6). Even 
if persons standing on the bank were to en¬ 
courage with words of hope, a man caught in 
the whirlpool in a river it would give him some 
relief (Kali. 140:25,26). 

Culli - Maramaram (Sal tree) 

Among the flowers culled by the heroine and 
her maid, the flower of the sal tree was also 
one (Kuri.66). 

Cujliyam - Or yarn (A river) 

The ship of the Ionians laden with gold, 
returned with a cargo of pepper shattering the 
white foams of the river Culliyampenyaru, 
belonging to the Ceras (Akam. 149:7-lO). 

Cu|aku - Muzam (Winnowing-fan) 

The wife of the dead soldier, cleaned a small 
place of the size of a winnowing-fan, with 
cow-dung and her own tears, in order to place 
there, sacrificial food for his manes 
(Puram.249:7-14). The quail seized and ate the 
white sesame seeds kept in a winnowing-fan to 
dry (Puram.321:l-3). The maid invited the 
heroine to sing a husking-song pounding bam¬ 
boo-grains in a mortar with elephant’s tusk as 
pestle and the broad leaf of the colocasia as the 
winnowing-fan (Kali.41:l-3). 
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Culai - Palappalattin culai (Drupe of the jack- 
fruit) 

AyAijtiran was lord of the big mountain over¬ 
grown with sweet- druped jack-fruit trees 
(Puram. 129:4,5). Peacocks cried joyously after 
eating the fruit of the bittergourd and the sweet 
drupes of ripe jackfruit (Poru.189-192). Male 
monkeys ate the fine drupeo of the jackfruit 
scattering the seeds on the ground 
(Akam.7:20,21). The hunter hung from every 
tree, nets to catch the monkeys which ate the 
sweet and fragrant drupes of the jackfruit ear¬ 
lier when they were unguarded (Kuru.342:l,3). 
The cow, after eating the plump drupe of the 
jack fruit hanging at the root of the tree, drank 
the cool water from the neighbouring hillside 
(Nar.213:2-5). 

Curram - 1. Kilai (Uravumurai ) (Kinsmen/rela¬ 
tives) 

Uraiyur mutukannan Cattan blessed Colan 
^Nalankilli that his kinsfolk might ever be happy 
in this world (Puram.29:25,26). After the death 
of Ay antiran the munificent patron, poets with 
lack-lustre eyes went to other countries along 
with their kinsfolk in search of a protector 
(Puram.240:ll-14). Kafal pirakkottiya Cefikut- 
tuvan was blessed that he might live for days 
more numerous than the sands in the river 
Kanci at whose banks throngs of people lived 
happy lives with their kinsfolk (Pati.48:16,18). 
The minstrel was hailed as one who went from 
place to place with his noisy kinsfolk in search 
of patrons, like birds going towards fruit-trees 
(Peru.20-22). Women after child- birth bathed 
' in the pond along with their numerous relatives 
(Matu.602-603). The foster-mother, of the 
heroine who had eloped with her lover, griev¬ 
ing said, that her darling daughter eluding the 
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lover not caring for her bevy of braceleted 
companions in her retinue and her own dear 
mother (Akam. 17:6,7). The devotees prayed to 
the Red Lord Murukan thus: "Adoring you only 
and singing your praise, we worship your 
sacred hill along with our relatives that we 
might be relieved from the misery of birth, and 
attain deathless days of bliss at your feet" 
(Pari. 17:50,53). 

2. Amaiccar, Pataittalaivar, Mutaliya Aracu 
curram (Retinue of officials) 

Peruncorrutiyan ceralatan was blessed by 
Muranciyur mutinakaravar, that he might live 
for a long time with his retinue of followers 
whose counsel was ever free from blame 
(Puram.2:17,20). Celvakkatunko valiyatan of¬ 
fered food to the Devas by performing 
sacrifices surrounded by his retinue of offi¬ 
cials with enduring principles (Pati. 17:17,18). 
Talaiyalarikanattuceruvenra pantiyan Netun- 
celiyan was blessed that he might live happily 
surrounded by his bright retinue of officials, 
shining like, the sun rising out of the sea and 
the moon surrounded by her starry courtiers 
(Matu.768,770). The fortress had brigades of 
elephants and bands of army commanders of 
spiralling reputation (Malai.376,378). 

Curru - Karcuri (Toe-ring) 

The son of the heroine wore a toe-ring made of 
gold with a double coil, along with tinkling 
ankle-rings (Kali.85:1,2) 

Cura/ curavu/ curavam/ cura - Cura min 
(Shark) 

Storks rested upon the branches of the punnai 
trees after feeding on shrimps in the shark- 
infested sea (Pour.203-205). Fishermen crossed 
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a saw, in order to hunt for fish out at sea 
(Akam. 187:21,22). The heroine’s father went 
to sea for fishing after the wound caused by 
the shark had healed (Kuru.269:3,4). The 
shark moved about with its mate in the back¬ 
waters where the neytal blooms were covered 
by flood (Nar.67:6,7). Storks rested on the ser¬ 
rated leaves of the screw-pine tree with thorns 
resembling the sharp teeth of the shark 
(Nar.l31:4,6). Male sharks prevented travellers 
from passing through the grove by the sea 
(Kali.l23:9). 

2. Curavativakiya muttuvay irumpu (Shark¬ 
shaped hook) 

In the melee caused by the confusion when 
swarms of bees buzzed at the women, the 
shark-shaped hooks of a certain woman got en¬ 
tangled in the fine garment round the golden- 
spotted waist of another woman 
(Kali.92:37,38). 

Curavuvay - Makaravayakiya talaikkolam ennum 
ani (A kind of ornament for the head) 

Women had bright foreheads buzzed by the 
bees and adorned with ornaments shaped like a 
shark’s mouth (Peru.385-387). 

Curaakkotiyan - Curakotiyai utaiya kaman 
(Kaman with a shark- flag) 

The heroine crazed with unrequited love said: 
"Oh Death! You would record the cruelties of 
the God of Love with his shark-flag in order to 
punish him; but as he is our chosen deity, 
please refrain from punishing him” 
(Kali. 147:42,43). 

Cunai - Malaiyurru / nirnilai (Mountain pool/ 
spring) 

nmu _ _1 _ • rwT * » _ rw___ _ 


Cunai 

like the stars in the sky (Puram.l09:9,10). The 
yak that had fed on lemongrass and other 
fragrant leaves rested with its mate in the shade 
of a tree after drinking the water from the 
spring, covered by kuvalai flowers 
(Puram.l32:4-6). The peacock moved about un¬ 
steadily after drinking the honeyed mixture of 
sweet mango and jackfruit falling upon the 
pool in the rock where pepper lay scattered 
(kuri.187- 194). The heroine had tresses 
caught in a bun and adorned with the blue-lily 
from the sweet pool in Parankunru overgrown 
with sandalwood trees (Akam.59:ll-14). Beet¬ 
les that had opened the folded flowers in the 
big pool in the hillside after rains, buzzed at 
the pollen-laden vehkai flowers (Akam.132:9- 
12). The hero sported with his beloved, like a 
tusker with its mate, in the pellucid waters of 
the bright mountain-pool (Akam.368:10,ll). 
The wild ox, thirsty after feeding upon 
gooseberry fruit drank the cool waters of the 
mountain-pool (Kuru.317:l-4). The heroine 
wore a leaf-skirt woven with blue-lilies blos¬ 
soming in the cool mountain pool 
(Kuru.342:4,5). Accompanied by lighning, the 
cloud poured rains filling the wide pool with 
water (Nar.7:1,5,6). From every pool in the 
mountain, the blue-lilies bloomed like eyes 
(Nar.l61:l,2). The maid asked the hero: "I 
wonder what will happen to the tearful eyes of 
the heroine resembling blue-lilies plucked by 
her playful companions from the mountain pool 
near her father’s hill, if our good mother were 
to come to know about her intimacy with you" 
(Nar.317:5-10). It is impossible for even the 
blue-lilies in the mountain pool of the lord of 
the hills, to bloom so beautifully as the 
heroine’s eyes (Aink.299:l-4). The heroine’s 
eyes pale and sallow like cassia flowers, 
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lily in the mountain pool after the return of the 
hero (Aink.500). Clusters of flowers blooming 
in the pool and on the trees made the fords 
beautiful as if they voluntarily offered themsel¬ 
ves to he plucked by hands (Kali.28:l-4). 
Some of the companions of Devacena daughter 
of heaven’s king, surrounding the Red Lord 
Murukan, leaped into the fragrant pool and 
sported therein; some others changing themsel¬ 
ves into bees sent forth a beautiful sound 
resembling yal music (Pari.9:58,63). The 
groves in the hillside and the pools overflowing 
with rain-water resembled the quiver of arrows 
of the God of Love, covered as they were by 
beautiful flowers (Pari. 18:30,33). 

Cunaippu - Cunaiyil malarum malar (Flowers in 
the pool) 


Swanns of bees leaving the flowers in the pool 
went towards the flowers on the branches of 
trees, even like ungrateful people deserting 
their patrons when they were no longer useful 
to them, as they had fallen on evil days 
(Akam.71:l-4). Worship was offered to the 
Red Lord Murukan by adorning him with gar¬ 
lands of flowers form the pool and wreaths of 
glory-lily (Nar.l73:l-4). 

Cunaimalar - Curiaiyil malarum malar (Flowers 
in the pool) 

Swarms of bees buzzed at the flowers in the 
pool, blooming like eyes (Muru.75,76). Bees 
frightened by youths and maidens leaping into 
the pool, refrained from buzzing at the flowers 
therein (Pari. 17:35,38). 
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Cuttu - i. C mappatta pulal (Roast meat) 

The minstrels were instructed to go to Eyirpat- 
tinam where they would get from every place, 
old toddy, from fishermen along with the 
roasted meat of kulal fish; if they reached 
Velur they would get there, sweet tamarind rice 
cooked by hunter-women along with roasted 
flesh of the wild-cow (Ciru. 153-163; 173-177). 
Minstrels were guided to go to Tontaiman ilan- 
tiraiyan, the patron; on their way they would 
get fragrant toddy with roasted fish from 
fishermen’s houses (Peru.274-283). 

2. Cakkara.vattai (Felloe of wheel) 

The chariot wheel had felloes bright as if they 
had been covered by metal bands (Kuru.227:l). 
The tall chariot was driven such that its wheels 
with hardy felloes cut through moist ground in 
the mullai tract (Akam.334:13-15). 

3. Mani (Gem) 

The dark-complexioned heroine joyously bowed 
her head, her ear pendants inlaid with gems 
dangling from ears (Akam.86:27,29). 

4. Oruvakai ani (A kind of ornament) 

Beautiful women adorned with ornaments for 
the forehead thronged the banks of the river 
Vaikai (Pari.20:30). 

5. Talaiyin ucci (Crest) 

The ears of paddy-corn resembled the chowri 
adorning the crest of the horses of opulent men 
with drums (Akam. 156:1-3). 
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The king’s court was cheerful in the morning 
having quaffed toddy (The ‘Naravu’ (flower) 
that is not worn) (Pati.85:8). 

Cutavakaipparantalai - Vakaipparantalai ennum 
pdrkkaym (The Vakai battlefield) 

The nine chieftains who could not stand before 
the formidable might of Karikalvalavan fled 
from the Vakai field of battle, leaving their 
canopies of state (Akam.l25:18,22). 

Cutu - 1. Cutappatta pulal (Roast meat) 

People of the fertile cola country after eating 
tortoise meat and quaffing toddy, munched the 
fat pieces of roasted aral fish (Puram.212:2-6). 
Purattinai Nannakanar praised O^manNalliyatan 
that he relieved his poverty giving him roasted 
meat along with clear toddy (Puram.376:14,15). 
Tillers in the field ate the cold rice cooked the 
day before, along with an olla of the roasted 
meat of rabbits and scabbard fish 
(Puram.395:3-5). Killivalavan gave to the 
drummer-bard, garments, clear toddy and much 
roasted meat sauteed with ghee honouring him 
as a solicitor who came all the way to see him 
(Puram.397:12,16). 


2. Nercutu (Bundle of sheaves of paddy) 

Colan mutittalaikkopperunar Ki]li was lord of 
the country where fanners gathered the ocelli 
of the peacock along with bundles of paddy 
sheaves from the harvested fields (Puram.l3:10- 
13). The pile of harvested sheaves of paddy 
were subjected to treading by the bulls every 
day and the paddy collected in this manner was 
heaped up tall as a hill (Poru.242,244). The 
threshing-floor was completely covered with 
tall bundles of paddy-sheaves without leaving 
any vacant place (Akam.236:5,6). The hero 
was the lord of the village, where the scab- 
bardfish rolled about beside the fields of paddy 
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harvested and piled up by the farmers from the 
fields (Nar.400:2-4). 

3. Cututal (Wearing) 

The piece of deer-skin with bright gems fixed 
to it by an expert craftsman with a sharp 
needle, became brighter when it was worn 
(Pati.74:10-14). 

Cutunaravu - Naravampu (A kind of flower) 

The passion of love burgeoned along with the 
naravam flower (Pati.Ti.155). 

Cutar - Ninrettuvar (Bards standing before a 
patron while singing) 

As the bards standing before the king sang his 
praise, and other minstrels sitting before the 
king adored him, the darkness lifted and dawn 
came (Matu.670,686). 

Cutu - Utpurai (Hollow) 

The short bracelet was hollow inside 
(Aink.71:l). 


Cu.r - 1. Accam tarum teyvam (Fearsome deity) 
The beetle that buzzed at the glory-lily flower 
liked by the fearsome deity, lost its power to 
fly (Pati.67:19,20). In the hero’s mountain- 
cleft, dwelt a fearsome deity that troubled con¬ 
stantly (Kuri.255,261). The maid said to the 
foster-mother "In our garden adjacent to the 
hill with a fearful deity, sometimes a goddess 
comes taking any shape she likes and adorned 
with bright flowers" (Akam. 158:7,8). Fearful 
deities dwelt in the slope of Potiyil mountain 
(Kuru.376:l,2). The crow seized the cooked 
white rice from superior paddy along with fried 
meat offered as a sacrifice to the deity 
(Nar.367: 1,4). 


2. Curapanma (Curapatman, the Demon king) 
The long spear of Lord Murukafl shattered the, 
sea where Curapatma had hidden himself, and 
slew him (Muru.45,46). The wrathful Lord 
Murukan has a long spear that destroyed the 
tribe of demons (Akam.59:10,ll). The Red 
Lord Murukan slew Curapatma of twyfold 
beauty having a human body and a horse’s 
head (Kali.93:25,26). 

3. Accam (Fear) 

The river had crocodiles that struck fear in the 
minds of men at the very thought of them 
(Akam.72:7,8). 

4. Katumai (Pungency) 

A certain woman held in her hands pungent 
toddy to make the body warm after the long 
water-sport in the river (Pari.7:61,65). 

Curppu - 1. Katakam bracelet) 

Atan On had ornaments made of bright virgin 
gold and hands adorned with curved bracelets 
(Puram.l53:3,4). 

2. Kotuntolil (Cruel deed) 

Warriors with never-retreating feet, had fierce 
strength invincible to the foe and the capacity 
for performing cruel deeds resulting in victory 
to their side (Matu.32,33,37). 

3. Valaivu (Curve) 

Bangles made of blameless silver, with fine 
curves (Akam.l42:16,l?) 

Curmakal - Curaramakal (Fearful celestial dam¬ 
sel) 

The hero’s heart thought thus of the heroine: 
"She who returns home after embracing us is 
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dwelling in the pool in the slope of Kaviram 
hill in the mountain range of Ay Antiran 
haunted by deities" (Akam.l98:ll,17). 

Curma - Curariakiya mamaram (Curapadma in 
the form of mango tree) 

Mounted on his war-elephant called 
Pinimiikam, Lord Murukan entered the sea and 
cut down the trunk of the mango tree where 
the demon chief Curapadma had hidden himself 
in fear (Pari.5:l- 4). 

Curaramakalir - Kotumaiyutaiya teivamakalir 
(Fearful celestial damsels) 

The grove was the haunt of fearful celestial 
damsels who danced so that all the hills echoed 
with the noise (Muru.39,41). The hero deemed 
his beloved as one who was difficult to attain, 
like fearful celestial damsels in the tall hill-side 
(Akam.l62:24,25). The hero holding the fore¬ 
arms of the heroine, swore vows in the name 
of fearful celestial damsels (Kuru.53:l,6,7). 

Cural - 1. Pirampu (Rattan-vine) 

The hilly tract had a wood overgrown with rat¬ 
tan-vine (Akam.228:9). The male-monkey beat 
the bubble of rain-water with a cane- 
(Aink.275:l,3). 

2. Curaippu (A kind of flower) 

Among the flowers culled by the heroine and 
her maid curai flower was also one (Kuri.71). 

Curalankatuvali - Curavali (Whirlwind) 

The flowers of the silk-cotton lay plentifully on 
the ground after the whirlwind blew in the 
forest (Akam. 1:16-19). 

Cul - Karuppam (Pregnancy) 
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of Ay Antiran asked him; "Does the young 
she-elephant in your land give birth to ten cal¬ 
ves in one pregnancy?" (Puram. 130:1,2). The 
sea was gravid with water, its moving waves 
not over-flowing beyond the shore despite the 
inflow of water from the rivers, and its volume 
not reduced by the clouds sucking its waters 
(Pati.45:19,23). As the great cloud, gravid with 
the waters sucked from the sea, poured it as 
showers over the wood in the rainy season, the 
wood became cool and fragrant (Muru.7,8). 
The pregnant white heron frightened by the 
sound made by the pestles of braceleted women 
pounding paddy into beaten rice, left the plan- 
tain-tree to stay in the mango tree with its tall 
stem (Akam. 141:16,21). The pregnant peahen 
desirous of the red fruits of die bitter-gourd 
plant in the desert-tract uttered cries that 
sounded like a hom (Akam. 177:8-11). The un¬ 
opened flowers of the thick sugar-cane looked 
like a pregnant green snake (Kuru.35:2,3). The 
male house-sparrow plucked the white flower 
of the sugarcane to make a nest for the lying-in 
of its pregnant mate (Kuru.85:2-5). The preg¬ 
nant white heron perched upon the punnai 
branch was frightened of the sound of the 
waves (Nar.31:10,ll). The pregnant young 
cow-elephant unwittingly ate the plump shoot 
sprouting on the big bamboo as a result of 
which, its foetus fell down (Nar. 116:4,5); The 
maid inquired of the hero: "Is the wealth 
which you go abroad to earn, leaving the 
heroine all alone, dearer to you than the smile 
of your first bom son?" (Airik.309). The 
elephant broke off the sugarcane to feed its 
mate suffering from hunger during its first 
pregnancy. (Kali.40:26,28). The pregnant 
cloud enveloping the mountain range, poured 
rains, accompanied by thunder which shattered 
the rocks, the rain-water washing clean the 
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blood on the tusks of the elephant that had 
killed the tiger (Pari.20:l-5). 

2. Muttai (Egg) 

The minstrels were directed to go to the fast¬ 
ness of the hunters where they would get rice 
covered by the fried meat of the monitor-lizard 
whose eggs resembled the beads of the eleocar- 
pus tree (Peru.129-133). 

Culmakal - Karuppamurra pen (Pregnant woman) 
The palai tract had hardy families where preg¬ 
nant women were not at all scared of a charg¬ 
ing elephant or a snake crawling over them or 
thunder rumbling in the sky (Peru. 134,137). 

Culam - Muvilai vel (The three-pronged trident) 
The lord God of Time has in his hands a 
radiant three-pronged trident (Pati.Invo. 11,12). 

Culi - Culappatai entiya korravai (The Goddess 
of Victory armed with a trident) 

The heroine unable to bear the pangs of separa¬ 
tion said thus: "As our lord is capable of stay¬ 
ing alone away from us, we shall not perform 
any sacrifice to the Goddess of Victory armed 
with a trident, in the hill side; we shall not tie 
the amulet-thread on our breasts; we shall not 
care for the bird-omens; nor shall we care to 
think of him" (Kuru.218) 

Culcci - 1. Araycci (Deliberation/counsel) 

Muranciyur mutiriakarayar hailed Peruncor- 
rutiyan ceralatan as one who deliberated much 
to destroy the enemies if their faults were un- 
forgiveable (Puram.2:7,8). The maid who had 
refused the tryst by day or night to the hero 
said to her mistress; "We must have the hardi¬ 
ness and deliberation of the angry kocars who 
entered the country of Nannan cutting down 


his guardian mango-tree" (Kuru.73:2,5). 

2. Arivu (Wisdom) 

Akutai had the constant wisdom to go to uie 
help of his friends even when they had fallen 
on evil days (Akam. 113:1,5). 

3. Ninaivu (Thought) 

Nannan son of Nannan was ever thinking of 
the constructive side of things (Malai.62,64). 

Culi - 1. Mukapatam (Ornamental cloth of an 
elephant) 

The elephant was well trained in war-fare, its 
spotted forehead covered by the bright or¬ 
namental cloth (Malai.225-228). Nannan had 
elephants adorned with ornamental cloths 
(Akam. 15:10). 

2. Ucci (Crown) 

The good mother of the heroine noticing the 
rapid growth of her darling daughter said that 
her tender breasts with soft crowns, challenged 
comparison with well-wrought caskets 
(Akam.31:1-4). 

3. Nirnilai (Water scape) 

The muddy pond covered by moving ears of 
com (Puram.375:l). 

Cul - Anai! Urutimoli (Vow/oath/promise) 

Cattan of great repute would make the noble 
man who came to him to eat even when they 
did not want to, vowing that he would not eat 
if they did not (Puram. 178:3-5). When a cer¬ 
tain cad who had enjoyed the charms of a 
maiden in stealth, later denied on oath all 
knowledge of her, witnesses proved the truth of 
their intimacy; whereupon he was tied to a big 
tree and Quicklime was Doured on his head. 
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when a great roar, arose in approval 
(Akam.256:15,21). The maid asked the hero: 
"Was the oath you swore in the name of the 
sea only a lie, when you first enjoyed the 
charms of my mistress?" Thus she urged the 
hero to marry her forthwith (Akam.220:12-14). 
The maid ridiculed the hero and refused entry 
into the house saying: "Strange indeed are your 
vows, made to please your paramours, if after 
enjoying their charms you come here to my 
mistress" (Kuru.384). The heroine said to the 
hero, lord of the fields, that his false vows 
were responsible for her sickness (Aink.53). 
The heroine wondered how the mountain 
belonging to the hero who could not keep his 
promise, could have a cascade so bright and 
radiant (K.ali.41:18- 20). The heroine left alone 
by the hero, said in distress: "He who com¬ 
forted me and cleared my mind of doubts with 
his many vows and promises, embraced me in 


love; but he has deserted me, falsifying hi: 
words and clouding my mind again' 
(Kali. 147:23,25). On seeing a certain womar 
during the Vaikai water-sports ogling the hero 
the heroine sulked with him, referring to th( 
other woman as one who had been given false 
promises by him. When he swore that he die 
not know her at all, the heroine said angrilj 
that it was also a false vow (Pari.12:63-65). 

Culinan - Culuraippon (One who makes a vow) 
The heroine said to the hero, lord of the town 
that his companion was a greater liar than him 
he was so free with his false vow: 
(Aink.43:3,4). 

Culai - 1. Matpantam cutappatum kalavay (Kiln) 
The potter had a kiln whose thick smoke ros< 
up like darkness solidified (Puram.228:2-4). 
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Cekkar - Cenniram (Red colour) 

The fire devastating the land resembled in 
colour, the ruddy sun (Puram.l6:7,8). The 
bright red garments with flowerwork resembled 
the red sky, when the suns’ heat had abated 
(Matu.431,433). The hero returned after en- 
compasing his work when the sky became 
ruddy, with the sun’s heat becoming less fierce 
(Akam.l84:15,19). Evening came on with the 
sky becoming ruddy while the moon adored by 
the whole world just arose in the east 
(Kali. 126:2,3). 

Cekil - 1 . Tol (Arms) 

Karikalan fostered in his arms, his country 
which was greater than all other lands 
(Poru.137,138). 

2. Em (Bull) 

The red-coloured bull that had gored to death, 
the herdsman challenging it, stood as if waiting 
for more victims, even like the God of Death 
waiting to take the life of a person when his 
day had arrived (Kali.l05:35-38). 

Cerikat celva - Civanta kannaiyutaiya Celvane 
(Red-eyed Lord- vocative) 

Lord Tirumal is hailed by the poet as a lord 
with eyes red by nature and not out of anger 
(Pari.4:10). 

Cerikatkari - Vacudevan (Lord Vacudeva) 

/ 

Devotees worshipped Lord Tirumal hailing Him 
as Vacudeva, the red-eyed Lord (Pari.38:l). 


(The red-rayed Sun) 

As die red-rayed sun scorched the desert-tract 
that had not seen rain for a long time, the earth 
broke into fissures, making people suffer 
(Nar.l64:l-3). 

Cerikalunir - Kuvalai (Red water lily) 

The hero wore a garland of red water-lily 
flowers, bright like the eyes of the maidens 
(Akam.48:8,9). 

Cerikajam - Kurutiyal civanta porkkalam (Bat¬ 
tlefield red with blood) 

Warriors desirous of going to the battlefield of¬ 
fered a sacrifice of millet mixed with blood 
and smearing blood on the drum-head, beat on 
it (Pati. 19:5-8). Lord Murukan smashed the 
demons in the battlefield red with their blood, 
and annihilated them (Kuru.l). 

Cerikannanar - Pulavar (A Poet) 

This poet was called Cerikannanar as perhaps 
he had red eyes. He was the author of 
Nar.122. P.N. would say that Maturai Cenkan- 
iianar author of Akam.39 was the sathe as 
Cerikannanar. Poem number 122 of Nar. is cast 
in the form of the maid urging the hero to ex¬ 
pedite his marriage with the heroine. Referring 
to the dangers of the night, the growing scan¬ 
dal, the difficulty of meeting by day and the 
good mother’s careful actions, the maid sug¬ 
gests to the hero waiting by the wall outside, 
that it is high time he gave up the clandestine 
meetings and arranged for the marriage. 

Cerikantal - Civanta kotarpu (Red glory-lily) 
Among the flowers culled by the heroine and 
her maid, the red glory-lily was also one 
(Kuri.61,62). The wide rocks looked like the 
arena of a frenzied dance, as the vulture 
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glory-lily that it had seized mistaking them to 
be flesh (Malai.145,150). 

Red glory-lily flowers lay bright upon the rock, 
like the folded hood of a snake (Kuru.l85:4-7). 
Red glory-lily flowers in the hills were culled 
and woven into a wreath to adorn the war-god 
Lord Murukan by devotees worshipping Him 
(Nar. 173:2,3). 

Cenkay -. Palukkum paruvattulla kay (Fruits al¬ 
most ripe) 

Tte date-palm trees had bunches of fruit which 
became riper and riper changing colour from 
green to red and dark, before falling down 
fully ripe (Nar. 126:1,2). 

Cenkari - Civanta kariya eru (Dark red bulls) 
The heroine said to her maid that her heart 
went with the hero as he leapt between the 
horns of a dark red bull which charged against 
him (Kali.l05:67,69). 

Cehkunakku - Ner kilakku (Due east) 

The river Kaviri ran due east carrying its turbid 
flood (Pati.50:5,6). 

Cenkurali - Karuntamakkoti (A kind of vine) 

The otter leaping into the pond agitating the 
cenkurali vine, seized the scabbard fish 
(Puram.292:l,2). Among the flowers culled by 
the heroine and her maid cenkurali was also 
one (Kuri.82). 

Cehkuvalai - Kuvalai (Red lily) 

When Atukotpa(tuc CeralataQ begged his queen 
to give him the red lily she was about to throw 
on him in her sulks, she refused, saying that he 
was not kind to her any more (Pati.52:21-24). 

Cenkntuveri - C.ehkntuverinnu <A kind of flower) 


Among the flowers culled by the heroine and 
her maid the cenkotuveri flower was also one 
(Kuri.64). 

Cerikol - Cevviya aracatci (Impartial rule'/ ad¬ 
ministration) 

Mantaranceral Irumporai had a righteous and 
impartial administration and well-guarded forts 
(Puram.20:16,17). Killivalavan protected his 
people with an impartial rule, like a tiger 
watching over its cubs (Puram.42:10,ll). Ilan- 
ceral Irumporai had a blameless and impartial 
administration protecting the people under his 
care (Pati.9:13-17). Many-speared Tiraiyan had 
an impartial administration fostering righteous¬ 
ness and destroying evil (Peru.36). Among the 
mighty kings with war-like armies, Pacumput 
Pantiyan had alone a righteous impartial rule 
(Akam.338:2-5). Kuttuvan ruled his country 
with an impartial administration (Aink. 178:2,3). 

Ceccai - 1. Attukkitay (He-goat) 

The young men were like he-goats 
(Puram.286:l,2). 

2. Vetci (A kind of flower) 

A wreath made of scarlet vetci flowers 
(Muru.208). The hero came towards the 
heroine and her maid, wearing a wreath of 
vetci flowers on his head (Akam.48:10). 

Cencantu - Civanta cantanam (Red sandal-paste) 
Tirumavalavan had a chest from which the red 
sandal-paste had fallen off because of children 
with golden bracelets climbing on to it in play, 
and the close embracing of the breasts like 
lotus-buds, of bejewelled women (Pat.295-299). 
The hero was adorned with a paste of red-san- 
dal Droduced bv the hill ('Kuru.321*!'). 
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Cencorruppali - Kuruti kalanta corruppali 
(Sacrificial offering of cooked rice mixed with 
blood) 

The black crow grew sated with the sacrificial 
offering of rice mixed with blood, offered by 
the citizens in the groves (Poru.181-184). 

Cenfiayiru - Cehkatirdn (Red Sun) 

Paranar praised Ilancetcenni as one who was 
radiant as the red Sun rising from the dajk sea 
(Puram.4:15,16). Farmers after harvesting 
paddy fatigued with the heat of the Sun, leapt 
upon the waves of the sea (Puram.24:l-3). 
Colan kulamurrattut tunciya Killivalavan had 
the might to produced cool light from the red 
Sun and warmth from the white moon 
(Puram.38:6-8). 

Cen - Kontai (Tuft) 

The maid said that the hero did not even think 
of the days when he had praised her back at 
which moved her well-decked bright tuft of 
hair (Akam.59:13-15). 

Cennikaikkotai - Talaikkuc cuttum rrialai (Wreath 
for the head) 

The wreath for the head, woven with golden 
patina bright like dazzling lightning, moved 
prettily upon the tresses (Pari.21:54,56). 

Cetukkan - Olimalunkina kan (Lack-lustre / eyes) 
Avur Mulankilar lamented thus at the death of 
the hero: "Gone are the days when you 
prepared fried mutton-pieces poured into boil¬ 
ing ghee so that the lack-lustre eyes of sup¬ 
pliants became bright again” (Puram.261:8-10). 

Cetukku - Vatarppu (Faded flower) 

The courtyard was covered by faded flowers 
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deity (Peru.338). 

Cetukkai Nilal - Kurainta nilal (Chequered 
shade) 

The spurge plant had a chequered 'shade 
(Peru.338). 

Cetukal - Corntakal (Weak post) 

The cottage of the old woman stood on weak 
posts (Akam.63:15). 

Cetukal - Cornta vittam (weak cross-beam) 

As the elephant nibbed its back against the 
walls of the ruined fane with old pillars, the 
weakened cross-beam fell down (Akam.73:3,4). 

Cetumpal - Cerru nilam (Mire) 

The miry tract had damp pathways with the 
foot-marks of tuskers on which tigers placed 
their feet while crossing it (Akam.l55:ll,12). 

Cetumpu - Cinnir (Thin flow of water) 

In the early mid-summer a thin flow of* water 
with foam, flowed fast through the grove 
(Kali.48:18). 

Cetumoli - Pollata corkkal (Evil words) 

Learned scholars avoided evil words (Kali.68: 
2,3). 

Centi mutalvan - Centil Mutalva (Lord Murukan) 
Lord Murukan is hailed as the peerless One of 
Tirucentur (Muru.Ve.7:l) 

Centi Valvu - Centil valum Murukan (Lord 
Murukan) 

Lord Murukan is adored as the God dwelling at 
Tirucentur who relieved the misery of the 
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Centil - Tiruciralaivay (Tirucentur) 

The great Lord Murukan ensconced in Tirucen¬ 
tur laved by the white-crested waves of the sea 
(Puram.58:17-19). 

CentiQai - Civanta tinai vakai (A kind of millet) 
Lord Murukan was invoked with crimson 
flowers and red-millet mixed with blood, fear¬ 
ful to behold (Muru.241,244). The pig came 
up to the Old field in the high land to eat the 
big ears of com of the luxuriant millet plants 
(Akam.88:l,4). Parrots settled upon the ripe 
ears of com curved like pincers, of the red mil¬ 
let crop with steni like a sugar-cane (Kura. 198: 
2-5). The ears of com of the dark-stemmed 
red-millet sown by the heroine’s elder brothers 
in the hillside were harvested when they grew 
ripe (Nar.l22:l,2). Coveys of parrots ate the 
red-millet from the ears of com resembling the 
curved trunk of an elephant (Nar.376:l-4). 

Centotai - Cevviya ampu (Unfailing arrow) 

Warriors had unfailing arrows that never 
missed their marks (Puram.290). Male monkeys 
afraid of the unfailing arrows of the foresters 
with bows made of cilai wood, lay across the 
hillslope towards safety (Kuru.385:l-4). 

Centi - 1 . Neruppu (Blazing fire) 

The meat of the goat was in fire well roasted 
to a nice turn fit for eating (Puram.364:4,5). 
The sprig of the aco ku j tree with bright flowers 
red like blazing fire, was fixed on one ear by 
the hero (Kuri.l 16-120). As the brahmins wel¬ 
comed the evening to perform their austerities, 
the women lit lamps at a blazing fire 
(Kali.l 19:12,13). 

2. Velvitti (Fire of sacrifice) 

The holy seers maintaining the blazing fire in 


Cennay 

the courtyard performed sacrifices with the fag¬ 
gots of firewood brought by an elephant. 
(Pera.498,499). 

Cenna - Cevviya na (Blameless tongue) 

Kapilar had a blameless tongue that could 
speak verses which contained many graces 
(Puram.53:10-12). Katappillai Cattanar said to 
Pittafikorran "Solicitors say that your greatness 
is hailed by poets with their blameless tongues 
that never knew falsehood, so that the whole of 
the Tamil country hears your praise” (Puram. 
160:18-20). Peruiiceral Irumporai was trailed 
as a monarch with a blameless tongue of true 
speech (Pati.79:5-7). Mantaranceral Irampojai 
had hands ever stretched to pour gifts, his 
chariot hailed by noble poets with blameless 
tongues red like flowers of the silk-cotton tree 
(Akam.l42:l-3). 

Cennappulavar - Cevviya Naviaaiyutaiya pulavar 
(Poets with blameless tongues) 

Poets of blameless tongues sang the praise of 
only Pari with his many graces (Puram. 107). 

Cennappulavir - Cevviya navinaiyu}aiya pulavlr 
(Poets of blameless tongues - Vocative) 
Auvaiyar addressing the poets of blameless ton¬ 
gues said that Narfcil Valluvan who gave 
elephants to suppliants who had asked for only 
rice, as one who lacked discrimination because 
of his unlimited liberality (Puram. 140:1,2). 

Cennay - Cenniranay vakai (Brown dog/dhole) 
The green-eyed brown dog attacked the boar in 
order to feed its mate that had recently littered 
in a cave in the hill (Akam.21:16,18). Herds 
of deer fled in fear when they were attacked by 
the brown dog with strong teeth pointed as a 
needle sharpened by a file (Akam. 199:9-11) 
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The dhole biding it time, waited patiently for 
the big tiger to die (Kuru. 141:4-8). The 
remains of the flesh of the wild-cow slain and 
eaten by the dhole in the hillside in summer, 
became food for strangers from other lands 
travelling through the wilderness (Nar.43:2,5). 
The brown dog that had mated with its loving 
bitch went by without seizing the doe with its 
young fawns (Aink.354:l,2). 

Cennilappuravu - Cemman nilamakiya katu 
(Wood with red soil) 

The wood with red soil over which many 
flowers lay scattered from the jasmine bushes 
looked bright like a painting by an expert artist 
(Akam.l34:5,6). 

Cennilam - Cemmannilam (Red soil) 

The innocent doe jumped about with the stag 
with twisted antlers in the field of panicum 
with bending ears of com, in the fertile red- 
soiled tract (Mul.97-100). The monitor-lizard 
crawled on the lime-stone rock in the ground 
red like molten lac (Malai.507- 508). 

The chariot was driven across the red-soiled 
track covered by cochineal insects beautiful 
like a painting (Akam.54:3-6). The jungle-fowl 
stirred up with its legs, the moist sand on the 
chariot-track in the red-soiled ground where the 
rain-water had flowed in tiny rills (Akam.64:7). 
With many flowers blooming everywhere in the 
red-soiled tract, the woods were no longer 
desolate but became pleasant (Aink.495:l,2). 

Cennilan - Cemmannilan (Red soil) 

As the minstrel’s wife walked along the red- 
soiled ground, crimson like molten lac, she was 
troubled by the sharp lime-stone lying on the 
eround (Poru.43.441. 


Cennirppucal - PutuvellattaT elum aravaram (The 
bustle caused by the freshes in the river) 

The land of Palyanaic celkelu Kuttuvan knew 
only the bustle caused by the freshes in the 
river whose leaf-covered waters spread into the 
wide fields: it never had to face trouble from 
enemies (Pati.28:11,14). 

Cennel - Civanta nelvakai (Superior paddy) . 

The roof of the hut was thatched with sheaves 
of superior paddy (Puram.22:14,15). Atiyaman 
netuman Anci gave to war bards superior 
paddy resembling vetikai flowers, along with 
the sheaves (Puram.390:21,23). Farmer’s wives 
kept measures in the heaps of superior paddy 
piled up on the threshing floor after buffaloes 
had trodden upon the sheaves (Pati.71:l-5). 
Workers in the field piled up the harvested 
sheaves of superior paddy resembling swarms 
of wasps, and piled them up in the wide 
threshing floors under the shade of the 
marutam trees where sacrifices were offered to 
the deities (Peru,228-233). The younger sister 
of the fishermen refusing to accept superior 
paddy in exchange for scabbard fish caught by 
them, would ever take big pearls resembling 
molucca beans and valuable ornaments instead 
(Akam. 126:7-11). In Part’s Parampu hill, 
coveys of sparrows leaving their nests at dawn 
would go in search of fields where superior 
paddy grow (Akam.363:10-13). The swans 
slumbered in the field where superior paddy 
grew luxuriant (Nar.93:6-8). The crow seized 
the ball of white cooked rice from superior 
paddy along with fried pieces of meat, kept as 
sacrifice to the deity (Nar.367:l-4). The crab 
seizing ears of com from the field where supe¬ 
rior paddy grew, would slink into its muddy 
hole CAink.27:l-4V 
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Cenneri - Cewiya nezi (Right path) 

Player-minstrels were guided to walk up at 
dawn and proceed on the journey along the 
right path in the wood (Malai.257,258). 

Ceppatar - Cepputtakatu (Copper disc) 

The tender sprig of the mahua resembled discs 
of copper (Akam.9:3-4). 

Ceppam - Ceyviyavali (Right track) 

Player- minstrels were guided to go alorig the 
right track overgrown with acoku trees and 
reach a hamlet for their night’s stay 
(Malai.160,162). 

2. Cemmai (Perfection) 

Bandits tested the perfection of their iron ar¬ 
rows by rolling them against their nails 
(Kura. 16:1,2). 

Ceppu - 1. Cimil (Casket7 Cup) 

The fine pollen shaken off from the flowers of 
the konku tree by the bees on to the silk-cotton 
flowers, looked like gold dust poured into the 
coral cups (Akam.25:9-11). The plump breasts 
of the heroine with beauty-lines challenged 
comparison with well- wrought cups 
(Kura.59:4). The tresses of the heroine were 
fragrant like a casket filled with wild jasmine, 
trumpet- flower, Cenkaraiikali flowers 
(Nar.336:3-8). 

2. ALaku (Beauty) 

The eyes of the heroine with the beauty of the 
small-leaved blue- lily blooming in Korkai 
water-front, lost their charms (Nar.23:6- 9). 

3. Vitai (Answer) 

The hero said to the heroine, "Parting and re¬ 
union, Questioning and an w ring cannot occur 


between us twain, as we are inseparable like a 
two-headed bird with a single life” (Pari.8:72). 

Cempanci - Cempancikkulampu (Paste of red cot¬ 
ton for dyeing women’s feet). 

Floods of the river Vaikai washed away the 
paste of red cotton, adorning the cheeks and 
the nails of the women bathing in the river 
(Pari.6:17,22). 

Cempakam - Cempati Vativu (Exact half) 

The son of the heroine was playing with the 
toy-elephant made of gold depicted as fighting 
with another elephant in the exact upper half of 
the plank studded with coral and pleasing to 
the eyes (Kali.86:5-7). 

Cempiyap - 1- Cipi marapinan (A scion of the 
line of Cipi) 

The scion of the line of Cipi who had relieved 
the distress of a dove, saving it from a pursu¬ 
ing eagle, was armed with a silver spear, Colan 
kulamurrattut tuifciya Killivalavan is referred to 
as a descendant of this line (Puram.37:5,6). 

2. Narrerc Cempiyan (A Cola king called Nar- 
rerc Cempiyan) 

Narrer Cempiyan relieving the Cola country 

with his braceleted mighty hands destroyed the 

lofty forts of the enemies; he had a world-wide 

reputation and many chariots; fertile Uraiyur 

whose citizens never had to leave for alien 

* 

lands in search of food belonged to this 
monarch (Ciru.79-83). 

3. Colaventan (The Co]a monarch) 

Cempiyan, the Cola monarch, shattered the fort 
of his enemy Kuttuvan, destroying its inner 
defences, and during the course of ttv camp 
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day gave it to fire (Nar. 14:3-5). (P.N. iden¬ 

tifies this Cempiyan Colan as KiHivalavan) 

Cempiyanar - Pulavar (A Poet) 

P.N. would take him to be a member of the 
Cola royal family. He is the author Of Nar. 102 
wherein the heroine in the excess of her pas¬ 
sion, sends a parrot as an envoy to her lord, 
begging it go to his country overgrown with 
jack-fruit and inform him that his beloved was 
guarding the millets in the field. It is a poem 
with fine suggestive touches. 

Cempu - Ceppu / Tamiram (Copper) 

Tuvarapati had tall walls bright like burnished 
copper (Puram.201:9,10). Buyers of copper 
who weighed it in the scales, and other persons 
thronged the market at Maturai (Matu.514-518). 
The young ones of the tortoises were copper- 
coloured (Aink.43:l,2). Lightning from the 
cloud dazzled as when. copper-smiths turned 
and polished copper pots (Nar. 153:2,4). 

Cempulappuravu - Cemman nilamakiya Katu (A 
wood with red soil) 

The hero returning after successfully complet¬ 
ing his work said to his charioteer: "Drive the 
chariot fast, cleaving through the watery track 
in the red-soiled wood redolent with glory-lily, 
cassia and karuvilai, from every bush and 
branch" (Nar.221:1-7) 

CempuIappeyanTrar - Pulavar (Poet) 

This poet acquired this name from a beautiful 
phrase "Cempulap peyalmr" (Water poured on 
red soil), found in his poem. In Kuruntokai 
40, the only poem by him the hero comforts 
the heroine thus: "Our parents are strangers to 
each other: We ourselves did not know each 
other before this. But behold how our true 


hearts have become fused in love like the rain 
water pouring on red soil acquiring a ruddy 
colour". 

Cempulam - 1. Cemman nilam (Red-soil) 

Loving hearts became fused into one without 
any division like unto rain water falling on red 
soil acquiring its red colour (Kuru.40:4,5): 

Cemppori * Cevviya vari (Perfect marks of 
nobility on a man’s chest) 

Colan Nalankilli had a chest bearing perfect 
marks of nobility (Puram.68:5-7). The three 
perfect marks of manhood stretched long upon 
the chest of Lord Murukan up to his arms 
(Muru.104- 106). 

♦ 

Cempon - 1. Cevviya port (Superior gold) 

The heroine did not care to eat puffed rice 
mixed with plenty of milk given to her in the 
vessel made of superior gold (Kuru.350:6,7). 
The bangles of superior gold adorning the 
forearms of the heroine came loose as her body 
grew emaciated at the parting of the hero 
(Nar.212:7,8). 

2. Cevvoli (Golden brightness) 

The heroine had a broad forehead, lovely and 
bright like gold (Nar. 160:6,7). 

Cemponmalai - Merumalai (Mount Meru) 

The heap of paddy grains winnowed in the 
west wind looked like mount Meru in the north 
(Peru.230,237-241) 


Cemmarutu - Cemmaruta maram (A kind of tree) 
Peacocks called from the branches of cem¬ 
marutu trees (Poru.289,190). 
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Cemtnal - 1. Talaimai (Superiority/Greatness/Ex¬ 

cellence) 

TSm appal Kannanar said that it was natural for 
of the Cola line to show their greatness 
i>y forgiving those who had harmed them 
CT*uram.43:18,19). The old village was known 
for the excellence of its paddy with big stalks 
3nd ears of com intertwined with each other 
CPuram.97:17,18). Kapilar hailed Celvak 

lcatixhico Valiyatan as the chief of the vic¬ 
torious heroes who destroyed the superiority of 
the angry foes (Pari.70:10,11). The devotee 

had a great noble heart essential for attaining 
the divine > feet of Lord Murukan (Muru.62). 
ICatalan had a formidable prowess motivated by 
his great heart to overcome the strength of the 
angry enemies by destroying their war- 
elfcphants (Akam.81:10- 13). The tusker in the 
great pride of its having overcome its enemy, 
mated with the cow-elephant and slumbered in • 
the hillside while the bees buzzed like yal- 
music (Akam.332:2-9). The hero came riding 
on his chariot along the jungle tract with a 
heart greatly proud at having encompassed his 
endeavour while strong-bowed young men es¬ 
corted him on either side (Kuru.275:5-8). 

2. Talaivan (The great hero) 

A certain great hero fell down in the battle¬ 
field, the spear of the angry enemy piercing 
through his chest, the blood pouring from his 
wound and his hero’s anklet covered by gore 
(Puram.285:10-12). The scar-marked amis of 
the great hero, lord of Eyirpa(tinam, were at 
once the cause for the sickness of women and 
the cure therefor (Ciru.Ve.l). 

3. Ralampu (Faded flowers) 

The woods were covered hv 


flowers (Pari.30:26). The. fine dark sand in the 
grove covered by the faded flowers shaken by 
the kuyils, looked like tresses adorned with 
flowers (Ciru.4-6). The faded flowers of the 
kaya lay scattered along the wide track 
(Akam.l4:l,2). The faded flowers of the kaya 
and the cochineal insects on the moist ground 
looked like blue sapphire interspersed with red 
coral (Akam.304:2-15). 

4. Putalvan (Son) 

The hetaerae hailed the son of the hero stand¬ 
ing under the shade of a green parasol like a 
lotus flower below green leaves in a pond, as 
the child of one who did not care to think of 
them (Kali.84:10-11). 

5. Catippu (Jasmine flower) 

Flowers like cirucenkurali and jasmine flower 
were culled and heaped on the rock by the 
heroine and her maid (Kuri.84). 


Cemmalan - Talaimaiyutaiyan (Great person) 

The heroine referring to the companion of the 
hero said to her maid; "My friend, this 
minstrel-companion is a young student whose 
body is not fully developed because of the 
alms-food which is his only diet; but he is 
going to be a great person soon, eating dinners 
in houses, because of his scholarship”, 
(Kuru.33). 

Cemmalai - Talaimaiyutaiyai (Great person) 
Peruffcittiranar sang the praise of Kumaoan 
thus: "To us and others, you are a great person 
full of nobility like the waters of the river 
Ganges, relieving the thirst of variform living 

in ilsA _ ____ /rv 4 ^ - _ .. . 
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Cemmaloy - Talaimaiyutaiyoy (Great pcrson- 
Vocative) 

Perunkaucikanar hailed Nannan son of Nannan 
as a superior chieftain whose name would 
remain as long as the world lasted because of 
his great acts of charity (Malai.541-543). 

Cemmalor - Talaimaiyutaiyor (Persons with supe¬ 
riority) 

Parents with superior excellence who had love¬ 
ly and blameless off-spring liked even by 
enemies, would live with reputation in this 
world and attain also the other world 
(Akam.66:l-4). 

Cemmalon - Talaimaiyutaiyon (Great chieftain) 
The hero had a superior excellence making him 
lovable even to his enemies (Nar.50:9). 

Cemmal - Talaiva (Great lord - vocative) 

The step-mothers welcomed the hero’s son 
thus: "Great lord! We shall now be rid of all 
the misery of our loneliness caused by the 
shameless hero, wno does not care to think of 
us after having enjoyed our charms" 
(Kali.83:20-23). The heroine coaxed her son 
thus: "Great lord, holding a lotus bud in your 
hand! come to my arms trundling your toy- 
chariot with gentle steps, to drink milk" 
(Kali.85:19-21). 

Cemmin - 1 . Cevvay min (The planet Mars) 

Mars shone in the sky like the lamp lit in the 
canoe out at sea (The old commentators inter¬ 
pret Cemmin as Tiruvatirai -(The star Betel- 
geuse) (Puram.60:l,2). 

2. Aruntati (Aruntati , the star Alcor) 
Kappiryarrukkappiyanar said to Kalankaykkanni 
Narm ticceral that his exeat aueen was like 


unto the chaste Aruntati, greatest among the 
celestial women (Pati.31:27,28). 

Cemmukac Ceviliyar - Mahkala Mukattaiyutaiya 
Ceviliyar (Women with auspicious visage) 
Elderly matrons with soft hair partially grey, 
gathered to comfort the heroine grieving at the 
separation from her husband (Netu. 152-^56). 

* 

Cemmukavalai - Cevvalai (Plantain with red 
fruit) 

The lovely leaves of the plantain with red fruit, 
growing luxuriantly in the hillside would caress 
the slumbering elephant’s body whenever the 
breeze blew (Akam.302:l-4). 

Cemmutu ceviliyar - Mankalam tankiya mutiya 
ceviliyar (Auspicious elderly matrons) 

Elderly matrons with soft partially grey hair, 
praised the heroine (Akam.254:l,2). Refusing 
to drink the sweet milk mixed with honey 
given in a golden cup by the grey-haired old 
foster-mother who had brought her up from 
child-hood.the tender heroine ran hither arid 
thither with tinkling anklets, and hid herself 
■under an arbour (Nar.ll0:l-8). 

Cemmutupentir - Cevviya mutiya petttir (Elderly 
divineress) 

Noticing the spreading sallowness of the 
heroine caused by the separation from her 
lover, the good mother called elderly matrons 
who were also diviners to foretell the future 
with paddy spread on a winnow (Nar.288:4-7). 

Cemmutu pentu - Cevviya Mutiya pen (Old 
matron) 

The darling son of an elderly matron with sil¬ 
ver hair and withered duffs, became sole v 
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responsible for smashing the enemy hordes 
(Puram.277). 

Cemmutay - Tampalappucci (Cochineal insects) 
After the cool rains, cochineal insects red as t 
blood, covered the pathways in little lines of 
scarlet (Akam.74:2-5). The hero said to the 
heroine "Go and play happily catching the 
cochineal insects as they crawl fast on the sur¬ 
face of the ground, in the woods lovely after 
the rains" (Nar.362:3-6). 

Cemmai - 1. Nermai (Impartiality) 

In Pan’s- Parampu country, the rains never 
failed as his rule was impartial and the number 
of wise elders was large (Puram. 117:6,10). 
The scion of Mantaranceral Irumporai’s line 
ruled well with his impartial administration, ad¬ 
ding to his great fame, blessed by righteous 
men (Pati.90:9-13). Wise elders had blameless 
virtues and impartiality (Matu.764). The 
heroine said to the moon: "As you are impartial 
and fair, show me where my lover has gone; 
for there is no place in the world untouched by 
your rays” (Nar. 196:3-6). The maid said to the 
hero in order to prevent him from going on his 
journey: ’’Don’t you know that it is the wealth 
sought by people by unfair means, which be¬ 
comes their enemy in this life and in the next?" 
(Kali. 14:14,15). Lord Tirumal is gracious and 
impartial towards righteous people (Pari.4:49- 
51). 

2. Cenniram (Red colour) 

Flags of victory fluttered beside the pool with 
red-coloured freshes in Tirupparankunram 
(Pari.9:76,78). 

3. Ceppam (Smooth perfection) 

Th<*. mieftn’s r.of was marie hv the ramenfer 


using the elephant’s tusks that had fallen by 
themselves, making legs of uniform weight and 
smooth perfection (Netu.117-119, 123). 

Cemmaiyor - Nermaiyutaiydr (Upright men) 

The maid chastised the hero thus: "If upright 
men like you known for their graciousness and 
kindness, after promising to protect those com¬ 
ing to them for sanctuary, were later to neglect 
them with their indifference, how can the latter 
survive?" (Nar.345:5- 10). 

Cemmoli - Meymmoii (Truthful words) 

Nannan spoke words that were true like a pair 
of scales used to measure things correctly 
(Akam.349:3-8). 

Cey - Vayal (Field) 

The male sparrow after feeding upon the grains 
of rice from the big field, stayed with its mate 
in its nest (Puram.318:4-8). The heroine’s 
heart melted like the soil of a field loosened 
after being ploughed repeatedly after the rains 
(Akam.26:23-25). 

The pig eager to graze in a field would go to 
the millet-field in the hillside (Nar.98:2,3_). The 
nature of Vaikai river, spreading gold in the 
fields was like unto the bounteous nature of 
Pantiya king filling the hands of suppliants 
with gold (Pari.l0:126-128). 

Ceykatan - Ceyyunkatamai (Bounden beauty> 

The concubine of the heroine said to him: 
"Lord! do not go away; I am bound to do cer¬ 
tain duties to you" (Puram.376:l). 

Ceykuri ittam - Kalaviftam / Kalavattam (A 
period of time) 

After a long period of time marked by the 
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cankam, kamalam, and veflam had passed Lord 
Tirumll incarnating as the Great Boar, lifted up 
the earth on his tusks (Pari.2:13-15). 

Ceykai - Tolil (Activity / profession) 

The mullai tract looked like a painting made by 
an expert professional craftman, as the ground 
was covered by jasmine flowers and kaya 
flowers interspersed with red-coloured 
cochineal insects (Akam. 134:3-6). 

Ceytl vajjuvan peruncattan - Pulavar (Poet) 
Heralds announcing matters of state to the 
public by beating on the tom-tom were called 
in ancient days "Ceyti Valluvar" This poet 
was one such announcer. In the only poem by 
him in Kuru.228 the heroine in her husband’s 
house, speaks to her friend how she was able 
to bear the separation when her husband was 
away from him. In a fine simile, the poet 
compares the petals of the screwpine flowei 
unfolding, to the wings of the stork when 
preened by its beak. 

Ceynanri arital - Pirar tanakkuc ceyta namiyai 
arintu avarkut tanum nanmai ceytal 
(Gratitude) 

OymSriattu Nalliyakkotan sat in his court 
adored by learned men well-versed in- many 
arts, for his noble qualities like gratitude, his 
pleasantness and sweetness in speech and 
avoidance of base company (Ciru.206-209). 

Ceyyaval - Tirumakal (Tirumakal, the Red One) 
The fine sand in the river Vaikai with streaks 
of red interspersed, looked like the chaplet of 
pearls rolling against the bosom of Tirumakal, 
the Red One (Kali.28:5-7). 

rpvviin - fTh#* 
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One) 

The Red Lord Murukan sported in every hill 
(Muru.206,217). 

Ceyyal - Cenniramutaiyal (Tirumakal, the Red 
One) 

Maturai city was famous like the vermilion 
spot adorning Tirumakal, the Red One 
(Pari.Ti.10). 

Ceyyar - Cenniramutaiyar (Red-complexioned 
men) 

In Maturai city hetaerae with modest speech 
and with the grace of peafowls and with 
the red-complexion of images made of gold 
scintillating in the splendid sun light, sported 
with young men (Matu.410-412,418-420). 

Ceyyuj - Ceyyappatum pa (Verse) 

Poruntil Ilafikiranar referred to Kapilar as a 
reputed poet of great scholarship, and perfect 
tongue capable of making verses charged with 
meaning (Puram.53: *11,12). 

Kakkaippatiniyar Naccellaiyar was known for 
her well-composed verses and self-discipline 
(Pati.Pa.6:12-13). 

Ceyyol - 1. Cenniramutaiyol (Red-complexioned 
woman) 

The sight of the soft line of hair on the belly 
of the red-complexioned pregnant woman, 
looked like the leathern cover of a yal with its 
two ends tied together (Poru.6-8). The hero 
said in a melting mood, that the words of his 
beloved with a red complexion, were beautiful 
to hear (Aink.446). 

2. Tirumakal (Goddess Tirumakal) 

Sulking wives hardy enough to live away from 
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have to live pure and simple life, the Goddess 
Tirumakal, no longer with them (Akam.316:12- 
16). Devotees adored Lord TiramSl thus: Your 
pendant of pearls shining like the moon amidst 
your other jewels. Goddess Tirumakal is 
ensconced in your blameless chest like a bril¬ 
liant spot in the moon" (Pari 2:28-31) 

Ceyyon - Cenniratton (. Murukan ) (Lord Murukan, 
the Red Lord) ^ 

Maturai kanakkayanar makanar Nakkiranar 
eulogised Havantikai. palli tuflciya Nanmaran 
thus: "Among the four great Gods, the Blue- 
throated .One, the God with the palmyrah flag, 
the One with great bird in the flag, and the 
Red Lord with the peacock, as both his flag 
and his mount, you resemble the Lord Murukan 
in your capacity to carry out your endeavour" 
(Puram.56:l-14). 

Ceyvinai - 1. Nalvinai (Good deed/ Karma) 
Persons who performed good deeds on this 
earth praised by poets, would go up to heavens 
in celestial cars not driven by any charioteer 
(Puram.27:7-9). Being honoured by kings and 
riding in their presence on fast horses, chariots 
and elephants, are not be counted as acquired 
wealth; they are only consequences of one’s 
own good deeds (Nar.210:5,6). 

2. Porcceyal (Martial activity) 

Karikkilar praising Mutukutumip Peruvaluti 
said to him: "May you proceed against enemy 
countries with your elephants and your armies 
and perform martial actions to seize their forts; 
may the goodly articles seized by you from 
them, be bestowed upon solicitors and sup¬ 
pliants" (Puram.6:ll-16). 

3. Velamoatu (Workmanshi ril 


The Red Lord Murukan wears a crown with 
excellent workmanship in fivefold form 
(Muru.83,84). The hero’s anklet shone bright 
with workmanship (Aink.389:l). 

Ceyalur ilampon cattan Korranar - Pulavar 
(Poet) 

Son of Cattan this poet with the good name of 
Korranar belonged to Ceyalur; In poem 177 in 
Akananuru, composed by him, the maid com¬ 
forts the heroine that the hero would return 
soon enough and that she need not grieve, ruin¬ 
ing her wealth. The poem contains references 
to Ayiri river in Erumai country to the north of 
Tamilnadu and also to one Panrtan lord of 
Cirukuti to the north of Kaviri river. 

Ceyalai - Acoku (Acoka tree) 

Lord Murukan sported in his ear, the cool 
sprigs of the acdka tree (Muru.206,207). The 
heroine rested in the cool shade of the acoka 
tree with fiery-red, lovely sprigs 

(Kuri.105,106). The big stem of the acdka tree, 
stood barren as it had provided leaves for the 
leaf-skirt of the hill-woman, covering her 
girdled waist (Akam.214:3-5). With a well-tied 
bow, the hero came and stood beneath the 
acoka tree (Nar.376:7). The young one of the 
monkey ate the tender leaves bright as coral, of 
the acdka tree (Aink.273:l,2). 

Ceyarkkai - Ceyarppatu (Action) 

The world would blame only a ruler if his 
people engaged themselves in unnatural ac¬ 
tivities (Puram.35:28,29). 

Ceyir - Kurram (Fault / blame) 

Pantiyan karunkai olvat perumpeyar Valuti was 
the husband of a woman of blameless chastity 
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ihe sinful snakes living in the hills where 
ploughs rested (Pati.51:25-28). Women of 
blameless principles and few words 
(Akam.75:9-ll). The heroine referred to the 
hero as a faultless lover (Nar.214:8). Lord 
Tirumal was adored by the poet as the blame¬ 
less Lord excelling in battle (Pari. 1:27). 

2. Cinam (Anger) 

Warriors with angry looks and well-strung 
bows and blood-stained arrows (Akam.317:l,2). 
Bandits had angry looks (Nar.298:2). 

Ceru - Por (Battle / fight / war) 

Auvaiyar eulogising Atiyaman said thus: "Eager 
for battle when you fought with seven kings 
and defeated them proving your might, your 
greatness was beyond the power of panygerists" 
(Puram.99:8- 11). In the wide warcamp, the 
drums sounded like thunder from the rain 
clouds; elephants trained in battle were the 
clouds and the chariots and horses scattered 
over the field, drops of rain (Puram.378:l-4). 
Kalankaykkanni NarmuticeFal with his wrathful 
valour, desirous of war, destroyed the forts of 
his enemies (Pati. 39:6-8). PeruHceral Irumpojai 
in the midst of battle, did not care for his life 
(Pati.79:l). The Red Lord Murukan is adored 
as the peerless One with no rival in battle 
(Muru.362). Katiyalur Uruttirankannanar sing¬ 
ing the praise of Tontaiman said: "Destroying 
in battle the enemies who came against him, he 
would give to suppliants and solicitors, the hor¬ 
ses left behind by the fleeing foes and golden 
saddles and other gifts besides. (Peru.490-492). 
Talaiyalankanattuc ceruvenra pantiyan Nepin- 
celiyan defeated in battle, the Cera and Cola 
monarchs and petty chieftains allied to them, 
thereby reducing their strength (Matu.55,56). 
Nannan unable to tolerate his foes, fought with 


them (Malai.163-164). Kuttuvan not meeting 
with any opposition on land, wrathfully went to 
fight with the sea making it retreat before him 
(Akam.212:16-19). Male monkeys feeding upon 
jackfruit, afraid of the unfailing arrows of the 
hunters, would leap across the hillslope like 
war-horses in a battle-field (Kuru.385:l-6). 
The heroine said to the hero: "Looking at your 
handsome body from which the sandal-paste 
had fallen off, after your amorous union with 
your paramours, I do not want to fight with 
you; you are now free to go back to them" 
(Kali.91:12-15). Lord Tirumal is ever vic¬ 
torious in battle with his great Discus uncon¬ 
querable in war (Pari. 13:58). 

2. Cinam (Anger) 

The darling son of the heroine would charm 
people who were angry with him and delight 
them with his playful antics (Kali.85:34,35). 

Cerukkam - Kalippu (Joy of intoxication) 

The passion of love was like unto the joy of 
intoxication felt by persons after they had 
drunk toddy (Nar.35:10-12). 

Cerukkalar - Kallurtfa kalippinai utaiySr (Intoxi¬ 
cated persons) 

During nights in Maturai many voices were 
heard, of people whose tongues lisped and prat¬ 
tled words in the intoxication caused by drink¬ 
ing toddy (Matu.668-669). 

Cerukku - 1. Kal unta kalippu (Intoxication after 
drinking toddy) 

Persons who had drunk clear mead kept in 
bamboo-pipes drank also toddy from rice (sake) 
for good measure, and lay in an intoxicated 
stupor in the morning (Malai. 171-173). 
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2. Mempatu (Pride/arroganee) 

The concubine of the hero said to him after her 
sulking: "Why do you come and tell me, words 
intended for your paramours in your confident 
self-pride, that I have no mind of my own 
(Kali.69:18,19). 

3. Perumitam (Exultation) 

The reason for the sea’s exultation was the fact 
that it had yielded Tiraiyan (Peru.Ve.) 

Ceruttal - 1. Palmati (Udder) 

The large udders of goodly cows that had fed 
upon arukam grass, yielded sweet milk 
(Akam. 14:9,10). 

2. Pdlmadyai utaiya pacu (Milch-cow) 
Milch-cows with big udders would return to the 
villages, after grazing, their stout teats dripping 
with milk at the thought of their calves 
(Kuru.344:3-6). 

Cerunti - Oru pu maram (A flowering tree) 

The long stalked cerunti blossomed and exuded 
its fragrance in the palace-courtyard 
(Puram.390:3,4). The heroine and her maid 
culled flowers like cerunti, wild-jasmine, cham- 
pak, and heaped them upon the rocks (Kuri.75- 
98). The hero was lord of the backwaters 
where the green-leaved cerunti trees grew 
abundantly (Aink.141). The buds of the cerun¬ 
ti tree, blossomed like the beautiful sun 
(Kali.26:2). 

2. Korai (Sedge) 

On the edges of the tank overgrown with red 
water-lily, sedge and elephant-grass grew thick, 
and tall enough to hide an elephant 
(Matu.171,172). Karikar Peruvalattan destroyed 

fHe lands of enemies whpm 


had become dry with arukam grass and sedge 
growing inside (Pati.243,245,270). 

Ceruppu - Mitiyati (Sandal) 

A certain soldier who harassed his enemy in 
battle, was compared to a small gravel stone 
caught in a sandal, troubling the walker 
(Puram.251:l). 

2. Orumalai (A hill) 

Palai Kautamanar refers to Palyanac celkelu 
Kuttuvan as lord of the people of Puli country 
with a hill called Ceruppu (Pati.21,23). 

Ceruvam - 1. P5r (War/battle/fight) 

In the battle-field, a certain red-eyed chieftain 
fought unaided and all alone, guarding himself 
with his leathern shield, and won. 
(Puram.311:4-7). 

2. Marupatu (Attack) 

The maid said to the hero: "Behold, how my 
lady bowing before Lord Murukan defends you 
from the attack of Lord Murukan, intent to 
punish you for your false oath" (Pari.84-89). 

Ceruvijai - Vehkakkanampu (A kind of flower) 
Among the flowers culled by the heroine and 
her maid ceruvilai was also one (Kuri.68,98). 

Cel - Iti (Thunder) 

Kakkaippatiniyar Naccellaiyar eulogising 
Atukotpattuc Ceralatan said: "Your stout hands, 
powerful like thunder, would fold themselves to 
pour gifts to suppliants; but they would not un¬ 
fold themselves to beg from others; (Pati.52:10- 
12). Lord Tirumal’s angry words resembled 
the roar of thunder rumbling in the skies 
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Cellal - Tunpam / varuttam (Affliction/distress) 
The heroine said that her mother wondered 
doubtfully if the affliction seen in her col- 
lyrium-fed eyes was caused by a deity 
(Akam. 138:2-4). The heroine said to her maid: 
"While we stay here with tearful sorrow-laden 
eyes, the bright bangles coming off the hands, 
our lord has gone away from us traversing the 
dangerous wilderness" (Akam.265:10-11,22). 
The maid said to the heroine that the 
hierophant looking at her affliction causing her 
slender arms to become emaciated, would at¬ 
tribute it to Lord Murukan (Kuru.l 1:1,2). The 
maid appealed to the hero thus and urged him 
to expedite his marriage with the heroine: "To 
whom else can I speak about the malady af¬ 
flicting the heroine, caused by your chest?" 
(Nar.396:8,9). The hero parted from the heroine 
after giving, her the affliction of lovesickness 
that loosened her jewels (Aink.315:3-9). 
Women with the complexion of tender leaves, 
would be relieved of the affliction caused by 
their loving husbands by embracing their chests 
(Pati.8:122,123). 

Cellikkoman - Cellur mannan Atari Elini (Ataa 
EJini) 

Cellur known as Celli was fertile with ever-in¬ 
creasing yield where young kocars played with 
wreaths of tiger-claw flowers brought by sea¬ 
bathing women, blue-lines plucked by field- 
workers, along with jasmine blooming in the 
wood. A tan Elini was lord of this town; he was 
capable of throwing a well-jointed spear on an 
elephant and killing it (Akam.216:8-15). 

Cellur - dr Ur (A place) 

Cellur wnere powerful deities dwelt, was ad¬ 
jacent to the town called Niyamam where 

Knrnr? 1iv#»rf Knicf^rmic afc coa 


(Akam.99:l,2). The noble lord Paracuram 
with his battleaxe that had rooted out gene 
tions of royal kings in battle, erected the gr< 
sacrificial pillar at beautiful Cellur where t 
fire of sacrifice never went out (Akam.220: 
9). 

Cellur kilar makanar Perumputankorranar 
Pulavar (Poet) 

One of the well-known towns, mentioned 
Cankam poetry, Cellur where Gods dwelt, w 
situated to the west of Niyamam ruled by At; 
Elini. Pdrumputankojranar was bom as the s< 
of a famous landlord of this place. He h 
composed under this name only one poem 
Akam.250, Vaiyapuripillai’s edition shows fo 
other poems. 3 in 28, 358, 363 and Nar.3 
Dr.U.Ve.Ca. takes Kuru.363 also as havii 
been written by him. In the first poem, t 
heroine recommends to her mistress, t 
lovesuit of the hero in a fine passage. In t 
second poem Kuru.363 the maid asks the he 
if it were proper on this part to leave 1 
beloved, to go across tracts where even t 
wild-bull under the shade of the ukay tree sig 
in love for the wild-cow grazing arukam gras; 

Cellurkorranar - Pulavar (A Poet) 

See Cellur kilar makanar Perumputankorranar. 

Cellur Kocikakkannanar - Pulavar (Poet) 

With the given name Kanrtanar this pc 
belonging to Kaucika gotra dwelt in Cellur. 
the only poem by him in Akananuru (66), t 
heroine speaks to her maid who has come as 
messenger of the hero, on his return from 1 
paramour. The hero is prevented from procee 
ing to the place of his second wedding by 1 
own son running out of the house with unc< 
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Celvak Katunko 

praise of patents who had bone blatpeless 
children. 

” r " 

Known vanousiy « _ * r :t, 

Valiyatan, Celvak katunko Valiyatan and Cik 
V ' Lnf tunciva celvak Katunkovaliyatan, his 

"tsten suZ by poeis like Kapilat, and 
praise has equitable mind, 

Kuntukatpaliyatanar. With an eqmt 

nnt showing any undue sympathy or j y, 
not showi g y „ He bowed t0 

gave freely to people ( • friends - 

none but brahmins. He feared none but fnend , 

even if the whole world were to turn upsid 
down, he would not go back on his word 
sang Kapilar about his noble nature ( • 

He longed to enjoy the submission of other 
kings but the wealth he obtained by conquering 
other countries he did not keep for himself but 
to be given away as gifts to bards and sup¬ 
pliants (Puram.8). He rehabilitated m their own 
lands, the people conquered by hint afte 
destroying the enemy kings ( ati. • 
the great chief of warriors who had ap 
prehended the instability of human life; he was 
the armour for bowmen and the opulent patron 
of his followers; he fostered his minstrels and 
his wealth belonged to solicitors of gi s 
(Pati.65). Surrounded by his retinue o o 1 - 
cials, he performed sacrifices and offered ob a- 
tions to Gods; he studied the sacred texts 
• (Pati.70); His munificence was spectacular 

Giving to Kapilar as a small gift one hundred 
thousand gold coins for singing his praise in a 
decad, he stood on the top of a hill called 
Nanra and gave away all the lands eyes cou 
see" "from that eminence to the great poet. 
Puram387 by Kuntukat Paliyatanar refers to 
h7s Munificent boumy to a drummer-bard who 
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sang bis P^se. Takatur eiinta pcruKccral 
fnimporai was his son by the daughter of 
panli be died in a place called Cikkarpaib. 

Celvakkatunko VSHyatan - Ciwemm (Cera 
monarch) 

See Celvakkatunko. 

Celvakko - Ceraventan (Cera monarch) 

See Celvakkatunko. 

c *S“ 

'coman where he would get pearls fmmte old 
city called Pantar besides fine ornaments ma 
in Kotumanam as gift (Pati.67). See Celvak- 

katunko 

Celvankal - Porul mutaliyavarral varum valahkal 

Thfriches of a person who does n0 ^ endeavour 
to increase them by his effort, wduld daily 


Celvam - Porul mutaliyavarral varum valam/mem- 
vatu (Wealth /riches /prosperity /opulence) 
Kutapulaviyanar advised Pantiyan Netuncehyan 
that he should provide his people with reser¬ 
voirs of water like ponds and tanks, - if he 
wanted to enjoy the riches of the other world 
(Puram.l8:13,28). Peruficittiranar said to 
Kumanan: "I want you to send me back to my 
wife with limitless wealth in order to relieve 
her misery and make her^ prosperous" 

(Puram.160:25,28). Kopperuncolan seated 
facing north to give up his life by fasting said 
thus - "My bosom friend is said to belong to a 
place called Picir; even if he were to stay away 
when I am wealthy, he would come rushing to 
my side when I am afflicted" (Puram.215:7-9), 
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Nalliraiyanar said to Kulamurrattut tunciya Kil- 
livalavan, "Give me a well-folded garment, 
bright like new blooms of pakanrai and limit¬ 
less wealth" (Puram.393:16-19). The Cera 
monarch stayed for many days in his war-camp 
where the conches blew loudly and other in¬ 
struments produced martial music indicative of 
the opulence of his armed might (Pari.50:22- 
26). Brahmins had the wealth of the triple-fire 
of sacrifice - Akavaniyam, Dhakshitiakini and 
Karukapatyam (Muru.181,182). The hero 
returning home successfully said that his 
beloved would be happy on hearing about his 
opulent victory in war conveyed to her by their 
kinsfolk (Akam.144:12-18,19). The maid said 
to the heroine: "Our opulent father, lord of 
numerous jackfruit groves, has also agreed to 
give you in marriage to the hero” 
(Akam.282:ll,12). Tinkling amklets of gold 
shone bright at the small feet of children of 
opulent families (Kuru.l48:l-3). Being 
honoured by the king and riding on horses, 
chariots and elephants in their presence are not 
to be deemed as wealth, but only a result of 
one’s karma; what is deemed as wealth by 
noble men is only the wealth of good nature of 
a person who relieves the misery of those who 
come to him for shelter (Nar.210:5-9). The 
heroine’s father armed with a spear was a 
wealthy' person whose riches were derived from 
the tusks of elephants in his forest (Nar.342:4- 
6). The wealth of a man with mean and un¬ 
charitable mind, will not be of any use to his 
people (Kali. 10:2,7). Trees burgeoned with 
flowers like the wealth of one whose heart was 
not weak; Beetles buzzed after seeking honey 
from the flowers like lazy persons enjoying 
riches without working for the same 
(Kali.35:l,2). Lord Tirumal has a garland of 

sarmri Ipjivpq anri a finer with thp nnnlpnt 


bird Garuda (Pari.8:l,2). 

Celvamaka} - Cellamakal (Darling daughter) 

The maid said to the hero that the heroine was 
the darling daughter of a wealthy family with 
abundant jackfruit and heaps of rice 
(Kali.50:ll-14). 

Celvar - Celvattinaiyutaiyavar (Rich persons) 

The city of rich men with drums of their own, 
who filled their own bellies instead of helping 
others, will remain unknown to fame; it cannot 
in any way be compared to the palace of- Ay 
(Puram. 127:8-10). Opulent men adorned with 
wreaths of glory-lily happily gave gifts to sup¬ 
pliants (Pati.81:22,23). Rich men with boun¬ 
teous hands gave limitlessly to suppliants 
during cheerful mornings (Matu.442,443). Rich 
men had coffers in which they kept gold coins 
(Kuru.233:2). Wealthy men had mansions of 
many storeys (Nar.71:6,7). Opulent lords 
chained their elephants with ropes of gold 
strands (Aink.356:l). 

Celvar Celva - Celvarku Celvaa (Lord of Lords) 
Tontaiman Ilantiraiyan • was hailed as the 
opulent lord of lords (Peru.456). 

Celva/Celvan - Celvattinai Utaiyavan (Rich man/ 
wealthy person/ opulent lord) 

Pullarrur Eyiniyanar said to Kopperuncolan 
when he proceeded against his own sons: 
"Opulent lord! If you lose to your sons in bat¬ 
tle you will only establish your ill repute in the 
world while your enemies will rejoice” 
(Puram.213:17-18). Fasting ascetics seated at 
the water front worshipped the divine feet of 
the opulent lord Tirumal with his weapon the 
Discus and the garland of sacred-basil leaves 
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Lord Tirumal has a lofty flag with the great 
bird Ganida with carved wmgs (Mana k 
The opulent aan loved by all moved m *e 
heavens shedding his warm rays overthesea 
(Poru.135,136). The opalent Moon-God 
magnificence differing from the Sun s 
(Nem.161.162). The hierophant danced' 
frenzy, chanting the great name of the opule 
lend^Murukan (Akam.98:18,19). Th= lovdy 

lord wife a single-wheeled dre ^alen 

lord of the coastal belt with kantal trees as 
hedzes and backwaters surrounding 
(Nar.363:l,2). The heroine said to » er “' d f 
-Will it be in keeping with our chaste to . 
wTwere to implore die opulent lord of the 
wind to reduce its wamuh and blow pleasandy 
upon my lord traversing die dajusemus 
Jess’" (KalU 6:13-16). The opulent lord of me 
celestials Indra gave as a part of his virtue^ 
lovely peacock wilh spotted fantail to Lord 

Murukan (Pan.5.58-60). —--.nt’s 

adored as the impartial lord with the serpent s 

foe Garudan on his flag (Pan.l3.38,39). 


day before proceeding on his journey across the 
aay oe v The hero said to 

wfhwrt " 5 You^re always harping on the jour- 

^ whhout caring -fbr^wor. because of 

(Akam 3 lTl 6 -l 8 ). The maid comforted the 
heroine and asked her to refrain from weeping 
for surely the hero would give up his proposal 
m go abroad (Kuru.l35:4). The heroine said m 
the maid: "If my lord were to really go on 
touly it Will haim my life; therefore the only 
way to stop his going, is for us to meet him 
personally and request him to give P 
mar 79:8-10). The maid prevented the hem 
from going on his journey telling the hero^ to 
i, preper on your pari to leave my lady thus, 
her flowery eyes welling with tears? Please 
*p your journey" (Nar.325:6-9). The hero 
reluming afier successfully completing h,s work 
said, that his journey was over, “ h >" ™ na '‘ 
had no more wars to fight (Aink-426,. The 
maid said that the hero stopped h,s journey as 
he was delighted with her words winch, acred 


•Celvi - Talaivi (Queen / heroine) _ 

The queen of Kalankaykkanni Narmuticceral 
was compared to Aruntati, the greatest o 
celestial women (Pati.31:27,2§). The eroine 
stood alone and forlorn, adorned with a wreath 
of tiger-claw flowers and a garland of blue- 
lilies, like the very Goddess of the Sea at sun¬ 
set (Akam.370:9-13). 


Cevvarakku - Ceytneluku (Red lac) 

The door-frame had a majestic double-door 
fixed with iron bands and nails and a padlock 
daubed with molten lac (Netu.80-86). 

Cevvari - 1. Naraivakai (A kind of stork) 

On the shore, the shell-fish made marks on the 

_ • AA A 1 




Celavu - 1. Aka olukkattil pirintu cellutal (The 
hero’s journey leaving his beloved at home) 

The maid said to the hero that her mistress also 
would come with him in his journey 
(Akam. 107:1,22). The heroine wished that the 
woods, should grow beautiful to facilitate the 
hero’s resting under the shade during the hot 


Ccvvfllfll - Vilakku (L&rnp) 

In the evenings women began to light lamps 

with burning flame (Kali.l 19:1-3). 

Cevvali - Pan (A Palai tune) 

Aricil kildr said to Pekan that he sang the 



Cevvan/ Cevvanam 


79 


Cevi 


praise of his hill- country playing the cevvali 
tune on the yal (Puram. 146:3,4). Cowherds 
driving home the cattle played on their flutes 
the cevvali tune distressing to the ears of 
separated lovers (Akam.214:12-13). At even¬ 
tide, the humming of the bees in cevvali tune 
subsided like- the distracted words of the 
heroine (Kali.l43:36) 

Cevvan/ Cevvanam - Cekkar vanam (Red sky) 

The victorious sword, stained with blood, 
looked beautiful like the ruddy sky in the eve¬ 
ning (Puram.4:l,2). Lord Civan has a com¬ 
plexion like the red sky and sharp curved teeth 
resembling the crescent moon in the sky 
(Akam.invo.8,9). 

Cevvi - 1. Kalam (Time) 

The minstrels were guided to go to 
Nalliyakkotan’s Velur: "If during the time of 
evening when the hot rays of the sun grow 
milder as he sets in the west, you reach Velur, 
you will get rice cooked with tamarind sauce to 
satisfy your hunger” (Ciru.170- 177). At the 
time when the male sparrow returned to its 
own nest after meeting with another female 
elsewhere, its female sparrow along with its 
fledgelings refused it entry into their nest 
(Nar.l81:l-5). During midsummer time the 
small flow of water covered by foam, made a 
rippling sound (Kali.48:18). 

2. Patam (Mature condition) 

Though there were many bulls which could be 
used to plough the field which was wet and in 
a proper condition to be ploughed, the farmer 
would choose only the best among the bulls for 
the task (Puram.289:l-3). In the elevated 
ground with red soil common- millet ripe for 
harvest grew luxuriant (Kuru.282l. 


3. Alaku (Beauty) 

The small flowers of the tiger-claw tree along 
with the fallen flowers of the beautiful 
marutam tree adorned the water-front 
(Kuru.50:l-3). The bin for storing paddy was 
marked by beautiful spots at its base 
(Nar.26:2,3). Her beautiful breasts helped the 
hetaera in winning the love of the hero 
(Pari.Ti.2:42,43). 

Cevvi kattutal - Alaku kattutal (To make a face) 
Peruncittiranar’s wife unable to relieve the 
hunger of her baby- son said to him: "Let me 
see you make a face thinking of your father 
who has not given you food” (Puram. 160:18- 
22 ). 

Cevviyor - Natunilaiyalar (Upright persons) 

Uraiyur mutukannan Cattanar blessed Colan 
NalankiUi that he might untiringly carry out his 
duties, like punishing evil-doers and favouring 
upright persons (Puram.29:9-12). 

Cevvelan - Murukan (Lord Murukan) 

The sulking heroine angrily said to the hero: 
’Did you meet the holy ascetics at Tirup- 
parankunram in the rainy season singing Lord 
Murukan with his red spear that had slain 
Curapanma?" (Kali.93:26-28). 

Cevvel - Murukan (Red Lord Murukan) 

The spear in the divine hand of Lord Murukan 
is our only succour (Muru.Ve.2,3)." The 
heirophant invoked the red Lord Murukan in 
the frenzied dance, hailing him as the son of 
the Destroyer, the God Civan (Pari.5:13-150 

Cevi - 1. Katu (Ear) 

Enicceri Mutamociyar sang the praise of Ay 
thus: "If mv ears were to listen to the praise of 
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any but him, may they become dry like an un¬ 
used well in a rained village" (Puram. 132:3). 
The barn-owl and the male vulture with red 
ears moved about with goblins in the crematory 
(Puram.238:2-5). The new-born pup had 
curved ears and eyes that had not yet opened 
(Cira.130). The rabbits had long ears resem¬ 
bling the outer petals of lotus flowers 
(Pera.114,115). Milch-cows looking for the 
calves with lack-lustre eyes lowed in pain 
bending their ears (Akam.63:10,12). The long- 
stalked broad leaf of the lotus growing in the 
pond, swayed like the ears of a tusker, when¬ 
ever the wind blew (Akam. 186:3-6). Even 
when the hero’s chariot did not come, the 
heroine thought that her ears heard its sound 
(Kura.3:5). The male vulture had ears ruddy 
like flame (Nar.352:4). The maid said to the 
hero that her mistress would become uncon¬ 
trollably angry even if her ears were to hear 
about his extra-marital liaison (Aink.84:l). The 
sound of bells disturbed the sleep of the 
heroine like the dram-beat at dawn of the in¬ 
vader falling upon the trembling ears of the 
defender inside the fort (kali.70:20,21). The 
herdsman vanquished the red bull charging 
against him by catching hold of its horns near 
its ears (Kali.l03:50,52). Men and women 
would come to the river Vaikai and fill their 
ears with the sweet joy of music sung in 
proper measure (Pari. 11:69). 

2. Cevvi (Time) 

Wayfarers harassed by bandits, climbing the 
tall branch of trees, would look out for the 
time and place when vultures hovered in the 
sky in search of prey (Akam.285:9-ll). 

Cevitu - Katukelamai (Deafness) 

The conches pealed forth making ears deaf 


(pari.2:38-40). 

Cevili - Cevilittay (Foster-mother) 

A new-born child slept on a soft bed embrac¬ 
ing his fostermother after suckling milk 
(Peru.249,252). 

Ceviliyar - Cevilittayar (Foster-mothers) 

Fair-faced foster-mothers, their hair streaked 
with grey gathered together and comforted the 
heroine assuring her that her husband -would 
return soon (Netu.152-154). When they were 
young, the hero and the heroine continued to 
quarrel with each other over trifles, though the 
foster-mothers intervened and tried to make 
peace between them (Kuru.229:3,4). 

Cerram - Cinam (Anger) 

Holy seers had minds free from long-standing 
anger (Muru.131,132). The court of justice had 
men with minds that were not swayed by anger 
on the One side or joy on the other. 
(Matu.490492). 

Cerravar - Pakaivar (Enemies) 

Mankuti Marutanar eulogised Talaivalankanat- 
tuc ceruvenra pantiyan Netunceliyan thus: "You 
know how to elevate the families of your 
friends to a high position; you take away also 
the kingship from your defeated enemies" 
(Matu.131,132). 

Cerrar - Pakaivar (Enemies) 

The hero said that he was proceeding against 
the enemies of his king to vanquish them by 
destroying their forts (Aink.4:9). The heroine 
vowed that she would not rest without embrac¬ 
ing the hero’s chest, so that the eyes of her 
enemies - gossiping women - no longer looked 
at her with scorn (Kali. 104:65,66). 
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Cerrai - Citutu.ruf Kuppai (Dust) 

The house-wife cleaned the cotton by removing 
the husks and dust from it before spinning it 
(Puram.326:4,5). 

Cerror - Pakaivar (Enemies/foes) 

Pereyil Muruvalar eulogised Nampi Netun- 
celiyan saying that he destroyed his enemies, 
root and branch (Puram.239:4). War- elephants 
battered down the well-guarded forts of the 
enemies (Pat.228,229,231). 

Ceral - Vekutci (Anger) 

The war-elephant had an angry look 
(Puram.22:3-8). 

Cerivu - 1. Nerukkam / Uravu (Denseness/Close¬ 
ness) 

Karikalan routed the densely-packed swordsmen 
of the enemy regiment (Pati.225,226). The 
closeness of relationship between two persons 
would be indicated, by one not refuting the 
remarks of another (Kali. 133:11). The groves 
and the mountain-pools became lovelier be¬ 
cause of the dense clusters of flowers covering 
them (pari. 18:31,33). 

2. Atakkam (Self-restraint) 

Uraiyur mutukannan Cattanar praised Colan 
Nalankilli that he possessed a self-restraint un¬ 
known even to the wise men of intellect 
(Puram.30:6,7). 

Ceru - 1 . Cey / Ceru (Field /mud) 

If an elephant were to be left alone in a field 
to feed by itself, its leg would ruin more paddy 
than the amount eaten by it (Puram. 184:3,4). 
Pontai had many big fields covered by water 
(Puram.338:l-4). The field became slushy as 
the bulls fought among themselves, making 


ploughing unnecessary (Pad. 13:2). The long- 
stalked neytal flower standing in the watery 
field wilted because of the heat from the sugar- 
mill (Pat. 11,12). Mountain- paddy and white 
paddy grew luxuriant with white stalks, the 
ears of com ripening in the breeze blowing 
through them (Malai.l 14,115,123). Braceleted 
women tired of water-sport, would pluck the 
reed from the hedge of the tank and shoo away 
the white storks from the field (Akam.226:4-6). 
The swan slumbered in the field where superior 
paddy grew with curved plumpears of com 
(nar.73:6-8). In the field where karantai plant 
grew, the male crab leaving its mate, cut the 
slender stem of the bind-weed creeper 
(Aink.26:l,2). Tenur had beautiful fields where 
water- lily flourished (Aink.36:2). In the field 
full of water, along with blue-lily with uniform 
petals, the water-lilies with well-arranged petals 
also grew luxuriant (kali.75:l,2). The white 
cascade descending from the hill, spread over 
the fields of the farmers; from the ornaments of 
women at play, blue sapphires fell and smashed 
the fields (Pari. 17:40,41). 

2. Patti I Uppu patti (Salt-pan) 

From the big salt-pan in the backwaters, 
workers removing white salt, shouted noisily 
(Matu.117). White salt got separated in the 
salt-pan after the sea-water let into it, had 
evaporated in the sun (Akam.207:l,2). When 
the rains failed, the back-waters dried up and 
the mud becoming parched, it became a salt¬ 
pan where white salt flowered (Nar.311:1-5). 

Cerunar - Pakaivar / Alittarkkuriyar (Enemies) 
Lord Murukan’s had not unlike powerful 
thunder, destroyed enemies (Muru.5). Celiyan 
destroyed in fierce battle, the war elephants of 
his enemies (Akam.46:11-13). 




Cerumpu 

Cerumpu - Cirampu (splinter /sliver) 

The boar had small eyes and thick hair like the 
splinter of a black palmyrah tree (Akam.277.8). 

Ceruvar - Pakaivar (Foes) 

Auvaiyar sang of Atiyaman, that the redness of 
his eyes angry with his foes did not change 
even after seeing his darling son 
(Puram. 100:10,11). The maid refused permis¬ 
sion for the night-tryst for the hero as she was 
afraid someone might come along to the delight 
of their foes and causing anguish to them 
(Kuru.3336:U). 

Ceruvor - Pakaivar (Enemies/foes) 

It was impossible for idle stay-at-homes to 
destroy the arrogance of enemies and to help 
manfully those who came to them for relief 
from trouble (Akam.231:l,2). 

Cenni - Talai I Muti (Head) 

Karikkilar said to Pantiyan palyakacalai 
mutukutumip Pcruvaluti: "May your head bow 
only before hands of brahmins well-versed in 
the four Vedas, raised to bless you with lon¬ 
gevity" (Puram.6:19,20). The crescent-moon 
adorned the beautiful head of the blue-throated 
Lord Civan (Puram.55:4). The minstrel wore on 
his head a golden lotus, bright as flame that 
had not bloomed in any pond (Puram.364:2,3). 
The head of the angry elephant with over-flow¬ 
ing ichor, was haunted by buzzing bees 
(Pati.82:4-6). Kariklla vanquished in battle, 
the two great monarchs who wore on their 
heads, wreaths of palmyrah and neem 
(Poru. 143,146). The heads of elephants be¬ 
came slushy with odorous ichor 
(Matu.44,45,46). The heads of young men were 
adorned with wreaths of close-set clusters of 
mader flowers (Akam.301:ll,12). The tiger- 


Cenni 

cubs had heads stained with the blood of way 
farers on whose heads they pounced 
(Nar.2:3,5). Travellers across the wilderness, 
adorned their heads with clusters of flowers 
from the trees in the tract (Aink.301.1,2). The 
heroine said: "Upon my tresses landed a wreath 
of flowers adorning the head of the bull-fighter 
that was tossed by the spotted bull with its 
horns” (Kali. 107:6,7). Upon the head of the 
elephant, lay a forehead- piece bright like fire 
(Pari.21:U). 

2. Malaiccikaram (Mountain-peak) 

The mountain range had heaven-kissing peaks 
where clouds nestled (Kuru. 144:6,7). The 
mountain had peaks that pierced the clouds 
moving in the sky (Nar.28:7,9). When Lord 
Civan destroyed the triple-cities, the Himalayas 
with tall peaks, became his bow 
(Pari.Ti.1:76,77). 

3. Ucci (Top) 

The sto/reyed mansion had a top which could 
not be reached even with a ladder 
(Pera.347,348). The stork that had fed upon 
the fish in the watery field, stayed in the top of 
the marutam tree (Aink.70:l,2). 


4. Colon (Cola king) 

Matalan maturaik Kumaranar said to Ilavan- 
tikaippaili tunciya nalankilli Cetcenni thus: 
"Those who opposed the Cola monarch with 
stout hands and chariots, would not know what 
will happen to them; those who resisted the 
might of his armies, did not survive; while 
those who bowed at his feet were not known to 
suffer" (Puram.61:12,19). The heroine was 
beautiful like the town called Areru belonging 
to the Cola king with righteous administration. 
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with atti garlands adorning his chest 

(Nar.265:5,6). 

Cenniyar - Panar (Minstrels) 

Minstrels were guided to go to villages where 
archers lived along the wild tract; they would 
get from hunter-women boiled meat and roasted 
meat, piled upon teak leaves for their kinsfolk 
and themselves, if they declared that they were 
panars of the lord of the ruddy hills 


(Peru. 103,105). Minstrels played on their small 
yal before angry deities, hard to appease 
(Nar. 189:2-4). 

Cenniyar peruman - Colan talaivan (The Cola 
chieftain) 

The spears left behind by the army-men of the 
Cola chieftain, defeated by the Cera king, were 
more numerous than the villages obtained as 
gifts by the poet Kapilar (Pati.85). 






Ce 


Ce - Kdlai / Eru (Bull) 

Pittarikorran gave away to charity white-com- 
plexioned pedigree bulls along with shelters for 
them (Puram.l71:8,ll). 

Cee - Eru (Bull) 

The herdsman overcame the . angry bull charg¬ 
ing against him, seizing with his hands its 
powerful horns (Kali. 103:50-52). 

Ceey - Murukan (Lord Murukan) 

Kapilar sang the praise of Ceraman celvak 
katunko Va]iyatan comparing him to Lord 
Murukan in his war-like prowess (Puram.14:16- 

19) . Vatamavannakkan Peruncattanar said of 
Tcrvan Malayan that he resembled the Divine 
Child Murukan, Lord of the high mountain 
which caused the heavy rains (Puram.125:18- 

20) . The devotee was guided to go to Lord 
Murukan, thus: "With a prayerful heart if you 
go towards the perfect feet of the Divine Child, 
with the blcmishlcss red spear of incalculable 
fame, that cut off the great mango tree, you 
will get what you desire” (Muru.59-66). The 
hill was sacred to the Divine Child, Lord 
Murukan, with his rolling heroic bracelets, war- 
elephant with ruddy tusks, and red straight ar¬ 
rows that struck down the demons in battle 
(Kuru.l:l-3). 

2. Makan (Son) 

The Red Lord Murukan is the son of God 
Civa, the Destroyer of the world (Pari.5:13). 


See Kocceraman yanaikatcey mantaranccral 
Irumporai. 

4. Eru (Bull) 

The herdsman leapt upon the mighty bull, fear¬ 
less of its anger (Kali.l04:25). 

Cekkai - Kattil / Iruppitam (Cot /bed /couch) 

Poet Mocikiranar lay asleep on the royal cot 
for the royal drum, covered by flowers soft like 
the foam of oil; Takatur perunceral Irumporai, 
the cera monarch, however, fanned him till he 

. woke up, instead of slaying him for this act of 
lese-majesty (Puram.50:5- 10). The king slum¬ 
bered upon the bed bright with many flower- 
garlands, after embracing the fragrant arms of 
women adorned with choice bracelets 
(Matu.712,713). The fathers of kurava 
maidens, not finding a suitable place for sleep¬ 
ing where they had gone to hunt, went back to 
their houses to rest on beds of tiger-skins. 
(Akam.58:3-6). The maid said that the cold 
northwind/blowing at mid-night, would trouble 
even lovers on their beds, locked in passionate 
embrae^ so intimate as if they had just one life 
between their two loving bodies (Akam.305:4- 
8 ). The heroine, grieving at the advent of the 
rainy 'season, said: "My lord, he has gone 
. across the wilderness in order to earn wealth; 
and I lying alone here as my bed, do suffer 
much, my radiant bangles coming loose" 
(Kuru.216:l-4). In the moonlit evening the 
hero lay on his short-legged cot strewn with 
fragrant flowers fondly embracing his son, 
while the mother hugged his’back (Kuru.359). 
The heroine unable to bear the pain of the 
delay in her marriage lay on her coach trem¬ 
bling like a peafowl that had shed its ocelli, 
her body scorched by the fire of passion 
(Kali. 137:5-7). Lord Tirumal, his acquamarine 
hue contrasting with the white ocean of milk 

in hie pnnc/Mnnc elf*p>n linrtn hie Kritrh! 
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oF the great serpent with its thousand heads 
blazing with fulgurant gems (Pari.13:26-29). 

2. F*ttnarcci (Amorous union) 

It was not possible for a good wife to prevent 
bcr husband from going to his paramours for 
amorous union, or to keep him away from her- 
selF for good, because he had so betrayed her 
CPari .20:86,87). 

3. Tahkutal (Dwelling) 

The mountain-goat dwelt in the steep hill-side 
CKuru.87:l). 

Cekkol - Anirai Kavartal (Capture of cattle - 
Abaction) 

Abactors about to capture the cattle of others 
by stealth, would beat upon their drums well- 
tied with thongs (Akam.63:17-19). 

Cekkol tannumai - Anirai kavarunkal araiyum 
parai (The drum beaten during abaction) 

The male vulture flew away, scared by the 
sound of the drum beaten by warriors of the 
hamlets during abaction (Akam.297:16,17) 

Cekamputanar - Pulavar (A Poet) 

See ‘ Centan Putanar’. 

Ceka - Cevaka (Groom - vocative) 

"When the hero who had returned from a visit 
to his paramour, lied that he had just come 
back after horse-riding, the heroine ridiculed 
him addressing him as a groom (Kali.96:22). 

Cetcepn* Nalahkilli - Colon Nalahkilli (Colan 
Nalahkilli) 

Uraiyur mutukannan Cattanar sang about this 
Cola king, addressing him as ‘Cetcenni 
Nalahkilli’ (Puram.27:10). During his life¬ 


time, other kings who were afraid of his power 
would not blow on their right-whorled conches, 
but kept them suspended from their gates, like 
nests of weaver-birds (Puram.225:9-13). 

Cetpulam - Netuntolaivu / uyarnta itam (Distant 
place /far country) 

Kantirakkon had such a reputation for 
munificence that even women of his land 
would give she-elephants as gifts to suppliants, 
when their husbands had gone to far countries 
(Puram. 151:2-6). The woman of a warrior 
clan, gave to minstrels and other guests, fine 
food like porridge cooked with curds and the 
meat of the monitor-lizard that had been caught 
by the hunter-children on the banks of the 
pool, without having to go to distant places 
(Puram.326:7- 12). The red-legged male 
pigeon with spots and stripes, went with its 
small mate to a distant place (Akam.271:l,2). 
Salt- merchants, calling out the price of salt 
produced on saline tracts, went to distant places 
along dusty tracks (Akam.396:l-3). 

Cetal - Pavalamallikai (Night-flowering jasmine) 
The heroine and her maid culled flowers like 
cetal, and piled them on the rock (Kuru.82,98). 

Cetu - 1. Tiratci (Troop) 

Hunter-women, gathering in bamboo-pipes, the 
mahua flowers left over after the troop ol : 
female bears had eaten them, would sell them 
in the village streets (Akam.331:3-7). 

2 . Perumai (Bigness) 

From the big silver bowl, the heroine fed milk 
to her pet parrot (Kali.72:3). 

Cenan - Ne{untUrattil ullavan (Person afar off) 
Though thft nftttv phipftam woe in 
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a far-pff place, he was a close friend of the 
Cera king (Pati.44:10,11). 

Cenitaiyar - Netuntolaivil ullavar (Persons afar 
off) 

The heroine affirmed that though her lord had 
gone to a far-off place after parting from her, 
he would surely return without delay 
(Akam. 183:3-5). 

Cenor - Netuntolaivil idlor (Persons afar off) 

The urchins climbing on the massive backs of 
the buffaloes appeared to people from a dis¬ 
tance, like female monkeys upon round rocks 
(Akam.306:3-6). 

Cenon - Netuntolaivil uIIoq (Person in a distant 
place) 

The kurava living in the distant hillside, killed 
the boar that had fallen into the wide-mouthed 
pit intended to trap it (Malai.294, 295). The 
wild pig lay athwart the pathway, with the 
sharp arrow shot by the hunter in the high 
machan, sticking to a vulnerable part of its 
body (Malai.243-247). It rained, with lightning 
blazing like the burning fire-brand in the hand 
of the watchman (Akam.73:13-16). The kurava 
upon the high machan kindled his fire-brand, 
which emitted sparks intermittently like the 
stars in the sky (Kuru.l50:l,2). Peacocks 
dwelt in the high machans in the forest built by 
the watchman of the millet-field (Nar.276:5,6). 

Ceta / cetao - Cevviya akkal (Tawny cows) 

The ruddy dust raised by the tawny-coloured 
cows of the konkars, going to drink the brack¬ 
ish water from the well dug in the hard ground, 
rose up in the sky (Akam.79:3-5). The tawny 
coloured cow with its calf, after eating the 
DlumD druoe f the iack-fruit. would drink the 


cool water in the hillside over-grown with bam¬ 
boo (Nar.2 15:2-5). The calf of the small 
homed tawny cow could not recognize its own 
dam, as it was covered by the pollen from the 
glory-lily flowers shaken off by it (Nar.359: 1- 
3). 

Cetikai Kutiraiyutalil kuttum vannattolil 
(Coloured marie on a horse’s body) 

The horse’s body was covered by marks in 
various colours stamped on it with the backs of 
bamboo-measures, in different sizes, quart and 
full (Kali.96:27,28). 

Centankannanar - Pulavar (A Poet) 

Son of one Centan, he had the given name 
Kannagar, this poet is the author of two poems 
Akam (350) and Narrinai (54), both in neytal 
tinai. In the Akam poem, the maid indirectly 
urges the hero to expedite his marriage with 
the heroine, when she requests him to go over 
to their house before returning to his place. In 
the poem in Naijinai, the heroine in the excess 
of her passion, implores the stork to go as 
her messenger to the hero in the evening. 

Centankiraijar - Pulavar (A Poet) 

Son of one Centan, this poet with the given 
name of Kiranar, has composed only one poem, 
Kuruntokai (311). The heroine in this poem 
speaks to her maid, in the hearing of the hero 
waiting by the wall outside, referring to the 
malicious gossip of women on seeing the 
chariot of the hero rushing through her village. 

Centamputan - Pulavar (A Poet) 

See Centamputanar. 

Centamputaoar - Pulavar (A Poet) 

Son of one Centan, the poet with the given 
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name Putanar, is the author of Nar.269, 
Akaxn.287, 84, Kuru.90,226 and 247 and 
Nar.69 and 261. The name occurs also as 
Cekamputanar and also as Maturai Eluttalan. 
His poems are cast in all the genres excepting 
Marutam. He has finely described the mullai 
tract after rains (Akam.84), and eventide after 
the day (Nar.69), and salt- merchants wending 
their way to western tracts with loads of salt 
on donkey’s backs. (Akam.207). 

Centan - Arkkattu Ilavaracan (A prince of Arcot) 
He had many tuskers tethered to the big 
marutam trees in the water-front on the bank of 
the river Kaviri; he captured many inaccessible 
forts of his enemies; bounteous as the rain, his 
spear was ever stained with the blood of his 
foes. Arcot belonged to his father, Alici. 

Centankannanar - Pulavar (A Poet) 

See Centankannanar 

Centankiran - Pulavar 
See CentankTranar 

Centanputanar - Pulavar (A Poet) 

See Centanputanar. 

Ceppu - 1. Vayal (Field) 

The lotus with fresh green leaves bloomed, in 
the watery field (Kali.74:2,3). 

2. Civappu (Red colour) 

When a certain woman came towards him with 
intent to embrace him, the hero trembling with 
fear, hid behind the heroine, whose eyes al¬ 
ready inflamed with toddy, now became redder 
because of her displeasure, not yet mollified by 
husband (Pari.7:67-70). 


Cempu - Cetivakm (Colocasia tuber) 

The cooking vessel in the kitchen of the Cera 
king was full of pieces of meat and colocasia 
tubers and stems. (Pati.24:20-22). The 
minstrel was instructed by another to take as 
food, the mature tuber of sweet potato along 
with the thick leaves of the colacasia, if they 
were sated with the tender kernel of the unripe 
palmyrah fruit (Peru:360-362). The fields were 
overgrown with coconut and plantain trees and 
the broad-leaved colocasia plants (Pati.8:16-19). 
The pig ate with relish the plump tubers of the 
colocasia plants with broad leaves bright as 
gem (Akam. 178:2-5). The plump swaying leaf 
of the colocasia in the hillside resembled the 
ear of a bull-elephant (Kuru.76:3,4). 

Cemaceppu - Cemittu vaikkum ceppu (Vessel for 
keeping something) 

The maid said to the wise elder: "Revered Sir, 
May you get cooked rice of superior paddy 
mixed with ghee, as alms from a single house, 
and also warm water in a vessel, suitable for 
drinking in this cold dewy season" (Kuru.277). 

Cemattirai - Koval tirai (Curtains for a bed) 

Giving up their sulking and driven by passion, 
women let down the curtains of their soft beds, 
to have amorous union with their husbands 
(Pari. 10:32,34). 


Cemavaccu - Vaftiyin accu myrintulik kappaka 
amaiyum accu (The auxiliary axle-tree of a 
cart) 

Auvaiyar hailed Pokuttelini the noble lord 
protecting his people even like the auxiliary 
axle tree kept by the salt-merchants for use 
against any emergency (Puram. 102:4-6). 



Cey - 1. Makan (Son) 

The sulking heroine in a huff, said to her hus¬ 
band: "I have just been from confinement after 
the birth of my son and hence ugly as a goblin 
to you; your other women are pure and fragrant; 
therefore, go you to their houses” 
(Aink.70:4,5). 

2. Civanta eru (Red-coloured bull) 

The red bull was of frightful aspect of the 
colour of Lord Murukan, with his victorious 
spear (Kali.l04:14). The red bull had legs 
white as the fine silvery garment of Lord 
Murukan hanging down to his feet 
(Kali.l05:17,18). 

3. Pantiyan (Pantiyas) 

The city of Maturai, Kutal of storeyed man¬ 
sions, belonged to the Pantiya monarch 
(Pari.Ti.ll:2). 

Ceynattar - Tolaivana nattillullor (People of dis¬ 
tant lands) 

The heroine unable to bear the pangs of separa 
tion grieved and said that her lord who had 
gone to a distant 4and, was still far away from 
her (Kuru.64:5). The maid comforted the 
heroine, pointing to the advent of the season 
for his return, and said: "My friend! though our 
lord has gone to a far country, he has great 
love for us and will surely return soon" 
(Nar. 115:7-9). 

Ceynatu - Tolaivilulla natu (Distant land) 

The hero parted from his beloved, making her 
arms grow emaciated, and went across the fear¬ 
ful forest in order to earn bright golden jewels 
and other riches for the heroine 
(Akam. 1:8,9,10). The hero parted from the 
heroine making her bamboo-like arms to he- 


come lean, so that he might acquire wealth 
from abroad (Akam.59:16-18). The mother of 
the heroine grieved that her daughter had left 
her steeped in misery, believing in the false 
words of promise of the youth; she became sad 
when she thought how her darling girl had to 
eat gooseberries and drink the water from the 
pool on their way to a far country (Nar.217:3- 
8). The maid happily said to her mistress, the 
heroine: "Our lord who left you for a distant 
land in order to earn wealth, making your 
bracelets come loose, has returned now to 
relieve your distress" (Kali.29:23-26). 

Ceymaiyan - Netuntolaivinart (Person at a dis¬ 
tance) 

Karuvur Katappillai singing the praise of Nan- 
cil Valluvan said that he was far beyond the 
reach of his powerful foes, who could not 
dream of approaching him (Puram.380:10). 

Ceyari - Cevvari (Red streak) 

The heroine had cool red-streaked eyes from 
which the dammed-up tears fell in drops 
(Kuru.86:l). The hero begged the maid- com¬ 
panion to tell him a way to survive, as he had 
been afflicted by the perverse glances from the 
red-streaked cool eyes of his beloved, sharp as 
a bloody arrow piercing raw flesh (Nar.75:5- 
10). The youthful maiden had cool eyes, 
streaked with red (Aink.52:2,3). 

Ceyal - Netuntolaivil ullaval (Woman at a dis¬ 
tance) 

The hero said to his heart that they were af¬ 
flicted with misery at the thought of the 
heroine, inaccessible and far-removed from 

thp.m ('Klim 178-4 
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CeyalaipaUi - Netfya mukdyakvya iruppitam (A- 
long deep cavern) 

The porcupine dwelt in a long deep cavern in 
the hiUside (Malai.300). 

Ceyakkai - Murukanutaiya yakkai (The body of 
the Lord Murukan) 

Holy seers knew from their intuition that the 
embryo of the body of Lord Murukan mutilated 
by the great God at the request of Lord Indra, 
was the future commander-in-chief of the 
Heavenly hosts (Pari.5:31-37). 

Ceyar - Netuntolaivil ullavar (Person at a dis¬ 
tance) 

The heroine said to her maid: "I can resolutely 
stop my heart that tries to go towards my lord 
who is far away; but this cold north wind 
harassing me, overcomes my resolve” 
(Kati.29:10-13). 

Ceyaru - 1. Or aru (A river) 

The player-minstrels were guided to proceed 
along one bank of the river Ceyaru, pleasant to 
the beholders, with its unceasing yield of fresh 
revenue (Malai.476,477). Persons who had 
died without leaving a good name in the world, 
were more numerous than the fine dark sands 
of the pleasant-looking Ceyaru river, fed by the 
cataracts from the taU hills (Malai.554-556). 

2. NetuvaU Gong pathway) 

The heroine said to her maid in the hearing of 
the hero waiting by the wall outside: "It wiU be 
nice if we can get someone who could traverse 
the long pathway and inform our lord that the 
heroine is easy of attainment now" (Kuru.269). 

Ceyitajttamarai - Centamarai (The Red Lotus) 

The red-oetalled lotus blooming in the field. 


shone bright like the sacrificial fire fostered by 
learned brahmins (Puram.397:19- 20). 

Ceyilai - Civanta anikalai anintaval (Women with 
perfect jewels of pure gold) 

Kapilar hailed Celvak katufiko Valiyatan as the 
husband of the woman with perfect golden 
jewels, whose forehead exuded fragrance far 
and wide (Pati.65:10). The heroine said to her 
maid addressing her as a woman of perfect 
jewels, that the hero had perhaps gone across 
the wilderness, marked by hills all along the 
way, (Kuru.281:5,6). After they had played 
together in the grove by the sea, the maid said 
to her mistress the heroine: "Lady of perfect 
golden jewels! We shall go ahead! follow us 
close behind towards our home" (Nar.398:6,7). 

2. Civanta Ani (Red jewels) 

Kapilar instructed the minstrel’s-wife to go to 
Velpari, where she was sure to get red jewels 
of gold as gifts (Puram.l05:l-8). 

Cerppar - Katarkkarai talaivar / Neytal Mlat- 
talaivar (Lord of the coast) 

The heroine said to her maid that it was the 
proper occasion for the lord of the coast with 
screwpine trees, to ask them how they were 
and relieve their disuess (Kuru.219:6,7). 

Cerppa / Cerppan - Neytal nilattalaivaa (Lord of 
the shore/coast) 

The maid said to the minstrel-companion of the 
hero that formerly the Lord of the cool shore, 
used to come frequently to their place, though 
sharks might roam about in the backwaters and 
foul- mouthed women might indulge in mali¬ 
cious gossip against the lovers (Akam.50:l-6). 
The maid said to the hero who had come to the 
trvst-bv night: "Lord of the cool sea-coast! Y 
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nave come in this dark night fearless of the 
hazards on the way beside the backwaters 
haunted by crocodiles and sharks" (Akam.60:l- 
3). The maid said to the hero: "Lord of the 
coast! Our small village is the one over there! 
Why don’t you stay this night in our place, on 
account of my mistress with lovely cool eyes?" 
(Akam.350:7- 9,15). The maid indicated to the 
hero, the location and the tryst by night: "Lord 
of the coast! please come tonight to the 
fragrant grove with punnai trees to meet my 
lady” (Akam.360:15- 19). The heroine spoke 
anguished words as she thought of the cruelty 
of the lord of the coast with groves (Kuru.145). 
The heroine said: "Pale sallowness has begun 
to spread on my forehead when the lord of the 
shore parted from me; how did the pallor know 
about his departure?" (Kuru.205:3-7). The 
heroine said to maid: "What else is there to 
lose, except my life, if the lord of the sea-shore 
were to leave us?" (Kuru.334:4-6). The 
heroine said to her maid in the hearing of the 
hero waiting by the wall outside: "Before our 
union with the hero, even the shore with small- 
flowered tiger-claw trees, was pleasant and 
sweet to us; but after he has left me even that 
has become hateful" (Nar.3:5- 7,12). The maid 
said to the heroine, in the hearing of the hero 
waiting by the wall outside, indicating the 
heroine’s confinement to the house under strict 
watch by the mother: "Is our intimacy with the 
Lord of the Coast, fated to be destroyed by 
pale sallowness?" (Nar.63:7,ll). The maid in¬ 
dicated to the hero, the tryst by night with the 
heroine saying: "Lord of the coast! Pleasant 
and sweet is our village! there is no harm in 
your coming here" (Nar.331:8-10). The maid 
said to the foster-mother when the hero delayed 
his marriage with the heroine: "The lord of the 

rnastal trnr.t has forsaken nnr arms! Whncp! 


then, are the arms which he prefers to ours?" 
(Aink.108). The maid urged the hero to ex¬ 
pedite his marriage with the heroine saying 
thus: "Lord of the shore! If you really want to 
relieve the distress of the heroine, whose 
charms are wasting away, this is the right time 
for you to go to her, riding in your chariot" 
(Kali,121:6-23). The maid chastised thft hero 
thus: "Lord of the coast! Is it because my lady 
met you without failing a single tryst made by 
you, even if it be at midnight, that you have 
forsaken her thus? or is it because she has been 
ever thinking of the arrival of your chariot? 
Lord! Please favour her with your love and 
cure her malady of love" Thus she urged the 
hero to expedite his marriage with her mistress 
(Kali.l27:5-22). The hero. Lord of the Sea- 
coast, hearing from his hiding place, the song 
sung by the heroine and her maid as they 
played on the swing about the distress caused 
by him to his lady-love, came forward himself 
and joined them, pushing the swing to and fro 
(Kali.131). 

Cerppu - Neytal nilam / Kafarkarai (Sea-coast) 
When die watchmen in the millet-field -in the 
land of Ceraman kokkotai Marpan, beat instru¬ 
ments for chasing parrots away from the com, 
birds in the neighbouring field and in the sea¬ 
shore beyond, would be scared by it and rise 
up and fly away (Puram.49:4-6). The heroine 
suffered the pangs of separation after the hero 
had left her, as she could not any longer enjoy 
the sight of the crabs at play in the cool slush 
beside the sea- shore (Nar. 123:10,11). 

2. Uppalam (Salt-Pan) 

In regular order, went the carts loaded with salt 
produced in the salt-pans beside the grove by 
the sea. where the fishi e boats had been tied 
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to the daiic trunks of the punnai trees 
(Nar.354:l- 9). 

Ceraman antuvanceral Irumporai - Cera ventan 
(A Cera monarch) 

He was perhaps an enemy of Colan mutittalaik 
Kopperunarkillj. Once when the Cera king be- 
seiged Ujaiyur, the tusker he was riding upon 
grew mad, and uncontrollable by its mahout, 
and entered into the city; while he sat unafraid 
on its back, the admiring Cola enquired of the 
poet Enicceri Mutamociyar about the rider and 
’earn! that he was the brave Cera king himself 
(Puram.13). 

Ceramao IJaiikuttuvan - Pulavar (A Poet) 

Belonging to the Cera royal line, the poet 
called Ilankuttuvan, has Akananuru (153) to his 
credit. In this poem, the fostermother speaks 
sadly about the tenderness of her darling 
daughter and the hardship of the forest through 
which she had gone with her lover. 

Ceraman katalottiya velkelu Kuttuvan - Cera 
ventan (A cera king) 

Also called "Vel kelu Kuttuvan”. See Katal- 
pirkkottiya Cenkuttuvan. 

Ceraman katalottiya velkelu Kuttuvan - Cera 
ventah. (A Cera King) 

See ‘Katal pirakkottiya Ceiikuttuvan’. 

Ceraman katuhko Valiyatao - Cera ventan (A 
cera king) 

See ‘Celvakkatuhkd’. 

Ceraman kanaikkalirumporai - Cera ventan (A 
Cera king) 

This Cera king fought with Colan Cenkanan at 
Tirupporppuram and was defeated and captured 


by him. When he was imprisoned in 
Kutavayirkkottam, he asked the guard for some 
water to drink; the jailor took his own time for 
it and purposely brought it late to the thirsty 
monarch, who refused to touch it and gave up 
his life. The poem sung by him (Puram.74) 
reveals his noble nature and high sense of 
honour and self-respect. 

Ceraman karuvureriya olvat kopperuiiceral 
Irumporai - Cera ventan (Cera king) 

His given name being Kopperunceral Irum¬ 
porai, the other terms are honorifics prefixed to 
the name. Poet Nariveruut Talaiyar, is said to 
have been cured of some ailment in his body, 
at the very sight of this monarch (Puram.5. 

Footnote) 

« 

Ceraman kutakkoc Ceralirumporai - Cera ven¬ 
tan (A Cera king) 

Also known as Kutakko ilanceral Irumporai, 
(Pat.Pa.9), he was the hero of the ninth decad 
in Patinuppattu composed in his honour by 
Peruiikunrur Kilar. He gave the poet thirty 
thousand gold coins besides, enriching his 
house and his village without his knowledge 
and stationing a troop of bodyguards for his 
protection. The two poems in Puram (210,211) 
sung by the poet mentioning that the same king 
had deceived him, were perhaps written before 
he knew about the largesse given by the king 
unknown to the poet. 

Ceraman Kutakkocceralatan - Cera ventan (A 
Cera king) 

See Kutakko Netunceralatan. 

Ceramao Kuttuvankotai - Cera vintatt (A Cera 
king) 

Kotai being his given name, he was called Kut- 
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tuvan kotai, as he belonged to Kufanatu in Cera 
country. In Puram (54) by Konattu ericcilur 
matalan maturaik Kumaranar, the poet speaks 
eloquently about his limitless munificence to all 
and his easy accessibility to suppliants while 
enemy-kings could not dream of approaching 
him. 

Ceraman Kokkotaimarpan - Cera ventan (A 
cera king) 

Called Kotaimarpan and Kotai, he was the sub¬ 
ject of two poems by Poet Poikay5r in Puram 
(48 and 49). In one poem, the town of Tonti 
belonging to him, is finely described as 
redolent of the garlands on his chest, the 
wreaths worn by women who had made love to 
him, and the blue-lily blossoming in the back¬ 
waters. In the other, the fertility of Kotai’s 
Country comprising marutantp neytal and kurinci 
tracts, is finely brought out. Nakklrar too in 
Akam (346) makes mention of this Cera king. 

Ceraman kottampalattut tunciya Makkotai 
Cera ventan (A cera King) 

See ‘Kdttampalattut tunciya ceraman*. 

Ceraman cikkarpallit tunciya celvak katuhko 
Valiyatan - Cera Ventan (A cera king) 

See ‘Celvakkaturiko’. 

Ceraman celvak katuhko Valiyatan - Cera ven¬ 
tan (A Cera king) 

See ‘Celvak Katuhko*. 

Ceraman takatur erinta perunceral Irumporai - 
Cera ventan (A cera king) 

Perunceral Irumporai was the son of Celvak 
katuhko Valiyatan by his queen, who was the 
daughter of Velavikkoman Patuman. As he 
defeated Atiyaman and conauered his Takatur 


he was called Takatur erinta peruffceral Irum¬ 
porai. Aricil Kilar has eulogised him in the 
eighth decad of Patimippattu. To his foes he 
was like the Vatava fire at the end of aeon; he 
was peerless in his bounty and valour; mighty 
as a lion that killed the tusker and the tiger; he 
was careless of his life in battle, and his wealth 
while in the midst of suppliants; he respected 
elders; he subdued a herdsman-chief called 
Kaluvul seizing all his cattle and his forr, he 
overcome the Cola and Pantiya monarchs along 
with Atiyaman, in a battle near Kolli hills and 
seizing their war- drums and canopies of state 
performed battle-sacrifice. To Aricil Kilar who 
sang his praise, he gave nine hundred thousand 
gold coins besides his own palace and his 
kingdom. The poet returned his kingdom to 
him and served him as his minister instead. His 
regard'for poets is seen from the episode men¬ 
tioned in Puram (50) where he fanned the poet 
Mocildranar who unwittingly slept on the couch 
intended for the royal drum. 

Ceraman Pamulurerinta neytalahkanal Ilaficet- 
cenni - Cola ventan (A Cola king) 

See Colan neytalahkanal Ilacetcenni. 

Ceraman palai patiya Perunkatunko - Pulavar 
(A Poet) 

His given name being Perunkatunko he was 
called Palai patiya Perunkatunko as he had 
specialised in writing palai genre. Peymakal 
Ilaveyini has written about this Cera king in 
Puram(ll), singing the praise of this king who 
ruled from VaHci on An Porunai river. Of the 
68 poems composed by Perunkatunko excepting 
Puram (282) and Kura (231), all the rest are 
set in palai genre. They are twelve in 
Akananuru (5,99, 111, 155, 185, 223, 261, 267, 
291, 313, 337, 379) nine in Kuruntokai (16, 37, . 


Ceraman Perunceralatan 94 

124, 135, 137, 209, 262, 283, 298) ten in Nar- 
rinai (9,48, 118, 202, 224, 256, 318, 337, 384, 
391) and 35 in Kalittokai (2-36). His Puram 
poem (282) glorifies the heroic death of a war¬ 
rior in a battle-field. A fine poet, this Cera 
king has described the desert-tract very effec¬ 
tively in his palai kali poems. The barren 
trees with dry branches affording no shade to 
travellers and the hills, breaking up in the scor¬ 
ching heat of the sun, fissures appeared on the 
parched earth. The cruelty of the bandits who 
killed wantonly even without any gain is 
described in Kali.(4). The importance of earn¬ 
ing wealth is emphasized by the poet in 
Akam.(155) and Kali(ll), and Kuru.(283). A 
master of simile, the royal-poet has used fine 

comparisons to highlight his points. 

« 

Ceraman Perunceralatan - Cera Ventan (A Cera 
king) 

This Cera monarch once fought with Colan 
karikar Peruvalattan in Venni battlefield when 
the spear of the latter piercing his chest came 
out at the back. Deeming this as a disgrace, 
the noble Ceraman sat facing north, sword in 
hand and fasted till his death. Poet Kalat- 
taiaiyar laments the death of this king in 
Puram. (65), hailing him as a noble and worthy 
warrior-king. The poetess Venni Kuyattiyar 
too in Puram.65 singing of Karikalan, praises 
Ceralatan’s glory as greater than that of the 
Cola king who defeated him. 

Ceraman peruncorrutiyan Ceralatan - Cera 
Ventan (A Cera king) 

With the given name Utiyaficeralatan, the noble 
monarch had the honour of supplying food to 
both sides in the Mahabharata war between the 
five Pantavas and the hundred Kauravas till all 
the latter died in battle. In the Puram do m 
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' (2) by Muranciyur Mutiriakarayar, he is com¬ 
pared to the patient earth in his tolerance 
towards his erring enemies; to the vast sky in 
hL deliberation in planning their destruction, if 
their faults were unpardonable; to the powerful 
wind, in his capacity to defeat them; to the ter¬ 
rible fire in his destructive action and to the 
cool water in his graciousness to his enemies if 
they surrendered to him. He is considered to 
be the same as the Utiyanceral, father of Im- 
aiyavarampan Netunceralatan, and his brother 
Palyanaic celkelu Kuttuvan, the heroes of the 
second and third decads respectively, of the 
Patirruppattu. 

Ceraman mantaranceral Irumporai - Cera ven¬ 
tan (Cera monarch) 

See Kocceraman yanaikatcey mantaran 
Ceralirumporai. 

Ceraman' Marivenko - Cera ventan (A Cera 
king) 

Auvaiyar in Puram (367) has blessed this 
monarch when he was seated together with 
Pantiyan kanapper tanta Ukkirapperuvaluti and 
Colan racacuyam vetla PerunarkiUi. 

Ceraman yanaikatceey / cey mantaranceral 
Irumporai - Cera ventan (A Cera king) 

Sec ‘Kocceraman yanaikkatceey mantaran 
ceral Irumporai! 

Ceraman vancan - Cera ventan (A Cera king) 

His given name being Vancan, he was called 
Payarko, as he was the king of the country 
round Payal mountain. Poet Tiruttamanar in 
Puram (398), has sung about his truthful 
speech, his bounteousness and his valour. His 
city was open always to friends but inacces¬ 
sible -like a tiper’s r.ave to his foes 
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Ceral - Ceran (Cera king) 

Paranar hailed Katalpirakkottiya Cenkuttuvan as 
the Cera monarch who wore a golden chain 
wrought out of the crown of seven defeated 
kings (Pati.45:6). 

Ceralar - Cerar (Cera kings) 

The great driver called Culli belonged to the 
cera kings (Akam. 149:7,8). Kari, slew Ori and 
made Kolli mountains the property of the Cera 
kings (Akam.209:12-15). 

Ceralar ventu - Cerar kutiyil tonrtya ventan 
(King of the Cera line) 

Kappiyarrukkappiyanar hailed Kalankaykanni 
Narmuticceral as a king of the Cera royal line, 
adorned with well-wrought wreaths (Pati.38:8). 

Cera lata / Ceralatan - 1 . Imaiyavarampan Netun¬ 
ceralatan (The Cera king Imaiyavarampan 
Netunceralatan) 

Even if the rains that foster the earth were to 
fail, Imaiyavarampan Netunceralatan would not 
stint his gifts to suppliants (Pati.l8:9-12). 
Kalarikaykkanni Narmuticceral was the son of 
Imaiyavarampan Netunceralatan with cloyless 
wealth, by his wife who was the daughter of 
Velavikkoman Patuman (Pati.Pa.4). Ceralatan 
with his vast army, drove his enemies towards 
the sea and cutting off their guardian katampa 
tree, made war-drums out of it (Akam.347:3-5). 
See Imaiyavarampan, Kutakko Netunceralatan. 

2. Ceraman Perunceralatan (Cera king Perun¬ 
ceralatan) 

The Cera king Perunceralatan, sat facing north, 
prior to death by fasting, as he was ashamed of 
the wound in his back caused by the spear of 
Karikalan piercing through his chest in Venni 
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this, followed the noble monarch to the upper 
world by fasting to death, seated facing north 
like-wise (Akam.55:10-15). See Ceraman 
Perunceralatan. 

3. Ceraman celvakkatuhko Valiyatan (The Cera 
king Celvakkatuhko Valiyatan) 

Kapilar eulogising Celvakkatuhko Valiyatan 
said that the Cera king was greater than the 
Sun in his unflagging zeal and self- less 
charity. See Celvakatunko. 

Ceran mantarancerai Irumporai - Cera ventan 
(A Cera king) 

See Kocceraman yanaikatcey mantarancerai 
Irumporai. 

Cerar - Pakcuvar (Enemies) 

Lord Tirumal is hailed thus by the poet, as the 
great Lord who slew his enemies in battle, the 
weapon Discus in his land cutting off their 
heads like bunches of palmyrah-fruit (Pari.2:43- 
49). 

Ceri - Kufiyiruppu / Tern (Settlement/street) 

The big settlement of houses where the divers 
lived, was known for its pearls and conches 
(Matu.134-136). The settlement where the low- 
caste people lived, had wells with baked curbs, 
pigs with litters of their young, and many kinds 
of fowl (Pat.75,76). The maid revealed the 
true love of the heroine for the hero thus: "Let 
the good mother know about the secret love- 
affair of my lady; let the people of the settle¬ 
ment with malicious gossipping tongues, come 
to know about it” (Akam.110:1,2). The chariot 
of the hero moved about for many days in the 
settlement of the hetaerae adorned with bright 
jewels (Akam. 146:5-7). The heroine said "The 
DeoDle of the streets with punnai trees, in this 
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village speak ill of us out of sheer malice” 
(Kuru.320:7-8). The heroine said: "In our 
beautiful settlement the chariot of the lord of 
the shore went past without stopping, because 
of the gossip of the townspeople” (Nar.249:9- 
11). The charioteer roamed about in the streets 
of the settlement, enquiring about the house 
into which the hero had gone (Kali.68:16,17). 
rhe flood in the river Vaikai reached the settle¬ 
ment, where the player-minstrels lived 
(Pari.7:22,32). 

*iyam pentir - Ceri makalir (Women of the 
settlement) 

rhe heroine said to her maid: "Let the women 
of the settlement ridicule us as they like; only, 
let our lord who has left us to traverse the 
wilderness, be hale and hearty, free from sick- 
oess” (Akam. 115:4,7). The heroine said that 
ler good mother believing the foul words of 
he women of the settlement, stared at her 
mgrily as if she would bum her with her very 
ook” (Akam.l75:5,8). 

r ati - Tiruvati / Civanta ati (Divine feet / red 
ieet) 

iuntukatpaliyatanar blessed Ceraman celvak- 
catunkb Valiyatan so that his sacred feet might 
;hine for ever bright (Puram.387:14). Women 
vith red feet had the grace of peacocks, and 
leer-like eyes (Pati.146,150). Devotees 
etumed to their places with hearts suffused 
vith joy after worshipping the sacred feet of 
.ord Tirumal adorned with garlands made of 
lusters of sacred basil (Pati.31:9,10). The 
ostermother whose daughter had eloped with 
ter lover, grieved and said: "Is my darling 
apable of traversing long distances through big 
orests without hurting her under pink feet?" 
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are perfect like the lotus flower (Muru.Invo.l). 
Lord Tirumal has the vast earth as his divine 
feet (Nar.Invo.l). The heroine asked the hero 
with extra-marital relationship, to go back to 
his paramours making his red feet redder 
(Kali.95:3,4). Lord Tirumal is adored thus by 
devotees: "Oh Lord with lofty Garuda Flag! Is 
there anyone who does not worship your divine 
feet?” (Pari.3:18,19). 

Ceval - An paravai (Male bird) 

The jungle-cock with red spots and stripes crew 
and woke up the watchmen of the millet-field 
(Puram.23:8,9). The male house- sparrow with 
a marie on its neck, ate rice-grains and dwelt 
with its mate in its nest (Puram.318:4-8). The 
male vulture with its mate, fed on the flesh of 
the slain soldiers lying in the field of battle 
(Pati.35:4-5). Fishermen, disturbing the slum¬ 
ber of the water-fowl, would sell the big fish 
caught by them in the pond, after pushing aside 
the bindweed growing on the bank (Matu.254- 
256). The vulture that seized the red glory-lily 
buds, growing luxuriant with the rains, would 
drop them on the ground, when it realized that 
it was not flesh (Malai.146-148). The hero and 
the heroine woke up at dawn, at the first crow¬ 
ing of the cock with red crest on its head, and 
proceeded with their journey (Akam.87:5,6). 
The red-eared male vulture living on raw flesh, 
would call out to its flock (Akam.l61:5-7). 
The female quail, afraid of the cry of the 
hunter, would call out to the male quail with 
spotted neck and red legs with claws sharp as 
thorns (Akam.387:8-12). The lovely female 
dove upon the spurge-plant cooed for the male 
that had flown off during the day in search of 
food (Kura. 154:2-6). In early midsummer in 
the grove the red- eyed black kuyil and its 
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(Nar.l 18:2-4). The old fox would drive away 
the maid vultuje with ears red like fire, from 
eating of the corpses lying in the forked path¬ 
way in the desert-tract (Nar.352:4-6). The ten 
with its cock stirred with its legs the top-soil of 
the dung-heap in the backyard raising dust all 
over the place (nar.389:8,9). The female dove, 
sent forth sounds like a musician, expressing its 
desire to mate with its male dove 
(Aink.425:l,2). Lord Tirumal is hailed by the 
poet as the God with the male eagle on his 
flag, who relieved the trouble of his mother 
(Pari.3:17,18). Lord Tirumal is worshipped by 
the devotees, as the opulent lord with the male 
eagle on his flag, adored by all the scriptures 
for his greatness (Pari.l3:40,41). 

Cevalankotiyan - Cevar kotiyinaiyutaiyavan (The 
One with the cock-flag) 

Lord Murukan is adored as the God with the 
blemishless cock-flag (Muru.210,211). 

Cevarkotiyoy - Cevarkotiyaiyutaiyoy (The One 
with the male bird in the flag - Vocative) 

Lord Tirumal is hailed as the God with the 
male eagle in his flag (Pari.1:11). 

Cevalarikotiyon - Cevarkotiyaiyutaiyon (The One 
with the cock- flag) 

This world and all the beings in this world, 
live in happiness because the God with the 
cock flag, protects them all (Muru.Invo.5,6). 

Ceru - 1. Cakati (Mud/Slush) 

The lotus grew luxuriant in the slush 
(Puram.27:l). The aral fish with nose pointed 
like an ear of com, disappeared into the slush 
(Puram.249:l). Celvakkatunko Valiyatan’s 
sandy courtyard became slushy with the water 
poured by him into the outstretched hands of 


Ceru 

brahmins to confirm his gifts of rare ornaments 
to them (Pati.64:5,6,2Q). Beetles slumbered at 
night on the lotus flowers, in the dark slush in 
the wide petals (Muru.72,73,76). The sow had 
a farrow of piglets that wallowed in the slushy 
mire (Peru.341,342). The thick gruel from 
cooking vessels after the cooked rice had been 
strained, flowed in rills everywhere; bulls fight¬ 
ing among themselves made the places slushy, 
which became dust because of the chariot- 
wheels running oyer them (Pati.44- 47). The 
red-eyed buffalo, loathing the muddy spot 
where it was tethered, broke off the rope and 
entered into the watery field to eat the lotus 
flowers (Akam.46:l,4). The crab dwelt in its 
moist hole in the dark muddy place 
(Akam.350:4). In the last days of the rainy 
season, the buffalo bellowed at midnight, loath¬ 
ing the slushy spot where it stood 
(Kuru.269:3,4). The cormorants in search of 
loach-fish, for its mate, stirred up with its beak 
and legs the dark slush (Nar.272:l-6). The 
scabbard-fish, its back dotted with the mud 
from the legs of the bull ploughing the watery 
field, moved about arrogantly (Nar.340:4-8). 
Elephants, finding no water-holes to slake their 
thirst, maintained themselves by using up the 
moisture of the wet mud (Kali.l3:6-8). 

2. Cam (Juice) 

Jackfruits were full of fine juice inside sweet¬ 
tasting drupes (Pati.60:4-6). Mango-trees, with 
fruits full of sweet juice, stopped people from 
going anywhere else for food (Malai.137,138). 

3. Kulampu (Fine paste) 

Vaikai river, exuded a fine fragrance with the 
red-coloured water and sandal paste, used by 
the people sporting therein (Pari.6:40- 42). 
The hero prostrated before the heroine, his 
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body daubed with sandal-paste, touching the 
. ground (Pari.7:73,74). 

4. Tehku mutaliyavarrin mya nir (The sweet 
juice inside coconut) 

The minstrel’s wife had teeth exuding a sweet 
secretion which put to shame, the sweet juice 
of the tender unripe palmyrah fruit (Ciru.76- 
78). The bunches of the areca-nut tree, grew 
ripe with the clear juice maturing sweetly in¬ 
side them (Natu.24-26). 

5. Paku (treacle) 

Cake-sellers had sweet-cakes and flour kneaded 
with sweet treacle for sale (Matu.626,627). 

6. Ten (Honey) 

The drupes of the jackfruit, were fragrant and 
full of honey (Mat.527). 

7. Kal( Toddy) 

The patron gave pots full of toddy to the 
drummer-bard (Puram.377:18). 

8. Kalankal nir (Turbid water) 


The waters of the Vaikai growing turbid with 
the flowers cast off by women, and the toddy, 
spilled by the lower orders; so, people refrained 
from bathing therein (Pari.6:48-51). 

Cenai - Tartai (Arms) 

"Like the army of an enemy king, thick in 
some places and thin in others, which was 
deployed by him to win a battle, the heroine’s 
forelap, arms and eyes were big, her forehead 
and feet and waist were small, as they over¬ 
came him”, said the hero to his beloved 
(KaIi.l08:l-7). 


Cai 


Caiyam - Caiyamalai (A western hill) 

Floods appeared in Vaikai river, after it had -rained 
in Caiyam mountain in the season that followed 
summer as usual (Pari.ll: 3-15). 
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Col - 1. Kilavi (Word / Speech / Statement) 
Celvak katunko Valiyatan would not tolerate 
the statement that the world belonged in com¬ 
mon to all kings (Puram.8:2-5). Like the prat¬ 
tle of children addressed to their fathers, 
Auvaiyar’s words made Atiyaman benevolent 
and gracious (Puram.92:l-4). Warriors whose 
words never proved false, after killing a por¬ 
cupine, roasted the flesh of a monitor-lizard in 
their courtyards to be shared by all 
(Puram.325:6-9). The great Cera queen had 
sweet, soft words in keeping with her noble 
character (Pati.89:29-31). Listening to the 
words of women who knew only malicious 
gossip, the good mother of the heroine con¬ 
fined her to their house under strict watch 
(Akam.20:12,13). The hero went abroad in 
order to earn wealth, afriad of his enemies’ 
scornful words sharp as arrows (Akam.ll:9). 
The hero parted from the heroine, without 
bothering about his words of promise intended 
to remove her fear (Akam.281:2,3,12). The 
maid said: "Is it beyond the power of the hero 
to say a word of comfort to remove the pale 
sallowness of her forehead?" (Kuru.48:5-7). 
The hero turned slowly back towards his place, 
as he did not get any reply to his blameless 
and sweet words addressed to her (Nar.254:3- 
5). The heroine angrily said to the minstrel- 
companion of the hero: "Are you not ashamed 
to speak words recommending the lord of the 
ford to my favour, as he had gone away from 
me making my bangles come loose?" 
(Aink.136). The maid said to the heroine: 
"Deferring to my words, our lord has given up 
his proposal to go away, as he was afraid that 


your former natural beauty may be ruined" 
(Kali.2:28,29). The hero stopping the heroine 
on the way, spoke warmly in praise of her 
forehead, face, arms, eyes, grace and speech 
(Kali.55:6-8,16). The maid said to the hero: 
"Wisdom consists in tolerating the silly "words 
of the ignorant" (Kali. 133:10). Lord Tirumal is 
adored as Truth in Word (Pari.3:64). Elderly 
women chastised the hetaera for her foolishness 
in abusing the heroine with cruel words 
(Pari.20:6- 9). 

2. Pukal (Praise/fame) 

Nalliyakkotan loved to wear the garland of 
words of praise strung together in his honour 
by poor men with small yals (Puram. 176:6,7). 
Kuttuvan had an army, that destroyed the 
former beauty of the famous territories of his 
enemies (Pati.43:10,ll). 

3. Moli (language) 

The hero traversed the desert-tract through 
many lands speaking different languages 
(Akam.205:24; 349:14). 

4. Collilakkanam kurum nul (Grammar-text) 
Palyanaic celkelu Kuttuvan who never harmed 
others was a man of high principles and con¬ 
duct based on a study of grammar-texts, arith¬ 
metic, the scripture all texts dealing with all 
kinds of knowledge and practice,- and also his 
pure and unsullied heart (Pat.21:l-3). 

5. Collutal (Speech) 

People of the village slumbered sweetly, all 
speech having died down as the night advanced 
(Kuru.6:l,2). 

6. Vakkuruti (Promise) 

Irumpitarttalaiyar advised the Panfiya monarch 
Karunkai olvat perumpeyar Valuti that his 
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promises should not be broken even if the earth 
were to turn upside down (Puram.3:13,14). 

CoIIatti - Col alumaiyutaiyaval (Woman with a » 
command over words) 

Hie hero asked the heroine: "O woman with a 
perfect command over words, you are confident 
of your own beauty with teeth like jasmine- 
buds, bamboo-like arms and challenging eyes! 
who can win in an argument with you?" 
(Kali. 108:15-18). 

Coli - Muhkirkkolin utpuratteulla tol (The inner 
peel of a bamboo) 

The drummer-bard got a delicately-woven gar¬ 
ment patterned like the slough of a snake, and 
fine like the peel inside a hollow bamboo 
(Puram.363:10-12). 

Corkal - Corkal (Words) 

The heroine embracing her child asked him to 
repeat some of the words he had learnt from 


his foster-mother who had fondled him in the 
street (Kali.81:12-15) 

Conmalai - CorkaUn ittam (Words piled up) 

The Red Lord Murukan was the object of 
adoration by seers with words of praise piled 
up like a hill (Muru.263). 

Conri - Cdjra (Cooked rice as food) 

People were dismayed at the very sight of the 
cooked rice heaped up in Palyanaic celkelu 
Kuttuvan’s kitchen; even after feeding many 
hungry persons, it remained undiminished in 
volume, even when the clouds forgot to pour in 
the rainy season (pati.24:18- 30). If the 
minstrels were to stay in the fastness of the 
hunters they would get the fried meat of 
monitor-lizard cooked with rice, resembling 
date-palm seeds, from paddy grown in the high 
lands (Pent. 129-133). The hospitable house in 
the village was opulent, with big pots full of 
cooked rice supplying limitless food to all 
guests (Kuri.201,202) 
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Conattup puficarrurp parppan kauniyan Vin- 
nantayan - Antanan (A Brahmin patron) 

Scion of a rich brahmin family, this patron 
called Vinnantayan, of Kowntinya Gotra, 
belonged to the village of Puncarrur on the 
banks of Mutikontan river in Cola country. 
Avur Mularikilar has sung his praise in Puram 
(166). He performed faultlessly twenty one 
kinds of sacrifices, a piece of deerskin on his 
sacred triple-thread, with his wives by his side, 
doing their allotted duties. He was famous for 
his benevolence and charity. 

Conattu mukaiyalurc Cirukaruntumpiyar 
Pulavar (A Poet) 

Belonging to Mukaiyalur, now known as 
Mokalar, this poet acquired his name as he had 
described a small dark beetle in one of his 
poems, which is now lost to us (Avvai.D). Two 
poems in Purananuru (181,265). Composed by 
him, sing the praise of a patron Vallarkilan 
Partnan, his valour and his bounty and the 
prosperity of his village. 

Conatu - Colanatu (Cola country) 

Kapilar has referred to a certain chieftain of a 
great family as lord of Cola land, with warlike 
activity as his marked characteristic 
(Puram.337:1). Salt-merchants, bartered the salt 
brought by them from the littoral tracts, for 
paddy in the Cola country (Pat.27-30). 

Conai - Or yarn (A river) 

The white-tusked elephant wallowed in the 
Sone river on whose bank the city of Patali 
with all its gold. was situated fKuru.75:3 4V 


Copanam - Mahkalam (Auspiciousness) 

At Pararikuoram, there was a mansion near the 
temple of the Red Lord, nephew of Lord 
Tirumal, known for its auspicious nature, with 
many picture-galleries (Pari. 19:53-57). 

Cor - Malai cortal (Downpour) 

The clouds accompanied by thunder and rain¬ 
bow began to pour rains, preventing the depar¬ 
ture of the hero (Aink.428). 

Corvu - 1. Tappu (Fault) 

The courtiers in Nannan’s assembly, were 
noble persons who could faultlessly put forth 
the views of even learned man when they could 
not express themselves clearly (Malai.77-80). 

2. Nekilcci (Negligence) 

The female monkey biding its time till the 
women who had spread the red-millet to dry on 
the rock, went to bathe in the pool, would 
climb down from the branch with its young 
ones and seize the com and eat it (Kuru. 335: 
1-4). 

Colai - Polil (Grove/garden) 

Peacocks spreading their fantails danced 
joyously in the flowery grove in Part’s hill- 
country (Puram. 116:10). The thickly-wooded 
hillslope unknown even to the monkeys, had 
groves where fearful celestial damsels played 
(Muru.41,42). The hero spent the day happily 
in amorous dalliance with the heroine in the 
flowery grove attracting even the deities of the 
air to sojourn there, if they were sated with 
their celestial abode (Kuri.213,214). The hero 
came all alone fearlessly, through the dark 
grove haunted by the tiger that had killed a 
tusker to feed its hungry mate that had recently 
whelped (Akam.112:5-8). Cow-elephants ran 
helter- skelter in the grove, frightened by the 
roar of the tiger when its Drev. the tusker, had 
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escaped it (Akam.221:10-14). The black- 
fingered female monkey in the ever-fertile 
grove leapt into the stream and holding on to 
the big jack-fruit as a float, landed in the 
water-front of the big town (Kuru.382:9-12). 
The stag after grazing on bowstring-hemp slept 
in the sparse, striped shade of the yd tree in 
the grove, whose branches had been partly 
broken off and eaten by an elephant 
(Kuru.236:3-6). At dawn, in the wooded grove 
whereon the blood-thirsty tiger lay in wait for a 
young tusker, herds of bears grazed like flocks 
of sheep (Nar.l92:l-5). The parrots in the 
grove, seized and ate the ears of millet-corn, in 
spite of the hiilwoman’s angry shouts 
(Aink.282:l-3). The heroine eloped with the 
hero, after amorous union with him in the 
grove where tuskers roamed (Aink.379:3,4). 
The elephant that had killed a mighty tiger, fed 
heartily upon the leaves and drinking the water 
from the stream, slumbered in the grove lulled 
by the sound of the flowing water (Kali.42:l- 
4). The waters of the river Vaikai spread over 
the narantam grass in the thick dark groves 
(Pari.7:10,11). 

Cola Nannatu - Colandtu. nalla riatu (The goodly 
land of the Colas) 

The goodly land of the cola kings, lay between 
the great water- front at Kumari and the 
Himalayas in the north (Puram.67:6-8). 

Cola nattup pitavurkiian makan Peruncattan - 
Velir marapinan (A scion of velir clan) 

Pitavur, as distinct from the place in Toptai 
riatu of the same name, was situated to the east 
of Uraiyar-in Cola country. Maturai Nakkirar 
in Puram (395), has sung about the unassuming 
benevolence of this patron called Cattan, son of 
Neturikai Venman. After bestowing gifts upon 


the drummer-bard who came to him, this patron 
pointing him out to his wife, charged her to 
foster him as she would cherish himself 

Cola Natu - Colaratu riatu (The land of the 
Colas) 

Kovurkilar refers to Colan Nalarikilli as the 
great chieftain of the cool C5la countiy, a 
model for others (Puram.382:3). 

Colar - Cola ve/ttar (Cola kings) 

The court of the war-like Colas at Uraiyur was 
known for its well-established righteousness 
and justice (Puram.39:8,9). The victorious 
Cola monarch with conquering spears, guarded 
well the rich treasures given as tribute by 
defeated enemy kings, which were stored at 
Kutantai (Akam.60:13,14). Uraiyur of the 
Colas with victorious war-drums, who defeated 
in battle all their enemies, was well-known for 
its sweet and intoxicating toddy 

(Akam.l37:5,6). One Nallati was the chieftain 
of Vallam with fertile fields of paddy with long 
ears of com; he was a scion of the Cola line 
(Akam.356). The heroine’s tresses were thick 
and curly like the fine dark sand in the water¬ 
front at Uraiyur of the prosperous Colas 
(Kura. 116). The big forest belonged to AUci 
scion of the Colas, victorious in battle 
(Nar.87:3). The heroine was lovely like Xmur, 
belonging to the Colas, ever successful in war 
(Aink.56:2). 

Colan - Colp ventan (Cola king) 

Unpoti Pacurikutaiyar singing the praise of 
Cerappalierinta Ilancetceoai said that he was 
the Cola king with wreaths and garlands and 
pricking spurs and a stout spear, who put down 
the power of the Paratavas of the southern 
country and destroyed the Vatukars of the* north 
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(Puram.378:l-5). Palaiyan, Lord of For with 
flooding sluices, was the commander of the 
Cola monarch with victorious spear and war- 
elephants adorned with ornaments 
(Akam.326:8-12). The Cola king with his 
army assembled was the chief of the vetci war¬ 
riors who seized the herds of cows that had 
recently calved (Akam.338;18,19). 

Colan racacuyam vetta Perunarkilli - Cola ven¬ 
tan (Cola king) 

With the given name Perunarkilli, he acquired 
the honorific as he had performed the victory- 
sacrifice after conquering all other kings. His 
valiancy in war and his munificence have been 
eulogised by poets Pantararikannanar (Puram. 
16), and Uloccanar (Puram.377). Auvaiyar in 
Puram (367) praises him along with the Cera 
king Marivenko and the Pantiya monarch Uk- 
kirapperuvaluti as they were seated together in 
friendship. He was able to defeat Ceraman 
mantaranceral Irumporai in battle with the help 
of Tervan Malaiyan. 

Colan ilavantikaippajli tunciya nalankilli Cet- 
cenni - Cola ventan (A Cola king) 

Son of Nalankilli, this Cola king with the name 
Cetcenni, died at Ilavantikaippajli. Poet 
Kona|tu ericcilur matalan Maturaikkumaranar in 
Puram 61 has beautifully brought out his valour 
and his kindness; no one who opposed the 
power of his arms, survived; no one who lived 
in the protecting shade of his feet, suffered. 

Cojan uruvap pakrer Ijancetcenni - Cola ventan 
(A Cola king) 

Called Ilancetcenni, he might have acquired the 
honorifics because of many chariots finely 
coloured. KarikSl Valavan is mentioned as his 
son in Porunararruppatai (130). Paranar has 


eulogised his appearance in his chariot in the 
midst of all his vast armies, comparing him to 
the resplendent ruddy sun rising from the sea. 
The countries devastated by him wailed in 
misery like motherless infants. Perunkunrur 
Kilar has sung about him in a poem in 
Purananuru (266). 

Colan karikar Peruvalattan - Cola ventan (A 
Cola king) 

See Karikarperuvalattan. 

Cdlan kurappallit tunciya Kijjivajavan - Cola 
ventan (A Cola king) 

This king is different from the other Kil- 
livalavan who died at Kulaniurram. Kurappalli, 
where the king died is said to be the 
Tiruvitaikkali in Thanjavur district. Kovur- 
kfiar has eulogised this king in Puram (373), 
where his victory over the Cera king and his 
destruction of Vanci, the enemy capital, are 
described beautifully. 

Colan kurappalli tunciya Peruntirumavalavan - 
Cola Ventan (A Cola king) 

With the given name Peruntirumavalavan he 
acquired the prefix as he died in Kurappalli, a 
place now called Tiruvitaikkali in Thanjavur 
District. Kavirippumpattinaltuk Karikkannanar 
has sung his praise along with that of Pantiyan 
velliyampalattut tunciya Peruvaluti when they 
were seated together as friends (Puram.58). 
His administration and just rule have been 
described by Uraiyur maruttuvan Tamotaranar 
in Puram.60. 

Cojan mutukunrattut tunciya Killivalavan - 
Cola ventan (A Cola king) 

To distinguish him from another Cola king of 
the same name, he was called Kulamurrattut 
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runciya Killivalavan. Among the Cola kings, 
lie was noted for his righteousness and valour. 
Poets like Atuturai Macattanar, Alanturkilar, 
Avur Mulahkilar, Itaikkatanar, Erukkatturt 
Tayarikannariar, Aiyur MutavanSr, Kovuricilar, 
bJalliraiyanar, Marokkattu Nappacalaiyar and 
Veljaikkuti Nakanar. Alanturkilar grateful for 
the wealth given by the king, blessed that he 
might live for many years (Puram.34). Mardk- 
k.attu Nappacalaiyar has described in Puram 
(37,39) how he attacked the palace in Karur 
where a Cera king had hid himself and 
destroyed the city. Avur Mulahkilar too has 
highlighted his war-like valour and prowess in 
battle. I|aikkatanar refers to his pre-occupation 
with conquest, and the pre-occupation of poets 
with this munificent patron (Puram.42). When 
be was about to have Malayaman’s son killed 
by an elephant, Kovuricilar reminded him of his 
natural benevolence and saved the young lives 
<Puram.46). A Poet himself, in Puram (373) he 
glorifies one Cijukuti Patman for his noble 
charity. 

Colan CenkanSn - Cola ventan (A Cola king) 

He defeated at Tirupporppuyam, the Cera king 
KLanaikkal trumporai and imprisoned him in 
Kutavayil. Only this information is available 
from the footnote to Puram.74. 

CoLan ceruppaiierinta Ilancetcenni - Cola ventan 
(A Cola king) 

See Colan Neytalarikanal Ijancetcenni. 

Colan Nailuruttiran - Pulavar (A Poet) 

blamed after Rudra, the God of destruction, this 
Icing was also a poet, with Puram (190) and the 
seventeen poems in mullai kali to his credit. 
In the former, he speaks about two types of 
people those without any spirit or enterprise, 


who hold on to their wealth, like rats that steal¬ 
thily store the grains in their holes, whose 
friendship he wants to avoid; and others, with 
zestful endeavour who resembled the tiger 
which scorning to eat the pig it had killed as it 
fell to the left, waited for the next day to slay 
a tusker making il to fall to the right, in order 
to prey on it; the friendship of such spirited 
men he would like to cultivate. This royal 
poet’s mullai kali poems are replete with apt 
references to well-known incidents in the 
Mahabarata epic and other Puranic stories. He 
has generously mentioned a Pantiya king in his 
poems and even referred to his having ruled 
over Cola country. 

Colan NalankiUi - Cola ventan (A Cola king) 

He was known by other names also like, 
‘Putpakai’, ‘Cetcenni’, ‘Tervankilli’. Mavajat- 
tan was his younger brother, while Netunkil.li 
was his agnate and sworn enemy. Ujaiyur 
mutukannan Cattanar (Puram.27-30), Kdvur- 
kilar (Puram.31-33, 45, 68, 382, 400), and 
Alatturkilar (Puram.225) have written about this 
Cola king. Like an elephant hiding a stone in 
its mouth, he concealed his strength from 
others (Puram.30). Like wealth and happiness 
following righteousness, the canopies of the 
Cera arid Pantiya kings followed his own white 
royal canopy (Puram.31). Seven forts of Pan¬ 
tiya country were captured by him wherein he 
carved his tiger-symbol (Puram.33). When 
Neturikilli opposed him, he besieged his Avur 
and later Uraiyur where he did himself. 
Kovuricilar made peace between the two related 
kings (Puram.45). Two poems in Puram.73 
and 75 bear witness to his poetic talents and 
his own noble characteristics like munificence 
and valour. Alatturkilar has lamented his pass¬ 
ing in a pathetic poem Puram.225. 



Co]an Nalankilli tamp: Mavalattan 


105 


Colan Verpakratakkaip Peruvirarkilli 


Colan Nalankijli tampi Mavalattan - Cola veri- 
tan (A Cola king) 

Younger brother of Colan Nalankilli, he is the 
hero of a poem by Tamappalkannanar, 
(Puram.43). Once when they were playing 
dice, the poet covered the dice with his hand in 
fun, at which the Cola angrily threw the dice at 
the poet. The poet unable to bear this insult, 
spoke harshly to him, calling it conduct unwor¬ 
thy of one bom in the line of the great 
Emperor Cipi. None, of his ancestors had 
insulted a brahmin. Thus chastised, the Prince 
realized his mistake and bowed his head in 
shame. The poet also felt sorry for his own 
anger, and sang in praise of the Cola scion’s 
tolerance in glowing terms. 

^ • 

Colan neytalankanal Ilancetcepni - Cola ventan 

(A Cola king) 

Bom in Neytalankanal, Ilancetcenni, the Cola 
king, was also known as Ilamperuncenni 
(Akam.375), Ceraman pamulureDnta 
neytalankanal Ilancetcenni (Puram.203), and 
Ceruppaiierinta Ilancetcenni (Puram .370,378). 
Poet Unpoti Pacunkutaiyar has sung about his 
many noble qualities as also poet Itayan centan 
Kommar. He was kind to people who bowed 
to him; he did not believe in slander but once 
he made sure a person was guilty, he punished 
him suitably; he forgave generously those who 
surrendered to him; valiant in war, he gave 
freely to minstrels and the needy. 

Colan Porvaikkopperunarkilli - Cola Ventan (A 
Cola king) 

With the given name Kopperunarkilli, he was 
the son of the Cola monarch Tittan. Once 
when he fell out with his father, he came to 
Amur, where he was challenged by a famous 
wrestler of the place. He defeated the profes¬ 


sional wrestler and broke his body like a 
hungry elephant breaking off a bamboo. Cat- 
tantaiyar has sung about this exploit of his in 
three poems (Puram.80-82). A poetess* Nak- 
kannaiyar, who loved him, has composed three 
poems about him (Puram.83-85). 

Colan Manakilli - Colan makal (Cola princess) 
This Cola princess was the daughter of Colan 
ManakkiUi. The name ‘Colan ManakkiUi’ 
referring to the princess, should have been 
‘Colan ManakkiUi makal’. Katalpirakkottiya 
Cehkuttuvan was the son of this princess 
through her husband Netunceralatan (Pati.Pa.5). 

Colan mutittalaik Kopperunarkilli - Cola Ventan 
(A Cola king) 

When the army of this Cola king invested 
Karur of the Cera king Antuvanceral Irumporai, 
his tusker became mad and uncontrollable and 
ran into the town. The Cera king who was 
witnessing this from his balcony, enquired of 
poet Mutambciyar about. the brave rider and 
came to know that it was the Cola king himself 
(Puram.13). 

Colan Verpakratakkaip Perunarkijli - Cola ven¬ 
tan (A Cola king) 

Also known as Peruvirarkilli (Puram.62- foot¬ 
note), this cola king was an enemy of Kutakko 
Netunceralatan. He fought against the Ceraman 
who invaded his country and died after killing 
the enemy king. Poets Kalattalaiyar and 
Paranar have immortalised this in their poems 
in Puram (62,63). 

Colan Verpakratakkaip Peruvirarkijli - Cola 
ventan (A Cola king) 

See Colan Verpakratakkap PerunarkiUl. 



Coliya enati Tirukuttuvan 

Cojiya enati Tirukuttuvan - Kurunilamannan (A 
petty chieftain) 

A scion of the kings of Kutariatu, this chieftain 
was honoured with the title Cdliya Enati by his 
master the Cola monarch. Belonging to a place 
called Vegkutai, he was known for his great 
bounteousness. Poet Matalan maturai 
Kumaranar, has sung his praise in. an indirect 
way in Puram (394); when a certain drummer- 
bard came to him eulogising his father’s 
valour, he gave him a war-elephant as a 
present; when the drummer, afraid of the angry 
beast, returned it to him, the noble chieftain, 
thinking that this was not not perhaps enough 
for the bard, sent a second tusker, as an addi¬ 
tional gift 

CSrrulai - Coru camaikkum ulai (Boiling water in 
a cooking vessel) 

Bands of salt-merchants, kindling a fire with 
fire-drills, cooked rice in a vessel full of boil¬ 
ing water over an oven (Akam. 169:5- 7). 

Coru - 1. Ariciyaiccamatta Unavu (Cooked rice) 
Kapilar said to Ceraman celvkkatuhko 
Valiyatan: "Our hands have become very soft 
as they know no activity other than eating 
mashed curry and cooked rice” (Puram. 14:13- 
16). Killivalavan gave to minstrels who ate 
huge lumps of cooked rice, wealth that never 
diminished (Puram.34:14,15). Peruncittiranar 
said to Kumanan that his tender son getting no 
milk from the withered breasts of his mother, 
searched in vain for gruel and rice in the 
empty vessel in the kitchen, and wailed in 
hunger (Puram. 160:18- 21). Kovurkilar praised 
the munificence of Colan Nalankilli saying that 


Coru 

he gave to suppliants, rice cooked with meat 
fried in ghee, and other sweet edibles, relieving 
their hunger (Puram.382:8-10). Kutakko ilan- 
ceral Irumporai offered worship to the Goddess 
of Victory in Ayirai mountain, with piles of 
cooked rice mixed with the blood of his slain 
enemies (Pati.88:ll,12). The minstrel was 
guided thus: "If you go to Amur of Oymanattu 
Nalliyakkotan, you will get from the houses of 
the braceleted sisters of farmers, white rice 
cooked with a tasty mess of crabs” (Ciru.188- 
198). In Maturai city people were offered at 
every place, rice cooked with meat, and tubers 
and roots from the ground along with cooked 
rice with milk (Matu.533-535). Player-minstrels 
were instructed to proceed further after eating 
with their kinsfolk, white rice cooked with 
meat from which the bones had been removed 
(Malai.465-470). Women of pan caste would 
serve on water-lily leaves, balls of white 
cooked rice along with the sweet fruit of the 
rattan-vine, at dawn (Akam. 196:4-7). Young 
men ate with relish, sweet and sour millet-rice 
cooked with curds from sheep’s milk, and 
winged ants from wet anthills, served with but¬ 
ter from milk of red cows (Akam.394:2-7). The 
heroine refused to accept the rich food of 
cooked rice from her father’s mansion, as her 
own husband’s house had become poor 
(Nar.l 10:10,11). The wide mansion with big 
rooms was known for its endless supply of 
cooked rice (Kali.83:l). 

2. Kanci (Starch) 

Rich men wore many bright ornaments placed 
over their starched garments (Matu.721,722). 
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Namali - Nay (Dog / hound) 

The minstrel was directed to go to the strong 
hold of the hunters, where he was sure to get 
from every house cooked rice with the fried 
meat of the monitor-lizard brought by the 
hound (Peru. 129- 133). The heroine and her 
maids trembled in fear as the fiece hounds with 
sharp claws and teeth like bamboo-shoots, en¬ 
circled them with staring eyes (Kuri.130-134). 
Describing the obstacles in the way of their 
clandestine union, the heroine said: "Even if 
my mother were to go to sleep, the watchmen 
will be moving about; if they were to sleep, the 
dogs will bark; if the dogs were to be silent, 
there is still the moonlight bright as day" 
(Akam.l22:5- 11). The very hounds grew tired 
after the hunt (Kuru. 179:2). 

Naman - lyaman (God of Death) 

The God of Death with his righteous sceptre, 
gave to Lord Murukan a white kid drawn from 
his body’s virtue (Pari.5:61,62). 

Namann - Tulakkol (Pointer of a balance) 

Karikilar sang the praise of Palyakacalai 
mutukutumip Peruvaluti thus: "May your role 
be impartial like the pointer of a balance not 
inclining to either side" (Puram.6:8-10). 
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Natpu - Porkkalam / Por (Battle-field) 
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bleeding chests pierced by enemy-spears 
(Puram.288:5,8). Soldiers received wounds of 
honour in the noisy battle-field when Celiyan 
encircling Muciri, slew the war-elephants of the 
enemy (Akam.57:14-17). Kocar warriors cut 
down the sacred mango tree of Nannan and 
destroyed him in the field of battle (Kuru.73:2- 
4). Cempiyan fighting a fierce battle with Kut- 
tuvan, shattered the walls of Kuttuvan’s fort 
and gave it to fire (Nar. 14:3-5). 

Nan - Nan (Bow-string) 

Standing on the chariot’s deck and drawing the 
bowstring, the king shot the arrows at the 
enemy (Puram. 14:8,9). Lord Civan burnt down 
the Triple Forts (of the demons) shooting the 
peerless arrow from the Himalayan bow, with 
the serpent fixed to it as the bowstring 
(Puram.55:l,2). Twice-born (brahmins) who 
came to worship Lord Murukan, wore three 
sacred threads, each of three-in-one strands 
(Muru.180-182). A well-wrought net made of 
twisted yam and reticulated with taut strings 
was cast into the sea (Nar.74:l,2). 

V't 

Nay - Nin toy (Your mother) 

The hero said to his beloved: "Totally unrelated 
are your mother and my mother, yet our loving 
hearts have fused into one" (Kuru.40:l,5). The 
maid said to her mistress the heroine: "You 
love the herdsman exceedingly; ypu are also 
afraid of your mother, it is indeed difficult to 
find a cure for your malady" (Kali. 107:25-27). 

t^r _ 

Nayar - Tayar (Mothers) 

The mother said to her darling son: "Do let us 
hear some of the words taught to you by your 
step-mothers who fondled you in the street" 
(Kali.81:11-15). A mother said to her son: 
"Come, my darling, drink the milk given by 
your mother, sweet as words of praise” 
(Kali.85:34-36). 
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Nayil - Cuttu (Bastion of a fort) 

The old town had a dricd-up moat, shattered 
bastions, and ruined walls (Puram.350:l,2). 
Over the tall wall of the fort, steps led up to 
the bastion (Pati.Ti.2:ll). 

Nayirrupputtelmakan - Nayirakiya teyvattin 
makan - Karma (Son of the Sun God - Kama) 

The heroine said to the hero ironically thus: 

"We are cowherdesses as our kinsfolk are 
herdsmen; what about yourself? With a kaya 
wreath and dark garments, you stand leaping on 
your crook, grazing cattle; are you not a 
herdsman? or are you Kama the son of the Sun 
God?" (Kali. 108:9-13). 

Nayiru - Katiravaa (Sun) 

Paranar eulogised Uruvappakrer Ilacetcenni 
thus: "You are radiant as the sun rising from 
the dark sea, as you stand in your golden 
chariot drawn by plumed horses (Puram.4:13- 
16). Karikilar sang the praise of Pantiyan 
palyakacalai mutukutumip Peruvaluti thus: 

"May you live in this world, established like 
the sun with uniform rays" (Puram:6:26-29). 
Ploughmen, chafing at the heat of the ruddy 
sun, would leap upon the waves of the sea 
(Puram.24:2,3). Avur Mulankilar panegyrized 
Colan kulamuirattu tunciya Killivalavan thus: 

"You have the capacity to create whatever you 
desire; moonlight from the ruddy sun or sun¬ 
light from the cool moon" (Puram.38:7-9). 
Auvaiyar sang thus about the prowess of 
Atiyaman: "Is darkness thick enough to stand 
before the fierce sun? Likewise there is none 
who can oppose your might if you enter the 
battlefield" (Puram.90:4,5,13). Aiyur Mutavanar 
hailed Colan kulanjurrattuttuciya Killivalavan as 
a scion of the Cempiyar line pre-eminent like 
the many-rayed sun shining in the distant sky 


Nayiru 

(Puram.228:8,9). In the evening, the sun 
having crossed the sky, shone with reduced 
lustre (Puram.376:l,2). The sun rose in the 
east, dispelling the darkness of night with its 
many rays, bringing cheer to the minstrel 
travelling in the cold tract (Pati.59:3-6). Lord 
Murukan, is resplendent like the radiant sun 
rising from the sea, adored by people of all 
religion and bringing cheer to all lives in the 
world as it travels round Mount Mem (Muru.l- 
3,6). Maidens, bright like the soft rays of the 
setting sun disappearing behind the western 
mountains (Matu.702,703,712). Though the sun 
had set, and his destination far, the hero 
spurred his horse to go faster (Akam.9:15,16). 
The rock grew hot because of the parching sun 
(Kuru.58:3). The mother whose daughter had 
eloped with her lover, prayed to the deity, thus: 
"May the wild track traversed by my daughter 
be cool with shady trees protecting her from 
the sun’s heat; may the path covered by sand, 
be blessed with rain" (Kuru.378). The sun 
inclining westward sank behind the mountains 
(Nar.239:l). The peacock, climbing the top of 
the rock with its flock, enjoyed the mild light 
of the many-rayed sun (Nar.396:5-7). The 
many-rayed sun after its diurnal course reached 
duly the western mountains, like a renowned 
monarch attaining to the celestial world, to 
enjoy the fruit of his good deeds after a 
righteous rule on earth protecting his people 
(Kali.118:1-4). As the heroine was united with 
the hero, like Goddess Tirumakal on the chest 
of Lord Tirumal, her distress vanished like 
darkness before the sun (Kali.145:64-66). Lord 
Tirumal is hailed as the God from whom ap¬ 
peared the sun, the moon and other things 
(Pari.3:5,10). Lord Murukan is hailed thus: 
"Oh Lord of the mighty spear! Oh thou sun 
ridine uDon the swift Deacock-mounr" tp»ri 
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Nalam - Ulakam (World/earth) mine (Kuri.86,82,98). The punnai with curv 

Kutapulaviyanar refers to Pantiyan Netun- trunk, stood along with the screw-pine and I 

celiyan as a descendant of the powerful tiger-claw tree in the garden (Akam.l80:ll-1 


monarchs who brought this wide earth engirt 
by the sea under their sway by their own effort 
(Puram.l8:l-4). Karikkilar praised Yanaikatcey 
mantaranceral Irumporai thus: "One can 
measure the vastness of this wide earth, but not 
your greatness" (Puram.20:2-5). "This world 
will only accuse the rulers if the rains fail and 
the yield goes down, or if unnatural things hap¬ 
pen affecting the professions" (Puram.35:27- 
29). Peruncattan son of Pitavur Kilar of Cola 
country, was known for his munificence that 
gave limitlessly to suppliants though the 
wide world suffered much owing to lack 
of rains (Puram.395:33). Imayavarampan 
Netuiiceralatan’s bounteous hands gave gifts 
ceaselessly to the people of this earth 
(Pati.l5:35,36). One of the faces of Lord 
Murukan sent forth myraid rays lighting up the 
dark earth (Muru. 163-165). The hero (said to 
his heart) that he would not part from his 
beloved leaving her alone, for all the accumu¬ 
lated riches of this vast earth (Kuru.267:l,26). 
It rained so that the drought afflicting the earth 
was ended (Kali.82:l) Lord Tirumal encom¬ 
passed all the three worlds with a single step 
of his foot (kali.l24:l). The crescent moon 
welcomed by the people of the world waxed 
into full moon (Kali. 146:38-48). Lord Tirumal 
is adored thus: "Thy forbearance and thy 
fostering grace are found in the earth" 
(Pari.4:28). 

Najal - Pulinakakkojirai (Tiger-claw tree) 

The big water-front abounded in tiger-claw 
trees with many bunches of flowers (Pati.30:l). 
The heroine and her maid culled the flowers of 
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Fishermen wore the lush-petalled blue-lil; 
along with the flowers of the tiger-claw ti 
(Akam.270:l-3). The waterfront where sto 
the tiger-claw trees with small flow< 
(Nar.31:5). The big seashore with sma 
flowered tiger claw trees (Nar.74:5). The gro 
by the sea redolent of the punnai flowers a 
the many-splendoured tiger-claw flow< 
(Nar.l67:7-9). The water-front perfumed 
the fragrance of the flowers of the tiger-cl; 
tree on the dune (Aink.l48:l-2). The tig* 
claw tree with close-set flowers brigh 
coloured like Cam an, the brother of Kam 
(Kali.26:4). The river Vaikai carrying in 
flood, takaram, tiger claw and deodar tre 
looked like the surgent sea (Pari. 121:6-8). 

Nali - Nay (Dog) 

At night the shaip-toothed dog with a rig 
curling tail, barked (Akam. 122:8). 
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Ninam - Niriam (Flesh) 

Mallikkilan Kariyati delighted in giving wh 
lumps of rice cooked with the fat meat of I 
porcupine killed by the hunters of Kutarii 
(Puram. 177:12-13). 

Nimiru - Ten vantu (Honey-bee) 

The tusker with humming honey-bees buzzi 
over ichorous flow (Puram.98:12,13 Akam.' 
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Nekijam 

bees buzzing around the cow-elephant with its 
calf (1*311.12:12,13). Beautiful honey-bees 
hummed about the sandal-daubed chest of the 
hero (Akam. 102:10,11). Round the flowers of 
the tiger-claw, punnai, screw-pine tree and the 
cerunti, the striped bees hummed (Kali.l27:l-5). 


Ne 


Nekilgm - Cilampu (Anklet) 

In the melee caused by the bees buzzing close 
to the frightened maidens, the shark-shaped 
hooks on the anklet of a certain woman got en¬ 
tangled with the garment covering the waist of 
another (Kali.92:30,31,37,38). Women danced 
stepping in tune with the sound of the tabor, 
while the pearls within the bright golden 
anklets, tinkled as they moved (Pari.21:18-20). 

Nekiji - 1. Kataikolli / Neruppu (Burning Brand) 
People slumbered sweetly in the warmth of the 
burning fa gg ots of soft wood (Malai.446,447). 
The lord of the hills ate rice cooked with meat 
in a fire made by burning sandalwood faggots 
(Akam. 172:13,14). Foresters guarding the mil¬ 
let-field armed with bows and slings and burn¬ 
ing brands, shouted when a tusker made its 
appearance there (Kali.53:13-14). 

2. TlkJcataikkbl (Fire-stick) 

Woodmen upon tall machans, kindled fire by 
churning firesticks (Kuri.225,226). 

Nentu - Nantu. (Crab) 

Cooked millet-rice resembling a big brood of 


Neroaiyam 

heroine played with her maid digging into the 
deep holes of the crab in the seashore 
(Akam.20:4). The crab in the field with long 
eyes resembling die buds of the neem, scuttled 
for safety into its hole, scared of the heron 
seeking prey (Akam. 176:7-12). Frightened by 
the playing maidens, the wet crab ran into the 
sea (Kuru.401:3,4). The school of crabs in the 
moist dune drew with their claws designs on 
the ground covered by tiger-claw flowers, like 
women running their fingers through millet- 
corn kept for drying (Nar.267:l-5), 

Nemal - Caruku (Dry leaves) 

The bright sparks kindled by the luxuriant bam¬ 
boos nibbing against one another, enveloped in 
flames the dry leaves (Akam.39:6,7). 

✓i _ 

Nemankol - Tulakkol (Scales) 

The court of justice had noblemen impartial 
like the beam of a balance, who avoided the 
extremes of passion and levity (Matu .490-492). 

Nemannterikkol - Tulakkol (Pointer of a balance) 
Nannan was of blameless speech, true and 
impartial like the beam of a balance 
(Akam.349:3,4,8). 

Vi 

Nemai - Oruvakai Mar am (A kind of tree) 

The summer wind shook down the leaves of 
the nemai trees (Akam.358:6-8). A solitary 
kite was perched upon the top of the nemai 
tree, hungry for flesh (Kuru.285:6,7). 

Nemaiyam - Nemai maram (A kind of tree) 

The spiders web woven on the parched top of 
the nemai tree swayed in the wind 
(Akam.l 11:5,6). The desolate place, with tall 
nemai trees with parched tops (Akam. 187: 
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Nelial 


Neli - Tikkolli (Burning brand) 

Sparks of fire kindled by the burning brands, 
when the luxuriant bamboos rubbed against one 
another, enveloped the dry leaves 
(Akam.39:6,7). 

Nelikol - Tikkataikol (Fire-sticks) 

Netumananci could lie low like the fire-stick 
kept in the eaves of a house, when it was not 
necessary to reveal his power (Puram.315:3-5). 
Salt-merchants roasted over a fire kindled with 
the help of fire-sticks, the flesh of the elephant 
left over by the bandits, after they had taken 
the meat they wanted, skewered through sharp 


sticks (Akam. 169:3-5). The shepherd moved 
about with a leathern scrip containing a hoop 
of strands, fire- sticks etc., required for his use 
(Nar.l42:2-4). 

Nelial - Teru (Street) 

Nettimaiyar singing the praise of Paotiyan 
palyakacalai mutukutumip Peruvaluti said that 
he ruined the forts of the enemies, ploughing 
up the streets where chariots used to play, 
yoking asses to the ploughs (Puram.l5:l-3). 
The town of Attavayil had streets pitted with 
the marks of chariot-wheels; tall flags fluttered 
from the streets (Akam.326:3,4). 
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Takatu - 1. Puvin Puravital (Outer petals of a 
flower) 

The marutam flowers had dark outer petals, 
soft within (Muru.27,28). The heroine’s tresses 
were adorned with a wreath of wild jasmine al¬ 
ternating with marutam flowers with fine outer 
petals (Nar.52:l,2). 

2. Uldkattakatu (Metal rise) 

The round cot of the queen had metal discs 
striped, like a tiger fixed to it (Netu.123-127). 

Takatur - Orur (A town) 

Perunceral Irampojai acquired the honorific 
‘Takaturerinta’ as he had conquered the town 
of Takatur (Puram.SO.Footnote) Aricilkilar la¬ 
mented the death of Atiyaman Eliiii who fell 
defending Takatur against Perunceral Irumporai 
(Puram.230.Footnote) Perunceral Irumporai, 
defeating Atiyaman along with the Cola and 
Pafltiya kings seized their war-drums, canopies 
and ornaments; capturing the fortress of 
Takatur, he performed battle-sacrifice, while the 
women of Atiyaman lamented his death 
(Pati.Pa.8). Takaturerinta Perunceral Irumporai: 
Cera Ventan (Cera monarch). See Ceraman 
Takaturerinta peruinceral Irumporai. 

4 

Takar - 1. Kitay (Ram) 

In the wide yard,-* many gathered to watch the 
ram playing with the partridge (Pat.69,70). In 
the courtyard of the warehouse, the ram and 
the dog gambolled about (Pat.140,141). 
Among the many presents heaped in front of 
Nannan’s palace, was the swift-footed and 


strong-headed mountain-ram (Malai.502,503). 
The ewe waited hopefully for the return ,of the 
long-homed ram that had left its side 
(Aink.238:l,2). 

2. Mettunilam (Raised ground) 

The roof of the hut was thatched with thick 
leaves dark as fine sand, of the date-palm 
standing in the raised ground (Peru.86- 88). 

Takaram - 1. Mayirccantu (Fragrant unguent) 
Brides with moist tresses to which fragrant un¬ 
guent had been applied (Pati.89:15-17). The 
hero applied to his head cool and fragrant un¬ 
guent (Kura: 108). The newly-wedded bride 

had fragrant locks of hair redolent of unguents 
(Akam.141:13,14). Locks of hair, dark as fine 
sand, redolent of cool fragrant unguent and 
civet (Kali.93:21,22). 

2. Takarac Cantu (Paste applied to the bosom) 
The sands of the river Vaikai grew slushy with 
the fragrant paste falling off from the bosoms 
of the women (Pari. 12:96,97). 

Takaran - Takarinaiyutaiyavan (Lord Murukan) 
Veian, (Lord Murukan) is hailed as the God 
with the Ram, the one with the peacock and 
the cock-flag (Mura.210). 

Takavu - Takuti (Worth/Nature) 

Alatturkilar said to Killivalavan when he be- 
seiged Karavur: "People will be sorry to hear 
that you were so unworthy as to fight with a 
shameless monarch who shut himself happily in 
his fortress even after hearing the noise of his 
defensive forest being cut down by the enemy" 
(Puram.36:9-13). Celvak katunko Valiyatan 
would load with gifts the suppliants who' came 
to him, caring more for his own worth as a 
noble patron, so that they began to wonder if 
they were dreaming it all (Puram.387:20-26). 
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Takuti 

Ttu wild ways were of a fearful nature, 
haunted by snakes and tigers (Akam.318:3,4). 
The concubine said to the hero; "Do not come 
before me pretending that you are submissive 
to ire, behaving in an unworthy manner" 
(Kali.69:2U2). 

Takuti - Takavu (Quality/Nature) 

The heroine said to her maid, that the hero’s 
nature that had caused slander in the village, 
had also made her suffer (Aink.364:3,4). 
Devotees sang Lord TirumaTs praise thus: 
"You may be amused at our foolishness in list¬ 
ing some of your great qualities; we deserve 
also your scornful laughter, as we do not have 
the ability to assess your greatness" (Pari.4:3- 
5). 

Takuvi -'Takutiyaiyutaiyaval (A woman of worth) 
The heroine was addressed as a woman worthy 
to be desired by the hero’s heart 
(Akam.259:12). The good mother of the 
heroine who had eloped with her young lover, 
grieved and said: "Did my innocent and worthy 
daughter traversing ihe wild track in an alien 
territory, perform the ritual removal of her 
maiden anklets in the lonely house of a poor 
woman in a wayside hamlet?" (Akam.359:20- 
26). 

Takai - 1. Alaku (Beauty) 

Kujumi was a chieftain of much wealth, beauti¬ 
ful to behold (Puram.64:5,6). Pickle good to 
look at, made of tender mangoes 
(Peru.309,310). In the market at Maturai were 
found shop-keepers who sold betel-leaves, 
along with areca nuts and catechu which added 
beauty to the body (Matu.400,401). The 
heroine’s eyes defeated the kuvalai flower in 
beauty (Akam.27:13,14,17). The heroine had 


Takai 

youthful breasts situated prettily upon her 
bosom lovely as tender shoots of the mango 
(Akam.l77:17-19). The heroine combed her 
hair beautifully (Nar. 140:3). The cassia had 
lovely flowers that looked like a chain of 
golden coins (Nar.221:3,4). The hero caused a 
love- sickness that ruined the beauty of the 
heroine’s lovely body (Kali.40:20). Hetaerae 
had a lovely charm and collyrium-fed eyes 
(Kali.77:5). From the lovely boughs of trees 
the birds chirruped (Kali. 118:17). Maidens of 
great beauty (Pari .Ti .2:8). 

2. Takuti / Takaimai (Worth/Nature) 

The peacock has a soft nature (Puram. 145:1). 
Ravana was referred to as a demon of a power¬ 
ful nature (Puram.378:19). The hero’s heart 
had a noble nature (Akam. 184:4). The heroine 
adorned her worthy and lovely tresses with 
vehkai flowers (Nar.313:3,4). The new 
paramour of the hero with a sulking nature 
(Kali.82:24). Youthful men and women decided 
to have the worthy waters of the river itself as 
the arena for their playful competition 
(Pari.6:29,30). 

3. Kurupatu (Aspect) 

Soldiers with warlike aspect (Puram.63:4). Nalli 
had the meritorious munificence, that gave un¬ 
tiringly to relieve the poverty of the suppliants 
who came to him (Puram.l58:l5,16). 

4. Tanmai (Quality/nature/condition/manner) 

The sweet fruits of the wayside trees, relieved 
the travellers in a fatigued condition (Pat. 10:5- 
7). The heroine said to her maid, there was no 
way for her to survive after the hero had gone 
away from her (Akam.341:l). The high sprigs 
of the punku tree with a beautiful quality 
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only the beauty of form of him who caused my 
soft arms to grow leaner; I do not care to go 
into the right or wrong done by him" 
(Kali. 142:49,50). The sight of the Pantiya king 
sporting in the river Vaikai, resembled in na¬ 
ture, Lord Indra, sporting with his hosts in the 
celestial Ganges (Pari.Ti.2:90- 96). 

5. Malai (Garland) 

The garland wrought of blossoming buds, lay 
across the chest of the devotee (Muru.139). 
Youths had chests adorned with garlands 
(Pari.22,23). 

6. Menmai (Greatness) 

The heroine had eyes that had lost the great¬ 
ness of beauty of dark blossoms (Akam.69:l,2). 
Farmers pulled apart the piled up heaps of 
com-sheaves on the field, where the great 
marutam tree with low-hanging branches grew; 
they then made bulls trample upon the sheaves 
for a second treading (Akam.366:l-3). 

7. Pukal (Reputation) 

Ccraman katalottiya velkeju Kuttuvan was 
hailed as one who desired the reputation accru¬ 
ing from unstinted munificence (Puram.369:28). 

8. Pcrumai (Greatness) 

The heroine’s eyes were greater in beauty than 
the neytal flowers blooming at dawn in the 
Korkai water-front (Aink.188). 

9. Kattutal (Stringing together) 

Killivalavan wore a garland that was strung 
together with various flowers (Puram.59:14). 

10. Takaittal (Checking/stopping) 

Looking at the beauty of the cataract rolling 
down the mountain, now flowing through the 


wood, the heroine’s eyes poured tears that 
could not be checked, as the place reminded 
her of her first meeting with her lover 
(Nar.l7:l-5). 

11. Takaital (Wearing together) 

Some of the persons desirous of sporting in the 
Vaikai river, wore different kinds of wreaths 
woven together (Pari.20:28). 

12. Ulfatakkutal (Containing) 

The yard where the bulls were fed hay, con¬ 
tained many cool tanks of water (Pat.51,52). 

Takaikkunar - Tatuppavar (One who stops 
another) 

The maid said to the hero preventing him from 
entering the heroine’s house: "May the 
bracelets of my lady, slip off and fall *to the 
ground; you can go where you please; who can 
stop you?" (Akam.46:14-16). 

Takaippu - 1. Anivakuppu (Battle-formation) 
Palyanaic celkelu Kuttuvan was hailed as the 
commander of the vanguard of the army men 
who with gory swords in their right hands, 
shattered the battle-formation of the enemy 
(Pati.24:3-5). The king had a battle-formation 
which could not be shattered by the foes 
(Pati.66:9,10,14). 

2. Kattu (Close arrangement) 

The fortress had a porchway sending a hail of 
arrows at the enemy and a close arrangement 
of engines of destruction (Pati.53:7). 

3. Malikaik kattdnam (Palatial building) 

Valiyatan seated in his palace where none but 
poets, war-bards and brahmins could enter, was 
known for his spontaneous generosity; even - 
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before they had crossed the outer walls, he or¬ 
dered gifts to be given to the player-minstrels 
approaching him (pati.64:7-l 1) 

Takaimai - 1. Takutippatu (Fitness, worth) 

The good mother of the tender heroine pulled 
her up thus: "Playing with balls beneath the ar¬ 
bour, you are unaware that your growth makes 
you worthy to be called a maiden;’’ 
(Akam;275:3-6). The heroine looked angrily at 
her lord, as both of them were watching the 
drunken dance of a certain woman as she 
shook her arms and moved her feet in tune 
with the sound of the tabor (Pari.21:19-22). 

Takaiyavar - AUikinaiyutaiya makalir (Beautiful 
women) 

The bees settled upon the glory-lily bud, wait¬ 
ing for it to blossom, looking like the annular 
ornaments adorning the fingers of beautiful 
women (Kali.43:8,9). 

Takaiyaval - Takamaiyaiyutaiyaval (Women with 
beauty) 

The bard-companion said to the hero: "The 
lovely body with exceeding love-sickness is 
trembling like your enemies who did not sur¬ 
render at your feet; drive fast your chariot, that 
she may recover her beauty" (Kali.30:19-21). 

Takaiyal - Alakaiyutaiyal (Beautiful woman) 

The artisan-hero wondered at the beauty of his 
beloved, of the same class: "Holding her basket 
in one hand, swinging her arms proudly, carry¬ 
ing a pot on her head, her shark-shaped pen¬ 
dants dangling from her ears, look how she 
walks along in the arrogance of her youthful 
charms:” (Kali.l09:l3-15). 

Takaivar - Takaimaixaivutaixnvnn fBeauriful 


person) 

Lord Civaperuman, is the great God resplen¬ 
dent with a twyfold beauty, adorned with love¬ 
ly ornaments befitting his androgynous form 
(as Arthanareeswara) (Pati. Invo. 7, 8). 

Takaiyar - Alakinaiyutaiyar (Women with beauty) 
As the lovely liana-like women bending down 
the boughs in the grove, culled the flowers, 
the swarm of bees therein flew off (Kali.92:25- 
29). 

Takaiyiyalar - Alakuttanmaiyutaiyavar (Persons 
with beauty) 

Braceleted women and handsome men with gar¬ 
landed chests embracing them, bathed in the 
pool at Parankunru (Pari.17:33-39). 

Takaiyinan - Takaimaiyutaiyavan (Person with a 
certain nature) 

River Vaikai belonged to the Pantiya king with 
a nature loved by all (Pari.7:51). 

Takaiyoj - Takaimaiyutaiyol (Beautiful woman) 
Even the difficult wild tract overgrown with 
tall bamboos, became cool because of the kind¬ 
ly graces of the lovely heroine, said the hero to 
himself half-way across the tract (Aink.327). 

Takaiyon - Alakutaiyon (A handsome man) 

If they went to Eyirpattinam, and sang the 
praise of the handsome Lord of Kitarikil 
adorned with a wreath of blossoming buds, 
they would get from every house, rich mead to 
drink and roasted fish to eat from the hands of 
the fishermen (Ciru.153-163). 

Takaivu - Takuti (Worth/prosperity) 

Even if a man were to do a worthless and evil 
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had seen him doing it, there is no greater wit¬ 
ness for his action than his own conscience 
(Kali. 125:1-4). 

Tankal attireyan Cenkannanar - Pulavar (A 
Poet) 

A brahmin by birth, this poet Cenkannanar 
belonging to Atreya gotra, hailed from the vil¬ 
lage called ‘Tankal’, now known in PanJiya 
land by the name ‘Tiruttankal’. In the only 
poem composed by him, Narrinai 386, the maid 
recommends the hero returning from his 
paramour, unto the favour of the heroine in 
sulks. 

Tankal porkollan Vennakanar - Pulavar (A 
Poet) 

With the given name Vennakanar, this poet 
belonging to a goldsmith family, and hailing 
from Tiruttankal in P'aptiya country, is the 
author of Narrinai 313. The name also appears 
with variations as the author of Akam. 108,315 
and Puram.326 (Tanka Porkollanar) Akam.48 
(Tanka Mu(akonanar), Kuruntokai 217 (Tanka 
Mutakkollanar). P.N., Dr. U.Ve.Ca. and 
V.P.hold that all these six poems were written 
by one and the same author (i.e.,) Tanka 
Porkollan Vennakanar only. The poet could 
have been lame as his name ‘Mutakkollanar’ 
indicates. In the Puram. poem set in mutin 
mullai turai he has finely portrayed the house 
of a warrior and the qualities of the inmates 
therein. The other five ‘ Akam' poems are set 
in kurinci and palai genres. 

Tankal Porkollanar - Pulavar (A Poet) 

Author of Akam 108 and 355. See Tankal 
Porkollanar. 


Author of Kuruntokai 217. See Tankal porkol¬ 
lan Venakanar. 

Tankal Mutakorranar - Pulavar (A Poet) 

Author of Akam.355. See Tankal porkollan 

Vennakanar. 

Tankai - llaiya Cakdtari (Younger sister) 

The maid said to the hero: "If you want to 
favour the hillmaiden with bamboo-soft arms 
and dark eyes, the younger sister of the 
forester, marry her forthwith and take her to 
your village" (Akam. 132:5-8,14). The maid 
said to the hero refusing him a tryst by night 
with the heroine confined to her house by her 
parents: "The village of the broad-shouldereld 
hill-maiden, younger sister of the forester, is up 
in the hiU" (Kuru.335:-7). The hero praised 
the charms of the heroine thus: "Younger sister 
of the hunters with killer-bows! What you think 
to be golden spots on your breasts, appear to 
my fearful heart like a terrible deity" 
(Aink.363). The heroine was referred to as the 
beautiful younger sister of the hunters who had 
as their food the flesh of the porcupine 
(Aink.364:l,2). 

Tankaiyar - Tahkaimar (Younger sisters) 

The fish caught in their strong nets by the 
fishermen riding into the sea on their canoes, 
were hawked in the streets of the festive vil¬ 
lage by their younger sisters clad in leaf-gar¬ 
ments round their waists (Akam.320:l-4). 

Taccacciraar - Taccarutaiya putalvar (Carpenter’s 
children) 

The toy-chariots carved by carpenters’ children, 
were trundled along the streets by the boys 
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Taccan - Taccuttolil ceypavan (Carpenter) 

Netuman Anci was sturdy like the chariot- 
wheel wrought by an expert carpenter over a 
period of one month, though he was capable of 
turning out eight chariots in a single day 
(Puram.87). The forest would yield useful 
things to boys who go there armed with an axe 
made by a carpenter (Puram.256:ll,12). The 
urchins took delight in pulling the toy-chariot 
with tiny horses made by the carpenter 
(Kuru.61:l-3). 

Tacam - Pattu (Ten) 

The cot was made from the tusks of an 
elephant that had lived for years four times ten 
(Netu.115-117). 

Tacumpu - 1. Mita (Pot) 

Curds were churned with a churning rod, in a 
pot made of burnt clay (Nar.84:6,7). 

2. Kutam (Pot) 

Nampi Netunceliyan gave away pots of sweet 
toddy to all (Puram.259:16). Katal pirakkofliya 
Cenkuthivan, gave unstintingjy to bards, toddy 
filled to the brim, in pots adorned with fragrant 
flowers and ginger, with sandal-paste smeared 
all round their sides (Puram.377:16-20). In 
every arena after their performance gleeful 
player-minstrels were given clear mead from 
wobbling vessels (Malai.463,464). 

Tacai - Un (Meat/flesh) 

Women in farmer’s houses would fill up with 
paddy, the baskets in which the hunter had 
brought venison (Puram.33:l-6). In Ati’s 
Kutanatu, hunters would offer white rice 
cooked with the flesh of DorcuDine shot bv 


them (Puram.l77:12-16). 

Tattam - Kaccu (Tape) 

The gaps in the middle of the cot were covered 
by shining tapes, striped like a tiger 
(Netu.126,127). 

Tattai - 1. Kili kati karuvi (Instrument called 
tattai used to chase the parrots) 

When the watchmen guarding the miiietfield 
beat upon their tattais to chase the parrots, all 
the birds in the fields beyond and on the sea¬ 
shore would all rise in the sky (Puram .49:3-6). 
The hero asked the heroine: "Who are you, 
looking like a fearful celestial damsel, as you 
stand in the millet-field chasing the parrots 
away with your tattai ?" (Akam.32:5-8). The 
good mother of the heroine said to her 
daughter the hillmaiden, to proceed to the mil- 
let-field, tattai in hand to chase the parrots 
(Nar.l34:3-6). The kurava maiden, having 
eaten of the millet-flour, chased the parrots 
settling on the mountain-paddy, sounding her 
tattai (Aink.285:l-3). 

2. Munkil (Bamboo) 

The bamboos lost their beauty, as their joints 
burst with a sound when the fire enveloped 
them (Matu.302-305). 

3. Karatikaipparai (A kind of drum) 

The tattai drum called also Karatikaipparai 
sounded steadily (Malai.9). 

Tattai - Tannumai (A drum for chasing parrots) 
Beetles hummed with a sound resembling the 
ampal flute played after the tattai drum 
sounded by musicians in the waterfront 
fAink 215-1-41. 
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Tattaipparai - Kifikati karuviyakiya tattaipparai 
(A drum for chaisng parrots) 

The frogs in the narrow-mouthed springs, 
sounded like __ iattai drums, used to chase the 
parrots from die field (Kuru. 193:2,3). 

Tattbr - Talaittor (Persons who conserve bind 
something) 

Kings who dammed up and conserved water in 
their land to foster living beings, would main¬ 
tain also their reputation in this world for 
preserving righteousness, wealth, and happiness, 
even after they are translated to the upper 
world (Puram. 18:19,30). 

Tatam - Kulam (Pond) 

The maid asked the hero intent on leaving the 
heroine: "Will her youth remain permanent, that 
wastes away every day, even like the waters of 
a pond full of blooms, getting reduced 
everyday?" (Kali.l7:15,16). 

Said the hero to his paramour in sulks: "In the 
pond where I was bathing, a certain damsel 
began to flounder and then fell against me; but 
before I could hold her in my arms she 
managed to swim ashore; she was only a maid, 
not yet nubile" (Pari.6:87~90). 


Tatavu - 1. Omakuntam (Sacrificial pit) 

Irunkovel was hailed as the best of the long 
line of velir chiefs with a lineage of fortynine 
generations, their eponymous ancestor having 
first appeared out of a sacrificial pit of a north¬ 
ern sea and ruled the house of Tuvarapati 
known for its munificence (Puram.201:8-12). 

2. Tupamutti (A censer with a handle) 

As the cold north wind blew scattering rain 
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the warmth of the fire kept in the censer, not 
caring to drink the cold water kept in the pot 
(Netu.64-66). 

3. Oruvakai maram (A kind of tree) 

The heroine grieved that her lord had not 
returned even in the cold season when the 
Anril with its mate uttered its cries from the 
nest in the tall branch of the tatavu tree 
(Kuru. 160). 

4. Cati (Jar) 

Around the jars of toddy kept in Arcot of the 
Colas, the bees buzzed noisily (Nar.227-5-7). 

Tatakam - Kulam (Tank) 

At Paraiikunram, there was a pool large as a 
tank (Pari.9:71-73). 


Tatari - Oruvakai parai (A kind of drum) 

The tortoise resembled the head of the tatari 
drum sounding intermittently (Puram.249:4). 
Unpoti Pacunkutaiyar said to Ijancetcenni that 
he came to him desirous of tuskers as gifts, 
while blessing him that he might prosper 
brightly in the battle (Puram.370:18-21). It 
was not possible for a drummer-bard beating 
on the head of his drum, tied together with 
leathern straps, to be relieved of his poverty, if 
he were to sing in the courtyard of a king who 
never gave to suppliants (Puram.381:ll- 15). 
Entering the town of Atiyaman, the minstrel 
beat on his drum with an intermittent sound, so 
that the noise echoed from the tall mansions 
(Puram.390:3-8). The minstrel sang in tune 
with the double-beat of the sound appearing 
from his big-headed drum bearing on its side 
the marie of his fingers, that resembled the 
hnnri nf the. snake fPeru.69-731. 
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Tati - 1. Untuntu Tacai (A piece of meat) 

The pieces of meat in the war-field where 
elephants had fought, prevented the male vul¬ 
ture from flying past it (Puram.64:3,4). Millet- 
rice was cooked in boiling milk in a pot 
which had not been cleaned after fat pieces of 
venison had been cooked in it earlier 
(Puram.l68:6-10). Player-minstrels ate the 
flesh of the monitor-lizard seized by the bitch, 
along with the fat meat of a wild-cow and a 
porcupine (Malai.175-177). Cruel warriors, 
killing a bull, roasted over a fire the fat pieces 
of its fine.flesh; having gorged themselves on 
the meat like goblins, they slaked their thirst 
with ‘sake’ (Akam.269:12-17). Lord Tirumal is 
hailed by the poet as the therianthropic incarna¬ 
tion of man- lion, with powerful finger-nails 
which tore open the demon-chief Hiranyan, so 
that pieces of his flesh were strewn about 
(Pari.4:19-21). 

2. Patti (Parterre/Pan) 

When the farmers, winnowed the paddy after 
the second treading of the sheaves by the bulls, 
the particles of dust spread over the salt-pans 
nearby; whereupon a quarrel ensued between 
the fanner and the fishermen who threw mud 
at each other (Akam.366:2-9). The hamlet sur¬ 
rounded by the grove did not depend upon rain 
for its occupation; for they produced salt by 
directing the sea-water into pans on level 
ground (Nar.254:10-12). 

3. Tui}tu (A piece) 

Lord Tirumal is hailed by the poet thus: "O 
Thou with sharp powerful nails, that tore up the 
demon-chief Hiragyan, the pieces of flesh scat¬ 
tering along with the pieces of the pillar from 
which you broke out in your theri-anthropic 
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lion!" (Pari.4:19-21). 

4. Tacaiyakiya karuttuntu (Piece of the Divine 
Embryo) 

The seven holy seers who received the pieces 
of the Divine Embryo, mutilated by Lord Civa, 
knowing its great significance, poured them 
into the sacrificial fire (Pari.5:36-49). 

Tativu - Tuntil (Piece) 

The minstrels were guided to go to forester’s 
houses where they would be fed pieces of die 
jungle-fowl and the partridge, that had been 
roasted over a fire of sandal-wood faggots, 
along with the meat of savoury oral fish 
(Puram.326:10-15). 

Tatumarram - Kalakkam (Disorder) 

Men might desert women after making love to 
them; and men who had gone across the 
wilderness might return to the arms of their 
wives; such fluctuations of joy and sorrow 
among lovers, are bound to happen to all 
people of the world, even as night follows the 
day (Kali. 145:13-17). 

Tatai - Tattuttal (Stop/prevention/check) 

The floods in the Vaikai spread wherever it 
wanted like a woman ignorant of the art of 
dancing; like a woman in sulks leaving her 
husband, it broke all dams and overflowed 
everywhere (Pari.7:l- 19). Budding maidens 
eager for the embrace of their lovers, went to 
the Vaikai river, escaping the control and check 
of their grandmothers (Pari.10:35-40) 

Tankatir Mantilam - Kulirnta katirkalaiyutaiya 
tinkal mantilam (The cool-rayed orb of the 
Moon) 
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losing its lustre disappeared during the day, 
the heroine’s forehead lost its brightness, the 
hero parted from her (Akam.277:l-3,12). 

Tankal Putkollanar - Pulavar (A Poet) 

See Tankal porkoilan Venpakanar. 

Tankol - Cehkol (Righteous sceptre of state) 
Pantiyan velliyampalattut tunciya Peruvaluti 
was the monarch with righteous sceptre who 
ruled from Maturai of sweet pellucid Tamil, 
where the three drums sounded 
(Puram.58:12,13). 

Tantam - 1. Tantaruxi (Punishment) 

Unpoti Pacunkutaiyar praised Ilacetcenni thus: 
"You will punish a man suitably if you find 
him guilty of wickedness, but if any one were 
to surrender at your feet, you will also stop the 
punishment you had intended" (PUram.lO:3-6). 

2. Cenai (Army) 

The rival armies of the two kings at variance, 
warred among themselves and suffered mutual¬ 
ly (Pari.10:59,62). 

3. Vin (Useless expense) 

The companions of the heroine asked the 
paramour of the hero: "Are the bosom of our 
lady which has uselessly given up the hero’s 
chest to you and your breasts adorned with the 
stolen rope of pearls, to be deemed as one?" 
(Pari.20:64,65). 

Tantamil - 1. Tanniya Tamilnatu (Cool Tamil- 
riahi) 

If Pantiyan Kiitakarattut tunciya maran Valuti 
were to ask for tributes from other kings, as he 
did not consider the whole of the cool land of 
the Tamil to be common to all, such of the 


kings as submitted to him would have no cause 
to tremble for fear of him (Puram.51:4-7). 

2. Tanniya Tamilppatai (Army of men speaking 
cool Tamil) 

Celvak katunko Valiyatan, wearing Ulifiai 
flowers in war, defeated the two other 
monarchs, with his army composed of soldiers 
speaking cool Tamil (Pati.l2:8-12). 

3. Tanniya Tamil moli (Tamil language sweet 
and cool) 

Kutal city resembled the lotus flower, the 
people of the city speaking sweet cool Tamil 
resembled the pollen of the lotus; the suppliants 
who came there for gifts, resembled die bees 
that haunt the pollen (Pari.Ti.7:l-7). 

Tantamilk kilavar - Tanniya Tpndlnattirkku 
urimayutaiyavar (Persons with the right to rule 
the Tamil country) 

Vellaikkuti Nakanar praised Killivalavap that 
he was the best of the three rulers with the 
right to rule Tamil country in the whole world 
(Puram.35:3-5). 

Tantamil varaippagam - Tanniya Tamilnattin 
ellai (The boundaries of cool Tamilnatu) 
Pantiyan Ilavantikaippalli tunciya Nanmaran 
was the valiant monarch who subdued his foes 
throughout the cool Tamil country right up to 
its borders, and seized their riches as booty 
(Puram.l98:12,13). 

Tantalai - Colai (Grove) 

Farmers with cool groves (Peru.355;Nar.97:9). 
The heroine had locks of hair fragrant like the 
cool grove in Vanan’s Cirukuti (Akam.204:12- 
14). The good mother, of the heroine who had 
eloped with her lover, said that the sight of the 
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cool grove without the heroine, made her grief- 
stricken (Nar.305:4). 

antaraijiyam - Tantakaraniyam (The Dan- 
dakaranya land) 

Atukotpattuc Ceralatan retrieving from Dan- 
dakaranyam the mountain-goats seized by the 
enemy, brought them to Tonti city (Pati.Pa.6: 3-5). 

Tantiyor - Alaittum perravar (One who gets 
something by insistence) 

The maid said to the heroine: "He who got the 
pleasure of amorous union by insistent pleading 
despite our sulking, will surely come today" 
(Kura. 177:5-7). 

Tantu - 1. Kol (Club/cudgel/staff) 

Armymen holding clubs in their right hands, 
shouted boisterously at the enemy opposing 
them (Pati.41:11,12). The jackal about to 
snatch the lamb, ran away at the sound of the 
whistle of the shepherd standing alone in the 
field, leaning upon his cudgel (Akam.274:8-ll). 
The brahmin boy held a holy water-vessel in 
his hand, along with a staff of palas tree with 
its baric removed (Kura. 156:2-4). Hearing the 
whistling sound of the shepherd leaning upon 
the cudgel held in his hand the flock of sheep 
would not stray into the alien patch (Nar.142: 
4-7). 

2. Valaittantu (Stem of the plantain tree) 

Some of the youths desirous of continuing to 
sport in the river, swam in the water, holding 
on to plantain-stems for support (Pari. 10:100). 
When a certain youth was sporting in the 
Vaikai holding on to a plantain-stem he spied a 
maiden; his heart melting at sight of her, the 
current of the river pulled his hand" 
(Pari. 11:106-108). 


Tanturaiyuran 

3. Kampu (Stalk) 

During the water-sport in the river Vaikai, a 
certain woman seeing another with coral 
bangles stacked on her hands, adorned herself 
with bracelets made of the emerald-green stalks 
of the kuvalai flowers (Pari.11:101,102). 

4. Tantappatai (One of the five weapons of 
Lord Tirumal) 

Lord Tirumal is hailed as the God holding in 
his hand the furious club (Pari. 15:58). 

Tanturaiyuran - Tanniya mrtturaiyaiyutaiya uran 
(The hero, lord of the cool ford) 

The hetaera said to the companion of tne 
heroine: "The hero, lord of the cool ford, came 
to see our dance; his women wcuid ceaselessly 
abuse me even for that" (Akam.76:l-6). The 
heroine said to her heart: "It is because you are 
the wife of the Lord of the cool ford, where 
the carp seizes the fruit of the rattan-vine, your 
sufferings are many” (Kuru.91:l-4). The 
hetaera said; "I am amused when I think of the 
distress of the hero, (lord of the cool ford) 
when I threatened to speak to his wife about 
his seizing my tresses and removing my 
bracelets" (Nar.l00:l-7,12). "The lord of the 
cool ford where the water-lily bows before the 
lotus, stationed his big chariot in front of our 
house, as a price for my lady’s charm" said the 
minstrel’s wife to the bard- companion of the 
hero (Nar.300:3-6). The maid asked the 
heroine: "Why are your collyrium-fed eyes so 
pale, even after being comforted by the lord of 
the cool ford where the crab in the pond full of 
water-thorn, severs the stalk of the water-lily?" 
(Aink.21). The sulking heroine said angrily to 
the hero returning from his paramour: "Lord of 
the cool ford with beautiful and fertile fields! 
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warm from the embrace of your paramours" 
(Kali.79:l-7). 

Tantai - Kalil anikinra anivakai (Anklet) 

Devotees adored the Red Lord, Murukan: 
"Younger Brother of Lord Vinayaka! Our hands 
shall ever be folded in prayer trusting in the 
grace of your ankleted feet!" (Muru.Ve.3:2-4). 

Tannakam - Kulirnta ullitam (Cool interior) 

The crab, seizing the ears of paddy in the field, 
went into its hole with a cool interior 
(Aink.27:l,2). 

Tannatai - 1 . Marutanilattur (Villages in 

Marutam tract) 

The chieftain even as he lay mortally wounded 
in the battlefield, gave away to suppliants vil¬ 
lages in marutam tract, and a black-soil village 
to their leader when he came last 
(Puram.281:14-17). The buffalo living in the 
village in the marutam tract liked to wallow in 
water always (Puram.297:l). The fortress from 
which flags fluttered, was surrounded by vil¬ 
lages of marutam tract where the workers were 
constantly engaged in carrying sheaves of 
paddy to the threshing floor from the fields 
where the reapers had harvested them 
(Ak am.84:11-14). 

2. Malaippaccai (A green herb) 

Bright-bangled women used along with their 
ornaments, the green herbage left over by the 
buffalo that had grazed on the moist creeper in 
the bush (Nar.391:2-5). 

Tannanturaivar - Kulirnta alakiya turaiyaiyutaiya 
talaivar (Lord of the cool ford) 

The heroine said to her maid: "The birds are 


chirping while the flowers have begun to fold 
themselves; the grove by the sea is desolate; I 
shall continue to bear my life only if I get 
some one who can convey my plight to the 
lord of the cool and beautiful ford, where the 
fragrant tiger-claw trees abound" (Kuru.310). 


Tannanturaivan - Kulirnta alakiya turaiyaiyutaiya 
talaivan (Lord of the cool ford) 

The maid said to the hero returning from the 
hetaera: "My lady is ashamed to speak openly 
about the cruel behaviour of the lord of the 
cool ford where the neytal flowers look like 
eyes of the maidens plunging into the flooding 
backwaters" (Kuru.9:48). The heroine said that 
her feminine charms followed the hero, lord of 
the cool ford, where the storks perched on the 
bent branches of the trees washed by the waves 
of the sea (Kuru. 125:4-7). The minstrel-com¬ 
panion was hailed as the envoy conveying the 
suit of the lord of the cool ford (Nar.l67:l-6). 
The lord of the cool ford who had sported with 
the heroine in the shore with fine sands, came 
also to the place where the good mother was 
watching over her daughter (Aink.115). The 
maid said to the hero: "Lord of the cool ford, 
you are an unworthy man as you neglect the 
heroine thus" (Kali.l25:17-19). 

Tanniyal - Kulirnta tanmaiyutaiyaval (Woman 
with a cool nature) 

The heroine was cooler than a water-lily 
(Kuru.84:5). The heroine was cool-natured like 
the sandalwood growing in the slopes of the 
Potiyil hill where the deities dwelt (Kuru.376:l- 
3). The heroine had a soft nature, cooler and 
more fragrant than the flowers in a pond 
(Aink.96:4). 
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rnta tanmaiyutaiyavan (A cool-na- 

5 in die sky indicated the advent 
eason, the hero with a soft nature 
the sandal-paste daubed on his 
led to comfort the heroine 
)• 

ta rdr (Cold water/drinking water) 
liwind blew scattering rain-drops 
roung men and old, warmed them- 
fire kept in the censer; they did 
rink the cold water kept in the pot 
l. The maid said to the wiseman; 
the cooked rice given as alms in a 
, drink the warm water as the 
i" (Kuru.277:25). Their own tears 
parched tongues of the wayfarers 
the bandits in the wilderness, 
Jrinking water (Kali.6:2-6). 


Pdrkkalattil mulahkum parai (War¬ 
ed by the intermittent sound of the 
ailing them to the battle-field, 
war (Puram.270:8-10). The kite 
preading its wings on hearing the 
big drum of the heroic men of a 
bull-fight (Akam.297:16,17). The 
flew away to join its brood, on 
»und of the big drum covered by 
was beaten by fierce bandits lying 
rangers (Nar.298:l-4) 

ai (The drum beaten by reapers 
it) 

hive flew away scared by the 
drum beaten by reapers of white 

rt TTip etnrlr fntrhtAnAH 


by the sound of the drum beaten by reapers of 
the white paddy, flew to its perch on the frond 
of the palmyrah tree (Akam.40:13- 16). 

3. Mulpvu / mattalam (Big drum) 

The youthful hero, after vanquishing his foes, 
danced joyously, swinging his left arm to the 
right in tune with the sound of the big-drum 
(Peru. 138-147). The cataract descended with a 
noise resembling the sound of the big-headed 
drum of the low-born drummer, while clouds 
enveloping the hill poured rains (Nar.347:4-7). 

Tanppanai - Marutanilam (Marutam tract) 

As Palyanaic celkelu Kuttuvan directed his fury 
at the marutam tract of the enemy whose men 
were accustomed more to dam the exceeding 
flow of water in the rivers, the villages therein 
were devastated (Pati.22:28-31,38). The east¬ 
ern country, had hamlets enclosed by marutam 
tracts, where the beetles hummed the tune 
called clkamaram (Ciru.76-79). On one side of 
Pantiya country were patches of cool marutam 
tract (Matu.270). 

Tanpanai riatu - Maruta nilattaiyutaiya riatu 
(Country with marutam tract) 

Nannan’s marutam country had fertile fields, 
cool groves, herdsmen’s cottages; river-portia 
tree and aruku grass grew there luxuriantly 
(Malai.449-453). 


Tanpanaiyur - Marutanilattur (Village in agricul¬ 
tural tract) 

Paranar grieved to think of the rich fields in 
the village in marutam tract, about to 16se its 
great charm like a pond stirred up by a tusker, 
owing to the fight for the hand of a fair 
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Tanpatakkalai - Kulirnta cevviyaiyutaiya kalam 
(Cold rainy season) 

The heroine grieving said: "Perhaps our lord is 
happy where he has gone, as he has not turned 
up here in the cool rainy season with jasmine 
blooming fragrant like a woman’s tresses" 
(Akam.244:2-8). 

Tanmai - 1. Kulircci (Coolness) 

Dancing maidens maintained the tone of the 
strings of the yal by rubbing them against their 
warm breasts (Netu.67-70). The hero was like 
the moon shedding its cool rays upon those 
who came to rest under the shade of his 
canopy of state (Kali.l00:3,4). Lord Tirumal is 
adored thus: "The coolth of your grace and 
your softness is in the moon" (Pari.4:26). 

2. Aram (Righteousness) 

Lord Tirumal is adored thus: "You show your 
grace and perfection to those who are 
righteous" (Pari.4:49-51). 

Tanvali - Vataikkarru (North wind) 

The cold northwind blew scattering rain-drops 
through the holes in the doors of the house in 
the big street (Nar. 132:3,4) 

Tanakkam - Tavara vakai (A kind of plant) 
Among die flowers heaped up by the heroine 
and her companions, the tanakkam flower was 
one (Kuri.85). 

Tanattal - Pirital (Parting/Separation) 

The hero said to his heart intent on earning 
wealth: "I neither hold nor let go the big arms 
of my beloved, which are like a raft for me; 
but away from her, I cannot bear to live" 
(Kuru.l68:5-7). 


Tanantor - Pirintor (Separated persons) 

The cries of the peacocks sounded as if they 
were calling out to separated lovers, not to 
prolong their absence but to return soon 
(Pari. 14:8,9). The maid said to the heroine: 
"Our lord will certainly come today, impor¬ 
tunate for the delight of love-making that can¬ 
not bear separation, despite our sulking with 
him earlier" (Kura. 177:6,7). 

Tatar - 1. Kottu (Cluster) 

The clusters of buds of the long branch of the 
coral tree, unfolded themselves for the bees 
(Cira.254,255). 

2. Culli (Dried twigs) 

The white blades of grass resembling dried 
twigs on the rocks, relieved the hunger of the 
camel (Akam.245:17,18). 

3. Cental (Denseness) 

Young does became sated with the densely- 
grown beans in the rainy season 
(Akam.234:lQ). 

4. Citarutal (Scattering/falling off) 

The sandal-paste daubed on the chest of the 
hero had fallen off during his love-play with 
his paramours (Kali.91:12). 

Tataral - 1. Pattai (Bark of a tree) 

The back of the ya tree tom off by the tusker 
to slake its thirst and scattered on the ground, 
was used by salt-merchants to kindle a fire 
(Akam.257:14-17). 

2. Kottu (Cluster of leaves) 

The stag pulled down the bough of a tree with 
clusters of leaves and only ate what was left of 
the leaves after its fawn had eaten (Kura.2!3:2-4). 
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3. Cental (Gose fitting) 

The heroine’s anklet closely fitted her legs 
(Nar.279:9). 

"Tantar - Taytantai (Parents) 

Devotees were instructed to render homage to 
Irarikunram as a deity before proceeding fur¬ 
ther, along with their wives and children, their 
parents and kinsfolk (Pari.15:45-48). 

Tantumaran - Or Aracan (A king) 

He may be considered to be a scion of the 
Pantiya dynasty, from the term Maran in his 
name. From the poem of Cankavarunar 
Nakariyar (Puram.360), it can be surmised that 
he lived an unrighteous life. 

Tantai - Takappan (Father) 

Pari’s daughters climbing on a hill, counted the 
number of the horses of the enemy who came 
on, unaware of their father’s greatness 
(Puram.l 16:15-19). It is the duty of a father to 
make his son a man of good character 
(Puram.312:2). The chieftain, father of the 
heroine, sent his assembled warriors to go to 
the tank for the purificatory immersion of their 
weapons prior to the ensuing battle 
(Puram.354:2,3). The minstrels received gifts 
after singing the praise of the heaven-kissing 
hill belonging to Nalliyakkotan’s father 
(Ciru.125,129). The heroine’s tender feet hurt 
her even if she walked gently in the mansion 
of her opulent father with an abundance of 
paddy, where the drums sounded sweetly 
(Akam.l45:16-18). The strict watch enforced 
by the heroine’s father resembled the security 
in the place called Marikatu (Akam.288:15-17). 
The heroine went to play ball game with her 
bevy of maidens, in the sandy courtyard of her 
father, where his tall chariot mnwH nut 


(Nar. 140:5-7). The maid indicated to the hero 
the location for the tryst, thus: "The village of 
your lady-love’s father is in the midst of the 
tall palmyrah trees yielding sweet toddy” 
(Nar.323:l,2). The maid asked the hero who 
came every night to the house in the town 
where the heroine slept, if he was not afraid of 
the spear in her father’s hand (Aink.60:3,4). 
The sight of her darling son beautifully decked 
by the paramours of the hero, pained the 
heroine; on top of it, the hero coming to her 
bearing the marks of love-making with his 
hetaerae, deepened her agony like a lance 
piercing a wound (Kali.83:27-31). 

Tantaitantai - Pattanar (Grandfather) 

The noble ancestry of a certain soldier is 
described to a king by Auvaiyar thus: ”His 
father’s father, shielding your grand father 
against the weapons thrown by the enemy, lost 
his life in the battle" (Puram.290:3-5). 

Tantaipeyaran - Tantaiyin peyaraiutaiyavan (Son 
named after the grandfather) 

The hero’s heart was overjoyed on seeing the 
faltering gait of the son named after the 
grandfather, as he trundled his toy-chariot 
(Aink.403). 

Tantaiyar - Takappanar (Father) 

Children’s prattle gives delight to the father 
(Puram.92:2,3). 

Tappal - 1. Tavaru (Mistake/crime) 

For the crime of having destroyed her father’s 
eyesight, Anni Minili took revenge on the 
kocars by having them killed at Aluntur 
(Akam. 196:8-12). The heroine said to her 
maid that her soft arms became pale and sal- 
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because of a mistaken sign (Kuru.121). The 
maid said to the hero: "Lord! your endeavour 
to earn wealth may fail, the heroine may also 
try to stop you; therefore, it is better that you 
give up your idea of going away, leaving her 
in tears" (Aink.302). 

2. Varitatal (Becoming barren) 

As the minstrels consumed what was left of the 
heap of threshed panicum after the creditors 
had been satisfied, the courtyard of the noble 
patron became barren (Puram.327). 

Tappiyon - Konron (Killer) 

A certain soldier swore that he would slay the 
man who killed his elder brother in the 
previous day’s battle; along with his younger 
brother in retaliation (Puram.304:4-8). 

Tappu - Pilai (Wrong) 

The minstrels were guided thus: "Help others 
who come to you using the wealth received by 
you; it is not wrong to do so; Ceralatan, never 
fails to give, even if the rains may fail" 
(Pati.l 8:7-12). 

Tappunar - Pilai ceytavar (Wrong-doers) 

imaiya varampan Nctunceralatari had a noble 
nature; even if his enemies were wrong-doers, 
he forgot his wrath and accepted their tributes, 
if they submitted to him (Pati.l7:2,3). 

Taputi - Alivu (Destruction) 

Mavalattan younger brother of ColanNalankilli, 
was addressed as the scion of the mighty 
monarch Cipi who himself climbed on to the 
scale of a balance, in order to save from 
destruction, the dove that flew to him for 
sanctuary, afraid of the vulture which chased it 


Tampalam - Tampulam (Chewing betel-leave: 
with arecanut) 

The old brahmin cripple sidled up to the maid 
standing near the trysting-place and offering 
her betel-leaves and nut, said to her that she 
could not escape from him that day (Kali.65:8- 
13). 

Tampi - Tan pin pirantan (Younger Brother) 

The younger brother of a soldier slain by an 
enemy warrior, furiously roamed the battle-field 
in search of him, like one searching with roll¬ 
ing eyes for a mug of toddy in a house in a 
big village (Puram.300). Palyanai celkelu 
Kuttuvan was the younger brother of Im- 
ayavarampan (Pati.Pa.3:l). 

Tammun - Tamiyan (elder brother) 

The dwarf said to the hunchbacked woman: 
"Behold the gait of Kaman, elder brother of 
Caman, whose arrows bring together lovers in 
close amorous union!” (Kali.94:33,34). Lord 
Kannan’s elder brother (Lord Balarama) is the 
incarnation of Aticetan, the serpent with a 
thousand-heads (Pari. 15-17). 

Tammon - Tam talaivajt (Our lord) 

The maid said to the heroine: "Feeling sorry 
for us for the cruel treatment of our lord, his 
hills laden with fruits, shed tears of sympathy 
rolling down in cascades" (Nar.88:6-9). 

Tamar - TammavarlCurrattar (Relatives /Well- 
wishers/friends) 

Eraikkon had noble qualities like forbearance 
and forgiveness towards erring relatives 
(Puram.l57:l). Warriors in the thick of the 
fight in the battle-field would not care for rela¬ 
tives or others (Puram.294:3,4). The king 
pnrtrii hie u/arlit«» Midftavour and h s foes be- 
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came friends, paying him tribute 
(Akam.44:l,2). Women, singing about the 
prosperity of their kindred, pounded heaped 
white sands under the shade of the river-portia 
tree, using sugarcanes as pestles (Akam.286:l- 
5). The maid said to the hero: ”Our slumber 
will be disturbed if you bring your friends, the 
hetaerae into the house and boisterously dance 
the tu/jankai with them" (Kali.70:11-14). The 
friends of Goddess Valli won in the fight with 
the companions of the daughter (Devacenai) of 
Heaven’s king. Lord Indra (Pari.9:67,68). 

Tamaniyam - Port (Gold) 

With the advent of the early midsummer 
season, making beholders marvel at it, the 
cerunti bloomed all a- gold (Ciru. 147). 
Women’s arms were like golden ponds and 
their hands, like lotuses blooming therein 
(Pari.8:114,115). 

Tamalam - Kotivakai (A kind of creeper) 

Hunters gathering sweet honey, cut off and 
took away the vine of the green-leaved 
tamalam creeper twining round the branches of 
the sandalwood tree (Nar.292:l-3). 

Tamiyar - Tartlyar (Solitary/lonely person) 

The maid asked the hero: "Did you ever think 
of the heroine deserving to be pitied, left all 
alone by you without your gracious company?" 
(Akam.78:ll-13). The heroine said to the maid: 
"Along the hot desert track, our lord is 
proceeding all by himself, in order to earn 
wealth from abroad" (Akam.293:9,10). The 
heroine asked her maid if the hero left her all 
alone during painful eventide, delighting in his 
own loneliness (Kuru.96:7-9). The heroine said 
to her maid: "My poor eyes shed tear as I 


thought of the hero swimming all alone across 
the waters of the deep jungle river” (Nar. 144:3- 
10 ). 

Tamiyal - Taniyal (A lonely woman) 

Maturai Periflavayanar said of the Great Pantiya 
Queen: "Even if she were to remain alone for a 
little while, she will shudder in fear" 
(Puram.247:8-10). The heroine stayed in her 
own village swimming across the cold flood of 
night all by herself (Akam.24:9,lO). The hero 
in the war-camp, grieved to think of his 
heroine all alone at home during even-tide, lis¬ 
tening to the sound of bells as the herdsmen 
playing on their flutes, drove their cattle home 
(Akam.214:10-15). 

Tamiyan - Taniyan (A lonely person) 

The hero came all alone in the dark jungle 
where the killer-beasts roamed (Akam.108: 9, 
10). All alone, the hero came to the tryst by 
night, like a tusker without anyone to control it 
(Nar. 182:8-10). 


Tamiyar - Tanittiruppar (Lonely persons) 

Early midsummer season came, hateful to lone¬ 
ly women, hurting them painfully like the mali¬ 
cious gossip of the villagers (Kali.33:13,14). 

Tamiyor - Tanittiruppor (solitary persons) 

The north wind blew cold in the afflicting 
night, not caring for the inability of solitary 
persons to withstand the cold (Akam.l25:ll- 
15). The maids asked the hero: "You say that 
the big woods overgrown with the toothbrush 
trees trouble you; do you think that solitary 
persons staying in their houses are happy in 
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Tamiyon - Taniyon (A solitary person) 

Seeing the darling son of the hero playing all 
alone in the car- street, the concubine of the 
hero happily embraced him (Akam.l6:5-10). 

Tamil - 1 . Tamilmoli (Tamil language) 

Pantiyan VeUiyampalattut tuHiciya Peruvaluti 
was hailed as the monarch with triple-drums 
who ruled with his righteous sceptre at 
Maturai, the seat of sweet pellucid Tamil 
(Puram.58;12,13). Maturai city with streets 
where Tamil.reigned supreme (Ciru.66,67). 

2. Tamilppatai (Tamil armies) 

Netunceliyan was lord of the great spear, who 
showed up the multiplicity of the lives at 
Talaiyalankanam where Tamil armies clashed 
with each other, and the unity of Death who 
took away all those lives (Puram. 19:1-4). 

3. Tamil natu (Tamil Country) 

Talumpan had a victorious war-drum that 
resounded after he had overrun the whole of 
the Tamil country in his successful sword fight 
(Akam.227:13-17). 

Tamil, kelumuvar - Tamil nattinaiyalum muvar 
(The three rulers, Cera, Cola, Parjtiya) 

Tite hero crossed many mountains in lands 
where alien tongues were spoken - under the 
suzerainty of the great three Tamil monarchs, 
who enjoyed the tributes given to them by the 
enemies defeated by them in battles 
(Akam.31:12-15). 

Tamil nattakam - Tamilakam (Lord of the 
Tamils) 

As long as Pantiya’s Potiyil mountain lasted, 
the city of Maturai would .stand for ever, its 
reputation shining throughout the Tamil country 


in the bounds where great Tamil was spoken 
(Pari.Ti.8). 

Tamilakam - Tamil natu (Tamilnad) 

Solicitors of gifts sang with their tireless ton¬ 
gues, the praise of Pittankorran’s greatness so 
that it was heard throughout the Tamil country 
(Peru. 168:18-22). Imaiyavarampan Netun- 
ceralatan established his righteous rule so that 
the Tamil country engirt by the sea, became 
bright and prosperous (Pati.Pa.2:4-6). 

Tayakku - Tulakkam (swaying) 

The hero wore round his waist a garment with 
well-wrought workmanship, that did not sway 
(Kuri.125). 

Tayir - Palin uraivu (Curds) 

Farmer’s wives would fill with wild-rice, the 
pots of the cowherdess in which she brought 
curds (Puram.33:2-6). The warrior’s wife fed 
the minstrel and his companions, the porridge 
cooked with the meat of a monitor-lizard along 
with curds (Puram.326:9-12). Among the many 
gifts piled up in Nannan’s palace-yard, one was 
the sweet curds of wild-buffalo, kept in a bam¬ 
boo-pipe (Malai.523). Sour tamarind-rice was 
cooked with panicum and winged ants, in a pot 
of curds (Akam.394:2-5). When the river 
Vaikai was in floods, the waves dashed against 
the shore, pepper and sandalwood, and foam 
resembling curds when churned for making but¬ 
ter (Pari.16:1-4). 

Taray - Megu nilam (Elevated place; 

Player-minstrels were directed to receive the 
paddy measured out by the farmers, that had 
been heaped up in the elevated ground near the 
field after second-treading by bulls (Malai.460- 
462). 
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Taru - Maram (Tree) 

Clouds caused tender sprigs to sprout on trees, 
and roared thunderously as if to announce it to 
the world (Pari. 18:22,23). 

Tarukku - Manac cerukku (Arrogance) 

The heroine said to her maid: "The action of 
the herdsman-hero who looked at us insouciant- 
ly during the choric dance, was due to his ar¬ 
rogance at having overcome the killer-bull in 
the ring" (Kali.l04:70-73). 

Taruppai - Taruppaippul (Sacred-grass) 

The hut had a short roof and eaves thatched 
over with sacred-grass (Peru.263-265). 

Tarumanal - Tiruvila mutaliyavarrirkkakap 
putitakak kontu vantu parappappatta manal 
(Sand spread on the ground during festival) 

In the sand-strewn courtyard, the bees and 
beetles hummed (Matu.684). On an auspic- 
cious day when Aldebaran was closest to the 
Moon, under a pavilion erected over many 
posts, sand was strewn on the ground; lamps 
were lighted and decked with flowery wreaths, 
before the wedding ceremony began 
(Akam.86:2-7). The kinsfolk prepared the 
house for the wedding ceremony, strewing sand 
in the courtyard, daubing the walls of the 
house with ochre, and offering worship to the 
deity invoked in the hom of a she-buffalo, 
planted on the ground (Kali. 114:12-14). 

Tarumaputtiran - Or aracan (A king) 

In his poem in Puram.366, poet Kotamanar in¬ 
structs and advises his king; though a phrase in 
the poem might indicate that he was the eldest 
of the Five Pantavas (Son of the God of Death) 
the words of advice given by the bard, do not 
seem to suDDort that view. 


Tarumam - Aram (Righteousness) 

The hero seeing the righteous grace of the 
damsel adorned with a girdle of gold coins and 
golden wreaths, asked her whose daughter she 
was (Auvai Duraicami, reads ‘Tarumanal’ for 
‘Tarumam’ in his poem) (Puram.353:l-7). 

Taruman - Tenticaittalaivan (Death, Lord of the 
South) 

Among those who appeared from Mayon, Lord 
Tirumal, Dharuman, the God of the South, is 
also one (Pari .3:8). 

Tarai - Nilam (Ground/earth) 

The Discus-weapon of Lord Tirumal, shook 
down on the ground the heads of the demons 
like tens of thousands of fruit-bunches from the 
tops of palmyrah trees (Pari.2:43-47). Cool 
Parankunru rises from the earth as if to pierce 
the sky (Pari.21:14,15). 

Talai - 1 . Uruppu vakai (Head) 

Does with small-headed fawns, slumbered be¬ 
side the sacrificial triple fire of brahmins 
(Puram.2:21-23). The minstrel’s kinsfolk 
adorned with golden wreaths, their dark heads 
with unkempt hair (Puram.29:3-5). Goblin- 
maidens danced in the battle-field wearing the 
entrails of the dead soldiers as wreaths on their 
heads (Puram.371:24,27). Imaiyavarampan 

Netunceralatan destroyed the katampa tree of 
his foes, so that their heads shook in fear 
(Pati. 12:2,3). Celvak katunko Valiyatan fought 
many battles, so that the goblin-maiden danced 
in frenzy with the headless trunks in the field 
(Pati.67:10-12). The goblin-maiden danced the 
tunahkai holding in her hands the dark and 
stinking head of a corpse, having eaten its eyes 
gouged out with her fingers (Muru.52-56). The 
sirissa tree has forked branch s resembling rhf 
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antlers on the head of a stag (Akam.l51:7,8). 
At mid-night after it had rained, the hero came 
to his beloved, treading upon the head of a 
snake on the way and returned after making 
love to her (Akam.328:3-5). The horse had a 
curved neck resembling the long ears of com 
on the stalk of the red-millet (Akam.400:8,9). 
The thunderbolt severed the big head of the 
hooded snake (Kuru.268:3,4). Tiger-cubs had 
bloody mouth and heads red with blood, as 
they had pounced on the heads of wayfarers 
(Nar.2:3-5). Hearing from the heroine’s lips, 
about her amorous union with her lover, her 
mother bowed her head in shame 
(Nar.l47:10,17). The peahen had a small head 
with a flower-like crest (Aink.62:l,2). When 
the maid looked at the hero, he slowly bent 
down his head (Kali.61:5,6). The heroine said 
to her maid: "I dreamt that my lord bowed to 
me placing his head on my feet” 
(Kali. 178:17,23). Lord Tirumal is hailed thus: 
"You are Lord Civan who had five heads" 
(Pari. 1:43,44). Aticetan is the great God with a 
thousand fearsome heads spread out 
(Pari.Ti. 1:79,80). 

2. I tarn (Place/space/area) 

Countries with a vast space (Puram.7:13). The 
glory-lily bloomed in the slope with a wide 
area, overgrown with bamboos, the sounding 
cataracts rolling down the hill (Puram.l68:l,2). 
The female homed-owl teased its mate that had 
forgotten the place where it had left the pieces 
of meat (Pati.44:17-19). Atukotpattuc Ceralatan 
fought everyday so fiercely, that the vanguard 
of the enemy-kings in the wide space in the 
battlefield wailed in fear (pati.55:16,17). The 
tank covered a wide area (Peru.292,294). The 
village-common had a vast area (Pat.69). The 
forest had a vast area where mirages were seen 
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because of the parching heat of the sun 
(Akam.89:l,2). The hero came along the fearful, 
wide place where rumbling thunder severed the 
head of the serpent, armed only with his spear, 
with unflagging zeal to meet his beloved 
(Akam.202:10-14). The hero traversed the 
wide place, covered by bamboos that split in 
the parching sun (Akam.295:2,3,14,15). The 
big forest with toothbrush trees growing over a 
vast area (Kuru.l24:l,2). The maid said to the 
heroine, "Do not ruin your beauteous charms 
by weeping in this place where neighbours are 
watching" (Nar. 13:1,2). The doe suffered with 
its fawns for want of shade in the wide place 
parched by the sun’s fiery rays (Aink.329:l). 

3. Ucci (Top/crest) 

The sea has white-crested waves (Puram.2:10). 
The jasmine creeper with flowers on top of it 
(Puram.200:9). The wave has a foamy white 
crest (Pati.42:22). The crossbar had a band 
round the top (Peru.91,92). The bamboo had a 
luxuriant top (Akam.47:34). The nemai tree 
had a parched top (Akam. 111:5). The jasmine 
creeper covered the top of the spurge-plant 
(Akam. 184:13,14). The fierce wind heaped up 
the sand so that the tender frond at the top of 
the palmyrah tree was covered by it 
(Kuru.372:l-3). The screwpine tree with a 
slanting top growing on the seashore 
(Narr.2ll:7). The toothbrush tree had a broad 
and parched top (Aink.321:2). 

4. Nuni (tip) 

The spear had a fiery-red tip having tasted 
flesh (Puram.200:6). The cottage was ,thatched 
with the leaves of the datepalm, pointed like 
the tip of a spear (Peru.87,88). The burning 
lamps were fed with ghee and the tips of the 
wicks trimmed and made to bum brighter 
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(Netu.103,104). The millet-field had stalks with 
pointed tips like sticks, as the parrots had 
broken off the ears of com (Akam.38:12-14). 
The kurukkatti flower with outer-petals having 
tips soft as cotton (Nar.97:6). As the petals of 
the flowers with pointed tip, unfolded themsel¬ 
ves, the bees sucked the honey therein 
(Kali.71:2,3). 

5. Talaimai (Importance/greatness) 

The cock-flag of the Red Lord Murakan has a 
majestic greatness (Muru.227). Of all the 
righteous things, the chaste domestic life of a 
householder is the greatest in this world 
(Kali.9:24). 

6. Pakkam (Side) 

On one side of the grove, there hung a one¬ 
sided drum and on the other, a smaller drum 
(Puram.l03:l,2). The battle-front where aimies 
came at each other from either side (Matu.402). 
The big pile of paddy-sheaves with its swaying 
sides bundled up by the reapers (Akam.84:12). 
The lover, holding on to one side of the rope 
in the hands of the heroine, prevented her from 
proceeding further (Kali.ll6:l-3). 

7. Mutal (First) . 

The young one of the leophant, in its first hunt 
slew a tusker (Poru.142). The sun moves in 
the heavens from sign to sign in the zodiac, 
beginning from the first point of Aries 
(Netu. 160-162). 

8. Talaivan (Chief) 

The Himalayas, is protected by the chief of the 
fearsome deities, with a celestial birth 
(Pari.9:2,3). 

9. Cirappu (Greatness) 


To die with a blameless reputation, is the 
height of greatness (Puram.214:l2,13). 

10. Totakkam (Origin) 

The Kaviri has its origin in the Coorg hills 
(Pat. 6). 

11. Munnitam (place in front) 

The wild ox frightened by the twanging of the 
bow, ran into the bushes with odorous creepers, 
in the space in front of the wood 
(Malai.406,407). 

12. Metpuram (Place above) 

Snakes adorn the place above the wings of 
Garuda, the Mount of Lord Tirumal (Pari.4:46). 

Taiaikkutai - Tally Harpy appatum olaiyalakiya 
kutai (Cap for the head made of palm-leaf) 
Field-workers, covering their heads with an 
umbrella-like cap for their heads, plucked the 
weeds in the field, pushing aside the plants 
(Akam.l94:7-9). 

Talaikkural - Mutaloli (First sound) 

The hero said to his heart: "Rising at dawn to 
the first sound of the cock’s crow, you have 
walked along forked pathways and suffered 
much during the day” (Akam.87:3-6,10,11). 

Talaikkututal - Onrukututal (Uniting) 

The tusker that had fallen in a deep pit, kicked 
at its sides and filling the pit with the loose 
earth, clambered up to safety and was reunited 
with its herd (Puram.17:15-19). 

Talaikkai tarutal - Mutarkkaitarutal (Showing 
love by embracing with hands) 

Men adorned with punnai wreaths showed their 
love by . embracing braceleted maidens with 
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their hands (Puram.24:7-9). The Cera queen 
grew angry with the king, when she heard that 
her lord supported with his arms other women 
in the tunankai dance (Pati.52:14-16). 

Talaikkollutal - 1. Ketuttal (Ruining/destroying) 
The enemies of Pantiyan Palyakacalai 
mutukutumip Peruvaluti came against him, 
armed with spears and sheilds, intent on 
destroying his vanguard (Puram.l5:13-15). 

2. Mikutal (Excess) 

The heroine asked the hero to comfort his sulk¬ 
ing paramours as he was exceedingly interested 
in extramarital relationships (Kali.73:19-21). 

3. MerkkollutallTotahkutal (Beginning) 

The festivals began in the village (Puram.82:l). 

4. Tannitatte kollutal (Seizing) 

Peruncqrra Utiyanceralatan was the munificent 
monarch who supplied cooked rice in plenty to 
both sides in the Mahabharata war, till all the 
hundred (Kauravas) who had seized the ter¬ 
ritory of the Five Pantavas fell in the field of 
battle (Puram.2:13-16). 

Talaikkotai - Nerrikkapumalai (Wreath worn on 
their foreheads by women) 

The sulking heroine said to the hero: "It is dis¬ 
graceful that you come and stand before me, 
wearing still the wreaths from the foreheads of 
your paramours" (Kali.66:13-16). 

Talaikkarantiruttal - Maraintiruttal (Hiding) 
Warriors allowing the cattle seized by them to 
go before them, lay hiding in the big wood 
waiting to engage the men coming to recover 
the herds (Puram.259:l-3). 


Talaiccellal - Mercellal (Proceeding further) 

Colan Racacuyam vetta Perunarkilli, leading his 
armies against the ranks of the enemy, routed 
them and proceeding further laid waste their 
fertile fields (Puram.l6:2-4). 

Talaittantor - Kotuttor (Persons who gave some¬ 
thing) 

The heroine said that her lord, who gave her 
the rare sickness of passion, had gone away 
from her, traversing the wilderness with forked 
pathways (Aink.320:4,5). 

Talaittarutal - 1 . Talaimaiyana anpinai kaiyal 
taluvi kdttutal (Showing love by embracing 
with arms) 

As the maidens moved gracefully in a choric 
dance, Velan, Lord Murukan showed his love 
for them by embracing them with his drum¬ 
like arms (Muru.215,216). 

2. Cental (Joining) 

The he-elephant afraid of the leophant in the 
jungle, rejoined its herd (Akam.78:l,2). 

Talaittor - Mutarppatai (Vanguard) 

As the king was enraged when one Elfrti did 
not turn up for the elephant-hunt at his orders, 
the king’s captain Matti proceeded against Elini 
who was far away in his country; capturing 
him in the vanguard of his army, Matti plucked 
Elini’s teeth and embedded them in the 
porchway of Venmanivayil (Akam. 11:6-8). 

Talaitirattal - Malartal (Blooming) 

The fragrance of the jasmine-buds that bloomed 
after the welcome showers of rain, mingled 
with that of the talavam in the bush 
(Kuru.382:15-17). 



Talainanmin 

Talainanmin - Uccananmin (Ruling star of the 
day) 

Wise men were afraid that harm must befall 
Yanaikatcey mantararfceral Irumpoiai, on seeing 
a shooting star falling down in the first half of 
the month of Pankuni when the ruling star Ut- 
tiram (Denebola) declined from its position 
(Puram.229:5-15). 

Talainal - Mutalnal (First day/Opening day) 

On the first day of the early mid-summer 
season, the Cerunti bloomed making beholders 
marvel at its golden colour (Ciru.147). The 
cool water-fronts was bright with fine flowers 
that had bloomed the day before (Akam. 126:4). 
On the night of the first day after the heroine’s 
relatives had given her away in marriage to the 
hero, he removed her mantle to give her fresh 
air, at which she grew more shy (Akam. 136:13- 
26). The cool cloud began to pour rains on the 
first day of the season (Nar.362:3). 

Talainir - Puturur (Freshes) 

Atiyaman’s country was made fertile by the 
freshes that washed the hill-flowers brought by 
them, onto the water-front (Puram.390:23,20). 

Talaippatutal - Kututal (To begin preparation for 
something) 

When the hero prepared for his journey in 
order to earn wealth, the heroine showed her 
disapproval, sighing deeply as she embraced 
her child (Akam.5:7,23). 

Talaippatu - Nerpatu (Chance occurrence) 

Killivalavan’s munificence was not a chance 
occurrence like the persons gathering firewood 
finding gold by good fortune (Puram.70:17-19). 
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It is not possible for persons without any en¬ 
thusiasm for life, to lead a householder’s life 
unswerving from righteousness (Akam.173:1-3). 

Talaipputai - Mutarputaiyal (First beating) 

The white flower of the pakanrai bloomed like 
a twisted cotton cloth dipped in starch and 
dropped into the water after a first beating on 
the stone (Kuru.330:l-4). 

Talaipunarttal - Certtukattutal (Tying together) 
Player -minstrels, after performing with their 
many instruments, tied them together in bags, 
preparing to go to other villages (Akam.301:21- 
23). 

Talaippunai - Teppattin Munnitam (The prow of 
a raft) 

The hero sported with his paramour in the 
waters of the Kaviri, holding on to the prow of 
a raft (Akam.l66:12-15). If the maid seized 
the prow of the raft the heroine also did 
likewise (Kuru.22:l). 

Talaipeytal - Kalattal (Mixing) 

Kuttuvan had a bounteous nature that gave 
away the produce of the mountains mixed with 
those of the sea, to suppliants (Puram.343:7-9). 

Talaippeyarttal - Kalital (Leaving behind) 

The elephants given away by Ay Antiran to 
solicitors of gifts, were more numerous than 
the spears left behind by the fleeing Konkars 
routed by Ay Anti ran beside the western sea 
(Puram. 130:4- 7) 

2. Acaittal (Waving) 

A certain soldier waving his spear that had 
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to rush forward to fight the enemy 
(Puram.259:l-4). 

Talaippeyartal - Kalital / Itattininrum mnkutal 
(Leaving) 

Pcruncittiranar said to Kumanan: "It is my 
desire to go home riding an elephant, and to 
surprise my suffering wife grieving that it was 
an year since I had left her to go across the 
wilderness seeking wealth (Puram. 161:11-20). 

T«IaippeyaI - Mutalmalai (First showers) 

The aruku grass sprouted roots resembling a 
doll, after the first showers from the cloud 
(Akam.136:11-13). The hero’s eyes became 
red as he had sported in the ruddy freshes of 
the river with his arms as a float for the bath¬ 
ing women (Aink.30:2-4). The pitavam put 
forth buds after the first showers of the rainy 
season cooling the land (Kali. 101:1,2). 

Talaippokutal / Talaipokutal - 1. Mutital (En¬ 
ding) 

The heroine said to her maid that she was well 
aware that the friendship of the lord of the hills 
with her would be without any end, whatever 
the gossips might say to the contrary 
(Kuru.170). 

2. Mikutal (Excess) 

The desert-tract with an excess of gravel- 
stones (Nar. 169:4). 

TalaippanintirainHcutal - Talaitalttu vanaiikutal 
(Doing obeisance with bowed head) 

When the wise elders praised the generosity of 
the chieftain who had fallen in the battle field, 
he bowed his head to them in modesty 


Talaimakal - Talaivi (Heroine) 

The heroine said to his minstrel thus: "People 
say that your master’s lady became angry that 
the bees from the hero’s garland were found on 
my tresses" (Aink.82). 

Talaimatahkutal - Talaivanankutal (Bowing the 
head in homage) 

Perunceral Irumporai defeated Kaluvul chief of 
the cowherds, so that he bowed his head before 
the king in homage (Pati.71:17). 

Talaimanattal - Nerunkik kalattal (Crowding 
together) 

This earth has many mountains and hills 
crowding together closely (Puram.357:1). 

Talaimayankutal - 1. Kaikalattal (close fighting) 
At Talayalankanam, Tamil, armies were 
engaged in a close hand to hand fight 
(Puram.19:2). 

2. Pirital (Separation) 

The stag that had separated from its herd, 
called out to its mate at sunset (Puram.397:9- 
U). 

3. Mayakkamurutal (Being crazed) 

The herb said to his charioteer that the village, 
of the heroine more crazed with love than him¬ 
self, was in the lovely wood nearby 
(Akam.284:ll-13). 

4. Kalattal (Being mixed together) 
Kalankaikanni Narmuticceral organized the 
various resources of his land in an orderly way 
for the good of the people (Pati.38:3,4). 

Talaimayir - Talaimuti (Hair on the head) 
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beat on his drum fiercely, his dishevelled hair 
moist with the dew of the night (Puram.377: 

1-4). 

Talaimikutal - Mempafurutal (Proficiency) 

Imaiyavarampan Netuceralatan was munificent 
like Akkuran who fought in support of the 
Hundred (Kauravas) proficient in warfare 
(Pati.l4:5-7). 

Talaimuti - Kuntal (Tresses) 

The foster-mother said to her daughter: "Dar¬ 
ling girl! your breasts have begun to bud; your 
teeth have became bright, your tresses too have 
grown long enough to be braided into plaits; 
therefore do not go anywhere with your playful 
companions” (Akam.7:l-3). 

Talaimai - Mutanmai (Leadership) 

The war-bard grew oveijoyed with the gifts 
given by Ilancetcenni to him and his kinsfolk, 
of whom he was the leader (Puram.378:10- 24). 

Talaimayar - Mutanmaiyutaiyavar (Men of pre¬ 
eminence) 

Seers were holy men of pre-eminence whose 
learning exceeded the limits of even erudite 
scholars (Muru.133,134,137). 

Talaiyatuppu - Talaikalal ceyappatta atuppu 
(Oven made of human heads) 

In the war-camp, the goblin-maiden cooked 
food with flesh, in an oven made of the heads 
of the enemies slain in the battle (Puram.372:4- 
8) . 

Talaiyar - Talaiyinaiyutaiyavar (Persons with 
heads) 

As the elder brothers of the heroine, slew their 
enemies, their heads were covered with blood 


frightful to the beholders (Puram.337:16-18). 
As the fearful bandits with heads adorned with 
leaf-wreaths, haunted the forked ways in the 
wilderness, merchant-bands avoided the route 
(Akam.291:13-15). 

Talaiyalar - Mutalir pukkum malarkal (Earliest 
blossoms) 

The earliest blossoms appeared upon the bee- 
haunted boughs, when the breast-like buds of 
the koiiku tree unfolded themselves 
(Kuru.254:l-3). 

Talaiyali - Arul (Grace/favour) 

Women who did not eat of the morsel of food 
left over by the elephant during the lord’s wor¬ 
ship, would not attain the gracious favour of 
their smiling lovers (Pari. 19:91-93). 

Taiaiyalittal - Arul ceytal (Favouring with grace) 
The moon shone bright like the face of Kop- 
pemncolan protecting his country with his 
grace KPuram. 67:2-5).; The maid said to the 
hero thus: "My mistress is ever under your 
protection, whether you favour her with your 
sweet love or treat her cruelly; she has no one 
else to relieve her misery” (Kuru.397:5,6)*. 

Talaiyalankanattuc ceruvepra Fantiyan Netun- 
celiyan - Pdntiya ventan (Pantiya king) 

To immortalise his famous victory at 
Talaiyalankarjam over his enemies he was 
called thus with an honorific title. Ascending 
the throne early after his father, he showed his 
capacity as the ruler and protector of the realm 
even in his youth and won the approbation of 
wise elders. When the Cera and Cola kings, 
Titiyan,Eiini, Erumaiyuran, Irunkovenman, and 
Porunao his jealous enemies, joined together 
against him, disparaging his youth and inex- 
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perience, he swore vengeance against them. At 
the battle of Talaiyalankanam, he defeated them 
all in a single day’s fight, seizing their 
wardrums and white canopies of state and per¬ 
formed a battle-sacrifice after slaying them. 
Poets like Nakkirar (Akam.36), Itaikkunrur- 
kilar (Puram.76-79), Kutapulaviyanar 
(Puram.19), Kallatanar (Puram.23,25; 

Akam.209), Marikutikkilar Marutanar 

(Puram.26; Matu.55,56 125-120); Alamperi Cat- 
tanar (Akam.175), Potumpilkilar Makanar 
(Nar.387) have sung in praise of this famous 
battle. Ip Paranar’s poem (Akam.116) we learn 
about his victory over the Cera and Cola kings 
who came against him again in Kutal. He con¬ 
quered Milalaikurram of Velevvi; Mutturrukkur- 
ram of the Velir chiefs and Nellinur; laying 
siege to Muciri, he seized in famous image 
from there (Akam.57,149). When his captain 
Atikan was killed by the Konkars, he grew en¬ 
raged and routed them in a battle and seized 
their territories. Nakkiranar composed Netunal- 
vatai about him when he was in his war-camp 
leaving his queen in their palace. Mankuti 
Marutanar instructed him in ethics, through his 
long poem Maturaikkanci; the same poet has 
highlighted, the great king’s noble qualities, his 
munificence, his love of truth and his courage. 
Many were the epithets pre-fixed to his name 
‘Celiyan’, denoting his charity, valour and 
nobility and other heroic graces and humane 
qualities. 

Talaiyalankanam - Orur (A town) 

Celiyan had a victorious spear which showed 
up the multiplicity of lives constituting the 
Tamil armies that fought at Talaiyalankanam, 
and the uniqueness of the one God of. Death 


Talaiyaru - Ori(attin peyar (name of a place) 

The heroine’s arms resembled the rotund mid¬ 
dle between two nodes of the bamboo that 
grew in the high hill at Talaiyaru in Ay 
Antiran’s wood (Akam. 152:21-23). 

Talaiyitturaittai - Melitturaittal (To superimpose 
something while speaking) 

The heroine angrily said to the hero: "Do not 
superimpose and foist on a supposed dream the 
sulking words of your paramours and your fall¬ 
ing at their feet in order to mollify them” 
(Kali.92:55- 58). 

Talaiyitutal - 1. Talaikkitakak kollutal (Pretext) 
The heroine said: "Let us go and play in the 
grove by the backwaters, 4ven without the lord 
of the coast”, using the doll she had made ear¬ 
lier with her companions, as a pretext 
(Nar. 127:6-9). 

Talaiyor - Muncelvor (Persons in the vanguard) 
The men in the vanguard of Colan NalafikiUi 
would taste the tender kernel of the unripe fruit 
of the palmyrah tree; those in the middle of the 
army, would eat the ripe fruit; and those in the 
rear, would eat the baked root of the palmyrah 
kernel. Thus die length of the legions of the 
king and the time taken by it to cross a par¬ 
ticular point are finely suggested (Puram.225:I- 
3). 

Talaiva / Talaivan - Mutalva / Mutalvan (Lord/ 
chief / leader) 

Atiyaman was lord of the poor suppliants, to 
whom he gave food in plenty if he had wealth 
enough and with whom he shared what Ik had, 
if he had little (Puram.95:6-9). Oyman.Nal- 
liyakkotan was lord of the town called 
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JwfufukaQ is hailed as chief of the celestial ar- 

mies (Purara.260). The war-bard was ad- 
drtssed as the chief of the player-minstrels 
with yals (Poru.57). The chief of the player- 
minstrel soliciting gifts from Nannan got a 
golden lotus to wear, and the minstrel’s wives 
big ornaments (Malai.568-570). The male 
monkey was the leader of its numerous troop 
(Akam.352:2). BWmacenan broke the thighs ol 
IDuriyodaoa, chief of the unrighteous hundred 
Kauravas, and killed him (Kali.52:2-4). 

Talaivar - Mutalvar (Lord) 

The Red Lord Murukan appeared on earth and 
restored the four faced -Brahma to his former 
state, in order that the celestial three (Hari, 
Haian and Ayan) might perform their allotted 
duties as before (Muru.162-165). 

Talaivarampu - Melellai (Upper limit) 

The heroine grieved at the separation from her 
lover, thus: "My heart is suffering without any 
limit, even like the bellows in a smithy situated 
in a village, but serving seven villages in all” 
(Kura. 172:5-7). 

Talaivarutal - 1. Kai varutal (Proficiency) 

The wild-ox was proficieint in fight as it was 
ever accustomed to fight (Malai.331). 

2. Nertal (Happening) 

The hero said thus to the maid when she did 
not agree to help him in his love-suit: "It will 
be betraying the heroine, if I were to ride a 
horse of palmyrah leaf-stem and expose her 
cruelty; not to do so and live, will also be dis¬ 
graceful to me" (Kura.32) 

3. Melvarutal (Opposing in person) 


pose him in person, would fearlessly order his 
soldiers to take their weapons for the ritual im¬ 
mersion in water before going to battle 
(Puram.354:l-3). 

Talaivay - Mutalmatai (Main sluice) 

Ceyaru in its rapid flow with whirling bubbles, 
ran ceaselessly through the main sluice 
(Malai.474-476). 

Talaivijai - Mutalvilaiccal (First yield) 

The foresters reaped the first yield of the crop, 
sown by them in the furrow ploughed up by 
the wild boars (Aink.270:l-4). 

Talaivaittal - Merkkollutal (Undertaking) 

The sun disappeared behind the mountains as if 
to honour its undertaking to Kamafl, the God of 
Love, so that the latter might begin his harass¬ 
ment of separated lovers (Kali. 148:1-3). 

Tavaciyar - Tavanceypavar (Hermits engaged in 
tapas or austerities) 

The cassia trees with their parched trunks and 
hollow pods, looked like the hermits upon the 
hill performing tapas, with their long matted 
locks and motionless bodies (Nar. 141:3-6). 


Tavatton - Tavattiyutaiyon (Lord Civan) 

Devotees adored Lord Civan thus: "With his 
water-vessel ever full, and his low-hanging 
matted locks. Lord Civa of rare askesis, is the 
support for all lives; his wreath and garland are 
a made of cassiaflowers; the bull he rides 
upon is also on his flag; the dark strong poison 
adorning his throat, is hailed by brahmins; on 
one side he has the Goddess Umai; the crescent 
adorning his forehead is praised by the eighteen 

*1 * ^ C _1, • 1 1 * ft* ~ V 


Tavappativam 


139 


Taval 


Tavappativam - Tavaviratam (Holy vows of 
tapas) 

Men who had violated their holy vows of tapas 
and the fools who deny future births, will not 
attain the shade of the feet of the Red Lord 
Murukan (Pari.5:75,76). 

Tavappayan - Tavattinaluritakum payaz (The 
result of tapas) 

Devotees adored Lord Tirumal: "It is as a 
result of the tapas performed by us in our ear¬ 
lier births that we are thus given to worship at 
your divine feet again and again” (Pari. 13:61- 
64). It was difficult to assess the beauty of the 
youth and the sweet- smiling women who 
gathered on the banks of the river Vaikai, 
making beholders exclaim thus: "Great indeed 
should have been their tapas" (Pari.22:27-35). 

Tavappajli - Tavam ceyyum amanpalli (Herritage 
for performing tapas) 

The coastal town had many heritages with Jains 
and Buddhist performing tapas (Pat.53,218). 

Tavam - 1. Parraruttu meyvaruttic ceyyum 

valipQtu (Performing religious austerities) 

If tapas and the life of a householder on this 
earth were to be weighed, the former would far 
outweigh the latter (Puram.358:3,4). People of 
the world would not perform austerities at the 
cost of their strength of will (Nar.226:l,2). At 
every bough, the beetles hummed joyously, like 
the merits enjoyed by those who had performed 
rare askesis earlier (Kali.30:l-3). The maid ad¬ 
dressing the holy river Vaikai said: "As a result 
of our former tapas, we attained the honour of 
ritual bathing in Tai, in your waters; may we 
be blessed to have the same in our next birth 
also” (Pari.l 1:138-140). 


2. Nonpu (Austerities) 

Maidens standing beside their mothers, per¬ 
formed the ritual bathing in the month of Tai , 
in the river Vaikai (Pari. 11:91). 

Tavamutalvar - Tavattaiyu\aiya mutalvar (Divine 
seers) 

Tirupparankunram resembled the Himalayas as 
divine seers learned in the Vedas, and others, 
came down to the earth in order to worship the 
Red Lord Murukan (Pari.8:9-12). 

Tavamutalvan - Tavattaiyutaiya mutalvan (God, 
of rare askesis) 

Wise elders asked the hero: "Will not your 
reputation for truth like that of the great God 
Himself of rare askesis, suffer, if people see 
the eyes of the heroine welling with tears, after 
you had promised not to part from her?" 
(Kali.l00:7-10). 

Taval - 1. Ketu (Blame) 

The maid blessed the heroine that she might 
live with her husband in this world, happy and 
ever beautiful, and later in the blameless' upper 
world thereafter (Akam.l78:14-16). The hero 
went traversing the wilderness after causing in 
his lady-love the blameless love-passion 
(Aink.30:4,5). The heroine suffered at the ab¬ 
sence of the hero who had bestowed the blame¬ 
less love-passion on her (Kali.l34:ll). 

2. Irappu (Death) 

When Veliyan passed away, Peruncittiranar la¬ 
mented thus: "Death is better than suffering 
thus being turned about in the whirlpools of 
pain in the boundless sea of misery with in¬ 
numerable waves" (Puram.238:17-19). 
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3. fCuraivu (Diminution / abatement) 

The cloud poured rain during the day and also 
in the night without any diminution 
OVkam.305:l-3). 

iv alai - Tawiccellum uyirinam (Frog) 

The tinkling bells made of gold adorning the 
logs of children, looked like the mouth of a 
frog (Kuru.l48:l-3). 

®varu - Pilai (mistake/blame/wrong) 

T lie maid said to the heroine: "You are not at 
fault for making the hero come to die tryst; I 
alone am to be blamed for causing such an 
endless pain to you" (Akam.72:20-22). The 
heroine told her maid: "If you say that my 
arms are to be blamed for growing leaner for 
the sake of my lord who left me to traverse the 
desert tract, you will not be mistaken" 
(TCura.77). The maid indicated a tryst by night 
for the hero thus: "Our good village is sweet 
and pleasant; it will not be wrong if you come 
there any time from now on” (Nar.331:9,10). 
*The heroine said to herself in anguish, as if 
speaking to her now: "You are not to be 
blamed nor is that woman who adored you 
with this bracelet of my lord; I alone am at 
fault when I ask you to tell me who gave you 
this bracelet" (Kali.84:36-41). The hero said to 
his concubine: "If you only listen to my words 
of comfort and think clearly, it will be apparent 
that I have done no wrong" (Kali.90:20). 

Talal - Kilikatikaruvi (Instrument for chasing par¬ 
rots) 

The heroine and her maid, climbing onto the 
platform built on the hillside, chased the par¬ 
rots, by sounding the instruments in their 
hands, called Kulir, Tattai and Talal (Kuru.41- 
44). The heroine, arinmed u/ith a oarianw nf 


flowers, and leaf-garments, walked about pretti¬ 
ly with her bevy of companions guarding the 
millet-field by sounding the Talal and Tattai in 
their hands (Akam. 188:9-13). 

TaHrfci - Oru puiatturai (A turai in Puram) 

The minstrel’s wife was guided to Atukotpattuc 
Ceralatan thus: "Raising the palai mode in you 
big yal, and singing a song set in talinci 'minor 
theme, we shall go to the court of AtukotpSttuc 
Ceralatan” (pati.57:7,9). 

Talumpan - Kurunilamannan (A pretty chieftain) 
This chieftain had the sobriquet ‘Talumpan’ 
perhaps because of the long scars caused by 
the trampling of a she-elephant on his 
body(Akam.227). Paranar praises him as one 
who fostered the minstrels and their kinsfolk 
(Nar.300). Nakkirar eulogising him in his 
poem refers to his unerring sword, his war- 
drum resounding his reputation throughout the 
Tamil, country and his boundless munificence to 
suppliants who came to his court (Akam.227). 
Unur, with well-guarded walls, surrounded by 
fertile fields, belonged to him (Puram.348). 

Talumpu - Vatu (Scar/mark/cicatrice) 

Nalliyakkotan had marks made on his body by 
constant goading of his war-elephant, and a 
never retreating foot adorned with a hero’s 
anklet (Ciru.123,126). 

Taluvani - Kuravaikkuttu (Choric dance) 

The hero, joining the choric dance of the 
women, came up like a stranger to the heroine 
and made love to her before he left 
(Kuru.294:2-4). 

Taluvu - Kuravaikkuttu (Choric dance) 

TPUrt. __ i_ ^ 
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and the choric dance (Matu.329,330). In the 
village - common, loving women danced the 
choric dance with their husbands 

(Kali. 103:61,62). Cowherdesses linking their 
hands with their lovers, danced the cheerful 
choric dance (Kali. 106:32,33). 

Taluuvani - Kuravaikkuttu (Choric dance) 

The maid said to the hero: "Your paramour, 
adorned with leaf- skirts, dancing the choric 
dance with other women, grew angry with you 
and went in search of you throughout the vil¬ 
lage, when you left off holding her hands" 
(Akam. 175:14-18,26). 

Talai - 1 . Ta\aiyutai (Leaf-garment/leaf-skirt) 
Women-workers in the field had their tresses 
tied in a bun; they wore leaf-skirts 
(Puram.6l:l). The young heroine had a pretty 
leaf-skirt interwoven with lovely flowers 
(Puram.341:2,3). The heroine wore round her 
waist, a garment of leaves culled from plants 
(Kuru.102). Women wore dark green leaf-gar- 
mcnts (Pat.91). The heroine and her maid 
wore garments woven of green leaves, red-lily 
and water-lily flowers which nestled against 
their bodies as they played about (Akam. 156:9- 
11). The acoka tree gave a garment of leaves 
to adorn the waist of the hill-woman 
(Kura.214:3-5). The heroine had a waist 
against which swayed a garment of leaves in¬ 
terwoven with variegated flowers (Nar.80:5). 
The heroine played at catching crabs with the 
hero, while her leaf-skirt got crushed her gar¬ 
lands began to wither, and her bangles came 
loose (Nar.363:7-10). The trees on the hero’s 
hill luxuriant with leaves and buds and flowers, 
gave a leaf - garment to the heroine 
(Aink.201). The bevy of companions of the 
heroine, played happily, stringing together. 


flowers like pitavam i and leaves into wreaths 
and leaf-skirts (Kali. 102:4-8). 

2. Ilai (Leaf) 

The lovely leaves of the nocci plant pleasing to 
the eye, was worn as leaf-skirts by women 
round their waists (Puram.271). The tigress 
gave birth to a litter of three cubs, whose 
curved claws had not come out of their fleshy 
sheaths, looking like venkai leaves separated 
from the flowers (Akam. 147:1-3). The maid 
urged the heroine to accept the bouquet made 
up of the lovely leaves of the acoka tree as it 
would fade soon (Aink.201). The swaying 
creeper with leaves and flowers (Pari.22:28). 
The bevy of companions of the heroine enjoyed 
themselves, wearing the leaves as garments, as 
garlands and wreaths (Kuru.295:l,2). 

3. Mayirrokai (Fantail of a peacock) 

The player - minstrels went of their way carry¬ 
ing their bags containing musical instruments 
like horn-pipes, adorned with lovely fantails 
marked by dark ocelli (Malai.5,13). 

Talaiyani - Talaiyataiyakiya ani (Leaf-skirt) 

Women making themselves up for the festival 
used blue - lily flowers to make their leaf-gar¬ 
ments lovelier (Akam.90:ll,12). Leaf-skirts 
adorned the waist of women (Kuru. 125:3). 

Talaiyor - Talaiyataiyinaiyutaiyor (Women wear¬ 
ing leaf-garments) 

The tiger-claw tree has leaves fit to be culled 
for making leaf-garments for women 
(Nar.54:9,10). 

Talaivilai - Talaiyatai utukkum makalirin alkul- 
vilai (Bride - price for maids wearing leaf- 
skirts) 

The maid happily informed the heroine that the 
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hero had expedited their marriage by giving his 
country as bride-price to the relatives 
(Aink.147). 

Tallator - Talaiyator (Persons who conserve) 

Those who conserved water in hallow places 
by digging ponds and tanks, would leave a 
well-preserved reputation in this world; those 
who did not do so, would not be preserving 
their names; posterity would forget them 
(Puram.l 8:28-30). 

Talampu - Cerukutti (An implement for levelling 
lumps of clay) 

Workers in the field would gorge themselves 
with rice cooked with pieces of the scabbard- 
fish cut by their implements levelling the field 

r 

where the malahku fish rolled about 
(Puram.61:3-6). 

Talarcci - corvu (Despondency) 

Yanaikatcey mantaranceral Irumporai, captured 
by Pantiyan Talaiyalahkarjattuc ceruvenra 
Netunceliyan, not caring for his enemy, escaped 
from the prison by a strategem and freed from 
his despondency and weariness, went back to 
his kingdom to the great joy of his people 
(Puram.l7:20-22). 

Talariyal - Maaantalarkinra lyalpinaiyutaiyay 
(Maiden with weak will) 

The hero indicated to his beloved his affluent 
birth: "Oh maiden with a weak will, know that 
I am the son of a rich shepherd family fearless 
of any foe" (Kali. 113:6,7). 

Tajiriyalavar - Talarnta lyalpinaiyutaiyavar 
(Women with weak minds) 

As the hero danced the tunankai with weak- 
minded hetaerae. enssin arose fKali.66:17.18V 


Tajayam - 1. Cemmullai (Golden jasmine) 

Among the many flowers culled and heaped up 
by the heroine and her maid, the flower of the 
talavam was also one (Kuri.80). The wood 
grew lovely as it was decked with flowers like 
the kaya; the pitavam and the talavam with pe¬ 
tals unfolded (Aink.412). The talavam grew 
luxuriantly in the wood (Kali. 108:27). 

2. Mullai (Arabian-jasmine) 

The rainy season began with jasmine flowers 
blooming on the vine climbing on the bushes 
(Nar.242:2,5). Women played happily, wearing 
leaf-garments stringing together leaves and 
flowers like the jasmine (Kali. 102:1-7). 

Talavu - 1. Cemmullai (Golden jasmine) 

Workers, wearing wreaths of the jasmine 
blooming in the bush wo, Id chase the birds 
settling on the field by beating their kettle¬ 
drum (Puram.395:5,6). The long pathway was 
cool with the blossoming of the golden-jasmine 
flowers (Akam.64:4). The hero said to the 
heroine: "Sporting in the spring, and culling the 
cool jasmine flowers and the Talavam, stay 
with me in the grove before going to your vil¬ 
lage" (Kali.108:41-44). 

2. Mullai (Arabian-jasmine) 

The wood was lovely with the arabian-jasmine 
flowers blooming beside the rock, whose buds 
resembled the beak of the kingfisher (Nar.61:7- 
9). Wearing wreaths made up of jasmine 
flowers blooming beside the rocks and the 
woods, the herdsmen engaged the bulls in the 
arena (Kali. 103:1-5). 

Tali - Malaittuli / malai (Rain/raindrops) 

The false cloud did not pour rains, and the lark 
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5). As the nimbi congregating together were 
charged with wa*er-vapour, it rained heavily, 
the water flooding the streets (Akam.264:7-9). 
At dawn the cloud thundered and moving from 
right to left, poured rains,making the snake 
keep within its hold (Nar.264:l,2). The big 
clouds, thundered and pured rains (Aink.423:l). 
The grove had cool branches fostered by the 
rain (Pari.8:91,92). The skies, alternately dark 
and bright with lightning, besieged the Caiya 
mountain and poured rain ceaselessly 
(Pari. 12:1-3). 

2. Mekam (Cloud) 

As the cloud poured rains, the cold northwind 
made people shiver (Akam.303:3,4). The hero 
giving the chariots and tuskers to the bards, be¬ 
came more bounteous than a rain-cloud 
(Kali.50:15-17). 

3. Nirttuli (Water-drop) 

Upon the lush and tender leaf of the plantain- 
tree, waterdrops had gathered (Nar.309:4,5) 

Talir - Koluntilai (sprig/tender leaf) 

A garland was woven of the tender leaves of 
the neem tree and balloon-vine interspersed 
(Puram.76:4,5). Women had a complexion like 
unto that of the tender leaves of the. mango 
(Mura.143,144). Women had a complexion 
beautiful like the tender mango-leaf and golden 
beauty-spots like the lines on the back of the 
leaf (Matu.706-708). The aedka tree has lovely 
tender sprigs (Akam.38:6). The heroine had a 
complexion lovely like the cool tender leaves, 
sprouting atop the yd tree in the rainy season 
(Akam.337:l,2). The heroine had the golden 
complexion of the beautiful sprigs of the 
mango tree (Kura.312:6,7). The mango- trees 
on the river bank nut forth smies so that the 


branches became lush with foliage 
(Nar.l 18:1,2). The heroine had the complexion 
of tender leaves just plucked (Aink. 176:4). 
The heroine grieved thus: "The time has come 
for the fiery red shoots to appear on the mango 
tree covering its branches; but alas, my lord 
has not yet come" (Aink.349). The beauteous 
charms of the heroine, lovely like the aedka’s 
tender shoots, were consumed by her pale sal¬ 
lowness owing to lovesickness (Kali.l5:12,13). 
The heroine had the complexion of tender 
leaves that had received the benefit of the 
showers (Kali.58:3). One of the women bath¬ 
ing the ritual bath in Tai fixed a pliant aedka 
sprig in her ear (Pari. 11:95). 

Taliriyalar - Talir ponra tanmaiyinaiyutaiydr 
(Women with nature soft as tender leaves) 
Chaste women with a nature soft as tender 
leaves, rode upon horses, while beside them 
rode their men mounted on elephants 

(Pari.Ti.2:14,15). 

Talai - Pinippu (fold) 

The curly pakaprai buds with petals unfolded, 
blossomed fully after the showers 

(Akam.24:3,4). Freeing the bulls from the 
ropes tying them, the farmes winnowed the 
paddy after the second treading 
(Akam.366:3,4). 

Tajaiyavilttal - Pinippu nekihal (Untwisting/unty- 
mg) 

The lord of Kitankil had a garland made of 
blooms with unfolded petals (Ciru.160,161). 
As the pitavam and the cassia unfolded their 
petals, the sweet-voiced cloud rambled over¬ 
head (Nar.246:8,9). Honey-bees hummed sweet 
like a yal, on the flowery branch with blooms 
unfolded flCali.34:16Y 
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Talaivitutal - 1. Pinippu nekiltal (Unfolding of a 
flower) 

In the dewy season, the bright blooms of the 
tonri unfolded themselves (Akam.217:10,13). 
The plump petals of the lotus bud unfolded 
themselves, bright as the face of a woman 
quaffing fragrant toddy (Kali.73:4,5). 

2. Nekiltal (Loosening of the mind/ melting) 

The heroine said to the eventide: "You will not 
disturb the lovers in a melting mood in happy 
union like the unfolded flowers on the boughs 
buzzed by the bees" (Kali.l 18:11,12). 

Tari - Mulaiklcol (Tethering post) 

The courtyard had short posts with long tether¬ 
ing ropes (pern. 152). Farmers dammed up the 
waters in the fields by planting short logs of 
the river-portia tree, with sugarcanes tied across 
(Akam.346:5-9). 

Tarukan - 1. Ancamai (Fearlessness) 

The boar was a fearless beast (Akam .248:6). 

Tarukanalar - Ancamaiyutayavar (Fearless per¬ 
sons) 

Young men offered worship with turmeric and 
flowers to the memorial-stone erected in 
honour of the heroic and fearless warriors slain 
in recovering cattle from their abactors 
(Akam.269:2-13). 

Tanmun - Tannutaiya murpiavan (Elder brother) 
Nalliyakkotan gave to solicitors of gifts 
varieties of food, cooked according to the 
recipes in the texts of that expert in cooking, 
Bhima, elder brother of Aijuna, who had burnt 
down the Kantava forest, with his arrows 
(Ciru.238-245), 


Tanmai - 1. Iyalpu (Nature/Disposition) 

The hero embracing his. beloved in secret had 
amorous union with her as he was aware of her 
disposition towards a married life which he 
also desired (Kuri.200-207). The sulking con¬ 
cubine of the hero said: "Is the passion of love 
of a uniform nature with every one? It ebbs 
fast with certain people and flows hugely as 
the floods in Vaikai with some others" 
(Pari.6:70-74). 

2. Perumai (Greatness) 

The greatness of the term "Tirumaliruncolai’ 
being the word ‘Malirunkunram’ with a lovely 
prefix ‘Tiru’ and the suffix ‘colai’, is well- 
known throughout the world (Pari.l5:22-25). 

Tannai - Tamaiyan (Elder brother) 

The elder brother of a certain heroic woman of 
a warrior clan, lost his life in the battle-field 
after killing an elephant (Puram .279:2-4). The 
father of a maiden refused to give her in mar¬ 
riage to a king who came asking for her hand, 
while her elder brother prepared for war 
against the suitor (Puram.352:14,15). 

Tannaimar - Tamaiyanmar (Elder brothers) ’ 

The elder brothers of a maiden prepared for 
war against kings who came suing for her hand 
in marriage as they were not satisfied with 
their birth and manly qualities (Puram.345:12- 
18). 

Tannaiyar - 1. Tamaiyanmar (Elder brothers) 

The elder brothers of a certain maiden whose 
hand they refused to give in marriage to a 
suitor, had victorious spears in their hands and 
powerful strength to oppose the enemy in battle 
(Puram.350:8,9). The elder brothers of the 
heroine living in opulent mansions with plump 
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fish as their fare, were angry men who knew 
no profession other than their own 
(Nar.l27:4,5). 

2. Taymar (Matrons) 

Matrons with long ears and plump arms heap¬ 
ing common-millet on the rocky ground, would 
grind it in querns, the grains then resembling 
the seeds of paqnai green; using winnowing 
fans they would then remove the husks from 
the white grains of millet-rice (Akam.393:7-10). 

Tanam - Pon (Gold) 

In the coastal town of Kanalamperunturai, 
belonging to Tittan, schools of shrimps would 
attack the cargo-boats carrying gold 
(Akam. 152:5-8). 

Tanimakanar - Pulavar (A Poet) 

Author of Narrinai (153), this poet got his 
name from a phrase in his poem. His given 
name is not known. Like a lone warrior 
(tanimakan) guarding the wasted town whence 
all the frightened citizens had left after an at¬ 
tack by an angry enemy, the heroine laments 
that her body alone is left behind while her 
heart had gone to her lover. 

Tanimai - Tanittiruttal (Loneliness/seclusion) 

The maid said to the hero: "The well-guarded 
mansion of my lady’s father has a watch strict 
like Marikatu where fearful celestial damsels 
dwell; do not think we are easy game as we 
are all alone here in the hillside with an abun¬ 
dance of fruit" (Akam.288:7-17). The heroine 
asked her maid if her lord would come soon to 


relieve her misery, as she was unable to bear 
his loneliness with the cold wind of the dewy 
season harassing her at night (Akam.294:14- 
16). 

Taniyavar - Tanittiruppavar (Persons who are 
alone) 

The heroine addressing the small flute asked if 
it. were also feeling sorry for the suffering of 
those who were grieving in the cold darkness 
of the night, all alone (Kali. 129:16-18). 

Taniyan - Tanittiruppavar (One who is alone) 

The heroine said to her maid that her lord was 
not at all afraid to come all alone, armed only 
with a spear, by the slope of the mountain 
where the leophant leaping on the spotted head 
of an elephant plucked its white tusks 
(Akam.252:l-6). The maid said to her mistress, 
the heroine: "His fulgurant spear showing him 
the way in the dark, the hero has come all 
alone, unmindful of the cold, and entered our 
house; your mother taking him to be Lord 
Murukan himself welcomes him with red-millet 
strewn as offering; what will happen then?" 
(Akam.272:l-5). 


Taniyor - Tanimaiyutaiyor (persons who are 
alone) 

The maid said to the heroine: "Behold the soft 
buds of the jasmine, announcing the advent of 
the rainy season fixed by our lord for his 
return, from the wreaths worn by the shepherds 
at eventide which harasses persons who are all 
alone” (Kuru.358). 



Ta 


Ta - 1. Vali (Strength) 

Valvilori gave to suppliants, heaps of gems 
along with gold that had no strength to be 
made into a jewel all by itself 
(Puram.152:28,29). As the unwinnowed paddy 
scooped from the heap, was winnowed by the 
farmers, the grains that had no strength spread 
like a cloud everywhere (Akam.37:3,4). The 
good mother, of the heroine who had eloped 
with her lover, grieved and said: "May Death 
that had forsaken me, making me listen to the 
malicious gossip about my daughter who had 
gone away with a stranger, lose its strength and 
be buried in an um after its death" (Nar.271:7- 
12 ). 

2. Ketuti / alivu (evil / destruction) 

Even before suppliants asked him Kalankaykan- 
ni Narmuticceral gave rich food to them with a 
generous mind free from evil (Pati.38:13-15). 
The four-faced Creator who manifested from 
the Divine Lotus, lives on for an endless time 
that has no destruction (Muru. 164,165). 

3. Kuraivu (Want) 

Colan Kulamurrattut tunciya KUlivalavan had a 
noble nature that freely helped his friends 
without leaving any scope for want 
(Puram.373:35,36). 

4. Parattal (Spreading) 

The tusker that had broken off the acini tree, 
stayed under the vehkai tree whose flowers 
were spread on the ground (Nar.51.11). 

5. Tavutal (Leaping) 


When the leaping black male monkey died, its 
widowed mate did not want to survive 
(Kuru.69:l,2). 

Taa - 1. Vali (Strength) 

Bats with beautiful strong wings flew smoothly 
towards trees with ripe fruit in the evening 
(Kuru.l72:l). 

2. Tavutal (Leaping) 

The hero asked his charioteer to drive the hor¬ 
ses with leaping legs, gently over the mullai 
tract covered by flowers (Akam. 134:8). 


Taam - 1. Takam (Thirst) 

The stag suffered from thirst as it ran after the 
mirage in the dry tract where the stream had 
dried with no rains (Akam.241:8-. 10). 

2. Parattal (Spreading) 

The ripe pods of cassia lay spread out on the 
rocks in the desert tract (Akam. 115:12). 

Takkananku - Takki varuttum teyvam (Fearsome 
deities) 

The foster-mother said to the heroine: "The old 
places in the village have fearsome deities. You 
have to watch yourself carefully; do not go out 
anywhere with your companions" (Akam.7:3-5). 
Some of the men said during the water-sports 
in Vaikai river, "Look at this lovley maiden 
who is like a fearsome deity to all beholders” 
(Pari. 11:122). 

Tankunmar - 1. Tatuttu nirpavar (Those who 
resist) 

Victorious warriors wielded swords that cut off 
the tusks of the war-elephants of those who 
resisted them in the field of battle 
(Pati.59:29,30). 
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2. Kapparrupavar (Protectors) 

The minstrel with his noisy kinsfolk roamed 
about the sea-girt world in search of a protec¬ 
tor (Peru. 18-22). 

Tati - Tataimayir (Beard; 

The warriors had big unlovely beards 
(Akam.297:5,6). Bandits in the jungle had low 
beards twisted like the antlers of a stag 
(Kali. 15:5-7). 

Tan Hal - Tiruvatinilal (The protecting shade of a 
king or God) 

Purattinai Nannakanar said that he preferred to 
live only under the protecting shade of Oyman 
Nalliyakkotan (Puram.379:l). If war-bards 
stood before the protecting shade of 
Karikalan’s feet, they were sure to get many 
gifts to relieve their poverty entirely (Poru.149- 
151). 

Tatu - 1. Puntukcd (Pollen) 

Fearsome celestial damsels smeared sandal- 
paste on their young breasts and before it dried 
up, applied also the fine pollen of vehkai 
flowers upon it (Muru.31-36). The red lotus 
was full of pollen (Matu.463). The heroine 
and her maid stayed in the cool shade of the 
acoka tree shedding its pollen on the ground 
(Kuri. 105,106). The fine pollen showered upon 
the silk-cotton tree by the beetles in the flower¬ 
ing Konkam tree, appeared like gold-dust 
poured into coral cups by goldsmiths 
(Akam.25:9-ll). The kuvalai bud full of pol¬ 
len, unfolded its petals (Akam. 125:6). kuyils, 
pecked at the lovely blooms of the coral-tree to 
eat the fine pollen within (Akam.229:16-19). 
The fine golden-coloured pollen-laden flowers 
of the mango tree (Kuru.306:3-5). The fine 
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backs of the heron when the east wind blew 
(Nar.74:7-9). As the waves of the sea dashed 
against the screwpine tree, the pollen from its 
fragrant flowers, falling in a shower, drove the 
foul fleshy smell from the streets of the small 
coastal village (Nar.203:3-6). The calf was un¬ 
able to recognise its own dam, as the cow was 
covered by the pollen of the glory-lily flowers 
shaken off by it (nar.359:l- 3). The eyes of 
the heroine, pale and sallow, on account of her 
lover, looked like golden-coloured pollen in the 
water-lily flowers blooming in the tank 
(Aink.34). The trees put forth tender leaves of 
the complexion of a dark brown maiden, while 
the pollen from the flowers fell on the leaves 
like the spreading golden spots of love-sickness 
(Kali.35:3-4). The heroine asked the hero who 
he thought he was, as he came to touch her, 
with pollen dust from the tresses of his 
paramours lying on his arms (Kali.88:1-3). 
The city of Maturai looked like the Lotus 
blooming from the navel of Lord Tirumal; the 
Tamil people living in the city were like the 
pollen thereof; (Pari.Ti.1-5). 

2. Ten (Honey) 

i 

The red glory-lily with honey bedewing it 
(Pat.1523). Swarms of bees sucked the honey 
from the jasmine flowers (Akam.234:12,13). 
The honey-bees sucked the honey from the 
fragrant golden-lily flowers (Kuru.239:3,4). 
Females beetles fed on the honey in the 
punnai flowers (Nar.323:7,8). The beetles dis¬ 
liking the honey from the flowers in the tank 
muddied by the buffaloes, buzzed around the 
tresses of the heroine (Aink.93). The hero dis¬ 
carded the women whose charms were enjoyed 
by him, even like bees leaving flowers after 

sucking honey (Kali.40:24,25). Frightened by 
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beetles refrained from sucking the honey from 
the flowers therein (Pari.l7:35-38). 

3. Port (Gold) 

The heroine had a perfect beauty like an image 
made of'gold (Akam.392:6,7). 

4. Tukal (Dust) 

The house-sparrows playfully pecked at the 
dust of dried dung in the village-common 
(Kuru.46:2-4). 

Tatunparavai - Tenaiyunnum paravai (Beetle) 

The heroine said to the minstrel-companion of 
the hero: "They say that your mistress, the 
hero’s paramour, grew angry that the beetles 
from his garland haunted my tresses" 
(Aink.82). 

Tatuterparavai - Tenait tetiyunnum paravai 
(Beetle) 

The hero after begging for the love of women 
enjoyed them like beetles seeking honey, but 
ruined their beauty by not favouring them with 
his love when they desired (Kali.22:6,7). 

Tateru - Tatakiya Eru (Dung/dust) 

The village-common was no longer bustling 
with activity, and it was not covered by dust of 
dung anymore (Pati.l3:17). 

Tateru manram - Itaiyar kutum marattu atiyilulla 
pofuvitam (Place under the tree where cowherds 
danced kuravai) 

Loving women and their husbands danced the 
choric dance, under the shade of the tree; 
covered by dung-dust (Kali.103:11,12). 

Tatai - Tantai (Father) 

r nr* Timm5i is adnrpd as the father of Kaman 


(The God of Love) and Brahma (the Creator) 
(Pari.l:28). The sacred vedas of brahmins, 
declare that He who was bom in the Lotus as 
well as His father, is Lord Tirumal 
(Pari.3:13,14). 

Tampu - Kayiru (Rope) 

The courtyard had short posts to which were 
tied long ropes (Peru. 152). The cowherdess, 
said to the distressed calf with a small rope: 
"Your mother will return soon" (Mullai.12-16). 
The herdsman, held on to one side of the rope 
in the hands of the heroine as she was going 
with a calf to the garden and prevented her 
from proceeding further (Kali.116:1-7). 

Tamappalkannanar - Pulavar (A Poet) 

Probably ‘Palkannanar’ was his name. It is not 
known why the prefix ‘Tamam’ meaning ‘a 
garland’ was attached to his name. He might 
also have belonged to a place called ‘Tamal’ 
near Kancipuram, as suggested by Dr.U.,Ve.Ca. 
and Auvai D. A brahmin by birth, this poet 
was close to the cola kings. Once when he was 
playing dice with Mavalattan, younger Brother 
of Colan Nalafikilli, he playfully covered the 
dice with his hand. Mavalattan impatiently 
threw his dice at the poet. Unable to bear this 
the poet chastised his thus: "O scion of the 
royal line of the generous Cipi! Your ancestor 
climbed on to one scale of a balance, in order 
to save a dove from a pursuing eagle; your 
great brother is opulent Tervan Killi, who 
destroyed his foes; I now doubt your parentage 
because of your action; none of your forebears 
had ever insulted brahmin elders! Is this wor¬ 
thy of you?” At this, the noble Cola, instead of 
feeling hurt at this rebuke, bowed his head in 
shame. The poet has praised him for his noble 
forbearance in his poem. (Puram.43). 
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Tamam- Malai (Garland) 

The poet addressing Vaikai praised it as the 
river which delighted in wearing the garlands 
of the persons sporting in its , waters at 
Tirumarutamunrurai (Pari.7:83,84). 

Tamarai - Nirppu vakaikalul onru (Lotus flower) 
The minstrels wore golden lotuses given to 
them as gifts (Puram. 12:1). The sugarcanes 

thrown by the workers in the field out of 
charity towards the people who begged for the 
same, fell upon the lotus in the pond and 
crushed it (Puram.28:ll-13). Tirumu(ikkari 
came of a line of great men who adorned the 
heads of minstrels with fadeless lotus flowers 
of gold, made from the forehead-pieces of the 
royal elephants of enemy-kings (Puram. 126:1- 
4). Soft-natured maidens walked up gracefully 
the fields and culled the blue-lily flowers, 
along with lotus flowers with lush petals 
(Pati.78:4,5). The beetle embracing its mate, 
slumbered on the pericarp of the lotus sur¬ 
rounded by red inner petals (Ciru.70-76). The 
old city of KaSci was bright like the pericarp 
of the many-petalled lotus at the navel of Lord 
Tirumal, father of the four-faced God 
(Peru.401,402,411). The chief of the minstrels 
wore a golden lotus (Malai.568,569). The buf¬ 
falo are the cool lotus-flower from inside which 
the bees buzzed (Akam.46:5,6). The watery 
field had lotus flowers blooming like flowers of 
fire (Akam. 106:1). The broad leaf of the lotus 
flowers, waved in die wind like an elephant’s 
ear (Akam. 186:2-6). The hero marvelled at the 
agreeable nature of the heroine, like the inside 
of a lotus flower retaining the warmth within 
its folded petals after the sun had set for the 
day (Kuru.376:3-6). Sated with the lotus it had 
. consumed, the buffalo slumbered in the dune 
beyond (Nar.260:l-4). The bamboo-like reed 


brushed away the eggs laid by the beetle in the 
hundred-petalled lotus (Aink.20:l-3). The lone 
lotus standing in the midst of leaves, bloomed 
like the happy face of the heroine when the 
hero bowed at her feet to mollify her 
(Kali.71:5-8). The hero gave the heroine the 
bright lotus bloom waving in the 'water 
(Kali.l 12:1,2). The eyes of Lord Tirumal, are 
like twin lotuses joined together (Pari.2:53). 
The divine feet of the Red Lord Murukan 
resembled the lotus flower (Pari.21:3). 

Tamaraippu - Tamaraimalar (Lotus flower) 

The heroine had restless eyes, dark as a cloud, 
on her lovely face, as if two dark lilies had 
been joined together and placed upon a pure 
lotus flower (Akam.361:l-4). The four-faced 
God (Brahma) was bom in the lotus flower 
blooming in the stream called the Vedas 
(Pari.3:12,13). 

Tamaraip poykai - Tamarai malarkalaiyutaiya 
poikai (Tank with lotus flowers) 

The maid asked the hero: "Can the heroine, 
parted from you, live even for the period of a 
single night, like a lotus flower in a tank 
deprived of water, remaining unfaded through 
out the night?" (Kali.5:14,15). 

Tamarai malar - Tamaraippu (Lotus-flower) 

On the white water-lily, Goddes Tirumakal 
loves to be ensconced, lovely like a lotus fully 
blossomed, while the elephants poured flowered 
water from above (Kali.44:5~7). 

Tamaraiyirai - Tamaraiyil vtrrirukkum iraivan 
(The Four-Faced God) 

Lord Civaperuman took into his matted locks 
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by Brahma, the Four-faced God seated on the 
Lotus flower, red as fire (Pari.9:4-7). 

Tamayiruvar - Tavum kutirai vayirril tonriya 

iruvar (The twin Gods, the Aswini). 

The Vedas declare that Gods like the Aswini’s 

% 

bom of the leaping more (Urvaci) appeared 
from Lord Tirumal (Pari.3:8). 

Taman tonrikkon - Kurunila manizan (A petty 
chieftain) 

His given name being Taman, this chieftain 
might have been the Lord of Toon hills. Aiyur 
Mutavanar sang his praise, hailing him as 
righteous among righteous men, a warrior 
among warriors, and a scion of ancient 
pedigree (Puram.399). 

Tamotaranar - Pulavar (A Poet) 

In the only poem in his name, Kuruntokai 92, 
this poet has finely described the anguish of 
the love-lom heroine when she sees the birds 
returning at eventide, with prey to feed their 
fledglings. 

Tay - Annai (Mother) 

Even among the sons of her loins, a mother 
would prefer the one who is move learned 
(Puram.l83:3,4). The withered dugs of a 
matron secreted milk spontaneously on seeing 
her son lying dead in the field of battle, his 
body cut to pieces (Puram.295:5-8). A certain 
chieftain of a small town had a noble nature 
that gave to suppliants what they desired, with 
a mother’s love towards her 
children(Puram.361:6). The bounty of Im- 
aiyavarampan Netunceralatan is eulogised thus 
by the poet: "Even if the clouds fail to pour 
rains, he will not cease giving to his hungry 
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blessed" (Pati.20:25-27). The river Kaviri 
mingled with the sea, even like a child embrac¬ 
ing its mother’s breast (pat.96,97). The heroine 
said to the hero with extra-marital liaison with 
his hetarae: "Do not mock at my aging, by 
speaking false words of praise, such as calling 
me the chaste mother of your son, with golden 
patches on my lovely bosom" (Akam.6:12-15). 
The mother, of the heroine who had eloped 
with her lover, grieving said thus: "O, purslane 
creeper! Did she not pour water in a big pot 
every day, like a mother caring for her child 
fondly? who is going to take care of you 
hereafter?" (Akam.384:6-14). The passion of 
love which grew in the constant presence of 
the hero, would wither and waste away like an 
egg without its brooding mother, if he parted 
from the heroine (Kuru.152). The heroine, leav¬ 
ing her mother’s home with an abundance of 
paddy, decided to elope with her lover 
(Nar.26:3-7). The crab is bom at the cost of 
its mother’s life (Aink.24:l). The father 
embraced his baby-son; while the mother 
embraced them both (Aink.409:l,2). Before 
her mother watching her daughter strictly, the 
heroine’s bangles fell off her hands, like the 
petals of glory-lily flowers (Kali.48:10,11). 
Youthful maidens took the ritual bath in the 
month of Tai, standing beside their mothers 
(Pari. 11:91). 

Tayankannanar - Pulavar (A Poet) 

See Erukkattur tayankannanar. 

Tayankaijniyar - Pulavar (A Poet) 

Daughter of one Tayan this poetess had the 
given name ‘Kanniyar’. In Purananuru (25) 
she has finely pictured the pathetic plight of a 
house with its master no more. The mansion 
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food and entertainment, has now lost its lustre; 
the mother of his sons, has now put on 
widow’s weeds, her tresses shorn off and her 
bangles removed, and she feeds only sparingly 
on water-lily seeds. 

Tayam - 1. Araca urimai (Right to the throne) 

If a mean person were to get the right to 
kingship, on the death of all others elder to 
him in succession, it would not be worthwhile; 
but if a deserving person were to succeed to 
the throne, kingship would be as light as dried 
pith to him (Puram.75:l-10). Pullarrur Eyir- 
riyanar said to Kopperuncolan who prepared for 
war against his own sons: "Even after you at¬ 
tain the upper world after establishing your 
fame here on earth, the birth-right you left be¬ 
hind belongs to your sons" (Puram.213:9- 11). 
The right to the throne passed on with the 
royal drum, from times of old (Pati.33:20). 
Karikalan routing the enemy who came at him 
with their swords, successfully attained his 
birthright in proper order (pat.225-227). 
Karikalan got his right to the throne even when 
he was in his mother’s womb (Poru.132). 

2. Natu. (Land acquired as birthright) 

More numerous than the sands of Ceyaru are 
those of little wit who, inheriting vast, lands by 
birthright, denied charity to suppliants and died 
without establishing their names (Malai.551- 
556). 

3. Urimai (Right) 

The heroine told her maid: "Even if we acquire 
the permanent right to the chest of the lord of 
the cool ford, it is but meet and proper to me" 
(Nar.327:7-9). 

Tayar - Annaiyar (Mothers) 


The mother grieving at her daughter’s elope¬ 
ment said: "How did my darling acquire this 
strength to go with him across the difficult 
tract, she who would not even drink the milk 
mixed with honey given to her by her foster- 
mother?” (Akam.l05:4-6). The heroine who 
was harassed by her mother who believed the 
gossip of others about a certain chariot that 
came to their house, said to her maid: "Look at 
the good fortune of other young women whose 
mothers do not trouble them like this!" 
(Kuru.246:4-8). The maid said to the heroine, 
explaining the delay in returning with her son: 
"It is because of this little thief who accepted 
the fondling caresses of the other mothers, 
without protest, that I was delayed" 
(Kali.83:23,24). 

Tar - 1. Malai (Garland) 

The garland adorning the chest of Lord 
Civaperuman is made of cassia flowers 
(Puram.l: 12,13). The warrior had a garlanded 
chest that rose to meet the enemy coming 
towards him (Puram.282:4). Lord Tirumal 
wears on his chest a garland of fragrant 
clusters of basiL leaves haunted by bees 
(Pati.31:7-9). The Red Lord Murukan’s chest 
is adorned with a cool garland of wheel-like 
katampa flowers (Muru. 11). The wreath worn 
by the women shone bright along with the gar¬ 
lands of their husbands (Matu.264, 265). The 
rainbow covered the sky, like the garland 
adorning the chest of Lord Tirumal 
(Akam.l84:18). The hero applied to his chest 
adorned with a beautiful garland, sandal-paste 
and fragrant powders (Akam.354:5,10). The 
maid said to the hero returning from his 
paramour’s house: "Do not come to our settle¬ 
ment; you need not also give us your garland" 
(Kuru.255:l). Alici, wore a garland of flowers. 
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redolent of honey (Nar. 190:4). Hetaerae 
sported in the river using the garlanded chest 
of the hero as a float (Aink.33). Lord 
Civaperuman, holding Brahma’s head in his 
hand, danced the kapakun dance the garland of 
cassia flowers swaying against his arms 
(Kali.l:ll,12). The heroine sulked with the 
hero when he came to her wearing the garland 
of the heaerae as a wreath (Kali.88:18,19). 
The Red Lord came adorned with a garland 
redolent of sandalwood smoke, a chaplet of 
pearls shining bright on his chest (Pari.9:28, 
29). The waters of the Vaikai carried the 
fragrant garland adorning the hero’s chest, to 
his concubine’s tresses (Pari.Ti.2:34,35). 

2. Tucippatai (Vanguard of an army) 

Auvaiyar warned Atiyaman’s enemies: "Avoid 
boasting that you can fight against Atiyaman, 
with your vanguard and rearguard" 
(Puram.88:l,2). The enemy kings who opposed 
Palyanai celkelu Kuttuvan, fled from the battle¬ 
field, losing their garlands of war (Pati.23:17). 
The ramparts of the fort were bright with the 
hail of arrows shot from the bows at the enemy 
below (Malai.226- 229). Matti, plucked the 
teeth of Elifli caught in the vanguard of the 
army and embedded it in the gate of Ven- 
nivayil (Akam.211:12-15). 

3. Olunku (Order) 

The palace building was well laid-out with a 
certain order (Pad.64:7). 

4. Kotu (Line) 

The parrot had a red line round its- neck 
(Akam.34:14). 

5. Pifarimayir (Mane) 

The lion has a mane on its neck (Pati.l2:4). 


6. Upay am (Device / trick) 

C51an PorvaikkdperunarkiUi wrestling with 
Amur Malian defeated him and anticipating all 
his tricks and placing his knee on his chest, 
bent him backwards and killed him 
(Puram.299:5). 

7. Kinkini (Small string of bells) 

The horse had a string of tinkling bells tied 
round its neck (Puram.299:5). 

Tarakai - Vinmin (Star in the sky) 

The sight of the Pantiya king. Lord of the 
South, circumambulating Tirupparankunram, 
resembled the moon surrounded by its starry 
retinue going round Mt.Meru (Pari.l9:19-29). 

Taram - 1. Arty a pantam (Rare object) 

Colan Nalankilli was hailed as Lord of the 
country enriched by the rare objects produced 
by the sea (Puram.30:14). Katalpirakkottiya 
Cehkuttuvan gave away to bards who sang his 
praise, the rare things seized from the enemy 
and brought by the sea (Pati.48:5,6). The 
minstrels would eat tubers and the leaves *of the 
colocassia, if they were sated with the tender 
kernel of unripe palmyrah fruit and other sweet 
and rare edibles (Peru.360- 362). Player- 
minstrels would get in every home, the rare 
things brought from the hill-tops, by the 
kuravas, along with cooked rice (Malai.12,13). 
The forester returning form his hunting brought 
gems dug by the elephant-tusks, gold and the 
pearl that fell from the broken tusks, on 
bundles carried on his shoulder using sandal¬ 
wood, as shoulder-staff (Akam.282:l-9). 

2. Tevataram (Deodar cedar) 

After the rains in Cayai mountain, the river 
Vaikai carried in its flood the Deodar trees and 
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the flowers showered by the nakam trees 
(Pari.l2:l-8). 

Tarar - 1. Tucippataiyin Tanmaiyinaiyutaiyavar 
(People eager like men in the vanguard) 

Men and women, eager like the soldiers in the 
vanguard of an army, came to the river Vaikai, 
vying with each other in groups in selecting the 
proper place for their water-sports (pari.6:29- 
32). 

2. Malaiyirpiiyutaiyavar (Persons with garlands) 
Men and women wended their way towards 
Parankunram, adorned with garlands of well- 
chosen flowers (Pari.l9:14). 

Taravar - Malaiyiaaiyutaiyavar (Persons with gar¬ 
lands) 

The waters of the Vaikai, carried away the 
wreaths on the heads of the persons adorned 
with garlands (Pari.43-50). 


Taran - Mdlaiyaiyutaiyavan (Person with gar¬ 
lands) 

Lord Civaperuman is adored as the one 
adorned with fresh flowers of the cassia bloom¬ 
ing the rainy season (Akam.Invo.1,2). The hero 
wearing a garland of kuvalai flowers dripping 
honey, came hopeful of meeting the heroine 
(Akam.38:2-5). As the heroine was guarding 
the millet-field, the hero wearing a garland, 
came up behind her and embraced her nape 
(Nar.l28:7-9). 


Talam - Unkalam (Eating plate) 

The housewife with plump arms, washed the 
eating plates, to serve food to the guests 
fPuram. 128:14.15V 


Talattal - Urahkac ceyyap pattuppatutal (Singing 
a lullaby) 

The hero after making love to the heroine at 
the night-tryst, slumbered sweetly upon the 
breasts of the heroine, to the lullaby chanted by 
the white cascade rolling down the hill 
(Pari.6:53- 55). 

Tali - 1. Aimpataittali (An armlet worn by 
children showing the five weapons of Lord 
Tiiumal) 

The poet marvelling at the tender age of Pan- 
tiyan Netunceliyan going to war with his 
enemies, said that he had not yet removed the 
child’s armlet on his neck (Puram.77:6,7). 

2. Kaluttil aniyum oruvakai ani (An ornament 
worn round the neck) 

Children wore ornaments round their necks 
with tiger’s tooth fixed to them (Puram.374:9; 
Kuru.l61:3). The foresters’ daughter wore gold¬ 
en ornament round her neck with a tiger’s 
tooth and gems fixed to it (Akam.7:17,18,22). 

3. Palakarai / Coli (Cowrie-shell) 

The white-streaked crow in the sea-shore would 
be scared of the bright striped cowrie-shells 
mistaking them to be a fishermen’s net 
(Aink.l66:l,2). 

Taval - Varuttam (Pain) 

Paranar asked Katal pirakkottiya Cenkuttuvan: 
"When will your legs be free from the pain of 
fighting against the waves of the sea?" 
(Pat.41:17, 24,27). 

Tal - 1. Talppal (Bolt) 

In the cold season, the thick well-fitted double 
doors of the mansion, were bolted fast 
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lover, the heroine’s, bangles fell off from her 
hands, before the eyes of her mother, whose 
watch was strict like well-bolted doors 
(Kali.48:10,ll). 

2. Motiram (Ring) 

The heroine’s slender finger was adorned by a 
ring (Nar. 120:4). 

Talka - Ilamarakka (Young grove) 

Kuyils, scared away by the smoke from the 
sacrificial fire, stayed in the young grove 
nearby with low-hanging branches (Pat.53-58). 

Talvarai - Malaiccaral (Hillside) 

The rain-water cascading down the hill, flowed 
in many streams along die hillside, enriching 
various professions (Pari.6:l-9). 

Tali - 1. Irantavarkalai kavilttu atakkanceyyum 
panai (Urn for burial) 

The burning-ground was a fearful place with 
goblins moving about with vultures and the 
pokuval birds perched atop the ums 
(Puram.238:l-4). A certain woman requested 
the potter to make the burial-um large enough 
to contain both her dead husband and herself as 
she had been ever together with him, like a liz- 
zard attached to the spoke of a cartwheel 
moving always with it (Puram.256). The burial- 
ground had ums that had in them kings who 
had ruled well over the wide world after 
defeating their enemies (Pati.44:20-23). 

2. Cafi (Jar) 

The male bird fed the unripe fruit of the cotton 
plant growing luxuriantly beside a jar in the 
ruined hut (Akam. 129:6-9). The heroine 
watered the purslane creeper, scooping the 
water from the tall ia with a diDDer made of 


palmyrah-leaf (Akam.275:l-3). 

Talai - 1. Neytal nilat tavaram (A plant of neytal 
tract - die fragrant screwpine). 

The screwpine on the white sandy coast 
washed the waves, bloomed like a swan 
(Ciru.146-150). The hut was thatched with 
sacred grass tied with screwpine fibre, to thick 
bamboo reeds (Peru.263- 265). The young 
grove had as a hedge, screwpine plants with 
drum-like fruit (Matu.114,115). The screwpine 
had white flowers and fronds (Pat. 118). The 
heroine played on the swing tied to die branch 
of a tiger-claw tree with a rope made of the 
fibre of the screwpine plant (Akam.20:5-8). 
Upon the screwpine with serrated iong leaves, 
the birds rested after preying on the fish in the 
backwaters (Akam.l80:10,11). The waves of 
the sea dashed against the fragrant screwpine 
with white flowers growing in the grove by the 
sea (Kuru.l63:3,4). The sea-shore fragrant 
with the flowers of the screwpine tree with its 
aerial roots (Nar.78:4). The shrimp that es¬ 
caped the stab from the hero’s beak was 
frightened of the white flower covered by 
leaves, hanging down from the screwpine on 
the shore (Nar.211:4-8). The stork ceaseleslly 
boomed from the branch of the .screwpine tree, 
as the cold northwind blew (Kali.l28:2-5). 
Herons, looking like screwpine-flowers, perched 
on the screwpine tree with fruit resembling 
holy water-vessels (Kali. 133:4,5). 

2. Tenku (Coconut tree) 

Tonti town abounded in coconut trees with ripe 
bunches ready to be plucked (Puram.l7:9-13). 
The cataract descended with force, shaking 
down the bunches of tender coconuts from the 
trees (Muru.307,308,316). Among the flowers 
culled and heaped upon the rock by the heroine 


and her maid, the spathe of flowers of the 
coconut was also one (Kuri.80). 

Tal - 1. Uruppu (Leg / foot) 

The long hands of Celvak katunko ValiyataQ 
reaching down to his legs, were stout and 
strong as they were constantly engaged in war¬ 
fare (Puram.l4:ll). Kavirippumpattinattuk 
karik Kannariar blessed Pittankonan that his 
glorious feet may endure for a long time for 
the sake of the people of this world where 
patrons were becoming scarcer (Puram. 171: 
14,15). The Cera warriors had strong legs 
adorned with hero’s anklets (Pati.31:31-35). 
The Red Lord Murukan has mighty feet that 
destroy the ignorance of his devotees, removing 
their sins (Muru.4). The elephant has majestic 
legs (Ciru.199,206). Wayfaring strangers 
covered the soles of their strong feet with 
leathern sandals (Peru.68,69). The male 
monitor-lizard with curved feet (Malai.508). 
The hero instructed his charioteer to avoid 
using the goads on the horse so that its swift 
legs might walk gently (Akam. 134:7-9). The 
crab with swift curved legs (Kuru.351:l,2). 
The stem of the toothbrush tree, its bark 
removed by the kicking of a she- elephant, 
looked red like the wounded leg of an elephant 
after its fight with a tiger (Nar.229:4-7). The 
youth had a well- wrought hero’s anklet adorn¬ 
ing his leg (Aink.269:l,2). The hero said: "Let 
us proceed to Tirupparankunram and strew 
flowers at the divine feet of Lord Murukan 
adored by all” (Pari.8:80). 

2. Muyarcci (Effort) 

Paptiyan Netuncehyan was hailed as the scion 
of a great line of mighty kings who had estab¬ 
lished their reputation after conquering the sea¬ 
girt world with their own efforts fPuram ir-i. 


4). Kapilar told the enemies of Pari: "With all 
your elephants tethered to every tree and your 
numerous chariots spread out everywhere, your 
effort to seize Part’s Parampu Hill will not suc¬ 
ceed” (Puram.l09:l 1-13). Kapilar said to Cel¬ 
vak frajnnkrt Valiyatan that he came to bless 
his valiant effort that routed the strength of 
kings at variance with him (Pati.6413-15). The 
kin g gave chariots and horses to the bards who 
came to him at dawn, eulogising his valiant ef¬ 
fort leading to his victory in war (Matu.222- 
224). The young sons of the fishermen cried 
when their father did not take them with him 
when he went into the sea to catch the sharks 
with his great effort (nar.391:l-3). Aswattama, 
overcame with his valiant effort Cikaijti who 
slew his father, and twisted his head off 
(Kali. 101:30-32). 

3. Atipakuti (Stem of a tree/trunk) 

The wood-apple tree had a stem that was worn 
out as a decoy animal had been tied to it 
(Peru.95,96). The punnai tree had a curved 
trunk (Akam. 180:13). The venkai tree had a 
stem that had been broken in the fight between 
two tuskers (Kuru.208:2). The curved trunk of 
the toothbrush tree that had been kicked by the 
tusker, gave shade to travellers in the wilder¬ 
ness (Nar.l37:7,8). 

4. Tantu (Stalk) 

The panicum grew with a long dark stalk and 
ripe ears of com (Puram. 120:7-9). The areca- 
nut tree had a big tall stem (Peru:363:364). 
The heron had legs green like the stalk of the 
millet-plant (Kuru.25:3,5). 

5 . Kampu (Pedicle’stem) 

The water-lily has a long stem (Akam.78:15). 
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blown blue-lilies with short pedicles 
(Kura.270:5-7). 

6. Talmin (Comet) 

NakkJrar singing the praise of Pi(avar kilan 
Peruncattan of the Cola country, makes the 
drummer-bard speak thus: "Even if evil omens 
appear in the sky, like a shootting star or a 
comet trailing smoke, we shall get meat, filed 
and roasted, cooked with rice" (Puram.395:34- 
37). 

7. A[iyitam (Base) 

Fishermen wore wreaths of white convolvulus 
growing at the base of the screwpine tree 
(Pat.84,85). The stone pillar where a deity 
dwelt had a dark base (Akam.287:4). 

8. Kaiviralani (Ring) 

The beetle sat upon the bud of the glory-lily, 
waiting for its unfolding like a ring worn by a 
maiden on her finger (Kali.43:8,9). 

9. Kafaiyani (A kind of pin) 

The long spear had a sharp point and a stem 
fixed to it with a holding pin (Akam.35:3,4). 

10. Pantarkal (Posts of an arbour) 

The arbour had a post to which was tethered a 
calf (Peru.297). 

11. Pad (Step) 

The bastion of the fort had steps leading to it 
(Pati.71:12). 

Talam - Icaiyil kalattai arutiyitum a[avu (Measure 
of time in music) 

The young children of the kuiavas leapt upon 
the bamboo over the rock and kept time by 
clapping their hands (Nar.95:5,6). Their wings 


outspread, the beetles hummed as if in tune 
with the musical mode of vilaripalai keeping 
the measure of time proper to that mode 
(Pari.ll:128-130). 

Talampontai - Talippanai (Talipot palm-tree) 

The male bird called to its mate, from thfe long 
frond of die talipot palm-tree with branches of 
fruit resembling the date-palm’s in the desolate 
track (Nar.l74:l-3). 

Talanmai - Muyarcci (spirit) 

The maid said to the heroine: "The spirited 
herdsman who declares that none can excel him 
in the bull-fight, will one day become related 
to us, by overcoming, the bull" (Kali. 101:43-45) 

Tali - oru ceti (A plant) 

"A certain ascetic with matted locks, plucking 
the dense leaves of the tali plant, was once a 
hunter adept in catching in a fine net of words, 
his beloved with a peafowl’s grace" 
(Puram.252). Cows grazed on the cool vines of 
the tali plant early in the morning 
(Kuru.l04:3). 

Talitanoynnul (A garment of fine thread) 

Damsels wore billowing garments of fine 
thread covering their feet (Pari. 10:10). 

Talilalar - Muyarcciyillatavar (Men without en¬ 
deavour) 

Only those without spirit or endeavour would 
desire gifts given to them gracelessly by a 
patron with a sour-face (Puram.207:4,5). 

Tajilan - Muyarcciyillatavar} (Person without 
spirit) 

The family of a man without spirited endeavour 
who did not care to increase his wealth, to 
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relieve the distress of his kinsfolk, would daily 
waste away (Kali. 149:8,9). 

Taru - 1. Tarukol / Ahkucam (Goad) 

Karikalaa gave to war-bards a tall chariot with 
four horses harnessed to it, dispensing with the 
goad as the horses were by nature fast enough 
for them (Poru. 165-167). Breaking a branch off 
a tree, the hero chased the bees buzzing at the 
heroine’s tresses, like a tusker unchecked by 
goad (Kuri.150). 

2. Kulai (Ouster) 

Whenever the wind blew, the cluster of ripe 
pods of the sirissa tree sounded like the drum 
of a dancing woman (Akam.l51:6-10). 

Tanai - 1. Pafai (Cenai) 

The army of the Cera monarch Yanaikatcey 
mantaranceral Irumporai was ever engaged in 
war with other kings inside their territories 
(Puram.22:37). Maturaik Kumaranar declared: 
"Even if they were kings with armies multi¬ 
tudinous like the sea, wielding radiant weapons, 
we will not respect them if they do not honour 
us" (Puram.l97:3,7). Kings fought like the very 
God of Death, with armies fearsome like ter¬ 
rible deities, only in order to attain to the 
heavenly worid where only heroes went 
(Puram.362:6,7). The arm of Kalahkaykanni 
Narmuticceral gave protection to his friends 
who loved him; but it harassed his foes like a 
fearsome deity (Pati.31:33-35). Taka|ur erinta 
perunceral Irumporai, defeated Atiyaman with 
his army of many lancers and spearmen 
together with the two great monarchs 
(Pati.Pa.8:4,5). Tontaiman Ilantirayan had an 
army that never retreated before the enemy 
(pern. 102). Lord Murukan adored by the 
Dev as, is the chief of their armv f bowmen 


(Muru.260). 

Talaiyalarikanattuc ceruvenva Pantiyan Netufi- 
cejiyan destroying his foes with his vast army 
of spearmen clamorous as the sea, raised his 
standard of victory in Maturai city (Matu.369- 
371). At Vakai battle-field Karikalvalavan with 
his army fearful to the enemy, defeated nine 
chieftains ranged against him (Akam. 138:6,7). 
Clouds that had sucked the waters of the east¬ 
ern sea, looked like the war-elephants swelling 
die ranks of a king’s army (Akam.278:l-3). 
The Colas of Uraiyur had armies vast as the 
sea in keeping with their great works 
(Akam.369:13,14). Pantiyan Maranvaluti had 
powerful armies with war-elephants that had 
battered down the fortresses of enemy-kings 
(Nar. 150:2-4). When the war prolonged, a 
king would stay in the war-camp, ready to 
meet the powerful army of the enemies 
(Aink.451:3,4). Bandits had a formidable 
strength with which they could make even 
kings flee with their armies, at the mere twang¬ 
ing sound of their bowstrings; they deemed it a 
disgrace to have to resort to actual fighting to 
drive their foes (Kali. 15:1-4). The heroine’s 
pale sallowness left her at the touch of the 
hero, even like the regiments of his enemies 
fled at the approach of the Paij(iya monarch’s 
vast army (Kali. 130:19-21). The cloud sent 
down showers of rain like the hail of arrows 
shot from the Pantiya king’s bow,, to destroy 
the enemy (Pari.22:5,6). 

2. Atai (Garment / cloak) 

Rich noble men of Maturai city had fine cloaks 
flowing down to the deck as they rode in stout 
chariots (Matu.435). The hetaera said that she 
would drag by his cloak the hero, who 
neglected her (Akam.276:9). The cloak 
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their backs, wise elders circumambulated the 
temple of Lord Murukan along with their 
patron (Pari. 19:25). 

Tanaiyar - Pataiyai Utaiyavar (Kings with regi¬ 
ments) 

Kings with regiments of spears terrible as 
Death, vanquished their foes and returned home 
victoriously (Kali.31:24). 

Tanaiyan - Pataiyai utaiyavan (King with regi¬ 
ment) 

Colan Kulamurrattut tunciya ‘ Killivalavan had 
an army that made the battle-field slushy with 
blood and gore (Puram.69:ll). 


Tanaiyan - Pa{aiyinai utaiyavan (King with an 
army) 

The sight of the elephants, horses and chariots 
stationed at the base of Tiruppararikunram of 
Lord Murukan, resembled the warcamp of the 
Paijtiya monarch with his vast army 
(Pari 19:35). 

Tanaiyoy - Pataiyai utaiyavane (Vocative for lung 
with an army) 

‘O king with an army covering the earth like 
a curtain! Is there any who dare to oppose 
you instead of paying tribute to you in 
submission? n (Pati.Ti.l:10). 




Ti 


Tikiri - 1. Terkkal (Chariot-wheel) 

The Moriyars, kings of the North, hewed a 
path through a hill for their stout-spoked 
chariot-wheels to pass through (Puram. 175:5- 
7). Broken chariot-wheels littered the battle¬ 
field after the victory by Kalankaykkanni Nar- 
muticceral (Pati.35:4). The hero returned home 
to his wife after a long separation, his radiant 
chariot-wheels cutting swiftly thorugh the sands 
(Akam.224:13,14). The stout wheels of the 
hero’s chariot, could smash even the rocks on 
the way (Aink.449:l-3). The male crab looked 
like a chariot-wheel (Kali.146:23) 

2. Alippatai (The weapon. Discus) 

The information that the patron Akutai pos¬ 
sessed a golden Discus, was later proved to be 
false (Puram.233:3,4). Devotees returned to 
their homes after worshipping Lord Tirumal 
whose radiant Discus dazzled the eyes 
(Pati.31:8-10). Lord Tirumal vanquished all his 
enemies with his weapon, the Discus 
(Pari.13:58). 

3. Anaiccakkaram (Wheel of Law) 

The forebears of Imaiayavarampan Netun- 
ceralatan were monarchs whose writ, the wheel 
of administration ran through out this wide 
world engirt by the sea (Pati. 148:18-20). The 
ancestors of Celvak kafuriko ValiyataQ ruled 
over this earth, their wheel of administration 
running everywhere so that the fields produced 
in plenty, and the clouds poured seasonal rains 
(Pati.69:13-17). 

4. Kuyavan matkalam vanaiynm cakkaram (The 
CCL-11 


potter’s wheel) 

Aiyur Mutavanar asked the potter making an 
um for the burial of Kulamurrattut tunciya Kil- 
livalavan; "Can you make your um large 
enough to hold the dead king, with the Meru 
mountain as the clay and the round earth itself 
as the potter’s wheel?” (puram.228:12- t 15). 
Eddies appeared in the swift-flowing river 
Ceyaru revolving like the wheel of a potter 
(Malai.474-476). 

5. Nayiru (Sun) 

Fissures appeared all over the land owing to 
the extreme heat of the parching sun moving 
across the sky (Akam.53:2-3). 

Tikiriyon - Alippatai Entiyon (Lord Tirumal hold¬ 
ing the weapon Discus) 

The maid said to the heroine: "Let us pray to 
the radiant Lord Tirumal with his Discus, that 
the rule of the Panfiya king may extend over 
the whole earth" (Kali. 104:78-80). 

Tikiriyon - Alippatai entiyon (Lord Tirumal hold¬ 
ing the weapon Discus) 

Lord Tirumal armed with the Discus, is hailed 
. as the Primordial One mentioned in the Vedas 
(Nar.Invo.6,7). 

Tikai - Ticai (Directions) 

The fragrance of the unguents daubed on the 
breasts of the women of Maturai city spread in 
all the four directions (Pari. 10:73- 74). 

Tirikatkulavi - Tiiikalakiya kutontai (The moon as 
a child) 

The heroine would invite the Moon a child to 
play with her baby- son (Kali.80:18,19). 

Tinkatputtej - Tinkalakiya teyvam (The Moon- 
God) 

The Moon-God moved about in the sky incul- 
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eating truths like waxing and waning, birth and 
death, into the minds of even people without 
any education (PUram.27:11-14). 

Tinkal - 1. Nilavu (Moon) 

With his fine qualities like grace displayed 
towards people living under his shade, Pokut- 
telini resembled the full moon (Puram. 102:6,7). 
Atiyaman netuman Anci had a white canopy of 
state like the cool-rayed moon (Puram.231:4,5). 
The tatdri drum was round like the full moon 
that had waxed for fifteen days in the heavens 
(Puram.400:1-4). Surrounded by his kinsfolk 
and courtiers, Kutakko ilanceral Irumporai 
shone, like the moon in the midst of in¬ 
numerable stars (Pati.40:17,18). The ornament 
resembling a shark’s mouth, fixed to the 
forehead of the heroine, looked like the cres¬ 
cent moon in the grip of the serpent (Rahu) 
(Peru.384,385). Lord Civaperuman wears on 
his head the young crescent moon 
(Akam.Invo.ll). The day when the star Rohini 
(Aldebaran) is close to the curved moon, free 
from any malefic planetary influence, is auspi¬ 
cious for weddings (Akam.86:6,7). The heroine 
said to her maid: "It was under a long moon¬ 
light fit for cladestine meeting, that my lord 
embraced my arms" (Kuru. 193:4,5). Upon the 
white killer-bull lay a valiant herdsman, like 
the mark in the white moon (Kali. 103:15,16). 
The grace and tenderness of Lord Tirumal are 
in the moon (Pari.4:26). In the month of 
Markali on a full moon day with its blemish, 
when Tiruvatirai (Betelgeuse) was the ruling 
star, brahmins learned in the holy texts, began 
to celebrate the festival in honour of Lord 
Civaperuman (Pari. 11:77,78). 

2. Mdtam (Month) 

Atiyaman netuman Ar?ci had the strength of a 


chariot-wheel that had been wrought by a car¬ 
penter working at it for a month, an 'expert 
craftsman who could turn eight whole chariots 
in a single day (Pat.59:2). "May all your days 
be each as along as a month; your months as 
large as years, and years, aeons of time, 
bounded only by the astronomical number 
called vellam". Thus did Perunkunrur Kilar 
bless Ilanceral Irumpoiai (Pati.90:51-54). The 
water in the mountain-pool in Pan’s Parampu 
hill was very cool (Kuru. 196:3,4). kohkam 
flowers had bloomed in the forest like the line 
of lamps lit on a hill in the month bearing the 
name of the Six-stars, Kartikai (Nar.202:9-ll). 
"Is wealth dearer to you than the smile of your 
son, that you are now leaving home on your 
journey across the desert-tract in this summer 
month?" (Aink.309). 

TinkaJ - Nilave (Vocative for ‘moon’) 

"O moon, please go to my Lord, who has left 
me after gracing me with his love, and relieve 
my anguish by informing him about my plight" 
(Kali.l45:46,47). 

Ticai - Tikku (Directions) 

The direction of the wind might be measured 
but riot the greatness and other qualities of the 
Cera monarch Yanaikatcey mantaranceral Irum¬ 
porai (Puram.20:3-5). Auvaiyar said to 
Atiyaman who delayed his gifts to her: 
"Wherever we go, we shall get food enough" 
(Puram.266:13). Katalpirakkottiya Cenkuttuvan 
conquered all the lands lying in between the 
Himalayas in the northern direction and the 
Kumari in the south (Pati.43:7-9). One of the 
six faces of Lord Murukan, instructing the holy 
seers in arcana not found in the Vedas, -would 
light up all the directions (Muru.96-99). The 
heroine was eagerly looking in the direction of 
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the long- absent hero’s return (Akam. 163:5). 

The cardinal directions are the hands of Lord 
Tirumal, wielding the Discus (Nar.Invo.3). A 
certain woman in the excess of her passion, 
searched for her husband in all directions in the 
evening (Kali. 145:43). The guardians of the 
eight directions came to Tirupparankunram to 
see Lord Murukan (Pari.8:7). The fame of 
Tirupparankunram where Lord Murukan dwells, 
had spread in all four directions 

(Pari.17:28,29). 

Tittai - Metu (Mound) 

There were many sandy mounds in Kavirip- 
pumpattinam with old trees, where training was 
given to soldiers (Pati.59,60). 

Titpam - Kuri (Divining) 

The good mother of the heroine asked the 
velan to divine, using molucca beans, if her 
darling daughter who had eloped with her lover 
would return to her house or not 

(Akam. 195:14,15). 

Tinai - 1. Uyarkuti (Noble family) 

Among the monarchs bom in noble families, 
few were those who lived with reputation like 
the perfectly-petalled lotus flowers; many were 
the others who lived and died unknown like the 
lotus leaves (Puram.27.T-7). Celvak katunko 
Valiyatan shone with the many righteous ac¬ 
tions he performed, like the forebears of his 
noble family (Pati.85:5-9). The plight of the 
heroine bom in a noble family who had to 
tolerate all the faults of the hero, was pititable 
indeed, said the maid (Kuru.45:5). 

2. Olukkam (Good conduct) 

Kalankaykkanni Narmuticceral relieving the 
suffering of his people like the full moon chas¬ 


ing darkness, fostered good conduct in them 
(Pati.31:13,13). All the old villages of Nannan 
possessed people of good conduct (Malai.401). 

3. Inam (Class/gender) 

The uman - mute belonging to the higher class 
called mankind, was distressed because he 
could not speak about the suffering of the cow 
that had fallen into a well at night (‘Uman’ 
also means ‘owl’ - hence the attribute ‘higher 
class’). 

4. Nilam (Earth/.terrain) 

Presaging the death of Yanakkatcey MantaraH- 
ceral, a certain shooting star, going* neither to 
the north or the east, fell from the sky upon 
the earth engirt by the sea (Puram.229:10-12). 
In Pantiya country were found all the five 
kinds of terrain (Matu.326). 

5. Tinpai (Raised pyol in front of a house) 
From the raised pyol in front of the noble 
house, a parrot prattled prettily (Pat.263-264). 

6. Illam (House) 

The floods in the river Vaikai added die jewels 
and gems carried by it, to the ornaments on the 
heads of young boys who had left their houses 
all by themselves to bathe in the river 
(Pari. 16:6- 8). 

Tinnai - Vittin Munpuram (Raised pyol in front of 
a house) 

The mansions of Kavirippumpajtinam, had 
raised pyols all round the walls, with ladders 
having close-set steps leading up to- them 
(Pati.142-143). 

Tittan - Co/a ventan (A cola king) 

Known as Tittan Veliyan and Virai venman 


CCL-lla 



Tittan Veliyan 


164 


Titiyan 


veliyan Tittan, he ruled from Uraiyur. Mighty 
in victorious war against his enemies, he was 
known for his bounty to suppliants 
(Puram.80352, Akam.6). Poet Paranar refers to 
his reputation for giving charity to minstrel- 
bards (Akam.152). When one Katti allying 
himself with Panan came to fight with him, he 
ran away at the mere sound of the drum-beat 
that arose from Tittan’s court (Akam.226). He 
had a son Colan Porvaikkopperunaridlli and a 
daughter Aiyai. 

Tittan Veliyan - Cola ventart (Cola king) 

See Tittan 

Titti - Temal (Beauty-spots and lines spreading on 
a woman’s body) 

The hero felt sad that he had to part from the 
heroine with golden beauty-spots on her body 
(Akam.41:16). The hero making a swing from 
the aerial roots of the banyan tree, hanging 
from its branches, placed his beloved on it and 
swung her to and fro so that the roots rubbed 
against her thighs marked by golden beauty- 
spots (Akam.385:10). The heroine had many 
fine beauty- spots resembling the pollen of the 
lotus (Kuru.300:3,4). The maid hailed the 
heroine as a woman with bright beauty-spots 
and lines upon her forelap (Kali.60:3). 

Tittiyam - Velvikkuli (Piet for sacrificial fire) 

The tortoise was placed in the pit of sacrificial 
fire and given as oblation to the Devas 
(Akam.361:10-ll). 


Titalai - Temal (Beauty-spots and line on a 
woman’s body) 

Four mothers with beautiful bellies lined with 
beauty- spots, dressed in pure garments, stood 


together and blessed the heroine at the- time of 
her wedding (Akam.86:11-17). The crab scared 
of the stork, scuttled across the field making 
lines upon the mud like the beauty-lines on a 
woman’s' body, and entered into its hole 
(Akam.l76:7-12). The beauty-spots on the 
body of the heorine afraid for the safety of the 
hero coming to the tryst by night, lost their 
lustre (Kuru.l85:l-3). The soft breasts of the 
heroine' after childbirth, exuding milk, gave out 
a sickly-sweetly smell (Nar.360:3,4). The 
shower of pollen upon the tender sprigs of the 
mango tree, resembled golden beauty spots 
covering a dark-complexioned woman 
(Kali.29:7-8). 

Titalaiyar - Temalaiyutaiyavar (Women- with 
beauty-spots) 

The women of Papjiyan Talaiyalankanattuc 
ceruvenra Netunceliyan had beauty-spots on 
their bodies looking like the ribs on the back 
of tender leaves (Matu.707,708). 


Titiyan - Kurunila mannaa (A petty chieftain) 
Ruling from Aluntur, this chieftain was known 
for his stout chariotry, war-like steeds, and 
regiment of bright spears. He slew one Anni 
who came against him in the Kujukkai field of 
battle and cut down his guardian punnai tree, 
despite the conciliatory words of Evvi 
(Akam.45,126,149). When one Anni Minili ap¬ 
pealed to him for help, he killed the Kocars, 
who had cruelly plucked the eyes of her father 
as a punishment for his cow grazing in their 
field of greengram (Akam. 196,262). He met 
his death at the hands of Netunceliyan in the 
battle of Alarikanam, when he fought as an ally 
of the Cera and Cola monarchs (Akam.36). 
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Titiyin cirar - Titi enpavalatu makkal (The 
children of Titi- Acuras) 

The. Children of Titi, the Demons, also ap¬ 
peared from Lord Tirumal, like fire wind and 
other things that originated from that Great 
God (Pari.3:6). 

Tipput tolar - Pulavar (A poet) 

This poet who might have got his name as ‘one 
with stout arms’ is the author of Kunmtokai 
(1), which refers to the greatness of Lord 
Murukan and his hill. In this poem, the maid 
refuses the present of a bunch of glory-lily 
flowers, as such flowers, sacred to Lord 
Murukan, are found in His hill. 

Timil - Minpitipataku (Fishing-boats) 

Fishermen of Milalaikurram, having stout fish¬ 
ing boats, would quaff warm toddy and take 
part in the choric dance, keeping time by clap¬ 
ping their hands (Puram.24:4-6). The planet 
Mars appeared in the sky like a bright lamp of 
a fishing boat out at sea (Puram.60:l,2). 
Fishermen who had gone out at night in their 
boats for catching fish from the sea, would 
note well the lamps burning bright in the tall 
mansions of Kavirippumpattinam (Pat.111,112). 
Blessing their nets that gave them big catches, 
fishermen with curved boats, would share the 
loach-fish they had caught, with everyone on 
the shore (Akam.70:l-4). The hero’s chariot 
disappeared from view as it spread over the 
sandy tract, like curved fishing boats out at sea 
vanishing from sight (Akam.330:15-17). Fisher¬ 
men of Korkai going into the sea in their fish¬ 
ing vessels, would return with rare 
right-spiralled shells yielding fine pearls 
(Akam.350:ll-13). Going into the sea upon 
their fishing boats, youthful fishermen returned 
with sharks and big pieces of fish caught by 


them and unloaded them on the sandy beach 
(Nar.l 11:3-5). Fishermen who had gone out at 
night in their stout boats, piled up heaps of fish 
on the grove by the sea at dawn, and caroused 
with their kinsfolk quaffing toddy under the 
shade of the punnai tree (Nar.385:4-8). Young 
men, still untired after bathing in the freshes of 
the river Vaikai, would leap upon the swift 
boats going along the current (Pari.l0:102). 

Timilar - Patakaiyutaiyavar (Fishermen with 
boats) 

Fishermen with sturdy hands, would load their 
canoes with fat pieces of the fish caught by 
them (Matu.319-321). 

Timilon - Patakaiyutaiyon (Fishermen with a 
boat) 

The fish caught by the fisherman going into the 
billowy sea in his strong baot, were sold by his 
younger sister (Akam.320:l-4). 

Tira] - Kuttam (Heap / cluster) 

Among the various presents piled up in Nannap 
Venman’s palace- front, were heaps of 
elephant’s tusks (Malai.517,518). People of old 
pan families lived in the water-fronts at 
Maturai, surrounded by garden with clusters of 
flowers (Matu.340-342). 

2. Uruntai (Round mass) 

The round mass of clay placed in the potter’s 
wheel would take various shapes as required by 
the potter (Puram.32:8,9). 

Tiri - Vilakku tiri (Wick of a lamp) 

In the war-camp of the king, hand-maidens 
would trim the long wicks and light the lamp 
held in the hands of a female figure (Mul- 
lai:47-49). In the evening, women of Maturai 
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city would light an iron-lamp dipping its wick 
in ghee, and worship the deity strewing paddy 
and flowers as offering (Netu.42,43). As the 
bats flew between the branches of trees, dew- 
drops fell on them like the burning drops from 
a lamp-wick, soaked in ghee (Nar.279:3,4). The 
heroine in the excess of love for the absent 
hero said: "O setting sun! Unless you trace my 
lord and hand him over to me, the fire of pas¬ 
sion kindled in the lamp of my heart with my 
life itself as the burning wick, will not be put 
out" (Kali. 142:37- 40). 

Tiripuram - Muppuram (The triple cities) 

Lord Civaperuman burnt the triple cities (of the 
Demons) using the Himalayas as the Bow and 
Aticetan as the bowstring (Pari.1:76-78). 

Tirimaram - Tirikai (Quem/ hand-mill) 

In front of the houses of people in mullai tract 
could be seen, querns for grinding grain like 
common-millet, that looked like elephant’s legs 
(Peru. 185-187). The sound of the wheels of a 
chariot cutting across the sand was like the 
noise of a revolving quem (Akam.224:13,14). 

Tiru - 1. Tirumakal (Goddess Tirumakal) 

A certain woman of the warrior clan, had fine 
graces beloved of the Goddess Tirumakal 
(Puru.342:5). Lord Tirumal’s chest is the seat 
of Goddess Tirumakal (Pati.31:7-9; Peru. 29,30; 
Pari.l:8,36). Maturai city had a market street 
where Goddess Tirumakal was ensconced 
(Muru.70) Goddess Tirumakal loves to dwell in 
the pericarp of the Lotus (Kali.44:6,7). One of 
the bulls which youthful herdsmen strove to 
overcome was a blackbull, dark like Lord 
Tirumal with Goddess Tirumakal seated on His 
chest (Kali. 104:10). Iruntaiyur was surrounded 
by fields where. Goddess Tirumakal loved to 


dwell (Pari.Ti.l:17). 

2. Celvan (Wealth/riches) 

Colan Mavalattan was rich in valour that van¬ 
quished his enemies (Puram.43:9,10). 

3. Alaku (Beauty) 

Panriyan Havantikaippalli tunciya Nanmaran, 
resembled in his reputation. Lord Tirumal with 
a beautiful sapphire-blue complexion (Puram. 
56: 5; 120:20). 

Tiruttamanar - Pulavar (A Poet) 

With the given name Taman, this poet has sung 
the praise of Ceramln Vancan in Puram.398, 
set in the speech of a drummer-bard. The old 
town of the patron was inaccessible to foes, 
like a rocky cave of tigers. The poem -is full 
of fine similes. 

Tiruntilay - Tiruntiya anikalai aqintavale 
(Woman adorned with well-wrought jewels) 

The maid addressed the heroine as a woman 
adorned with well- wrought jewels (Kali.60:21). 

Tirumaruta nlrppunturai - Vaiyaiyarril 
marutamarankal culntator Nirttuzai (A water¬ 
front with Marutam trees on Vaikai bank) 
Tirumarutam water-front, with heaps of 
variegated flowers brought by the flooding 
Vaikai river, looked like a flowery bank piled 
with blossoms by persons gathering flowers; it 
also looked like a flowery-garment for the 
Vaikai maiden, and the very throat of the 
earth-maiden, drinking toddy (Pari.l 1:16-30). 

Tirumarutamunrurai - Vaiyaiyarril maruta 
marahkal culntator nirtturai (A water-front in 
Vaikai bank with marutam trees) 

The hero sported with the heroine in 
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Tirumarutam water-front where swarms of bees 
buzzed in every direction (Kali.26:13,14). In 
the water-sports in Tirumarutam water-front on 
the Vaikai river, it thundered in response to the 
sound of drums; swarms of bees hummed from 
flower-branches echoing the music of the Vina; 
beetles buzzed like flute-music; the dance- 
master* wind, made the minstrel’s wife to 
dance according to his beat (Pari .22:36-45). 

Tirumavalavan - Cola ventan (A Cola monarch) 
See Ka(rikarperuvalatt5n, 

Tirumavunni - Pen (A woman) 

Maturai marutanila Nakanar said in his poem 
(Nar.216), that people grieved on hearing that a 
certain woman named Tirumavunni cut off one 
of her breasts, near the veiikai tree guarded by 
a god in the fields where the herons boomed, 
as she was anguished at the treachery of a 
stranger towards her. P.N. surmises that she 
could be the Kannaki of ‘Cilappatikaram’. But 
P.V.S. disagreeing with this view opines that 
this Tirumavunni was a woman who had been 
deserted by her lover at which she cut off her 
breast. 

Tiruvil - Intiravil (Rainbow) 

The people of the Cera king Yanaikatcey man- 
taranceral Irumporai, knew only the rainbow in 
the sky, and not the murderous bows of the 
enemies (Puram.20:9,10). The cloud poured 
rains after causing an iridiscent rainbow, many- 
coloured like the garland on the chest of Lord 
Tirumal (Akam.l75:14-18). 

Tirai - 1. Alai (Wave / billow) 

The farmers of Milalaikkurram would leap 
upon the waves of the sea when they were 
tired of the warm sun (Puram.24:l-3). Sand 


was brought up from the bottom of the deep 
pool, by people diving into it scattering the 
water-drops from the waves.(Puram.243:8-10). 
Riding into the sounding sea on his war-horse 
so that the waves were shattered, Katalpirakkot- 
tiya Cerikuttuvan fought with his enemies and 
vanquished them (Pati.41:25-27). Katalpirak- 
kottiya Cenkuttuvan gave to player-minstrels, 
horses more numerous than the billows of the 
sea, with white foamy crests (Pati.42:13-15; 21- 
23). The storks that grew scared of the sound 
of the rising waves, flew off and perched on 
the fronds of the palmyrah tree (Poru .204-207). 
The river Ganges has silvery white waves 
(Peru.430,431). Flags fluttered from the tall 
mansions of Maturai city, like the waves of the 
sea (Matu.450,451). Sailing vessels were 
moved to and fro tossed by the buffeting-waves 
in Pukar sea-front (Pat.173,174). The waves of 
the sea caused by the east-wind shattered the 
sand-dune (Akam.l0:8,9). The waves of the 
sea-front of Korkai port, cast pearls on to the 
shore (Akam.l30:9-ll). The foamy drops 
splashed by the sea-waves agitated by the red 
shark, landed on the curved branches of the 
pupnai tree (Akam.270:5,6). The punnai tree 
burgeoned with buds because of the drops of 
water sprayed by the waves of the sea, break¬ 
ing against, the shore (Kuru.5:2,3). The roar of 
the tiger resembled the sound of the waves of 
the sea (Kuru.237:5,6). Storks slept on the 
screwpine after eating their prey, lulled by the 
sound of the waves breaking against the sea¬ 
shore (Kuru.303:l-3). The roaring waves of 
the sea, washing the sands ashore, piled them 
up into a big dune (Nar. 15:11). The herons on 
the punnai tree on the sea-shore became 
frightened of the sound of the surging waves 
(Nar. 31:10;il). The waves of the sea rising 
powerfully at the appearance of the moon. 
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dashed against the shore (Nar.375:6-8). Like 
the waves of the sea ceaselessly roaring, the 
hero lost his sleep, as he was away from his 
beloved (Aink.l72:3,4). The surging waves of 
the sea roared in sympathy with the lorn 
heroine at the absence of the hero 
(Kali. 121:7,8). The silvery-white billows of the 
sea looked like the white garment adorning the 
dark god Lord Tirumal (Kali.l24:l- 4). Like a 
. ship-wrecked person about to drown in the sea, 
surviving with the help of a raft offered by the 
waves, the heroine revived at the return of the 
hero (Kali.134:24-27). Persons with grey-hair 
interspersed with dark hair, resembling silvery 
waves on the daik-sea, offered worship to Lord 
Tirumal (Pari.Ti. 1:42). 

2. Ka(al (Sea) 

The sea yielded pearls (Puram.58:ll). In 
Maturai market were sold new sarees with 
folds, bright like the fine sand seen at the edge 
the limpid sea (Matu.519,520). The sound of 
women dancing tunahkai was like that of the 
sea with its sweet measured beat 
(Nar. 138:9,10). 

3. Tiraiccilai (Curtain) 

Women embracing their lovers dropped the cur¬ 
tains round their beds (Pari. 10:34). 

4. Nlr (Water) 

The waters of the river Vaikai would bring 
variegated flowers to Tirumarutam water-front 
(Pari. 11,24). 


5. Puruvaccurukkam (Wrinkling of the eye¬ 
brows) 

The heroine in bouderie, wrinkled her eye-brow 
in anger at her husband (Kali.98:23). 


Tiraippu - Tiraiccilai (Curtain) 

On the wedding day, the pavilion was sanded, 
and curtains used to enclose the area 
(Kali.l 15:19,20). 

Tiraiyan - Aracar} (A king) 

See Tontaiman Ilantiraiyan. 

Tillai - TiUaimaram (A kind of tree) 

The ascetic had matted hair looking like the 
tender leaves of the tillai tree (Puram.252:2,3). 
Tillai flower was among the many flowers 
culled and heaped on the rock by the heroine 
and her maid (Kuri.77). The young pups of the 
otter in the backwaters, would sleep in the tree- 
hollows after preying on fish (Nar. 195:2,3). 

Tilakattal - Pottinal (A woman adorned with a 
mark on the forehead) 

Anguished at the prolonged absence of the 
hero, the heroine, did not care to adorn herself 
with a vermilion mark on her forehead 
(Kali. 143:3). 

Tilakam - Pottu (Vermilion mark on the 
forehead) 

Fearful celestial damsels wore vermilion marks, 
on their forehead (Muru.24). The heroine had 
a face beautiful like the moon, with a vermilion 
mark (Akam.253:24,25). Maturai city on the 
banks of the Vaikai was bright and famous like 
Goddess Tirumakai adorned with a bright ver¬ 
milion mark (Tari.Ti.9:l). 

2. Or anikalan (An ornament in the forehead) 

In the hero’s dream, the shark-shaped ear-pen¬ 
dent of a certain woman, got entangled with 
the string of pearls attached to an ornament on 
her forehead (Kali.92:35,36). The heroine 
ridiculed the hero’s paramour, saying that the 
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elephant he claimed to have mounted, had the 
ornament called foiehead-piece covering its 
head (Kali.97:ll). 

3. Mancdti maram (A kind of tree) 

Among the various flowers culled and heaped 
on the rock by the heroine and her maid, the 
flower of the tilakam tree was one (Kuri.74). 
The flowers of tilakam tree were among the 
many presents piled up in front of Nannan’s 
palace (Malai.520). 

Tivalai - Nirttuli (Water-drop) 

The water-drops sprayed by the waves wetted 
the crow’s mouth (Kuru.334:l,2). The water- 
drops showered by the stork searching for prey 
in the dark backwaters as it shook its wings, 
made the village cold (Nar.l27:l,2). 

Tivavu - Yalinutaiya narampu varkkattu (The 
well-tied strings of a yal) 

Musicians would play upon their ydls with 
blemishless well-tied strings (Pati.29:7,8). The 
strings of a yal became taut and slack, like a 
snake caught by a monkey, coiling and loosen¬ 
ing its body over the monkey’s hands 
(Ciru.221,222). The big yal of the player had 
nine strings well-twisted like bangles worn on 
the hand (Malai.21). 

Tirri - Tacai (Flesh) 

Kings gave never-decreasing supply of plump 
pieces of flesh well-cooked, to suppliants 
(Matu.24). Bandits with murderous bows, 
would carve and eat the flesh of stags in a 
rocky cleft (Akam.97:5,6). Malavas would kill 
a young cow and cat its flesh 
(akam.249:12,13). 

Tiram - 1 . Kurupatu (Division/aspect) 


Karikilar blessed Pantiyan Palyakacalai 
mutukutumip Peruvaluti that the various 
divisions of his administration like army, 
citizenry etc., might flourish (Puram.6:10). A 
certain player- minstrel said to another thus: "If 
you rest under a shade in the hillside fearful to 
strangers, you will hear many kinds of noises" 
(Malai.288-291). The maid said to the heroine: 
"Sing a swing-song conveying the various 
aspects of the cruelty of the hero who had 
caused this grievous sickness in you" 
(Kali. 131:22- 24). 

2. Tanmai (Quality / nature / state / condition) 
Celvak katuriko Valiyatan would not go back 
on his given word, even if the land were to 
change its nature (Pati.63:6). Bandits in the. 
frightful forest, would hide themselves in the 
tall branches of the ya ■ tree, in order to know 
in advance the nature of the strangers coming 
along the tract (Akam.263:5-8). As the maid 
and the heroine sang in praise of the absent 
hero’s noble qualities, the heroine’s lean arms 
became brighter (Kali.43:29,30). When the 
heroine who had lost her heart to the youth 
swimming along the Vaikai river holding onto 
a plantain stem, followed him along the banks, 
her good mother, not knowing the real state of 
her mind • ordered her to stop and rejoin her 
companions (Pari. 11:7- 13). The heroine 
sulked with the hero when she came to know 
the cruel nature of the news, that he Jiad 
sported in the Vaikai with his paramour 
(Pari.Ti.2:55). 

3. Pakkam (side) 

A person eating cooked meat would roll it 
from side to side in his mouth with his tongue 
(Puram.364:6). The shepherd guarding his 
flock, stood alone leaning on his crook, holding 
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his pot, leathern scrip and hoop on one side, 
while showers of rain drenched him on the 
other side (Akam.274:6-8). On one side of 
Tirupparankunram sacred to Lord Murukan the 
minstrel’s sweet yS[ music arose; on the other 
side was heard the humming sound of the bees 
(Pari.l7:9-19). 

4. Vali (Way/ course) 

The maid said to the foster-mother that she did 
not know the way the heroine acquired the pale 
sallowness of complexion (Akam.48:3,4). 
Pulled in different directions by his anxiety to 
earn wealth, and his desire for the loving 
embrace of the heroine’s arms, the hero cas¬ 
tigated his heart for not following a single 
course (Nar.298:7,8). Viyalan (Jupiter) the 
preceptor of the Gods who had abstained from 
drinking and Cukran (Venus) the preceptor of 
the Demons who had not done so, wrote two 
texts that spoke of two different ways 
(Kali.90:l-3). 

5. Oruvakaippan (A kind of musical mode) 

A certain minstrel composed a kind of musical 
mode in honour of Atiyaman Netumananci,,the 
patron (Akam.352:16). The heroine said* to the 
hero returning to her from a hetaera’s house: "I 
shall be content if your minstrel-companion 
does not come to my house singing in a 
melancholy mode, asking us directions to your 
paramour’s house” (Kali.77:16-19). 

6. Kotumai (Cruelty) 

The maid invited the heroine to sing with her a 
husking song, exposing the cruelty of the hero 
who had forgotten her (Kali.42:6). 

7. Patavi (Superior position) 

Soldiers in the battle-field would lay down 


their lives so that they could attain a superior 
position, in the heaven to which heroes alone 
go (Akam.77:9,10). 

8. Uruti (Firmness) 

The hero going away from his beloved in order 
to earn wealth, chastised his heart for not being 
firmly set on one course (Akam.379:23). 

9. Vakai (kind) 

Both kinds of persons, young as well as old, 
came to the banks of the river Vaikai 
(Pari.l0:21). 

10. Olukkam (Righteous code of conduct) 

At Iruntaiyur the seat of Lord Tirumal, lived 
brahmins learned in scriptures and unswerving 
from their righteous code of conduct 
(Pari. 1:20). 

Tiral - 1. Valimai (Strength/ vigour) 

The venomous five-headed serpent had a fierce 
strength (Puram.37:2). Marutanilanakanar 
blessed Ilavantikaippalli tunciya Nanmaran that 
he might have the fierce vigour of the Sun 
(Puram.55:13). Pekan was bom in the Aviyar 
clan known for its great vigour (Ciru.86,87). 
Unpoti Pacunkutaiyar blessed Colan Ceruppali 
erinta Ilancetcenni for his valour and vigour in 
the terrible battlefield (Puram.370:19). Ratal 
pirakkottiya Cenkuttuvan destroyed nine man¬ 
ors of the Cola royal family in fierce battle, 
with his great vigour and strength (Pati.Pa.5:17- 
19). Lord Murukan has a divine body resplen¬ 
dent with vigour and valour (Muru.287). In 
the summer season, the sun shone fiercely with 
angry vigour (Peru.3). Tirumavalavan smashed 
the strength of the Pantfya king and defeated 
him (Pat.277). Player-minstrels and others, in 
the courtyard of Nannan’s palace, would sing 
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the measureless strength of God (Malai.538). 
Malavas had strong arrows and bows 
(Akam. 101:6). Herdsmen overcame black bulls 
in the arena, fierce and vigorous like Lord 
Tirumal (Kali. 104:9,10). 

2. Arral (Proficiency / power) 

The river Kaviri carried in its flood one At- 
(anatti, proficient in dancing, who was the hus¬ 
band of one Atimanti (Akam.396:13,14). Lord 
Tirumal has a fierce power, dreaded by his 
foes (Akam.360:6,7). Deities with an invisible 
power, afflicted people (Aink. 182:3). 

3. Tiiamai (Ability) 

Lord Tirumal himself, became Lord 
Civaperuman with unsurpassed ability 
(Pari.1:43,44). 

4. Oli (Lustre) 

Women singing the praise of the king’s siege 
of the enemy forts, in palai mode set in the 
great yal, wore lustrous necklaces (Pat.46:3). 


Tiravor - 1. Nanmaiyin kurupatarivor (Persons of 
discernment) 

Kaniyan Punkunranar said: "I have learnt from 
the texts of discerning scholars that a man’s 
life follows his fate, even as a float in a river 
follows its current" (Puram. 192:9-11). 

2. Canror (Noble persons of virtue) 
Koppemncolan was noted for his steadfast 
friendship, praised by noble men of virtue 
(Puram.221:4). 

3. Tiramcuyullor (Men of ability) 

The actions performed by men of. ability, would 
be knit to righteousness (Kuru.247:2). 


Tiran - 1. Kurupatu (Aspects / constituent parts) 
The foes of Colan Kulamurrattut tunciya Kil- 
livalavan would tremble to see his invading 
army with various constituent parts 

(Puram.41:12,13). The cloud thundered accom¬ 
panied by lightning, flashing like the swords of 
the soldiers of a monarch, proficient in the 
various aspects of good administration and 
righteous conduct (Akam. 188:4-7). 

2. Tanmai (Nature / quality) 

The body of Ariyamallan, who wrestled with 
one Parian, lost its natural quality, after his 
death (Akam.386:7). The maid said to the hero 
that his refusal to cure the sickness of her 
mistress, was as cruel as a doctor learned in 
the nature of a disease and its remedy, denying 
all knowledge of the same (Kali.129:23). 

3. Valimai (Strength) 

A certain herdsman, overcame a black bull un¬ 
daunted by its black horns and strong challenge 
(Kali.104:34,35). 

4. Tirappatu (Ability) 

Ollaiyur Tenta Putappantiyan swore thus: "If I 
do not vanquish the kings opposing me in bat¬ 
tle, may I be guilty of the sin of appointing a 
person without ability as a member of my court 
of justice" (Puram.71:7-9). 

5. Pakkam (Side) 

One side of Lord Civaperuman took a woman’s 
shape (Puram. 1:7). On one side of the desert 
tract without any water, a bull- elephant with 
its mate, lay wearily on the ground 
(Akam.91:6). 

6. Vakai (Means) 

During their wedding-night, when the hero took 
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off the upper gar ment of the bride, not know¬ 
ing any other means, she modestly covered her¬ 
self in her tresses (Akam.l36:25). 

7. Va[i (Course) 

Karikarccolan ruled with an impartial sceptre 
which enabled the world to know the nature of 
a righteous course of administration (Peru.230). 

8. Narkunam (Good quality) 

The heroine said to her son not to take after 
any but the good qualities of his father 
(Kali.86:24). 

9. Ceyal (Action) 

The hero said to the heroine: "Why do you tor¬ 
ment me thus, though I have not done any sin¬ 
ful action" (Kali.87:89). 

10. Kuru (Division / part) 

Herdsmen divided the bulls fighting among 
themselves into two parts (Kali. 106:17). 

11. Arral (Capacity) 

Lord Tirumal, will guide and direct persons to 
follow a righteous path, even if they were not 
capable of doing so (Pari. 1:39). 

12. Olukkam (Righteous conduct) 

Lord Baladeva armed with his weapon, the 
plough, destroyed his enemies whose conduct 
was not righteous (Pari.13:31). 

13. Niti (Uprightness / justice) 

The elders of the assembly securely tying a 
certain cad without uprightness, who had en¬ 
joyed the charms of a youthful woman but 
foreswore all knowledge of her later, to the 
triple-forked branches of a. tree and poured 
quicklime on his head (Akam.256:16- 20). 


Tiranilar - Tivinaiyalar (Evil men) 

The slanderous words spoken about a man of 
virtue by evil men, would fail in an assembly 
of good men (Kali. 144:71). 

Tirai - Kappam (Tribute) 

Atiyaman Netumanaffci, would destroy the 
enemy kings who did not pay him any tribute 
(Puram.97:20). The hill of Konkanankilar 
would be ever surrounded by kings waiting to 
pay their tribute to him (Puram.156:6). Celvak 
katunko Valiyatan would give away to 
solicitors of gifts, much paddy and the tuskers 
given to him by his defeated enemies 
(Pati.66:7-9). The warriors of Perunceral Irum- 
porai advised his enemies to pay tnoute to their 
king who protected them all (Pati.80:10,ll). 
Many were the monarchs who fostered, those 
who obeyed them, and subdued those who did 
not, making them tributes to them 
(Matu.229,230). Defeated kings surrendering to 
their conquerors paid them rich ornaments and 
elephants as tributes (Akam.l24:l,2). Women 
yearned, to see the valorous beauty of their 
heroic lovers returning home with rich tributes 
given by the defeated enemy-kings in battle 
(Kali.31:17,18). Lord Murukan, bowed at the 
feet of the sulking Goddess Devacena paying 
the tribute of his submission to her to pacify 
her anger (Pari.9:36,37). 

Tirayar - Tiraipporulai utaiyavar (Persons with 
rich tributes) 

The heroine continued to grieve at the separa¬ 
tion from her lord, through her fostermothers 
told her that they had heard auspicious words 
indicating that the hero would soon return with 
rich tributes after the successful completion of 
his manly endeavour (Mullai.18-21). 
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Tinai - Kurinci nilattil vilaiyum oruvakai taniyam 
(Millet-corn) 

Parampu mountain of Vel Pari, was known for 
its abundant yield of millet-com (Puram. 119:4; 
120:1.0). Kuravas would sow millet in the 
fields beside the Horse-hill belonging to Pit- 
tankorran, without ploughing it, because pigs 
had already upturned the soil by their rooting 
(Puram. 168:6) The junglefowl and partridge 
seized and ate the millet-com kept for drying 
upon the deerskin (Puram.320:10-13). In every 
village, festivals were celebrated in honour of 
Lord Murukan strewing millet-rice mixed with 
flowers as offerings along with goat-kids given 
in sacrifice to the God (Muru.218). Kurava 
maidens would drive away birds like parrots 
settling on the ripe millet-com, by beating upon 
instruments like tattai and kulir (Matu.291). 
The elephant seized and ate the millet plants 
growing in the big field (Akam. 148:3,6). The 
hero joined the heroine in chasing the parrots 
coming to the field to eat the ripe ears of red 
millet com with green stalks (Akam.242:5,6). 
The forester shot stones from his sling at the 
herd of elephants in the millet-field and scared 
them away (Akam.392:13-15). The green-legs 
of a stork were compared to the stalks of mil¬ 
let-com (Kuru.25:3,5). The kurava gave the 


plump ears of com to the deity that liked fresh 
offerings (Kuru.l05:l,2). The cow-elephant ate 
the millet-stalks kept in the courtyard, while 
suckling its calf (Kuru.225:l,2). The elephant- 
calf that used to play with the children of the 
kuravas, later began to eat their millet-com 
when it grew up (Kuru.394: 3-5). The 
millet-stalks were threshed to separate the 
com, and piled up into a tall stack 
(Nar.l25:ll). Women ran their fingers 
through the millet-com drying in the sun 
(Nar.304:l). The leaves of the ripe millet 
ready for harvest, becoming dry, they rustled 
with the sound of a cascade on the hillside 
(Nar.313:9-ll). The millet-plant had a green 
stem and bent ears of com resembling the 
trunk of an elephant (Nar.376:l,2). Parrots 
returned and settled upon the ears of millet- 
com in the hillside, though the hill-woman 
shooed them away repeatedly (Aink.282:l-3). 
Quails seized and ate the fresh millet-com kept 
for drying (Aink.469:l). Calves were sent in to 
graze among the stubble after the ripe millet- 
com had been harvested (Kali. 108:33). In 
Tirupparankunram sacred to Lord Murukan, 
ears of millet-com grew luxuriant, in the field 
where the sparrows twittered noisily 
(Pari.l8:47). 




Ti 


Ti •* 1. Neruppu (Fire) 

Ceram an peruncojrutiyan Ceralatan, was 
capable of destroying his enemies, like raging 
fire fed by the wind (Puram.2:4,5). In olden 
days, fire was kindled with the help of a fire- 
drill (Puram.l50:12). The great queen of 
Putappantiyan when she was about to leap into 
the funeral pyre of her husband declared: "The 
cool tank and fire, are one and the same to 
me” (Puram.246:15). A certain maiden whose 
father refused to give her in marriage to a 
suitor-king, became thereby the cause for a war 
that destroyed her native town, even as the 
small fire kindled in a tree, burnt down the en¬ 
tire tree (Puram.349:5-7). The celestial deities 
were pleased with the smoke from the oblations 
poured into the sacrificial fire by the brahmins 
in the land of Palyanaic celkelu Kuttuvan 
(Pati.21:5,6). The Gods, mighty like the fire 
fed by the wind, came to see Lord Murukan 
(Muru.170-171). Toddy was warmed over a 
ruddy fire, kindled by fishermen using fragrant 
faggots (Ciru.155-158). Shepherds played the 
palai mode on bamboo-flutes, after making 
suitable holes in them with burning fire-brands 
(Peru.177-180). The neytal flowers in marutam 
lands wilted, in the smoke of the fire burning 
during the nights to scare wild animals away 
from places where they slept (Malai.419,420). 
Warriors going out to seize cattle, carried with 
them fire drills along with their bows and ar¬ 
rows (Akam. 101:5-7). At Cellur, sacrificial 
fires were ever burning (Akam.220:3). It was 
customary to perform the wedding rites after 
kindling a holy fire fed by ghee (Kuru.l06:4,6). 
Fishermen after heaping up son the seashore the 


fish caught by them would bathe and then 
sleep by the light of the shell-lamps fed by 
fish- fat (Nar. 175:3-10). Even as scalding fire 
and sweet air are engendered in the sky, the 
hero’s chest gave both pain and pleasure to the 
heroine (Nar.294:l,2). Leafless silk-cotton 
trees covered with red flowers, looked like 
columns of fire on the hills (Aink.338:2,3). 
Eventide kindled the fire of passion in women 
(Kali.l30:10). Lord Tirumal is also the heat in 
fire (Pari.3:63). 

2.. fital (Destruction) 

Red fire that caused the destruction of all 
things (Pari.3:21). 

Tiriku - 1. Tunpam (Suffering/ trouble) 

The maid said to the hero that his clandestine 
meetings with the heroine without marrying her 
properly, caused much suffering to her 
(Akam. 112:8). 

Titu - 1. Tlmai (Evil/ bad things/ harm/ difficulty) 
The ministers of Talaiyalankanattuc ceruvenra 
Netunceliyan knew what was good or bad for 
the king (Matu.496). Desire for things will 
produce evil (Akam.379:2). When the prepara¬ 
tions for their wedding were begun, the heroine 
said that thenceforward she would live happily 
with him without any difficulty (Kuru.368:8). 
The heroine addressing the northwind said: "I 
have not done any harm to you; do not harass 
me" (Narr.l93:4,5). The hero swore to the 
heroine that he was free from any kind of evil 
(Kali.73:7,ll). 

2. Tunpam (Distress / suffering) 

Palyanaic celkelu Kuttuvan came of a line of 
kings who ruled over their people without caus¬ 
ing them any kind of distress (Pati.22:5). One 
who performs good deeds in the present life, 
will not suffer (Akam. 101:2). 



3. Kurzam (Fault / Blame) 

The body of a king who died of disease and 
not on the battle- field, would be placed on 
sacred grass and cut by a sword before burial, 
to free him from the blame of dying without a 
sword-wound (Puram.93:9-11). The heavens 
are free from any fault because the Sun, the 
Moon and air move therein (Pati.l7:10). The 
Kolli mountain has a tall peak free from any 
fault (Nar.201:6). Lord Baladevan, the Sun, 
Manmatan, his brother Cam an, and Lord Civan 
are five Gods without any blemish (Kali.26:6). 

4. Ketu (Ruin) 

The poet Kaniyan Punkunranar has averred that 
a man’s prosperity and ruin are a result of his 
own actions and not caused by others 
(Puram. 192:2), 

5. Alukku (Impurities like dirt) 

Scraping off the flesh and removing all im¬ 
purities from deer skin, it was inlaid with gems 
and worn by kings and queens at the time of 
holy sacrifices (Pati.74:10,l 1). 

6. Tivinai (Sin) 

At the estuary of Pukar where the river Kaviri 
debouched into the sea, people bathed in the 
waters to be rid of their sins (Pat.99). 

Tim - 1. Inimai (Sweetness) 

Women living in Milalaikkurram belonging to 
one Ewi, would quaff the sweet juice of sugar¬ 
cane mixed with the sweet water inside the 
tender coconut (Puram.24:13-15). Atiyaman 
gave to Auvaiyar the sweet gooseberry fruit 
that bestowed longevity (.Puram.91:9). Nancil 
hill belonging to Nancil Valluvan, abounded in 
sweet-druped jackfruit trees (Puram.380:9). *On 
seeing a drummer-bard beating on his sweet- 


toned drum as he stood in the courtyard of 
Peruncattaii, son of Pitavurkilan, the noble 
patron called for his wife and asked her to 
honour and cherish the hard as she would, her 
own husband (Puram.395:24-31). The pSlai yal 
producing melancholy music, had strings that 
could make sweet sounds (Pat.65:14,15). In 
the mountain belonging to KutakkD ilanceral 
Irumporai there were pools with a perennial 
supply of sweet water (Pati.85:6). Stories per¬ 
ching upon the branches of the punnai. flew to 
the fronds of the sweet palmyrah tree, as they 
were frightened of the dashing waves 
(Poru.204-207). Ton (aim an Ilantirayan gave to 
solicitors of gifts who came to him, food that 
was sweet as nectar (Peru.475-479). In the 
streets of Maturai city people were given 
sugar-candy, sweet as ambrosia (Matu.532). 
Dancing maidens in Maturai city, would restore 
the temper of the sweet-strings of their yah by 
warming them against their bosoms (Netu.67- 
70). Cowherds in the evening would play on 
their sweet-voiced ampal flute, clear liquid 
notes of music (Kuru.221,222). During the fes¬ 
tival seasons, player-minstrels in Puklr city 
would send forth sweet-toned yal music in tune 
with the sound of the drum (Pat.253-255). 
Among the many presents piled up before the 
palace of Nannan Venman, was an edible item 
made of the sweet-juice of the mango 
(Malai.512,513). Little children spoke sweet 
lisping words delighting the hearers 
(Akam.l6:4,5). The bear would eat the grub 
inside an anthill if it grew sated with the sweet 
fruit of the mahua tree (Akam.81:2,3). Salt- 
merchants going across the wilderness, would 
use the sweet water of the mountain-pool for 
cooking rice (Akam.l69:6,7). After the 
heroine’s elopement with her lover, even the 
parrots kept by her did not care to drink sweet 
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milk (Akam.369:4). In the hero’s hill, grew 
many jack trees, with sweet fruit hanging from 
every branch (Kuril.) The swaying bamboo 
growing on the slope, tore the sweet honey 
comb at the top of the hill (Kuru.l79:4,5). As 
the male-monkey shook down the sweet and 
ripe fruit from the branches of the tree, the 
female-monkey and its young ones would pick 
up and eat the edible fruit (Kuru.278:4-7). The 
black beetle that had sucked the honey from 
the glory-lily flowers, would hum like a sweet¬ 
stringed yal (Nar.l7:10,ll). The heroine 
tended her punnai plant, watering it with sweet 
milk mixed with ghee (Nar. 172:3). The bat, 
sated with neem fruit, would eat the dry fruit 
of the mahua tree, sweet as honey (Nar.279:l- 
3). The hero referred to his beloved as a 
woman with sweet and pretty speech 

(Aink.490:l). The heroine’s face resembled the 
moon with sweet and pleasant rays (Kali.l5:l- 
6). The bull-elephant would break off the 
sweet pieces of sugarcane as food for its gravid 
mate (Kali.40:27,28). The freshes in the river 
Vaikai carried the sweet sprigs of the mango 
tree along with plantain-leaves (Pari. 10:6). 
some women climbing the trees growing aslant 
the pools in Tirupparankunram, would shake 
down their tender sprigs into the sweet waters 
below (Pari.19:67,68). 

2. Cam (Juice) 

The spout of the sugar-mill pouring with the 
juice of the cane, suffered by constant use 
(Pati.l9:23). The juice of ripe mangoes, mixed 
with honey and the drupes of the jackfruit, was 
poured into bamboo-pipes to ferment and ma¬ 
ture (Akam.348:3-6). 

3. Vellakkatti (Jaggery) 

Along with other things sent from the Pantiya 


country, sweet- meats made by mixing jaggery 
with fried tamarind, was also exported in 
cargo-boats (Matu.318). 

4. Katumai (Harshness) 

The voice of the bam-owl was harsh like the 
sound of the tabor (Puram.370:6). 

Timai - 1. Kotumai (Cruelty) 

Colan Neytalankapal ilancet Cenni, would mete 
out punishment according to ethical texts, to 
any one proved to have done a cruel dead wan¬ 
tonly (Puram.l0:3,4). The heroine grieving 
said that she could not forget the cruelty of the 
hero, try how she might (Kali.34:9,13,17). A 
certain noble wife, suppressed from the 
knowledge of others, the cruelty done to her by 
her husband (Kali.44:18,19). 

2. Pctvam (Sin) 

Uraiyur mutukannan Cattanar advised Colan 
Nalahkilli: "Avoid the company of men who do 
not believe in the consequences of good deeds 
and sinful deeds" (Puram.29:ll,12). 

Timoji - 1. Tiyacol (Evil words) 

During the clandestine love affair of the hero 
and the heroine, the women of the village gos- 
sipped about them with evil words (Nar.36:6,7). 

2. Paliccol (Slanderous words) 

The slanderous words spoken against a 
righteous person by evil men, would on enquiry 
in an assembly of good men, be proved false 
(Kali. 144:70-72). 

Tiyar - Tiya makkal (Wicked persons) 

The hero said to the heroine: "You are tortur¬ 
ing me as wicked persons are tortured" 
(Kali.87:9,10). 
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Tirvai - Kiri (Mongoose) 

Among the presents piled up in front of 
Nannan’s palace the small- eyed mongoose, the 
tenor of the snake, was also one (Malai.504). 

Tiram - 1. Valimai (Valour) 

The spear of Lord Murukan, was the valorous 
weapon that released the celestials from im¬ 
prisonment (Muru.Ve.3:l,2). 

2. Karai (Bank) 

It was difficult for . any one to say if the river 
Vaikai became lovelier because of the throngs 
of men and women on its banks, or if those 
people became more beautiful because of the 
freshes in the river (Pari .22:32-35). 


Tivu - Narppuramum katalal culappatta riapi (Is¬ 
land) 

Colan Kulamurrattu tunciya Killivalavan 
brought home heaps of golden ornaments from 
the island conquered by him (Puram.397:22). 

Tinmiti nakanar - Pulavar (A Poet) 

Dr. U. Ve. Ca. refers to another name Timid 
nakanar by which this poet was called. In 
Kuruntokai (111) the only poem composed by 
him, the maid speaks to the heroine in the 
hearing of the hero waiting by the wall outside, 
referring to the good mother’s arranging for a 
frenzied dance to find out the cause for the 
changes in the heroine. 
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Tuka| - 1. Kurram (Fault / Blame) 

Brahmins of faultless learning (Puram.221:6). 
Women of good families of blameless chastity 
(Puram.224:6). The blemishless auspicious day 
when the star Aldebaran was closest to the 
Moon (Akam. 136:4,5). The face with spotless 
brightness (Kali.64:15). 

2. Anu (Atom / iota) 

Imaiyavarampan Netunceralatan did not retreat 
even an atom of space in the war with his foes 
in their countries invaded by him (Pati.20:5-7). 

3. Tuli t Po\i (Particle / powder) 

The poet asked the attendants to reserve some 
toddy for the abactor, thirsty for drinking on 
his return covered by dust- particles, from his 
foray to seize cattle (Puram.258). The paintings 
and pictures in the mansions were discoloured 
by the dust setting on them because of the fre¬ 
quent passage of the chariots along the streets 
(Pat.47-50). The herds of bears kicked up a 
cloud of dust particles as they moved 
(Akam.l5:14- 16). From the unwinnowed heaps 
of paddy, the light particles of fine dust rose 
like a cloud and hid all the directions 
(Akam.37:2-4). The rock looked like an 
elephant covered by dust particles 
(Kuru.279:5,6). From the tresses of the maid 
fell particles of the dried flakes of unguents ap¬ 
plied to her hair (Nar. 140:3,4). The heroine 
sulked with the hero on seeing the pollen-dust 
shed upon the dress of the hero from the 
flowers adorning the tresses of his paramour 
(Kali.81:31,32). The breeze blew through the 
locks of hair of the women covered by pollen 


dust from the flowers worn by them 
(Pari.21:48,49), 

Tukir - Pavalam (Coral) 

The sea, produced pearls and coral in 
Palyanaicelkelu kuttuvan’s country (Pati.30:7,8). 
In the coastal town, pearls from the South sea 
and coral from the eastern sea, were piled up 
(Pat. 189,192). His anklets tinkling, the darling 
son of the heroine, dragged a toy-elephant, 
fixed to a coral plank (Kali.86:5-10). 

Tukil - 1. Utai / atai (Garment /mantle /cloak) 
The Cera monarch adorned the solicitor of gifts 
with a mantle fine like smoke, that he wore 
round his waist (Puram.390:l9,20). Women 
dwelt in the storeyed mansions with mantles 
covering their waists, secured by many-stranded 
girdles decked with gems resembling the pearl¬ 
like drops settling on the tender boughs of cas¬ 
sia trees (Peru.327-331). Round the queen’s 
waist which was once covered by a fine gar¬ 
ment of flower-work, now lay a faded saree of 
fine cotton thread (Netu.145-146). The cataract 
resembled a lovely white garment (Kuri.55). 
The sunlight was bright like a white mantle 
spread-out (Nar.43:l;99:2). The red unripe 
fruit of the date-palm covered by a spider’s 
web, looked like coral beads tied in a white 
cloth (Aink.Ti.2:2,3). The bull had silvery legs 
that were white like the fine garment hanging 
low and shining bright, adorning Lord Murukan 
(Kali. 105:17,18). Lord TirurriM wore a golden 
mantle with fine flower-work, lovely like the 
young sun (Pari. 13:1,2). 

2. Tukirkoti (Silken flag) 

The cascade leaped from the hill with a sound, 
moving in the distance like a row of many 
silken flags fluttering in the . wind 
(Muru.295,316). Silken flags were seen flying 
from the backs of elephants (Akam.lfl:4). 
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Tukil mufittal - Mayi^kkattuk kattutal / Talaip- 
paJcai kattutal (Tying the hair in a tuft /wear¬ 
ing a turban of cloth) 

Bodyguards had tied their hair into a tuft (Mul- 
lai.53,54). Counsellors called Kavithi wore 
turbans made of bright cloth (Matu.494,499). 

Tukilikai - dviyar elutukol (Painter’s brush) 

The white-petalled trumpet-flowers looked like 
painter’s brushes dipped in vermilion paste 
(Nar.l 18:7,8)./ 

Tuccil - Kutiyiruppu / tahkumitam (Residential 
quarters / dwelling place) 

The young grove became the dwelling place for 
the kuyil and its mate, along with die lovely 
doves (Pat.55-58). The foster-mother, grieving 
at the elopement of her daughter, said that per¬ 
haps she would rest for the night with her hus¬ 
band in a dwelling in some hamlet 
(Akam.321:ll-14). 

Tutari - Totari I Cetivakai (A kind of plant with 
fruit) 

Men who had drunk toddy, would eat jumbo 
fruit if they were sated with whortle-berry and 
tutari fruit (Puram.l77:8-ll). 

Tutavai - Tottam (Cultivated field) 

The quails left the field from which the weeds 
had been hoed, when the harvesting season 
came (Peru.201-205). The peacock that had 
unwittingly eaten die ears of millet-corn in die 
field that had been marked for the deities, 
trembled in fear (Kuru.lQ5:l-4). 

Tuti - Utukkai (Tabor / a kind of drum) 

Tire sound of the fearful tabor beaten hard by 
the base-bom drummer, echoed from the hill 
along with the hooting of the great- owl 


(Puram.170: 5-8). The elephant-calf had feet 
resembling the head of a tabor (Puram. 369: 
26; Poru. 125). The hunters came in strength, 
beating their tabors and plundered the heaps of 
paddy stored in bins (Pat 265-267). Fierce 
warriors had curved bows and tabors that 
sounded with every movement (Akam. 79: 13, 
14). Malaiyaa, mounted on his war-elephant 
invaded enemy territories sounding his drums 
and destroyed their forts (nar.77: 1-4). A cer¬ 
tain woman danced at Tirupparankunram to the 
sound of a tabor (Pari.21: 19, 20). 

Tutiyar - Tutipparai kottuvor (Persons sounding 
the tabor) 

Minstrels sounding their tabors were requested 
to go up to the warrior slain in the battle-field 
and chase the noisy birds hovering above 
(Puram.291:l-3). 

Tutiyan - Tufikottuvon (Person guarding his 
tabor) 

The drummer, adorned with a wreath of leaves 
and flowers, sounded his tabor calling upon 
abacting warriors to battle, for seizing cattle 
(Puram.269:6). A spear shone from the hand of 
the drummer sounding his tabor (Puram.285:2). 

Tutuppu - 1. Akappai (Ladle) 

Suppliants ate with relish white rice cooked 
with ghee and pieces of meat in a pot stirred 
with a ladle (Puram.328:9-12). Battle- sacrifice 
was performed in the field, with meat as food 
cooked over a hearth made of soldiers’ heads, 
using severed arms adorned with heroic 
armlets, as the ladles (Matu.28-38). The glory- 
lily plant with swaying clusters - of flowers 
resembling ladles (Akam.l08:15). The glory-lily 
buds looking like ladles bloomed with petals 
red as fire (Kali. 101:3,4). 
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Tunankai - Kuttil oru vakai (A kind of dance) 
Cows ate the water-lily flowers cast off by 
women dancing the boisterous tunankai dance 
(Pati.l3:5,6). Soldiers danced the victorious 
tunankai dance, after defeating kings in fierce 
battle and killing them (Pati.77:3,4). Goblin- 
maidens moved about dancing in frenzy in the 
halls making the women forget their tunankai 
and choric dances (Matu.159-163). The hero, 
wearing wreaths of green leaves on his chest 
and hands, took part in tunankai dance 
(Nar.50:2,3). The heroine said to the hero, that 
his own blue garment tom in the border by 
being caught in the anklets of his paramours, 
would betray the truth of his having taken part 
in the tunankai dance with the hetaerae 
(Kali.73:16,17). 

Tunar - Kottu I Kulai (Cluster/ bunch) 

The cataract rolled down, cutting the stem of 
the plantain tree, shaking down the coconut 
bunches and pulling down the black clusters of 
the pepper-vine (Muru.307-309). Fine pickles 
were made of the fragrant clusters of tender 
mangoes (Peru.308-310). The heroine had gold¬ 
en beauty-spots that looked like drops of 
honey-dew mixed with the pollen of flower- 
clusters (Akam.41:13-16). The clusters of 
flowers were shaken down when the coveys of 
birds on the marutam trees flew away from the 
branches, scared of the drum-beat of the 
mallars (Nar.350:l-3). The jack-fruit from the 
plump cluster of fruits hanging from the tree, 
fell into the rocky cleft and smashed the 
honey-comb therein (aink.341:l- 3). 


Tuni - Tuntam (Piece /part) 

The slain tuskers lying severally in the field of 
battle looked like pieces of Palmyrah-tree trunk 


(Puram.35:22,23). The female monkey was 
decked with a garland of beads carved by 
chisel from a piece of nuna wood (Ciru.51-53). 
The head of the elephant was broken into 
pieces in its fight with the tiger (Akam.119: 
15-18). 

Tunipu - Telivu (Clarity of thought /conclusion) 
Peruncittiranar, refusing the accept the pretty 
gift given by the younger Veliman, after the 
death of Veliman, the elder, said to his heart to 
rise with clear thought and to go elsewhere for 
a richer gift (Puram.237:19,20). 

Tuniyal - Tutitu (Pieces of meat) 

Farmers gorged themselves with the white 
cooked rice with fat pieces of scabbard-fish 
covering it (Puram.61:4-6). 

Tunivinon - Culcci telivutaiyon (One who is 
clear-headed in deliberation) 

Pan(iyan Talaiyalankanattuc ceruvenra Netufi- 
celiyan was clear-headed in deliberation with 
no one to excel him (Puram.23.T4). Their 
minds not cleared of impurities, persons 
without clarity of thought, can never be certain 
within themselves, about their capacity to do 
righteous deeds (Puram.214:l-3). 

2. Uruti (Determination) 

Akkuran had a manliness of purpose with un¬ 
swerving determination to fight as an ally of 
the hundred Kauravas in the great war 
(Pati.l4:5-7). The foster-mother grieved to 
think of her daughter who had with a deter¬ 
mined heart eloped with her young man and 
wondered if she performed the ritual removal 
of her maiden anklets at some lonely cottage 
on the way (Akam.369:19- 26). The maid said 
to the foster-mother, that blameless was the 
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determination of the heroine with weeping 
tearful eyes (Kuru.366:6,7). 

Tunai - 1. Oruvarukkut tunaiyaka amaiyum ortru 
(Aid /help /helpmate /companion /spouse /sup¬ 
port /protection) 

AvOr Mulankilar said to Kowniyan Vinnantayan 
that his wives would perform their allotted 
duties as his help-mates (Puram.166: 17,18). 
Piramanar said: "The days of even mighty 
kings who ruled as sole manarchs over all the 
territories of the three kings, ended one day; 
the great wealth earned by them could 
not come to their help" (Puram.357: 2-5). 
Nalliraiyanar sang thus of Kulamurratut tunciya 
Killivalavan: "Lord! with my desire to find a 
bounteous patron, as my only help, I came to 
you thinking of your great reputation" 
(Puram.395: 5-9). The beetle embracing its 
help-mate, in the pericarp of the lotus, hummed 
the sweet tune called cikamaram (Ciru.76,77). 
The enemies of Tontaimarj, submitted to him, 
as they did not get the help they needed to face 
him (Peru.425-428). The solicitors of gifts 
rested on beds made of skins, with the fire 
kindled by the shepherds as a protection against 
the wild beasts during the night (Malai. 
419,420). The anril bird would not sleep if it 
were to be parted from its mate even for a lit¬ 
tle while (Akam.50: 11,12). The buck rested 
with its mate on the sands under the shade of 
the pitavam tree (Akam.139: 10-12). The hero 
came to the tryst by night with his steel-spear 
as the only help (Akam.212: 12,13). The maid 
stayed with the heroine during the night as her 
helpful companion, comforting her that the hero 
who had gone abroad would return soon 
without delay (Akam.298: 20-23). Learning his 
help-meet at home, the hero went abroad seek¬ 
ing wealth (Kuru.20:l,2). The bursting sound 


of the fruit of the spurge-plant, frightened the 
doves away (Kuru.174: 2, 3). The heroine said 
to her maid that day time was as bad as even¬ 
tide to women without their mates (Kuru.234: 
6). The shark moved about with its mate in 
the swelling backwaters (Nar.67: 6,7). From 
every flower in the grove, male beetles 

hummed with their mates (Nar.348: 5, 6). The 
heroine, daughter of the lord of the fields, be¬ 
came the sweet spouse of the lord of the fertile 
tract (Aink.96: 3, 4). The female monkey 
leaped about with its mate in the hillside 

(Aink.279: 2, 3). The good mother, distressed 
at the suffering of the maid, said that she 
grieved, not on account of her beloved 

daughter who had eloped with her lover, but 

only for the sake of the helpless maid left 
alone by her companion (Aink.378: 3-5). The 
hero stayed in the festive house of his 
paramour, who was his mate, while the heroine 
at home grew emaciated, her arms becoming 
leaner (Kali.66: 9, 10). The maid said to the 
hero urging him to arrange for his marriage 
with the heroine: "The sounding sea-weaves are 
her only help to her, steeped in tears; at night 
the gently blowing wind is her only' com¬ 
panion; only the heron booming mournfully 
during the might is her friend, after you leave 
her" (Kali. 121: 7-16). Women with red- 
streaked eyes, bathed in the river with their 
respective spouses (Pari.16: 9,10). 

2. loam (Set /group) 

Horses, four of a set, that worked, not alone 
but in harmony, drew the chariot given to the 
minstrel by the king (Peru.488,489). 

3. Oppumai (Comparison /match) 

Celestial damsels adorned their ears with well- 
matched tender sprigs of aedka tree 
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(Muru.30,31). The minstrel’s wife with none 
to match her, stood resplendent in the festive 
arena (Nar. 170:3,4). 

4. Ellai lalavu (Boundary /measure /size) 
Pekan gave without measure to suppliants 
relieving their poverty (Puram.l41:12-15). Or¬ 
naments were made with pearls and gems, 
utilizing them according to their size 
(Kuru.13,14). Young ones of the deer were of 
different sizes, short and tall (Akam.371:4). 

5. Itjai (Pair /couple) 

Ilanceral Irumporai was praised as the protect¬ 
ing armour of the men of Puli country, with a 
pair of arms that never attacked retreating foes 
(Pati.90:27). A garland was woven with pairs 
of flowers of equal beauty (Akam.5:23). The 
woman’s collyrium-fed eyes resembled a well- 
matched pair of lovely flowers (Kali.70:9). 

6. lyalpu (Characteristic) 

The good mother, of the heroine who had 
eloped with her lover, regretted, that she had 
not strictly confined her daughter to the house, 
though she had recognised from the charac¬ 
teristic changes in her body that her daughter 
had come of age and become a woman 
(Akam.315:3-6). 

Tunaiyar - Toltyar (Female companions) 

The maid said to the hero returning home after 
earning wealth that among all her companions, 
the heroine lost her former beauty during his 
absence (Kali. 124:11). 

Tunaiyor - Ayattar / Tunaiyam tanmaiyutaiyor 
(Female companions) 

The heroine was distressed even when she was 
told by her dear companions, that her sweet 


spouse would return to her soon 

(Metu.155,156). The female companions of the 
celestial damsels, decked their curly tresses 
with lovely flowers (Muru.20). 

Tunaivan - Talaivan (spouse) 

The fostermother of the heroine said, that her 
daughter eloped with her lover and went to an 
unknown land, encouraged by her spouse 

beloved of her (Akam.385:15-18). 

Tunaivi - Talaivi (spouse /wife) 

The foster-mother was happy to see the delight¬ 
ful sight of the hero on the cot with his son on 
his chest, with his beloved companion his wife 
seated by his side (Aink.410). 

Tunaiviyar - Kataliyar (Wives) 

Kowniyan Vinnantayan’s chaste wives, women 
of few words, small foreheads and wide waists, 
performed their duties as required 
(Puram.l66:13-18). 

Tutti - Pori (Spots) 

The broad drum-head with marks of the fingers 
beating on them was spotted like a cobra’s 
hood (Pora.69,70). 

Tuti - 1. Nuti (Point /tip) 

The elder brother of the maiden, fought against 
the suitors who came asking for her hand in 
marriage, their sharp pointed swords getting 
dented and blunted in the battle (Puram.353:10) 

2. Tol (Skin) 

The swan had legs covered by web-like skin 
(Aink. 106:2). 

3. Urai (Sheath) 

The snake was drained of its strength when the 
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bear’s claws encased in its skin-sheath, seized 
it (Akam.8:2-4). 

Tuppu - 1. Vali (Strength) 

Uraiyur Mutukannan Cattanar praised Colan 
Nalankijli that he had a hidden strength like an 
elephant hiding a stone inside its cheek, ready 
for throwing (Pu ram.30:8,9). Kovurkilar 
eulogised Netunkilli as a noble lord with a 
mighty war-horse which was unapproachable to 
the foes (Puram.44:10). Pullarlur Eyirriyanar 
admonished thus KSpperuncolan, when he 
proceeded against his own sons: "The two who 
now oppose you, are not the mighty Cera or 
the Pantiya; if your sons who have risen 
against you, confident of their strength, were to 
lose in battle, to whom will you leave your 
great wealth?" (Puram.213:l-16). Kakkaip- 
patiniyar Naccellaiyar, singing the praise of 
Atukotpattuc Ceralatan said: "Our enemies who 
oppose you with their might, are sure to be 
defeated; they will submit to you and offer you 
tribute” (Pati.59:ll,12). Peruiiceral Irumpoiai 
destroyed the strength of Atikaman, making his 
women lament his fall (Pati.Pa.8:8). Oymanat- 
tu Nalliyakkotan belonged to the great oviyar 
clan noted for their tiger-like strength 
(Ciru.122). The Pantiya monarch had a rare 
strength that could not be overcome by his foes 
(Matu.40,42). Nannan had a great strength that 
destroyed the enemy territories (Malai.59). 
Porayan had a strength that devastated the 
lands of his foes (Akam.338:12,13). The tiger 
was unafraid of the might of the tusker 
(Nar.351:7). The red bull had a fierce strength 
(Kali.104:24). 

2. Pavalam (Coral) 

The elevated pathways, red as coral were car¬ 
peted with white flowers (Akam.9:8). The 


tender sprigs of the acoka tree resembled coral 
(Aink.273:l). 

3. Unavu (Food) 

Wild beasts in search of food, roamed the 
forest during nights (Akam.l08:8,9). 

Tumpi - 1. Vaf}tu (Bee /beetle) 

The bees that buzzed at the glory-lily flowers, 
sacred to the deity, lost their power of flight 
(Pati.67:19-21). Brahmins chanted the Vedas, 
like humming bees while sucking honey from 
flowers (Matu.655,656). The west wind blew 
through the holes bored by the beetles in the 
bamboos (Akam.225:5,6). The heroine was 
waiting for the arrival of the hero, listening to 
the sweet hum of the bees buzzing at the 
fragrant pollen of flowers (Akam.388:8,9). The 
small-winged beetle buzzing at the glory- lily 
blooms, looked like the gem spat out by a ser¬ 
pent (Kuru.239:3-5). The beetle that buzzed at 
the fragrant pollen of the naravam flower, took 
on the colour of the touchstone used to assay 
gold (Nar.25:2-4). The heroine unable to bear 
the separation from her absent lover said thus 
to the beetle: "Oh unrighteous beetle! you are 
indeed very cruel! Sucking the honey from the 
flowers of the ribbed-gourd on the hedge fenc¬ 
ing the house, you care not to buzz at my gold¬ 
en spots as they are not fragrant to you! You 
run up to your mate and favour it with your 
love as desired by it; but you do not care to go 
to my lord and inform him of my plight; is 
your sense as dark like your body? May you 
prosper!" (Nar.277). The bamboo brushed 
away the eggs laid by the six-legged beetle, on 
the lotus flower (Aink.20:l-3). Black beetles 
buzzed noisily along with the bees from every 
bough with buds burgeoning in early mid¬ 
summer (Kali.30:2-4). Beetles and swarms of 
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bees hummed together in union, as they waited 
for the punnai buds to blossom (Kali.l23:l-5). 
The buds of the glory-lily unfolded by the 
beetles, looked like the fingers of players as 
they loosened the strings of the yal 
(Pari.18:35,37). 

2. Yanai (Elephant) 

Elephants with ichorous heads haunted by bees, 
were stopped on the way, with chains on their 
legs and tethered securely to trees with well- 
twisted ropes (Pari.l9:30,31). 

Tumpi Cerkkiranar - Pulavar (A Poet) 

With the given name Kiran, this poet came to 
be called ‘Tumpicer Klranar’ as he had finely 
written about the beetle (tumpi) as a messenger 
sent by the heroine and her maid to the hero 
(Kuru.392, Nar.273). His name is also found 
as Tumpi Cokiranar. Seven poems are at¬ 
tributed to this poet, viz., Puram (249), Kuru 
61, 315, 316, 320, 393 and Nar 277. His 
poems written in all the five genres, are noted 
for their fine similes. The hero is likened to 
the Sun and the arms of the heroine to the 
cow’sthom flowers that ever face the sun 
(Kuru.315). The honeycombs hanging on the 
hillside are beautifully compared to the leathern 
shields of soldiers; (Kuru.392). In 
(Puram.349), he has depicted well, the unstable 
nature of this world; a certain woman on the 
death of her husband, clears a space on the 
ground and cleanses it with cow-dung and her 
own copious tears, before offering sacrificial 
food to the manes of her dead lord. 

Tumpai - 1. Malar (A flower) 

Atiyaman had an army vast as the sea; he was 
decked with golden . tumpai flowers, 
(Puram.97:14-16). Warlike Akutai had a gar¬ 


land of fresh tumpai flowers that withered as 
he was engaged in cutting down this foes 
(Puram.347: 3-5). Katalpirakkottiya Cenkut- 
tuvan fought against foes, full of mettle like 
himself; he did not care to wear the tumpai 
wreath, with a view to war against any one 
without arrow-marks of their bodies (Pati.42: 5- 
7). Tontaiman Ilantiraiyan was chief of the 
warriors who wore unfading tumpai flowers 
(Peru.101). A garland of tumpai flowers nestled 
against the heroine’s bosom (Aink.127). 

2. Tumpaittinai (The theme called Tumpai). 
The Goddess Korravai would bless the Cera 
king with victory in tumpai war (Pati.88:22-24). 

Tuy - 1. Pancu (Cotton) 

The female-monkey had hair on its head, hair 
fluffy like cotton (Puram.158:24). The kuruk- 
katti flower had petals soft as cotton 
(Nar.97:6). The ears of millet-corn had fluffy 
tops soft like cotton (Nar.208:l). 

2. Merunai (Softness) 

The beds given to the travellers were made of 
skins, soft as cushion stuffed with soft hair 
(Malai.416). 

3. Arkku (Fibre) 

The tamarind-fruit has a white fibre covering 
its pulp (Malai.178). 

4. Picir (Fibre) 

The yal had well-twisted strings, with fibres 
removed resembling fine-flowing ghee 
(Nar.300:8). 

5. Katirkalilum malarkalilum u\la melliya 
pakuti (Fluffy portion of flowers) 

The sirissa flower had a fluffy top 



Tuyar / Tuyaram 


186 


Tuyil 


(Pati.43:23; 66:15). The trumpet-flower with a 
fluffy top (Akam.l91:l). The flowers of the 
intu plant were fluffy (Kuru. 110:5,6; 380:5,6). 

Tuyar / Tuyaram - Varuttam (Grief /pain /sor¬ 
row) 

Aricil Kilar said to Pekan that his queen was 
grieving because of his neglect, her body be¬ 
coming emaciated, exciting the pity of all 
(Puram. 146:5-7). The cowherdess comforted 
the distressed calf tethered to a post and rest¬ 
lessly moving round it, saying that# its dam 
would return soon from grazing (Mullai. 12-16). 
The hero said to his heart intent on a journey, 
that the herb’s tear- laden eyes would inflict on 
him, pain sharp as Pittankorran’s spear; he then 
gave up his plan to part from his beloved 
(Akam.77:16-19). The heroine grieving said: 
"Does he not know how I suffer, in the dewy 
cold season, my beauty ruined by pale sallow¬ 
ness caused by love-sickness?" (Akam.273:4-6). 
The season when the cold north-wind blew, 
distressed much, separated lovers (Kuru. 103:4). 
The heroine said that she was unable to bear 
the grief of her maid on her behalf; even as a 
mute who, having seen the suffering of a tawny 
- coloured cow that had fallen into a well, was 
unable to reveal it to others (Kuru.224). The 
cow- elephant trumpeted fearfully in grief as its 
mate, the tusker had been caught by a python 
(Nar.l4:8-10). The concubine said that bitter 
was the village in the absence of the hero 
though he had not relieved her pain, like the 
hand that removed the minute particles of dust 
from the eye (Nar.216:4,5). The companion of 
the hero said to himself that the persons af¬ 
flicted by love for the heroine with fragrant 
tresses, would grieve sleeplessly like the ser¬ 
pent that had lost its gem (Aink.173). Neigh¬ 
bours called the heroine’ eood mother who. 


emaciated with grief at the elopement of her 
daughter, had accused the god of Righteousness 
of unkindness towards her, and informed her of 
the glad tidings of the return of the heroine and 
her husband (Aink.393). The heroine said that 
the hero had gone away, leaving her steeped in 
grief, with all her charms mined (Kali.l6:5). 
The hero returned home swiftly, relieving the 
heroine’s distress at eventide (Kali.l20:20,21). 
The fire of passion was kindled in every joint 
of the heroine, her bracelets falling off her 
hands at the distress caused by the hero 
(Kali. 145:5-7). The hero who mischievously 
enjoyed the distress of the heroine in the river 
without a float for support, later jumped in and 
embraced her as he lifted her up in his arms 
(Pari .21:42-45). 

Tuyil - Urakkam (Sleep /slumber) 

The wood was densely dark as if night itself 
had gone to sleep there (Puram. 126:6,7). 
Kallatanar sang the praise of Poraiyarruk Kilan 
thus: "May you be blessed with sweet slumber 
with your loving wife! may your fields yield a 
thousand-fold" (Puram.391:18-21). Im- 
aiyavarampan Netunceralatan was a sweet bed 
for the collyrium-fed eyes of his women to 
slumber in (Pati.l6:18). The male pigeon 
refrained from sleep scared by the hammer- 
blows from the smithy (Peru.437-440). Fisher¬ 
men caught fish, pushing asisde the bindweed 
vines, disturbing the jungle- fowl’s slumber 
(Matu.254-256). The maid speaking to the 
fostermother revealed to her the true love of 
the heroine for the hero in these words: 
"Whenever the. hero comes to the tryst by 
night, if the guards are vigilant, the dog barks 
or you yourself wake up from your sleep, he 
would return without slumbering on the soft 
arms of the heroine" fKuri.239-242V Fisher- 
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folk slumbered on the clear sands (PaLll7). 
The maid said to the heroine: "Our good 
mother is steeped in slumber; if our lord were 
to come now, it will be the proper time for the 
tryst by night" (Akam.68:9-ll). Embracing its 
mate, the tusker guarded the sleeping calf- 
elephant (Akam.l68:8-14). The maid said to 
the hero who had come for the tryst by night 
to come by day to the lovely grove with 
ptumai trees, if he desired the sweet slumber in 
the bosom of the heroine (Akam.240:11-15). 
The maid assured the heroine upset at the long 
absence of the hero that he would not extend 
his sojourn in the land beyond Veflkata hills, 
forgetting the prospect of amorous union and 
sweet slumber with her (Akam.393:20,21,26). 
The heroine speaking in the excess of her pas¬ 
sion towards the hero who had returned after 
his successful enterprise abroad, cursed the 
cock to become a prey to the jungle-cat for 
having distrubed her sweet slumber with her 
lord (Kura. 107). The heroine said to the maid 
comforting her at the advent of the season for 
the promised return of the hero, that he had 
completely forgotten the prospect of slumbering 
sweetly with her during the pleasant nights 
(Kura.254:4). The buffalo-calf slept in the byre 
(Nar.271:l,2). The heroine’s heart refused to 
sleep as she mistook the cries of birds at night, 
to be the sound of the bells tied to the moving 
chariot of the hero returning home (Nar.287:9- 
11). The maid refused entry to the hero return¬ 
ing from his paramour, saying thus: "You may 
perhaps get a chance to sleep here some other 
time; but go back today to embrace your 
paramour’s arms" (Nar.360:5-ll). The 
paramours of the hero did not slumber even at 
midnight when the village slept (Aink.l3:3,4). 
When the heroine sulked with the hero return¬ 
ing home for his paramour’s house, he 


pretended to sleep embracing their son 
(Kali.75:22-25). Cowherds said to themselves 
as they let in the bulls into the arena: "The 
herdsman who fearlessly vanquishes the angry 
black bull, will get the pleasure of slumbering 
on the fair tresses of this maiden; he who over¬ 
came this killer-bull will slumber in the soft 
arms of that maiden" (Kali.104:20,21,23-25). 
People living in Maturai city were woken up 
from their slumber, by the rippling sound of 
water flowing along the Vaikai river 
(Pari.20:15). 

Turu - Cemmariyapi (Sheep) 

Children had locks like sheep’s hair tMalai. 
217). Sheep sacrifice was given along with 
rice-toddy (sake) during the worship offered to 
a memorial-stone (Akam.35:8,9). In the wild 
tract, the shepherd took his sheep with nodding 
heads to graze in the pasture (Nar. 169:5-7). In 
the montane tract, bears grazed like flocks of 
sheep of the Puliyars (Nar. 192:3-5). 

Turutti - 1. Kurai nilam (Ait / islet in a river) 
Kumatturkkannanar singing the praise of Im- 
aiyavarampan Netunceralataa said that he 
proceeded against his enemies in an ait in the 
sea and felled their guardian katampa tree 
(Pat.20:l-5). The river Vaikai ran round the 
islet full of flower clusters, its water trickling 
over fine sand (Kali.30:15,16). Tigers fought 
fiercely with herds of elephants in the islet 
overgrown with trees (Kali.48:4-7). With the 
advent of the freshes in the river Vaikai, the 
grove and the islet became lovely with flowers 
haunted by bees drank with honey (Pan.i6:i7-19). 

2. Ulaiyutu karuvi (Billows in a forge) 

The horse breathed heavily like the bellows of 
a blacksmith in a forge (Akam.224:2-5). 
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Turumpu - 1. Kulam (Refuse /waste) 

After the treading by bulls over piles of 
sheaves, the straw, chaff and bits of refuse 
were removed from the threshing floor 
(Peru.237-239). As the farmers winnowed the 
paddy, the chaff and the dust flying in the 
wind settled upon the salt-pans nearby 
(Akam.366:3-7). 

2. Kilical (Tom cloth) 

The suppliant's old clothes tom thread-bare, 
were replaced by a fine garment by the patron 
Ceram an Vancan (Puram.398:19). 

Turuuppali - Cemmaiiyattuppali (Sacrifice of 
sheep) 

See ‘Turn’ 

Tulaam - Nirukkappayanatum kamvi (Balance 
/scales) 

Cempiyan, got onto the pan of a balance, with 
a' yard made of curved white tusk of an 
elephant, in order to relieve the distress of a 
dove pursued by an eagle (Puram.39:l-3). 

Tuvar - 1. Civapput pavalam (Red colour /Coral) 
The Cera queen had red lips (Pati.l6:12,13). 
The intai bloomed like red coral beads with 
holes (Akam.243:l,2). A smile appeared on 
the red lips of the heroine (Nar.l90:8,9). The 
young woman had lips red as coral 
(Aink. 185:2,3). The heroine with lips naturally 
red in colour (Kali.55:4,5). 

2. Kavi (Ophre) 

Warriors with ochre-coloured garments haunted 
the fearful ways. (Na*.33:6). Hunters were 
dressed in ochre-coloured clothes (Aink.363: 
1,2). The herdsmen was clad in beautiful 
garments ochre in colour (Kali.l02:37). 


3. Tuvarpputaiya maruntupporul (Astringent 
medicinal thing) 

Women bathed in the river Vaikai after smear¬ 
ing their bodies with astringent medicinal un¬ 
guents and powders (Pari. 10:90). 

4. Pakku (Areca-nut) 

People of Maturai proceeded towards the 
Vaikai, chewing a scented mixture of areca-nut 
powdered to bits with other fragrant spices 
(Pari. 12:22). 

5. Pulartal (Drying) 

The sands in early mid-summer, that had dried- 
up as the rains had failed, resembled the tresses 
of women, lovely like clouds (Kali.32:l,2) 

Tuvarai - Tuvarapati (Dwarapati) 

Kapilar referred to Irunkovel as the chief of the 
Velirs who had ruled over the fort of 
Dwarapati with tall walls, strong as if made of 
copper (Puram.20l:9-12). 

Tuvalai - Tuli (Drop /particle /spray) 

Wiry-bodied men intoxicated with toddy, 
roamed about the streets, unmindful of the cool 
drops of rain (Netu.32-35). In the cold dewy 
season die north wind sprayed rain drops at 
which the white heron boomed in distress 
(Akam. 13:21-24). The lotus flower wilted in 
the cold season owing to the thick spray of 
dew drops like the water blown by an elephant 
through its trunk (Akam. 163:7,8). The pakaa- 
rai blossomed in the fine spray of rain, blown 
by the northwind (Akam.243:3,4). The 
northwind came, blowing a fine spray of drops 
from the waves, distressing separated lovers 
(Kuru.55:l-5). The hero rode away on his 
chariot, the fine spray from the waves drench¬ 
ing the chariot wheels (Kuru.205:3-5). The 
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cowherd selling milk, stood leaning on his 
crook, the fine spray of rain wetting his side 
(Nar. 142:4- 6). The white-streaked crow slept, 
lulled by the sound of the spray from the dark 
backwaters (Aink. 163:1,2). 

Tuvai - Tuvaiyal (Mashed paste with many in¬ 
gredients) 

Kapilar fondly remembered the friendship of 
Part’s Parampu hill, which gave him thick 
mashed curry, meat and rice as desired 
(Puram.l 13:2-4). Auvaiyar praised Atikaman 
who fed her cooked food with mashed meat, 
sweet as ambrosia (Puram.390:17,l8). Rice 
cooked with meat and mashed curry, intended 
for king and commoner alike, were given to 
soldiers who never knew retreat (Pati.45:13,14). 

Tuvaippu -. Aravaram (Noise) 

Sugarcanes bending in the noisy wind like a 
disordered regiment, were harvested to be fed 
into sugar-mills (Malai.116-119). 

Tulavai - Kul_ (Porridge) 

Rice- toddy was made by fermenting for two 
days and nights, the tasty porridge of un 
pounded rice cooled in wide pots, mixed with 
powdered sprouts of rice (Pera.275-281). 

Tulay/ Tulaay - Tulavam / tulava mdlai (Sacred- 
basil / Garland of sacred-basil leaves) 

Lord Tirumal wears a garland of clusters of 
fragrant sacred-basil leaves (Pati.31:8,9). The 
flowers of the sacred-basil plant was also 
culled and heaped up on the rock along with 
other flowers by the maidens (Kuri.90,98). The 
Lord with the great bird Garuda on his Flag, 
adorned with a garland of blown sacred basil 
leaves (Pari.8:l,2). 


Tu(i 

Tulayon - Tulay malai aninton Tirumal (Lord 
Tirumal) 

Lord Tirumal wears a garland of well-strung 
clusters of sacred- basil leaves (Pari. 15:15). 

Tular - Kalaikkottu (Hoe) 

After ploughing the field and sowing the seeds, 
the weeds were removed with hoes (Peru.201). 
In the fields, where the weeds had been 
removed with hoes, white mustard grew thick 
(Malai. 122,123). 

Tulavam - Tulay (Sacred basil) 

Lord Tirumal, in his sleep of consciousness, 
wore a garland of sacred-basil leaves 
(Pari. 13:29). 

Tuli - Nirttuli! malail tentuli (Water-drop/ rain/ 
honey-dew) 

Peruncittirariar said of Lord Kumanan that he 
was closer to him than his own friends, as he 
gave cooked rice and mashed curry, welcome 
to his hungry stomach as the drops of rain that 
cooled the parched wood, with grass scorched 
by the hot sun (Puram.l60:l-12). Vatama van- 
nakkan peri Cattanar said to Pan^iyan Ilavan- 
tikaippalli tunciya Nanmaran, that he would 
live on hopefully desiring his bounty even like 
the skylark yearning for rain-drops 
(Puram.l98:25,26). Suppliants were fed by 
Chian Kulamutrattut tunciya KiUivalavas with 
fried pieces of meat dropped into boiling ghee, 
like rain-drops falling with a splash into water 
(Puram.356:l-3). Nalli was lord of the mon¬ 
tane-tract where the unfailing rain poured its 
plenteous drops on the land (Ciru.106,107). 
Minstrel’s wives decked their tresses with gold¬ 
en wreaths, resembling jagged lightning, run¬ 
ning through the drops of rain during, the day, 
from a dark cloud in the cold season 
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(Peru.483-484). In the lovely grove, drops of 
rain continued to fall from cool branches where 
they had gathered (Netu.27,28). When the hero 
embraced his beloved, her heart loosened up in 
love even like the earth that had received 
showers of rain (Akam.26:23-25). The cloud, 
accompanied by resounding thunder, poured 
heavy showers in the rainy season 
(Akam.274:l-3). The hero said that the 
heroine’s tearful eyes looked like flowers filled 
with cool drops of rain (Kuru.291:5,8). 
Towards the end of the rainy season, the cloud 
exhausted itself by pouring heavy showers 
(Nar.89:3,4). The water-front spraying cool 
drops on the heroine, made her pale and sallow 
of complexion (Aink.141). The hero riding a 
horse of palmyrah leaf-stem said to the wise 
elders of the village that a certain maiden, daz¬ 
zling like a lightning in the midst of a shower 
of rain, had stolen his heart (Kali. 139:4-7). 

Tulunatu - Tuluva riatu (The Tulu country) 

The Tulu country, the land of the truthful 
kocars, with groves abounding in peacocks 
feeding on bitter-gourd fruit, was hospitable to 
strangers (Akam. 15:2-6). 

Tulai - Tuvaram (Hole) 

Atiyaman had an army vast as the sea, and a 
shield that was full of holes where arrows had 
pierced (Puram.97:14-16). The spear that stuck 
into the chest of Atiyaman, made a hole in the 
wide bowl of the minstrels and pierced through 
it to the other side (Puram.235:10-15). The 
flute had dark holes made in it by a ^burning- 
brand (Peru. 179). As the west wind blew 
through the hole made by the beetle in the 
bamboo, it sounded like a musical flute played 
by the cowherds (Akam.225:5-8). The flowers 
of the mahua tree fell off their stalks on to the 


ground, like pearls with holes that rolled off 
the connecting string (Akam.225:ll,12). 

Turakkattaval - Tuiakka ulakattaval 
(Teiyvayanai) (Celestial woman Goddess 
Devacena) 

The wedding the Lord Murukan with Goddess 
Valli was comparable in splendour to His mar¬ 
riage with Goddess Devacenai of the celestial 
world (Pari. 19:5-7). 

Turakkam - Cuvarklcam (Heaven) 

The big fort resembled Heaven of rare and 
ancient fame (Peru. 388, 389; Pat. 104, 105). 
Utiyanceral offered oblations to the manes of 
his dead ancestors who had attained heaven 
(Akam.233:7,8). The texts declared that loving 
wives who died on earth, would surely go to 
blemishless Heaven and attain whatever they 
desired (Kali. 143:45,46). Lord Murukan was 
hailed by devotees as the God whose fame sur¬ 
passed that of the celestial king dwelling in 
blemishless Heaven (Pari.5:69, 70). Lord 
Tirumal was adored by devotees thus: "Except 
by the grace of the God with the garland of 
sacred-basil, it is not easy to attain to peerless 
Heaven; let us therefore worship Malirurikun- 
ram that confers the right to Heaven on its 
devotees" (Pari.l5:15-17). The sacred temple 
of Aticetan resembled the great Heaven, where 
the fruit of good deeds on earth were enjoyed 
(Pari.Ti. 1:46-49). 

Turakkunar - Turappavar (One who leaves 
another) 

The maid said to her mistress the heroine: "Our 
lord speaks of the hazards of the forest only to 
enjoy the sight of your fearful trembling; he is 
not one to leave his beloved and go away" 
(Kali.l3:23-27). 
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Turattal - 1. Katalar pirital (Parting of lover) 

The heroine speaking in the excess of her pas¬ 
sion grieving said, that the hero had the hard¬ 
ness of heart to part from her so unjustly 
(Akam.398:15). The heroine asked her maid, in 
the hearing of the hero waiting by the wall out¬ 
side, not to chastise him for making her so 
miserable by parting from her (Kuru.296:5- 8). 
The maid went up to the hero and told him: "It 
is only because you desired her goodly beauty 
first and then parted from her, that my lady’s 
forehead has become sallow and pale before 
the eyes of the public" (Aink.55). After 
making love to her, the hero left the heroine 
whose eyes lost her charms, when he so un¬ 
kindly parted from her (kali.122:2,3). The 

maid chastised the hero describing the anguish 
of the heroine at the parting of her lover, thus: 
"Is it because my lady readily came to you at 
the tryst fixed by you, that you have left her 
thus weeping sadly, her well-stacked bangles 
coming loose at your absence, and her forehead 
becoming sallow at your indifference?" 
(Kali.l27:7-22). 

A certain woman modest and chaste, sulked at 
first with her lord who left her after enjoying 
her charms; but later she sported happily with 
him in the Vaikai floods riding on the back of 
a cow-elephant (Pari.12:45-49). 

2. Kaivitutal / Ninkutal (Leaving giving up) 

The doves, cooled from the pillar in the fane 
whence a deity had departed, not leaving the 
place which had been for long, their home 
(Akam.307:12-14). The good mother of the 
heroine blamed the God of Righteousness when 
her daughter eloping with her young man, left 
her home (Aink.393:l,2). 

Turantavar - Pirintavar (Person who had parted 


from another) 

The maid speaking comforting words to the 
heroine asked her not to grieve as the hero 
who had parted from her, would return soon 
without delay (Akam.298:20-29). 

Turantavan - Turakkappattaval (Women who had 
been left behind) 

The maid said to the hero: "After carrying out 
your enterprise abroad, if you were to enquire 
of visitors from this place about the welfare of 
the woman left behind by you, perhaps you 
may hear some tragic news" (Kali.19:7-13). 

Turattor - Pirintucenror (Person who parted from 
some one) 

The maid consoled the heroine telling her that 
he who unkindly left her, making her forehead 
sallow and pale, and her arms emaciated 
without food, was not a righteous person at all 
(Akam.85:l-5). The heroine said to her maid 
that he who left her making her bosom grieve 
in loneliness, was an ungracious person 
(Akam.247:2,3). The heroine said to her com¬ 
panion: "Will he who left us thus alone, and 
distressed at painful eventide, be happy where 
he is though all alone?" (Kura. 172:2-4). The 
heroine asked her maid: "Of what use is the 
friendship of him who has left us grieving like 
this?" (Nar.64:3). 


Turanton - Pirinton (Person who left some one 
behind) 

The maid said to the minstrel-companion: 
"Your cruel lord has left my lady all alone, her 
bangles coming loose, her body getting 
emaciated and her eyes welling with tears; yet 
you dare to come to us on his behalf' 
(Aink.471). 
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Turappor - Pirivor (Person who left some are be¬ 
hind) 

Warbling kuyils in pairs, seemed to admonish 
lovers not to leave their women behind, in 
order to earn wealth which was so unstable 
(Nar.243:4-8). 

Turukal - Pojrakkal (A big rock/ boulder) 

The big rock covered by the bright flowers of 
the venkai tree, looked like the striped back of 
a big tiger (Puram.202:18-20). Elephants, look¬ 
ing like boulders covered by bushes, besieged 
and captured fortresses (Netu.228-235). Ur¬ 
chins riding on the backs of buffaloes, looked 
to people at a distance like female-monkeys 
upon big rocks (Akam.206:3-6). The rough 
boulder, cleansed by the rains, looked like 
dusty elephant washed with water (Kuru.l3:l- 
3). Red glory-lily bloomed over the boulder in 
the village-common, like the spotted forehead 
of a war-elephant (Kuru.284:l-3). The millet- 
com ripening, coveys of green parrots gathered 
upon the big rock, to seize and eat the com 
(Nar.206:l-3). The ichorous tusker, mistaking 
a dark and rough boulder to be its mate, tried 
to embrace it (Aink.239:l-2). The wild-boar 
seized the mountain-paddy and ate it, after 
charging against the watchmen beside the rock 
in the hillside (Aink.267:l- 3). 

Turai - 1. Nirtturai (Water-front /ford) 

The elephant disliking the yard went to the 
ford to drink water, making it turbid 
(Puram.23:l,2). Auvaiyar praised Atiyaman 
netuman Anci saying that he was dear to her 
like a bull-elephant in a water-front, submitting 
to the urchins who washed its white tusks 
(Puram.94:l-3). The water-front became turbid 
as weapons of war were washed in it 
fPnram 345:4V 
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Groups of fasting people, worshipped the 
divine feet of Lord Tirumal, after bathing in 
the cool water-front (Pat.31:6,9). The waters 
of the river, carrying its burden of nat;ai vines, 
narantam grass, akil and Sandalwood, rested at 
every ford before proceeding further 
(Poru.235,239). The waterfront looked pretty 
as a picture because of the pollen, red as 
cochineal insects, shed upon it by the kajampa 
trees (Ciru.70-73). Women, bathed in the 
water-front, with their bevy of playful com¬ 
panions (Peru.311,312). THe maid said that 
like a bull that had mated with its cow, the 
hero came along with them right up to the 
water-front before going back (Kuri.235,237). 
A grove there was, of marutam trees, close to 
the broad sandy water-front of Vaikai river 
(Akam.36:9,10). The hero assured his heart 
half-way across the wilderness that he would 
embrace his beloved oftener than there were 
sands in Karur water-front on the banks of An 
Porunai (Akam.93:16-23). As the water-front 
was agitated by the fight of the otter with the 
scabbard-fish, women left their pots on the 
bank, and began a choric dance (Akam.336:4- 
9). The jackfruit dislodged by the male- 
monkey was carried by the stream to the 
water-front (Kuru.90:4,5). The tresses of the 
heroine were curly and dark, like the fine black 
sand in the big water-front at Uraiyur 
(Kuru.ll6:l-4). At the bright water-front of 
the stream, the elephant charged against the 
tiger and fought with it (Nar.65:4-5). The 
village had a cool ford beside which the storks 
that had fed on carp, rested on piles of paddy 
sheaves (Aink.9:4,5). The hero sported with 
his hetaerae in the water- front overgrown with 
tall blossoming marutam trees (Aink.33:2,3). 
Garlands were woven with trumpet-flowers 
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dune heaped up by the jungle-river 
(Aink.361:l-3). The black beetle that had 
mated with its female, disliked to stay on the 
slanting flower that had bloomed in the water¬ 
front (Kali,101:13,14). Bull-fighters leaped into 
the arena, after praying to the deity dwelling in 
the water-front (Kali,101:13-14). The river car¬ 
ried pearls, gems and jewels towards the 
women bathing in the waters of the ford 
(Pari.l6;5-10). Iruntaiyur was situated near 
the. water-front where the people of Maturai 
welcomed, the waters of the river, after it had 
rained on the mountains (Pari.Ti.l :l-5). 

2. Katarrurai (Sea-front) 

The cob-swan after preying on loach-fish in 
Kumari seafront, went towards the northern 
mountains (Puram.67:l,6,7). IlavantikaippaJJi 
tunciya Nanmaran was blessed by the poet that 
he might live for days more numerous than the 
sands heaped up by the winds on the wide sea¬ 
front before Tiruchentur of Lord Murukan, 
laved by the waves of the sea (Puram.55:17- 
21). The Cera country had big sca-fronts be¬ 
side the groves on the shore (Pali.39:5,6). In 
the sea-front with groves made pretty as a 
painting, with tiger-claw and punnai flowers 
carpeting it, women used blue-lilies to beautify 
their leaf-skirts (Akam.70:9-12). In the big 
sea-front at the estuary where Kaviri debouches 
into the sea, the waves flowed shore-wards 
with shrimps, and ebbed back with garlands 
(Akam.l23:ll-13). The pilot directed his sail¬ 
ing vessel in the wide sea-front with sand¬ 
banks, by the light kept in the storeyed 
mansions (Akam.255:5,6). As the crabs came 
out of their holes, the sea-front grew silent in 
| the absence of any traffic (Akam.350:3-5). The 
| heroine said that the hamlet beside the sea¬ 
front, was not suitable for their stay 
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(Kuru. 145:1). The hero traversed the dark 
backwaters beside the sea-front with a grove, 
where the crocodile prevented the passage of 
travellers (Kuru.374:l-4). The sea-front was 
pictureque with beetles buzzing at jumbo-fruit 
mistaking them to be of their own kind; crabs 
seizing the beetles, taking them to be fruits, 
they hummed in fear; but when the storks in 
search of prey came on the scene, the 
frightened crabs scuttled away (Nar.35:l-7). At 
the sea- front, the shrimp grew scared of the 
scrcwpinc flower haunted by bees, mistaking it 
to be a white-heron (Nar.211:7,8). The lovely 
flowers of the punnai tree decked with beauty 
every sea- front (Aink. 117:2-4). Tonti had a 
cool sea-front, haunted by the humming bees 
(Aink. 172:2). The neytal tract had a sea-front, 
where on a stretch of sand, women danced the 
choric dance (Aink.l81:2-4). The surging wave 
at the sea-front cast fish upon the' shore 
(Katu. 121:20-21). The sea-front lost its bright¬ 
ness as the bees had left the flowers in the 
back-waters (Kali. 134:7). 

3. Kurupatu (Kind/ variety/ theme) 

The minstrel singer who came to Valvilori the 
great chief sang the twenty one kinds of musi¬ 
cal modes in order (Puram.152:19,20). Kallil 
Altirayanar sang the praise of Alapunkan 
saying that Conattu Puncarrurp parppan 
kaupiyap Vipnantayan came of the family of 
very learned men who had performed well, all 
the twenty one kinds of vedic sacrifices in 
proper order (Puram. 166:8,9). Minstrels played 
on their yals, having learnt thoroughly all the 
rare varieties of musical modes 
(Akam.331:10,ll). 

4. Pakuti (Part) 

Salt-merchants drove their carts drawn by the 
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bulls across parts of the tract that were steep 
(Akam.l73:10). 

5. Panikkalam (Workshop) 

Auvaiyar said to Tontaiman ironically, that the 

spears of Atiyaman had gone to die workship 
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Turaikkurumavir Palankorranar - Pulavar (A 
Poet) 

The explanation for his name is not known. Iu 
the only poem, composed by him Narrinai (286) 
the maid comforts the heroine growing leaner 
owing to the separation from their hero. She 
tells her mistress that it is only to earn wealth 
for his friends and relatives and to get orna¬ 
ments for her arms, that the hero has gone 
abroad.. 

Turaipotal - Murratal (To complete/ to ac¬ 
complish) 

Valiant Akkuran was an accomplished auxiliary 
who went as an ally of the hundred Kaiiravas 
(Pati. 14:6,7). Kapilar hailed Celvakkatunko 
Valiyatan as a victorious monarch accomplished 
in all branches of warfare (Pati.62:9). The 
wise teachers were well-versed/in ancient lore 
and holy sacrifices (Matu.760, 761). 


Turaiyur - Or Ur (A town) 

TuraiyQr 0(aikkilar blessed Ay that he might 
live for days, more numerous than the sands on 
the’ water-front at Turaiyur with cool sluices 
(Puram.l 36:25-27). 

Turaiyur Ofaikilar - Pulavar (A Poet) 

His given name remains unknown. He belonged 
to a farmer’s family at Turaiyur on the banks 
of the Kaviri.In the only poem composed by 
him (Puram.l 36), he lists out his wants request¬ 
ing 'Amiran to give him wealth to relieve his 
poverty. 

Turaiva/ Turaivar/ Turaivan Turaiyai 
utaiyavan (Lord of the Ford) 

The maid addressed the hero as lord of the 
coast, where fisherfolk filled the vessels of 
suppliants with fish, and selling the rest, 
slumbered on the sand-dunes (Akam.30:8-ll). 
The heroine in exceeding passion requested the 
crab to go as her envoy to the lord of the coast 
where the beetles, sated with the ambrosial 
pollen of the blue-lilies in the backwaters, be¬ 
came too tired to fly (Akam. 170:4-8). The 
maid said thus on the return of the hero from 
his paramour: "The heroine, ashamed of the 
wickedness of the Lord of the cool ford, covers 
it up before others, chaste wife that she is” 
(Kuru.9). The heroine said to her maid in the 
hearing of the hero waiting by the wall outside: 
"If you meet the- lord of the cool fords where 
. the . stork on the punnai tree, sated with the fish 
in,the backwaters, prefers blue- lily and ears of 
paddy, do not, my friend, chastise him for 
neglecting, me thus" (Kuru.296). "Few were 
the days on which the heroine was graced by 
the hero. Lord of the coast, where the waves 
ruined the tiny dwelling of the crab at the root 
of the tiger-claw tree; but the gossip that arose 
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in consequence, is great indeed", said the maid 
(Kuru.328). The maid said to the heroine, with 
the hero waiting by the wall outside: "Why are 
you distressed thus at the gossip of the people; 
this village knows only that the lord of the 
cool ford, where the stork lays its eggs on the 
broken crossbar, of a salt-cart, adorned you with 
a garland of blue lilies" (Nar.138). The maid 
conveyed the glad tidings of the marriage of 
the heroine with the hero, thus: "I came to 
know just now that, the Lord of the shore 
where the punnai blossoms left on the trees 
after being culled for wreaths, grow into unripe 
fruit, is going to become your husband" 
(Nar.278). The maid said to the heroine: 
"There is no danger of your being confined to 
the house by your mother, for your painful 
longing to embrace the lord of the ford, where 
the stories fly away scared by the sound of the 
ripe palmyrah-fruit falling into the slush, has 
been mistaken by the village, to be due to 
something else" (Narr.372). The maid happily 
referred to the fine match of the loving pair, 
the hero, lord of the ford where the punnai 
blossoms along with the tiger-claw tree, and 
her beautiful mistress with ' her golden com¬ 
plexion (Aink.103). The heroine said to her 
maid that the lord of the cool shore, where the 
hero had sported with them, had come stealthi¬ 
ly to her side unnoticed by her mother 
(Aink.115). The heroine unable to bear her an¬ 
guish, said to her maid: "The false promises 
made by the lord of the shore where the white- 
streaked crow preys on the small fish have 
taken my bracelets away" (Aink.165). The 
maid chastised the hero, lord of the cool shore, 
for his callous neglect of the heroine to whom 
he had made love earlier, accusing him as an 
unworthy person; informing him of the anguish 
of her mistress at the delay in the marriage, 


she urged the hero to expedite it (Kali.l25:16- 
19). The maid urged the hero to arrange 
forthwith for his marriage with the anguished 
heroine, thus: "Lord of the coast, where the 
waves,like tuskers attacking a fort, destroy the 
sand-heaps, with the right-spiralled conches as 
the tusks and the wind as the driver, it ill-be- 
comes your family, fame and your fidelity, to 
neglect my lady thus: therefore, drive fast your 
chariot to relieve her pain" (Kali. 135). 

Tunpam / Tunpu - Varuttam/ Allal (Pain/ an¬ 
guish/ distress) 

Peruncittiranar said thus to Kumanan soliciting 
gifts: "I desire to go home riding on an 
elephant, so that my suffering and emaciated 
wife with lack-lustre eyes, may marvel at your 
wealth" (Puram.161:10-20). The waves of the 
sea relieved the distress of the crab, harassed 
by the women during their play (Kuru.316:4-7). 
The sound of the chariot-bells of the hero was 
heard, relieving the painful anguish of the wait¬ 
ing heroine (Aink.102). People said: ”0 even¬ 
tide! It is not worthy of you that you should 
distress the women already in anguish at the 
separation from their lovers" (Kali. 148:10,11). 

Tunnam - Taiyal (Stitching) 

Nits and lice teemed between the stitched 
patches in the tattered rags of the suppliant, 
resembling the side of a yal (Puram.136:1- 3). 

Tuni - 1. Veruppu / Utalil tonrum varuttam (Dis¬ 
like/ the misery of lovers in sulks) 

Holy seers of great wisdom, had minds free 
from hatred of others (Muru. 137). The sup¬ 
pliant went in search of patrons, hating himself 
for his condition (Ciru.38-40). The heroine 
said to her maid that she was unable to bear 
the anguish of separation from her lover who 



had gone beyond the mountain, though she had 
lauded his good qualities and his friendship, 
free from any hatred (Akam.24l:l-3,16). The 
heroine declared that if she did not seek the 
hero, with a sorrow-laden heart, she would 
slowly disintegrate (Kuru.290:3.4). The heroine 
refusing permission to the hero said that she 
would sulk with him as if she were sad, though 
the lord of the hills was dear to her 
(Nar.217:5-7). The maid said to the .hero about 
to part from the heroine: "My lady, who gets 
upset even if you were to harass her with play¬ 
ful threats of departure, will surely die if I 
were to tell her about your going abroad in 
order to earn wealth". Thus die maid prevented 


the hero from his journey (Kali.10:7-10). 

2. Pulavi (Sulking) 

The paramour of the hero said thus in the hear¬ 
ing of the friends of the heroine: "Even if he 
does not favour me with his amorous union en¬ 
ding my sulking, life is sweet to me, if I could 
but to see him" (Nar.216:l,2). Elderly matrons 
said to the heroine: "Give up your sulking and 
be happy with him who fears the redness of 
your eyes; if you overdo your sulking, his 
pleasure in your love will be affected" 
(Pari.6:96,98). Vaikai of the Pantiya, Lord of 
the South, would cure all kinds of sulking by 
lovers (Pari.20:96,97). 



Tu 


Tu - 1. Valimai (Strength) 

Kings who were unafraid of anyone’s strength, 
however gave tuskers and ornaments as tribute 
to Danceral Irumporai and obeyed his orders 
(Patt.90:5-8). The maid addressed the heroine 
as a weak-woman without strength (Nar. 154:7). 
The heroine grived, as the hero parted from 
her, making her lose her strength 
(Kali. 146:16,17). 

2. Un (Flesh) 

The dark drum-head was pierced by an arrow 
with flesh sticking to it (Pati.5l:33). 

Tukkanankurii - Tukkanahkuruvi (Weaver-bird) 
The right-whorled conch hung on one side of 
the house like the nest of a weaver bird 
(Puram.225:ll,12). The maid said to the 
heroine: "Now that your true love has been 
revealed to your parents and my lord too has 
come asking for your hand, this village which 
had been till now more crazed than the intri¬ 
cately woven weaver-bird’s nest on the pal- 
myrah-tree, has changed its attitude towards 
you for die better" (Kuru.374). 

ukkill - Manattal Tukkutal Illatavart (Thought¬ 
less person) 

The maid said to the heroine: "The thoughtless 
person who has no spirit in him as he un¬ 
ashamedly bows in the presence of others, will 
bow before us even when we look at him" 
(Kali.63:l,2). 

likkn - Eluvakaippatum talavakai (Measure in 
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The lofty lord Murukan was worshipped in a 
frenzied dance with music played on diverse 
instruments, but all of them to the beat of a 
uniform measure (Akam.382:4-8). Poets adored 
the great God thus: "O Blue-throated One! 
When you dance the Pantarankam will God¬ 
dess Umai provide the proper measure for the 
music?" (Kali.Invo.9,10). 

Tunkal - 1. Anantar (Drunken stupor) 

The bodyguards of the king, with cloth cover¬ 
ing their heads and bodies, went round the war- 
camp at mid-night in a drowsy state 
(Mul.53,54). 

2. Atutal (Dancing) 

The maid asked the heroine in the hearing of 
the hero waiting by the wall: "What will hap¬ 
pen to us if our mother, were to arrange for a 
frenzied dance to find out the cause for your 
malady with the velan dancing like a mechani¬ 
cal doll operated by an expert puppeteer?" 
(Akam.98:6,10,18-21). 

3. Tonkutal (Hanging) 

The palmyrah tree has long fronds and hanging 
leaves (Nar. 135:1). 

4. Tankutal (Staying) 

The crow having eaten the sacrificial ball of 
cooked rice from the courtyard of a house 
seized the shrimp from the market and perched 
upon the mast of a vessel staying in the har¬ 
bour (Nar.258:3-10). 

Tunkaloriyar - Pidavar (A poet) 

With the given name Oriyar, this poet might 
have belonged to a place called Tunkal, three 
poems are in his name: Kuruntokai 151 and 
.295 and Narrinai 60. In the first poem the 
hero tells his heart that parting from the 
heroine will be the end of his youth. In Kuru 
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(295) he has described how the hero who led u 
frugal life with the income from a single cow, 
became very prosperous after his marriage to 
the heroine. In Nar.(60) he has painted well a 
farmer’s life. 

Tunkiyavar - Afinamakalir (Dancing woman) 
Minstrels were guided to go to the coastal town 
where if they sang the praise of the Lord of 
Kitankil, they would get from every house 
along with the women dancing to the sound of 
flute- music, the fried meat of kulal fish 
(Ciru.153,160-163). 

Turikeyil - Vanitattut tohkiyavarirunta eyil 
(Fortress hanging in the sky) 

Marokkattu. Nappacalaiyar said to Colan 
Kulamurrattut tunciya Killivalavan: "Your slay¬ 
ing the foes here, is not such a great thing, if 
one thinks of your ancestors who had destroyed 
the hanging fortress in die sky, feared even by 
the Devas, enemies to the Acuras" 
(Puram.39:5-7). 

Tunkeyil erinta totittol Cempiyan - Cola ventan 
(A Cola monarch) 

Itaikkaii riattu nallur Nattattanar has referred to 
this monarch as a well-reputed king known for 
his stout hands and tall chariots (Ciru.81,82). 
Marokkattu Nappacalaiyar in Puram (39). mar¬ 
vels at his remarkable feat of destroying a 
hanging fortress in the sky. 

Tuiiku kolai - Mantakati (Slow movement) 

The drum had a slow-moving beat suitable for 
dancing (Pati .43:30). 

Tucu - Ufai (Dress) 

Women were dressed in garments gay like 
peacocks (Pat. 148-150). 


Tun / Tunam - Kampam (Pillar /post) 

A tall post was erected as the sacrificial pillar 
in a place marked in the shape of an eagle 
recumbent (Puram.224:8). A pillar stood in the 
hall of sacrifice where learned brahmins had 
gathered (Puram.400:19). The heroine's bosom 
was rare and not to be seen by other eyes, like 
the tall and beautiful well-guarded sacrificial 
pillar with rope tied round its middle, erected 
by Lord Paracurama for his great sacrifice in 
fulfilment of his vow (Akam.220:5-9). Lord 
Tirumal is adored by devotees as the Great 
God (Narasimha) who manifested out of a pil¬ 
lar with a thunderous sound, whose sharp claws 
tore into the body of Hiranya and broke it into 
pieces (Pari.4:17-21). 

Tuntil - Min pitikkum karuvi (Fishing rod) 

The drummer-bard’s wife sold the fish caught 
with a fishing rod, and prepared sour porridge 
for food (Puram.399:15,16). In the fishing 
hook with large rod and line, the red-eyed 
varal fish looking like the trunk of a cow- 
elephant was caught by anglers patiently stand¬ 
ing in one place (Malai.456,457). The bamboo 
pulled and released by the wild elephant, shot 
upwards like a fishing rod after catching fish 
(Kuru.54:3,4). The bamboo bending under the 
monkey’s weight, shot up when it leapt from it, 
even like a fishing-rod after catching fish 
(Aink.278). The hero ensnared the hetaerae, 
using his minstrel-companion as a fishing hook 
to catch them (Kali.85:22-24). 

Tuni - 1. Amparattuni (Quiver for arrows) 

The Cera king had fiery arrows kept inside his 
quiver, like snakes inside an anthill 
(Pati.45:l,2). ArcunaQ. had a quiver which con¬ 
tained the arrow that burnt the Kantava forest 
(Ciru.238,239). The clusters of tubular flowers 
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with tender leaves of the mahua tree looked 
like quivers of arrows with opened at the top 
(Akam.225:10,ll). 

2. Marakkal (A measure for com) 

The hero said to his heart intenf on going on a 
journey in order to earn wealth, that he would 
not leave the heroine, even if he were to get 
vast wealth seven times as huge as the earth 
engirt by the seas taken as a single large 
measure (Nar.l6:7-10). 

Tutu - 1. Ceyti vituppu (Embassy /message) 

Auvaiyar sang in ironical praise of Tonjaiman’s 
bright and polished weapons in his armoury, 
when' she went to him on an embassy with 
a message from Atiyaman (Puram.95). The 
brahmin often went as an envoy carrying 
messages for others along the track full of 
rocks resembling the lines of donkeys of the 
salt-merchants (Akam.337:6,7). The hero said 
to his heart: "Our beloved has not yet softened 
towards us; the only way to communicate our 
feeling and melt her heart in pity, is to ride a 
horse of palmyrah leaf-stalk” (Kura. 182:1,6,7). 
The maid said that many other suitors had been 
sending envoys seeking the heroine’s hand in 
marriage (Nar. 165:9). The fostermother said to 
the goodmother of the heroine that a messenger 
came with the glad tidings that their daughter 
would be coming home that day with her hus¬ 
band (Aink.400:5,6). The maid said to the 
heroine: "Midsummer has arrived as the 

envoy of our lord; let us prepare to honour 
it suitably" (Kali.32:13,18,19). Swarms of bees 
sent as the messengers of the loving women, 
returned along with their lovers to their side 
(Pari.8:36,37). 

Ti'Tfrmo miravii _ nru\inlrni (A cnprips of 


dove said to eat pebbles) 

Kuyils, shunning the smoke of the sacrificial 
fire, flew away with their females to live with 
pebble-eating doves in the fane sacred to God¬ 
dess Kali (Pat.55-58). 

Tutai - Cirukalam (A small vessel) 

The tender heroine played with a small wooden 
vessel and her doll (Kali.59:5,6). 

Tumpu - 1. Peruvankiyam (Bamboo-pipe) 

Vanparanar asked the minstrel to play the bam¬ 
boo-pipe with holes, shaped like an elephant’s 
trank, in honour of Valvilori (Puram. 152:15). 
A big musical pipe was made by cutting the 
joints of a bamboo (Pati.41:4). In Nannan’s 
palace, music flowed out of the open stops of 
the big bamboo-pipes (Malai.533). Herds of 
deer, uttered cries that sounded like the music 
from a big bamboo pipe (Akam.82:5). The 
thirsty elephant trumpeted, raising its trunk 
aloft, like a big bamboo-pipe in the midst of 
other musical instruments (Aink.377). 

2. Uttulai (Hollow) 

Sweet toddy matured inside the hollow- bam¬ 
boo-pipe (Pati.81:21). Food was packed by 
cowherds in hollow bamboo-pipes hanging 
round the necks of bulls (Akam.253:14-16). 
The fresh blooms of the convolvulus with holes 
in them fell off their stalks (Kura.282:6). 
People seeing the freshes in the river Vaikai, in 
floods after the heavy rains, shouted that the 
clouds in the sky had holes in them (Pari.7:30). 

Tumam - Tumaketu - 1. (Comet) 

Kapilar praising Part’s Parampu country, said 
that the rains never failed there, even if Saturn 
were to smoke in the sky and comets were to 
annear in all directions (Puram 117:1.7.10V 
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2. Pukai (Smoke) 

"The bull let into the arena by herdsmen, be¬ 
came enraged at the smoke, and charged like a 
murderous tusker (Kali.104:42-44). 

Tuyar - Macarravar (Blameless person) 

The sulking heroine said angrily to the hero 
returning home after a visit to his paramour: 
"Your women are pure and blameless and 
fragrant, having recently delivered a child, I am 
unfit for your company, like a goblin” 
(Aink.70:45). 

Tuyavan - Kurramatravan (Blameless person) 

In the Vaikai sports at Maturai, a certain 
blameless youth was seen imploring his wife to 
tell him what wrong he had committed to merit 
her anger (Pari.l2:61). 

Tur - Atfppakuti (Base) 

Lord Tirumal’s weapon, the Discus, severed the 
heads of the Demons, like thousands of 
bunches falling from the palmyrah trees, whose 
root and base and fronds remained untouched 
(Pari.2:42,43). 

Turppol - Turkkiniaval (Riling up) 

The maid jocularly referred to the heroine’s 
tender youth, thus: "Haven’t we seen our lady, 
in a pet, angrily filling up die sea with sand 
because it had washed away her playing doll?" 
(Aink.124). 

Turiyam - Vacciyam (Musical instrument) 

Musical instruments sounded during festivals in 
honour of the fearsome deities when sacrificial 
oblations were givep to them (Matu.458-460) 

Tuval - 1. Nirttuvalai (Spray) 

The punned tree grew luxuriantly because of 


the waterdrops sprayed on it by the waves of 
the sea (Puram.24:7). The hero going away 
from the heroine, drank only the water-drops 
sprayed by the wind as it blew upon the sweet 
floods of the jungle-river, carrying flowers 
(Akam.l33:10-12). 

2. Malai (Rain) 

Fed by rain, the fresh buds of the red glory-lily 
bright as fire, burgeoned luxuriantly 
(Malai.145,146). The hero came armed with 
his sword, bright as a garland drenched in the 
rain (Aink.206:3). 

3. Tuvutal (Scattering) 

As it rained, scattering cool drops everywhere, 
no one drank water from the pitchers (Netu.64). 

Tuvi - Ciraku (Feather) 

The old woman’s grey hair was like the white 
feathers of a crane (Puram.277:l,2). Malavar 
delighted in wearing a garland made of the 
Peacock’s feathers (Akam.249:12). The doves 
living in pairs with soft close-set feathers, were 
frightened by the bursting sound of the fruit of 
the spurge-plant in the track (Kuru. 174:3). 
Warriors tied to their arrows the feathers that 
came floating down as the spotted old vulture 
beat its wings (Nar.329:4-6). The red feathers 
falling from the wings of the silly-gaited stork 
that had gone to see the white heron’s fled¬ 
gling, floated down to the backwaters 
(Aink.l56:l-4). A soft bed made of fine eider¬ 
down, was spread over the cot, with its legs 
shaped like a lion’s (Kali. 13:15,16). 

Turral - Palarariyap pali kurutal (Malicious gos¬ 
sip) 

As the villagers spread malicious gossip the 
heroine’s fragrant forehead lost its beautv. 
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lustrous like the crescent’s and took on the 
colour of the ribbed-gourd flower 
(Kali.53:14,15). 

Turu - Putar (Bush) 


The fire engendered in the big bamboos, burnt 
out the green bushes in the wood (Matu.302). 
The fox frightened by the whistle of the 
shepherd, ran into the short bushy undergrowth 
(Akam.274:8-ll). 




to their fine, uniform and curly locks of hair 
(Muru.20,23,41). 


Te 


Tenku - Tennai maram (Coconut tree) 

Urchins sated with coconuts, would try to 
pluck the ripe fruit of the palmyrah 
(Puram.62:9-ll). The solitary house was 
thatched with the dried leaves of the coconut 
trees with a rough trunk like an elephant’s 
body (Peru.352-355). The fertile grove had 
many coconut trees with thick bunches of fruit 
(Pat 8,16). 

Tetarl - Tatdripparai (A kind of drum) 

Player-minstrels seeking gifts went singing 
from place io place, beating on the clear-toned 
head of their tatari drum resembling the foot¬ 
mark of an elephant (Puram.368:14-16). 

Tentiraip parappu - Telinta alaikal poruntiya 
parappu (Sea) 

The sea-front at Tonti harbour was washed by 
the - clear tallows of the wide sea 
(Akam.290:13). 

Temmunai - Pakaippulam (Enemy territory) 

Aricil kilar singing the praise of Perunceral 
Irumporai said: "Hags will not flutter any more 
from the tall chariots even in the territories of 
your enemies" (Pati.80:14-17). 

The Kocar warriors destroyed enemy territories, 
to the sound of their war-drum (Akam.297:7- 
10 ). 

Teyva utti - Citevi ennum talaikkolam (An orna¬ 
ment for the head) 

Fearful celestial damsels danced wearing in 
proper places, conch- shaped ornaments for the 
head as well as the ornament called citevi fixed 


Teyvakkat! - Teyvattizkkuc ceyyum cirappu (Fes¬ 
tival in honour of a deity) 

In Pantiya country, cowherds celebrated fes¬ 
tivals in honour of the Deity, praying that the 
Pantiya Monarchs might be unfailingly blessed 
with the produce of the land, the pearls yielded 
by the sea and other things, adding to their 
prosperity (Ka!i.l05:l-6). 

Teyvattamarai - Teyvattanmavyaiyutaiya tamarai 
(Divine Lotus) 

The beetle hummed sweetly embracing its mate 
from the golden coloured pericarp, surrounded 
by crimson petals, of the divine lotus flower, 
its breast-like bud blossoming like a beautiful 
face (Ciru.70-78). 

Teyvattut tiran - Teyvahkalin kupipatukal 
(Aspects of Deities) 

The maid comforted the heroine thus: "Do not 
worry yourself if you should implore the sweet 
cloud to pour rains or the fierce sun to abate 
his heat, or the swift wind to blew favourably, 
to make our lords journey pleasant; the Deity 
with its various aspects will surely help you, as 
a chaste wife" (Kali.l6:12,16,19). 

Teyvapiramam - Teyvattaimaiyutaiya piramemnai 
(The sacred Brahma vina) 

Some of the devotees proceeding to the Red 
Lord Murukan’s temple at Tirupparankunram, 
played on the sacred Brahma Vina in honour of 
the God (Pari. 19:40). 

Teyvam - Katavul (God) 

Kavirippumpattinattuk Karikkannanar praised 
the goodly sight of Colan Kurappalli tunciya 
Peruntirumavalavan and Pantiyan Velliyam- 
nalattut tunciva Peruvaluti seated (needier. com- 
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paring it to the glorious sight of the Milk-white 
God (Balarama) with his palmyrah-flag and the 
Hue-hued God of die Discus (Tirumal) standing 
together to bless devotees (Puram.58:14-17). 
The poet eulogised Ilanceral Irumporai saying 
that his foes, afraid of his powerful enmity, 
would seek the protection of their respective 
guardian deities (Pati.82:l). Lord Tirumal 
loved only to protect the earth with places 
where the four deities (Indra, Yama, Varuna 
and Soma) were worshipped (Mura. 151,160, 
161). The hero gave a promise to the heroine 
in the name of the Deity in Pukar with its 
swirling eddies (Akam.l 10:4,5). Evening came 
on, with the dark sea and the sky ruddy at sun¬ 
set, as if the great gods of red and dark colours 
(Lord Civa and Lord Tirumal) had appeared 
together (Akam.360:6-9). The lovely image of 
a maiden at Kolli hill was drawn by the black- 
eyed fearful deity of the mountain belonging to 
the Cera king (Kuru.89:4-6). People yearning 
for an eternal life, would be able to see their 
deity they adored (Nar.9:l,2). The hero said to 
his concubine: "What sin have I committed that 
you should doubt me and show your anger 
thus? I shall clear your mind by the grace of 
the Deity, that I am blameless" (Kali.91: 6-8). 
After his natural amorous union with the 
heroine, the hero convinced the heroine in the 
name of the deity that he will not part from 
her (Kali.124: 18). The poet advised devotees 
to turn in the direction of the sacred hill 
Maliinmkunram and to worship it as a deity 
along with their parents, wives and children 
(Pari.15:46-48). 

Teyvamatai - Teyvattizkkitum pali (Sacrifice of¬ 
fered to a deity) 

Minstrels were given on teak leaves, cooked 
rice and salted meat, like sacrificial offerings to 


a deity (Peru. 100,104,105). 

Teyvanial - Teyvamakiya Tirumal (The God 
Tirumal) 

The father of the heroine and her elder 
brothers, rejoicing that the God Tirumal Him¬ 
self had shown the hero to be her husband, 
prepared to give her away to the herdsman 
(Kali.l07:33-35). 

Teyvavijavu - Teyvattirkkuc ceyyum vila (The fes¬ 
tival in honour of the Deity) 

At Parankuoram, women performed ritual fes¬ 
tivities, in order that they might be re-united 
with their husbands soon (pari.17:42,43). 

Teritinkilavi - Araynta iniya corkkalaiyufaiya 
talaivi (Woman with choice and sweet words) 
The hero told his charioteer to drive fast so 
that he might relieve soon the agitation of the 
woman of choice sweet speech! (Kuru.250:4-6). 

Teriyal - Malai (Garland) 

Lord Murukan adorned with a garland made of 
the green leaves of the fragrant katampa tree in 
the rainy season (Puram.23:3,4). Mistaking 
them to be flesh, the vulture seized the severed 
pieces of nocci garland stained with the blood 
of the slain men on the field (Puram.271:5-7). 
The Cera monarch wore the leaf of the dark 
palmyrah’s tender shoot, while the Pantiya king 
wore a garland- of lovely neem sprigs 
(Poru.143-146). Kuttuvan fierce in valiant war¬ 
fare, was adorned with a garland of flowers 
dripping honey (Akam.212:16). The potter 
wearing a nocci garland, with clusters of 
flowers blue as sapphire, called out to the fear¬ 
ful deities and crows to eat the sacrificial food 
offered by him (Nar.293:l-3). The Sun scor¬ 
ched like the fire that appeared when the Lord 
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God adorned with cassia-garlands, burnt the 
triple-cities with a single arrow (Kali. 150:1-3). 

Teriyilay- Araynta aniyinai aninta penne (Woman 
with select jewels) 

The hero asked the heroine: "O woman of 
select jewels! How can you be angry with me, 
when I have done no wrong?” (Kali. 87:3). The 
hero said "O woman of select jewels! From 
your words, I am how clear in my mind that 
you have spoken the truth" (Kali. 113:22). 

Terivai - Pen ITalaivi (A woman) 

The hero said; "The eyes of my beloved of 
select jewels, changing colour, grew agitated 
and shed copious tears that prevented my 
chariot from leaving the place" (Kuru.256:7,8). 

Teru /Teruvam /Teruvu - Viti (Street) 

Nampi Netunceliyan drove his chariot along the 
big streets of the town (Puram.239:14). The 
streets became dusty because of the frequent 
passage of the chariots (Puram.345:2). The 
coastal town where numerous fishermen lived, 
had many streets with storeyed mansions 
(Peru.323,336). The city had streets with 
houses on either side, charming to the eye, 
where people lived with good things and food 
in plenty (Matu.16-20). In the old city with 
high mansions along the streets wide as a river, 
sturdy foreigners roamed about, drunk with 
toddy (Netu.29-35). In Pukar city, there was a 
ware-house in a broad street near the shore in¬ 
habited by fisherfolk (Pati.118, 119,133). The 
heroine exposed the extra- marital liaison of 
the hero, by speaking to him about her son 
who was fondled by a hetaera in the street 
where chariots plied (Akam.l6:5,6,10,ll). The 

hprntnp Qairi tn hftf maid, that fhp. hpm mpptmo 


her in the middle of the broad street,- seized her 
hand adorned with golden bangles 
(Akam.356:4-6). The maid refused permission 
to the hero to enter into the heroine’s house 
charging him to avoid going to their street 
giving rise to the evil gossip of the village 
(Kuru.l39:5,6). The potter proclaimed to all 
the people in the street broad as a river, the an¬ 
nouncement about the coming festival 
(Nar.200:3,4). The heroine sent her son in the 
care of her maid to play in the sandy wide 
street with other boys of his age (Kali.8S:3-4). 
The city resembled the lotus that appeared in 
the navel of May5n, Lord TirumaL its streets 
resembling the fine petals (Pari.Ti.7:l-3). 

Terumaral - Culanru tirital / manacculatci 
(Revolving /agitation of the mind) 

The hero said to himself that his beloved 
would be agitated in mind at his going away 
from her (Akam.289:5,6). The hero said to his 
charioteer to drive fast the chariot to relieve 
the agitation of his beloved, anxious for his 
return from abroad (Kuru.250:4-6). 

Terul - Telital (Clarity of perception) 

The hero said to others round him: "I have 
revealed my distress; if you were to look at it 
with clarity of perception and make the beloved 
favour me with her grace, it will redound to 
your credit and good name” (Kali.40:30-34). 

Terulamai - Teliyapperamai (Lack of clear per¬ 
ception) 

The hero did not want to proceed cruelly and 
heartlessly on his journey in search of wealth, 
as the heroine did not have the clarity of 
perception to consent to his departure 

CAVrni m 1_A-\ 
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Tev /tevvu - Fakai Ipakaivar (Enmity/enemies) 
Nalliyakkotan made his enemies surrender their 
territories to him, with his victorious strength 
(Ciru.246). The Red Lord Murukan, hurled his 
great spear at the enemy-mountain and shat¬ 
tered it to bits (Pari. 19:102,103). 

Tevvar - Pakaivar (Enemies) 

Karikkilar said to Pantiyaa PaJyakacalai 
mutukutumip Peruvaluti; "Vanquishing the forts 
of the enemy territories with your war- 
elephants, give away the booty as gifts to sup¬ 
pliants and solicitors; may your royal canopy, 
bend low only when you circumambulate the 
temple of the Three-eyed God” (Puram.6:11- 
18). Uraiyur mutukannan Cattanar said to 
Colan Nalankilli that his enemies were those in 
the forest where the jungle-rooster woke up 
from their slumber, the watchmen of the millet- 
field (Puram.28:8- 10). Memorial-stones were 
erected in honour of the. warriors who were 
killed in their encounter with their foes after 
slaying their elephants (Puram.335:9-11). The 
heads of the enemies were powdered like 
pepper with pestles (Pali .41:20,21). The foes of 
Karikalan, who were ignorant of his might, be¬ 
came his obedient servants after they knew the 
power of his arms (Poru.133). Tontaiman gave 
to suppliants the golden saddles along with the 
horses left behind by his enemies fleeing 
before his power (Peru.490- 492). The fisher¬ 
men of the south fought fiercely with their foes 
striking fear into them (Matu. 139,140). Nan- 
oan cut down the vanguard of his foes invading 
their distant territories (Malai.86,87). The 
bandits, enemies to the wayfarers, after slaying 
the travellers in the tract beyond Panan’s 
country, washed their , blood off their weapons 
(Akam.l 13:17-19). Puoalvayil belonged to one 


Viraan, who had destroyed his enemies who 
came against him (Nar.260:6,7). The heroine 
said to her son: "Be like your father in defeat¬ 
ing the enemy in the battlefield; do not take 
after him, in his extra-marital liasions" 
(Kali.86:l3-16). The weapon in the hand of 
the Red Lord is the spear that destroyed the 
foes (Pari .21:8,9). 

Tevvir - Pakaivarkale (Enemies - Vocative) 
Maruttuvan Tamotaranar addressing the 
enemies of Pittan of the sharp spear, asked 
them to avoid going near him in battle 
(Puram. 170:8,9). 

Tevittal - Umilappattatu (That which fs spat 
out) 

The white foam spat out from the horses’ 
mouth, resembling blobs of butter during 
churning, dangling like a spider’s web, stained 
the chest of the hero (Akam.224:5-9). 

Teji - Ocai (Sound) 

The village of the cowherdess was within hear¬ 
ing distance of sound of the butter-milk being 
shaken with fingers * in the curds-pot 
(Kali. 108:35). 

Teji - Telivu (Clearness) 

The rain poured by the cloud that had sucked 
the waters of the sea, washed clear the blood¬ 
stained tusks of the elephant that had fought 
with a tiger (Pari.20:1,4,5). 

Telivaral - Telivu perutal (Becoming clear) 

The river Vaikai, running turbid in the rainy 
season and becoming clear and limpid in sum¬ 
mer, did not have a uniform flow throughout 
(Pari.l 1:72,73). 
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relivu - 1. Terr am (Consoling) 

When the hero tried to console the heroine 
before his departure, the maid told him to keep 
his comforting words to himself, leaving her 
mistress to suffer alone (Nar.345:10). 

2. Tulakkam (Limpidity) 

The sweet waters of the river Vaikai, lost their 
limpid transparency, and became turbid like a 
field where tuskers had battled 
(Pari.l0:l 10,111). 

Terku - Ten ticai (The southerly direction) 

The territory under the jurisdiction of Pantiyan 
Palyakacllai mutukutumip Peruvaluti was 
bounded in the south by the great Kumari river 
(Puram.6:2). The flame of the lamp bent low 
towards the south whenever the cold north 
wind blew (Netu. 173-175). The rainy season 
came when the clouds rose towards the south 
and poured heavily (Akam.l3:12,13). 

'erri - Tinr^ai / Metai (Platform) 

Short-bangled women played with golden dice 
on the elevated dune, looking like a platform 
(Puram.36:3,4). The maid encouraged the 
heroine to proceed with her proposed elope¬ 
ment with her lover, even if the flowering 
plants on the raised ground were to fade and 
the purslane-creeper were to wither at her 
departure (Akam.259:ll-14). The good mother 
of the heroine grieved on seeing the empty 
platform with the nocci plant with sapphire- 
flowers where her daughter used to play 
(Nar. 184:6-9). 

eral - 1. Alittalf varuntutal (Harasing /destroy- 
ing) 

The Cera monarch Peruncorrutiyan Ceralatan 
had great strength; he could destroy his 


enemies; but he could also show mercy to them 
(Puram.2:8). Lord Rama had a great power to 
destroy his enemies (Puram.378:18). Lord 
Muruka is known for his rare power to destroy 
his foes (Akam.l3:3). Poraiyan had an army 
which could not be destroyed by any of his 
foes (Nar. 18:4,5). The tyrant king had a 
natural tendency to harass his people 
(Kali. 146:2,3). 

2. Vemmai (Heat) 

The warrior who had earlier delighted in 
loosening the jewels of women, later became 
an ascetic who dried his matted hair, in the 
heat of a fire fed by faggots (Puram.251:3-7). 
Devotees hailed Lord Tirumal "Lord! You are 
the heat within fire!" (Pari.3:63). 

3. Tantittal (Punishing) 

Among the defects to be avoided by an impar¬ 
tial ruler, excessive punishment of wrong doers 
is also one (Pati.22:3,4). 

Teruvaral - Vekutci tojiral / Accam tdnral (Show¬ 
ing angry /fear) 

Poet Mocikiranlr praised the noble nature of 
Takaturerinta perunceral Irumporai who did not 
show any anger towards himself when he un¬ 
wittingly slept on the dais for the royal dmm, 
but fanned him as he slept (Puram.50:7-10). In 
the wild track, vultures fearfully pulled out the 
entrails of the dead soldiers whose lives had 
entered into a higher world whither die heroes 
went (Aka.77:9-12). Anni MiHili, wreaked 
vengeance fearfully on the Kdcars by having 
them killed at AluntSr with the help of Titiyaji 
(Akam.l96:9-12)' 

Terutal - Alittal (Destruction) 

The hero Darted from his beloved in order to 
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cam wealth, so that he might destroy those 
who disrespected him and vanquish his enemies 
(Kali. 11:2-4). 

Teruvar - Pakaivar (Enemies) 

The warrior destroyed all the enemies whom he 
came across in the battle-field like a crippled 
bull abandoned by the salt-merchants consum¬ 
ing all the available grass around it 
(Puram.307:7-10). 

TeruP- Oru koti vakai (A kind of creeper) 

After die downpour in the rainy season, the 
terul vine blossomed like the spots on an 
elephant’s forehead (Puram.l 19:1,2). The fine 
cluster Of terul flowers in the dark bushes after 
rains changed colour and became white when 
the rainy season came to an end (Nar.3Q2:3-5). 

Tenkatalmuttu - Tenkatalirpiranta muttukkal 
(Pearls from the southern sea) 

Pearls engendered by the southern sea were 
piled up in the coastal town (Pat.189,192). 

Tenkumari - Tenticaikkan Kumari (Kumari in the 
South) 

The territory bounded by Kumari in the South 
and Himalayas in the North, and the seas in the 
East and die West, was ruled by the ancestors 
of Yanaika(cey mantaranceral Irumporai 
(puram.l7:l,2). 

Tenticai - Terkkutticai (Southern direction) 

The greatness of Xaylaqi was highlighted by 
poets thus: "The HimalaySs being in the. north, 
the earth will roll off balance but for the great 
Aaykuti in the South" (Puram.l32:7-9). The 
Vatukars going before them as their allies, the 
Moriyas came down to capture the countries in 
the South (akam.281:8,9). After bathing in the 


Vaikai, every one turned southwards to their 
homes (Pari.l0:121). 

Ten paratavar - Tenticaikkan valum paratavar 
(Chieftains ruling in die South) 

Pantiyan Nepmceliyao. was hailed as the great 
king who subjugated the Paratava chieftains of 
the south . and made them his feudatories 
(Matu.144). 

Ten pavvattu muttu - Tenkatalil piranta muttuk¬ 
kal (Pearls engendered in the southern sea) 
Nancil Valluvan was adorned with pearls taken 
from the southern sea (Puram.380:l). 

Tenpularikaval - Paritiya nattu atci (The rulership 
country of the Paptiya) 

Ollaiyur tanta Putappantiyan swore thus: "If I 
do not defeat my enemies in batde, let me no 
longer be a Pantiya ruler; may I be bom in a 
family which guards the hardy tracts of others" 
(Puram.71:5,18,19) 

Tenpulankavalar - Tenpulattai atci ceypavar 
(Rulers of the south) 

Maturai city belonged to Celiyan of the swift 
chariot, of the royal line of rulers of the 
southern country (Ciru.63-67). 

Tenpulam - Tenticai (Southern direction) 

Even if the planet Venus were to go in a 
southemly direction, the river Kaviri fostered 
the land through its many channels 
(Puram.35:7,8). Even if he were to get all the 
wealth heaped up by one Vanan high as the 
hills of the south, Pantiyan Netunceliyan, would 
be afiaid to do an evil deed (Matu.202-204). 
In the cold season, the dark clouds spread over 
the southern lands (Akam.24:6-9). The cloud 
accompanied by thunder, went towards the 
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southern lands after it had exhausted itself by 
pouring rains (Nar. 153:4,5). 

Tenpulavalnar - Tenricaiyil valpavar (The manes 
of the Dead) 

Battle was begun only after removing from the 
field, all those who had not borne sons to per¬ 
form obsequies, with memorial oblations of 
balls of rice and water to the manes of the 
dead members of their families (Puram.9:2-5). 

Tenvali - Tenral (The south wind) 

The windows of the mansion let in the pleasant 
south wind, to persons sleeping on their beds 
in early midsummer (Netu.61,62). 

Tenral - Tenrarkarru (South wind) 

The south wind carrying the fragrance of the 
flowers of the sal tree shaken off by it would 
pour them on the locks of the men traversing 
the wilderness (Akam.21:9-14). All along the 
way to Parankunram from Kutal city, the south 
wind blew wafting the odoriferous scents of the 
blossoms of the pool haunted by bees, 
honey-bees and beetles, the clusters of cassia 
blooms, and the fragrant glory-lily flowers 
(Pari.8:23-28). 

Tennankumari - Tenricaiyilula kumari (Kumari in 
the south) 

Katalpirakkottiya Cenkuttuvan devastated the 
countries of his foes, defeating all the 
monarchs with their war-drums, who ruled 
between Himalayas in the north and Kumari in 
the south (Pati.43:7-ll). 

Tennam poruppan - Tenricaiyilulla potiyin 
malaikku talaivan (The Pantiya king, lord of 
the Potiyil mountain) 

C5lan Nalankilli had the formidable power to 


Tennavan / Tennan 

seize the fort of the Pantiya monarch. Lord of 
the Potiyil mountain, and to carve his symbol 
of the tiger on it (Puram.33:7-9). Picir, to 
which the poet Antaiyar, belonged was in the 
goodly land of the Lord of the Potiyil moun¬ 
tain, where the fanners plucking beans, fed 
sumptuously upon cooked common-millet with 
the sour porridge made of curds and the white 
velai flowers (Puram.215:l-7). 

Tennavar / Tennar - Pantiyar (Lord of the south- 
Pantiya kings) 

Nancil Valluvan was the mighty commander of 
the army of the Pantiya king, Lord of the south 
(Puram.380:5). Pantiyan Netunceliyan, with his 
tall chariots, was the lord of the south with 
stout arms, not unlike the cross-bar of a gate 
(Akam.209:3,4). 

Tennavan / Tennan - Pantiyan (Lord of the 
south) 

The Pantiya monarch. Lord of the south, had a 
long spear with a well-wrought blade and ar¬ 
mies vast as the sea, that defeated hostile kings 
(Akam. 138:6,7). Tenur was situated in the 
goodly country of the lord of the south, the 
Pantiya monarch with . his stout chariot 
(Aink.54:l,3). Kutal city, belonged to the Pah- 
tiya king, lord of the south, adored with cool 
garlands and sandal paste that had dried on his 
chest (Kali.57:8). The heroine was oveijoyed 
on the return of the hero, like the people of the 
countries who maintained good relations with 
lord of the south, the Pantiya king 
(Kali. 143:57-60). 

2. Iravanan (Ravana, the Demon king) 

The sage Agastiya made Ravana, Lord of the 
south, to leave Tamilnatu by defeating him in a 
musical contest (Matu.40,41). 
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Tennatu - Terkku natu (Southern land) 

Imaiyavarampan Netunceralatan gave as a gift 
to Kumagur Kannan^r a share of his revenue 
from his southern lands for thirtyeight years 
<PatU > a.2:F.N.). 

Tegoihi - Terkku riatu (The land which is to the 


south) 

The great Kumari river was the land that was, 
to the south of the country of Fantiyan 
Palyakacalai mutukutumip Peruvaiuti 
(Puram.6:2). The goodly land of the warlike 
Kauriyar (Pantiyar) was the land in the ex¬ 
treme south of the country (Akam.342: 3,4). 





with the tiger in the hillside which was a wide 
place (Nar.l04:l,2). 


Te 


Teem - Teyam (Country/land) 

Pafltiyan Palyakacalai Mutukuftimip Peruvaluti 
proceeding against enemy countries with his 
chariots, conquered them (Puram.15: 6). The 
countries of Ceran’s enemies were well 
defended with defensive forests and deep moats 
(Pari.Ti.2: 12,13). The countries friendly to 
Tontaiman Ilantirayan prospered with much 
wealth (Peru.424). Nenmceliyan would not fear 
his enemies, even if they were the Devas of the 
celestial country (Matu.200). Traders from 
Ionian lands brought horses by ship to 
Netunceliyan’s country (Matu.322). At 
Kavirippumpattinam of Colan Karikalan, mer¬ 
chants from various-countries speaking different 
tongues had assembled (Pat.216). Tamil kings 
marched with their armies against enemy 
countries speaking alien tongues beyond the 
high mountain ranges, and defeated them in 
war (Akam.215:l-3). The hero traversed the 
land with an alien tongue, where vatukars ex- 
pent in archery, revelled boisterously after 
quaffing toddy (Akam.295:15-17). The maid 
said to the hero, intent on going abroad in 
order to earn wealth: "My lady will die before 
you return with wealth earned from other 
countries. Is wealth then dearer to you than her 
life?" (Kali.7:21). 

2. Itam (Place/ Location) 

Nalaikilavan was an ally of the Pantiya king, 
going to his help in the required places when 
necessary (Puram. 179:8). The rainbow located 
in the sky, was caused by the cloud which 
poured rains beneficial to earth 
(Akam.l75:17,18). The bull-elephant fought 


3. Ticai (Direction) 

Wayfarers walking at night would be be¬ 
wildered without knowing the proper direction 
(Malai.273). Buzzing bees flew in all direc-- 
tions in mullai tract (Akam. 104:1,2). 

4. Ur. (Village) 

Tontaiman Ilantirayan devastated enemy lands 
so that the villages were desolate without any 
citizens (Peru.423). 

5. Kdl (Toddy) 

Bright pots were filled with toddy 
(Puram.352:l). 

Teettar - Teyattil ullavar (Persons in another 
country) 

The maid comforted the heroine telling her that 
the hero who had gone to earn wealth from 
abroad, would return soon, in whatever country 
he might be (Akam.l27:17; 211:8). The 
heroine said to her heart that she yearned to 
join her lord even if he were to be in another 
country where an alien language was spoken 
(Kura. 11:7). 

•Teettal - Teyattil ullaval (Woman in a country) 

The foster-mother of the heroine said that her 
darling daughter had chosen to elope with her 
lover to a country unknown to them, instbad of 
marrying from the house of her opulent father 
to the satisfaction of her relatives 
(Akam.385:17,18). 

Tekkal teral - 1. Tenal akiya kallin telivu (Fer¬ 
mented mead) 

Strong-bowed woodmen, caroused and revelled 
with their kinsfolk, quaffing fermented mead 
matured in long bamboo pipes (Mura. 195). 
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People of the hilly tract, drank their fill of ma¬ 
ture mead kept in bamboo-pipes (Malai.17), 
Youthful men and women drank the well-ma¬ 
tured mead poured into beautiful bamboo pipes 
(Akam.368:14,15). 

2. Inimai poruntiya kal (Sweet toddy) 

From one side of the Parampu mountain, de¬ 
scended a cataract and from the other side 
rolled down sweet toddy (Puram. 115:3) 

Tekku - Tekkumaram (Teak tree) 

Hunter-women offered food to their guests on 
teak-leaves (Peru. 104). In the desert-tract, the 
big- leaves of the teak trees, withering in the 
parching sun, were shaken down by the west 
wind (Akam. 143:3-5). Herdsmen would feed 
their guests even in days of drought offering 
them on teak-leaves the rice cooked in 
tamarind sauce, and packed in bamboo pipes 
hanging round the necks of their bulls 
(Akam.311:9-11). 

. * 

fekkokku - Iniya mamaram (Sweet mango tree) 
The monkey in the hill-side fed on the fruit of 
the sweet mango tree (Kuru.26:6-9). The bat 
ate the fruit of the sweet mango tree, delicious 
as honey mixed with milk (Kuru.201:2,3). 

Tecu - Ceyarkkai alaku (Artificial beauty) 

Women coming to Vaikai river for bathing 
would clean and polish their mirrors with ghee 
and stone powder, arid enjoy the sight of their 
own beauty, natural and artificial, reflected in 
the mirror (Pari. 12:20,21). 

Tetkatuppu - Telin nancu katuttal (Pungent scor¬ 
pion poison) 

Pokuttefini, son of Atiyaman, fed suppliants 
coming to him, matured toddy that had been 


fermented for many days, and pungent as 
scorpion poison (Puram.392:16-18). 

Tern - 1. Ten (Honey) 

The men in Evvi’s country, danced with 
women, adorned with honeyed flowers of the 
Punnai tree that flourished on the seashore 
(Puram.24:7-9). In the land of PaLyanaic 
celkelu Kuttuvan, the floods in the river 
uprooted the marutam trees full of honeyed 
flowers (Pati.30:16). The forester drunk with 
the honeyed toddy given by his wife, forgot his 
guard-duty (Kuri.155). A player-minstrel said 
to another to take with him for Nannan Ven- 
man, a garland of honeyed flower-cluster of the 
sal-tree along with other flowers (Malai.128- 
431). The kuvalai flower full of honey looked 
bright and lovely (Akam.27:12,13). The hero 
adorned the tresses of his beloved with the soft 
clusters of honeyed flowers of the katampa tree 
along with tender sprigs (Akam.221:8-10). The 
hero declared that he would not part from the 
honeyed coral lips of his beloved, fragrant as 
water-lily (Kuru.300:2). The young one of the 
monkey, hiding itself in the low branch of the 
venkai tree, would suddenly seize the bowl of 
sweet milk mixed with honey from the hands 
of the heroine (Nar.379:l-5). The fragrant 
smoke from the sandalwood trees cut down and 
burnt by the. kuravas spread everywhere in the 
hillside redolent of honey (Aink.253:l,2). The 
jasmine flowers worn by women were full of 
honey with bees swarming round them 
(Kali. 16:6). Devotees worshipped Lord 
Murukan at Tirupparaiikunram with honey- 
yielding flowers and other offerings (Pari.l7:l). 

2. Inimai (Sweetness) 

Citizens of Maturai entertained their guests 
with varieties of foods along with the drupes of 
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jackfruit and sweet mangoes (Matu.527,528). 
The breasts of the heroine covered by golden 
beauty-spots were sweet and soft (Akam.26:13). 
During their clandestine meetings, even if the 
heroine were to give the hero the bitter unripe 
fruit-of the neem tree, it would taste to him 
sweet as jaggery (Kuru.l96:l,2). The river 
Vaikai was referred to as a lovely woman 
bedaubed with fragrant and sweet sandal- paste 
(Pari.11:27,28). 

3. Manam (Fragrance/ sweet smell) 

The lovely foreheads of celestial damsels 
adorned with vermilion spots, exuded fragrance 
(Muru.24). The entire hillslope covered by lofty 
venkai trees, exuded fragrance (Nar.259:2). 

4. Vantu (Bee) 

Bees swarmed over the ichor, flowing from the 
heads of tuskers (Pati.53:17). Bees buzzed 
noisily from the clusters of flowers of the 
kohku trees in the hillside (Akam. 153:16). 
From the tresses of the heorine adorned with 
flowers of the venkatampa tree, bees buzzed 
(Nar.20:3). 

5. Akilney (The oil exuded by akil- wood) 

The heroine had applied fragrant oil exuded by 
akil wood to her tresses (Nar. 100:4). 

6 . Matam (Ichorous flow of an elephant) 

The tusker that stood guarding the war-camp, 
had cheeks flowing with ichor (Mullai.29-31). 

7. Tenatai (Bee-hive) 

The top of the hill was full of bee-hives 
(Akam.94:l). 

Tema - Iniya kanikalaittarum niamaram (Mango- 
tree vieldina sweet fruit! 


Maidens guarding the millet-field culled and 
heaped on a rock, various flowers like die 
mango flowers (Kuri.64). The player- minstrel 
guiding another minstrel to Nannan Venman’s 
palace, told him that the route was a pleasant 
one that prevented travellers from proceeding 
further, tempting them with the fruit-juice of 
the sweet-mango (Malai.138). 

Temoli - 1. Iniya collaiyutaiya pen (Woman with 
sweet speech) 

The good mother of the heroine, said that she 
was grieving not merely for her daughter who 
had eloped with a youth, but on account of her 
maid who was now bereft of the company of 
her mistress of sweet speech (Aink.378:3-5). 
When the heroine asked her maid if they could 
pray to the deities to protect her lord from 
harm in his journey in search of wealth, the 
maid replied thus: "O lady of sweet speech! Do 
not worry on account of our lord! For the God 
of Righteousness has made him give up his 
journey, lest your chaste self should suffer in 
his absence" (Kali. 16:19-22). 

Teypuri palankayirrinar - Pulavar (A Poet) 

His given name is not known but he acquired 
this name from a phrase in the only poem by 
him in Narrinai (284). * Teypuri Palahkayirii- 

an old rope with wom-out strands*. In this 
fine poem, the hero’s dilemma is depicted as 
his good sense goads him towards manly en¬ 
deavour while his loving heart urges him to 
return to his lady-love forthwith; he compares 
his hapless body to an old wom-out rope 
pulled in opposite directions by two elephants. 

Teyvai - Cantanakkulampu (Sandal-wood pasie) 
Fearful celestial damsels daubed their breasts 

with sanrial-wond nasti* fMnni 
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Teyvai venkil - Cantanakkatti (Sandal-wood) 

The Sandal-wood log that had been ground on 
a stone for making paste, looked like a drum 
(Ptiram.369;19). 

Teyam - l. Natu (Country) 

Koppenmcolan had charmed with his noble 
qualities, even the wise men in lands where his 
writ did not run (Puram.217:10). 

2. Palveli (Waste-land) 

The heroine eloping with the hero, crossed 
many countries and waste lands (Akam.283:4). 

Teyamantilam - Nayirrumantilam (The orb of the 
sun) 

The akil smoke rising from the sacrificial wor¬ 
ship of Lord Murukan at Tirupparankunram, 
covered eve;n the orb of the Sun (Pari.l7:23). 

Ter - 1. Cakkarankalaiyutaiya urtivakai (A chariot 
with wheels) 

The potter shaped the wet clay placed on his 
wheel resembling a chariot’s, into vessels of 
various shapes as desired by him (Puram.32:8). 
In the prosperous land of COlan Nalankilli, the 
streets where chariots passed became slushy 
with the toddy spilled by the drinkers 
(Puram.68:14). Munificent Pari gave his tall 
chariot adorned with tinkling bells to a jasmine 
creeper struggling for support (PUram.200:ll; 
201:2). A certain chieftain became poor only 
because he gave away to solicitors of gifts who 
came to him, chariots and things desired by 
them (Puram.313:4). A chieftain gave away 
rolling chariots to poets who sang in praise of 
his valour destroying his foes in battle 
(Puram.351:9). The pennon fluttered over the 
chariot of Katalpirakkottiya Cenkuttuvan, as if 
it brushed against the very heavens (Pati.44:2). 


Atukotpattuc Ceralatan would get suppliants 
from other countries and feed them if there 
were none left in his own land (Pati.55:9-ll). 
Karikarperuvalattan would bid farewell to 
solicitors of gifts who came to him, seating 
them on tall chariots adorned with lotus buds 
made of ivory (Poru.163). In Kancipuram of 
Tontaiman Qantirayan, the streets had become 
pitted with the passage of stout chariots along 
them (Peru.397). Chariots with ornamental 
staffs were given by Panpyan Paly5kacalai 
mutukupimip Peruvaluti to solicitors of gifts 
(Matu.752). At Kavirippumpattinam urchins at 
play, rolled along toy-chariots with three- 
wheels (pat.25). The stream running down the 
hills sounded like chariots rolling along streets 
(Malai.323). The hero asked his charioteer not 
to slacken the speed of the chariot but to go 
fast, so that he could meet the heroine soon 
(Akam.44:4). The hero returning from a visit 
to his paramour, asked his driver to stop the 
chariot on seeing his little son with unsteady 
steps walking along the street (Akam.66:12,13). 
The tall chariot had an ornamental staff, and 
four horses swift as the wind, harnessed to it 
(Akam.334:11,12). The attendants of the king, 
blessed the driver of the big chariot, for having 
brought home swiftly the successful hero 
(Akam.384:2,3). Even if the hero had gone to a 
far-off place to carry out the king’s work, he 
would finish it quickly and return home to his 
wife (Kuru.242:6). The hero said to his 
charioteer. "You have not merely helped me by 
driving this chariot so fast; you have bestowed 
my beloved upon me!" (Kuru.400:6). The hero 
came riding upon his chariot swift as a bird, 
drawn by fast horses adorned with belts of 
tinkling little bells round their necks 

(Nar. 100:9). Sometimes the hero did not come 
in his chariot, afraid of the gossip of the 
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villagers (Nar.203:9). The little child learnt to 
walk along the street, trundling its toy- chariot 
with three-wheels (Nar.250:2,3). The maid said 
to the hero: "Do not be afraid to come because 
the sounds of the bees humming in the groves 
of our village will be greater than the sound of 
your chariot-bells" (Nar.323:9). The maid said 
to the hero: "Leaving your beloved of exceed¬ 
ing beauty, you should not go in search of a 
paramour, in your chariot" (Aink.52:4). Not un- 
often, when the relatives of a heroine refused 
permission for their marriage, she would elope 
with her lover in his chariot (Aink.385:l). The 
heroine said to her maid that she yearned for 

t 

the arrival of the hero’s chariot even like the 
jasmine-creepers longed for the rainy season 
(Aink.454:4). The hero sent his driver with the 
chariot, to fetch a certain hetaera whom he 
desired (Kali.69:12). The maid said to the hero: 
"Lord, drive home to your beloved in your 
chariot to relieve the anguish of my mistress, 
who had mistaken the tinkling sound of your 
chariot- bells to be bird-music” (Kali. 126:6,22). 
Lord Civaperuman rode upon the chariot of the 
earth drawn with the four vedas harnessed to it 
as horses (Pari.5:23). The chariot of the Pantiya 
monarch with the fish-flag fluttering high, 
stood conspicuously in the midst of the chariots 
of the petty chieftain (Pari. 17:45). 

2. Peytter (kanal nlr) (Mirage) 

The elephant that had run vainly after mirage 
mistaking it to be water, lay weak, in the arid ' 
wasteland parched by the scorching Sun 
(Akam.29:17). In the desert tract, white mirage, 
looked deceivingly like a big water-scape 
(Nar.84:4). In the desert- tract thirstly tuskers 
mistook mirage for water (Kali.7:2). In the 
wilderness, the elephant ran after mirage, 
driven bv thirst (Kali.24:10). 


3. Vanti (Cart) 

Aiyur Mutavanar requested Taman Tonrikkon, 
a patron, for a strong, humped bull that could 
pull the cart even through mud or slush 
(Puram.399:27). 

Tercci - 1. Araytal (Analysis) 

The spear that stuck into the chest of Atiyaman 
Netumananci, in fact, pierced the tongues of 
learned men, with beautiful speech and analyti¬ 
cal power (Puram.235:13). 

2. Telital (Discernment) 

To apprehend Lord Tirumal in full measure, is 
impossible for even holy seers with discern¬ 
ment (Pari. 1:30). 

Termani - Teril kattiyamat}i (Chariot-bells) 

From the withered tree, crickets chirped sound¬ 
ing like chariot- bells (Akam. 145:2). The 
heroine confined^ to her house under strict 
watch, by her good mother, could not sleep, 
whenever she heard the chiruping of birds out¬ 
side as she mistook it for the sound of the 
hero’s chariot-bells (Nar.287:10). 

Tervan malaiyan - Malaiyaman (A chieftain) 

A warlike chieftain, Tervan Malaiyaman, 
helped the Cola monarch Perunarkilli to defeat 
his enemy, Ceraman Mantaranceral Irumporai. 
The victorious Cola king praised him as the ar¬ 
chitect of his victory, while the Cera king also 
credited him with having defeated him. Poet 
Vatamavannakkan Pcruncattanar has eulogised 
this valiant hero in his poem in Puram(125). 

Tervu - Arivu (Sense) 

The heroine said to her maid: "It is too early 
for the rainy season now; but see, how the 

senseless nit/ivu and r.assia and tdnrv-lilv have 
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bloomed, after the false showers poured by the 
cloud!" (Nar.99:8). 

Terataranar - Pulavar (A poet) 

Author of Kuruntokai (195), the poet’s name is 
yet to be explained. The emaciated heroine’s 
anguish at the separation from the hero, even 
after the advent of the proper season for his 
return, is finely portrayed by the poet. 

Terar - Terai utaiyavan (Persons with chariots) 

A few went in swift chariots from Maturai to 
Tirupparankunram (Pari.l9:13). 

Teran - Terai Utaiyavan (Person with a chariot) 
The hero would tie up the clappers of the bells 
of his chariot, lest their sound should frighten 
the bees in the grove (Akam.4:12). 

Teran - Terai utaiyan (Person with a chariot) 

Lord Murukan has a chariot which excites the 
curiosity of others with, its excellance (Pari. 18: 
14). The fame of Maturai will endure eternally 
like Potiyil hill belonging to Paiitiyan with his 
chariot with fish-flag fluttering from it 
(Pari.Ti.8:3). 

Terinar - Terai utaiyavar (Persons with chariots) 
Poet Maturai Kumaranar declared to Colan 
Kurappallit tunciya Peruntirumavalavan, that 
they would not care for disrespectful persons 
without culture, even if they were kings with 
chariots (Puram.l97:l-8). Men and women 
went to the watersports in the river Vaikai. 
with coloured chariots made of pith (Pari.6:35). 

Terunar - Te{ikitiravar (Discerning persons) 

It was difficult even for discerning persons to 
decide whether the men and women coming to 


Vaikai river became more beautiful because of 
the river, or whether the river’s beauty was en¬ 
hanced by their presence (Pari.22:32-34). 

Terai - Tavalai (Toad/ frog) 

The frogs with open mouth croaked from every 
hollow pit filled with rain-water (Akam. 154:2; 
301:19; Aink.453:l). The croaking of the frogs 
in the pool, resembled the sound of the instru¬ 
ment called tattai beaten to chase parrots away 
from the field (Kuru. 193:2). Toads unable to 
bear the summer’s heat hid themselves under 
the sand (Nar.347:10). The heroine unable to 
bear the pangs of separation appealed to the 
Sun to reveal the whereabouts of her husband: 
"O Sun! If your image appears in the water, 
like the moon in the sky, see that you are not 
swallowed by the frogs in the pond as their 
prey" (Kali. 147:32). 

Teraivaykkinkini - Tavalaiyin vdyaippdnra 
catankai enra ani (The ankle-ring of a child’s 
feet shaped like frog’s mouth) 

The tinkling ankle-rings upon the children’s 
legs, with tiny bells shaped like frog’s 
mouth,sounded as they moved (kali.86:9). 

Teror - Terinai utaiyor (Person possessing 
chariots) 

The hero rode on a chariot to which was har¬ 
nessed a bright-maned horse (Nar.l35:9). 

Teron - Terinai utaiyon (Person possessing 
chariot) 

The maid said to the minstrel-companion: "My 
lady, after her recent parturition will not be fit 
company for your master; therefore, take your 
lord with a chariot, to his paramour" 
(Nar.380:6). 



Tevakulattor 

Tevakulattor - Pulavar (A Poet) 

The word Tevakulam means a temple; this poet 
perhaps acquired his name because of his as¬ 
sociation with a temple. In the only poem 
composed by him in Kuruntokai (3), the 
heroine speaks to her maid in defence of her 
husband, when the latter spoke disparangingly 
of his qualities, with the hero waiting by the 
wall outside. She declares: "My bond with my 
lord is greater than the earth; it is loftier than 
the heavens; and deeper than the ocean". 

Tevar - 1 . Vinnulakattavar (Celestial Gods) 

Lord Tirumal is worshipped by the thirty-three 
classes of celestial Gods of four kinds, who 
dwell in the heavens (Pari.3:28). 

2. Munivar (Holy seers) 

Holy seers of this earthly world sang in 
adoration of Lord Tirumal (Pari.3:27). 

Tevar Ulakam - Vinnulakam (Celestial world) 
When Colan Kulamurrattu tunciya Killivajavan 
passed away. Poet Aiyur Mutavartar said that 
he had attained to the celestial world of Devas 
(Puram.228:10,l 1). 

Tevanar - Pulavar (A Poet) 

With the given name Tevan, he has authored 
only one poem in Nairinai (227) in which the 
maid admonishes the hero urging him to 
expedite his wedding with the heroine, putting 
an end to his continued clandestine meetings. 

Tevi - Makal (Daughter) 

Atukotpattuc Ceralatan was the son of 
Velavikkoman’s daughter (Pati.Pa.6:2). 

Tel - Naccaiyutaiya dr uyirinam (Scorpion) 

When the passionate hero pressed his suit with 


Teral 

the heroine, she told him that it was not pos¬ 
sible to cure his passion as a scorpion bite is 
cured with an antidote (Kali. 110:3). 

Terrain - Telivu (Clarity of thought/assurance) 
Noble men well-versed in the sacred texts, had 
clarity of thought (Kuri.Ve.2:2). The hero 
clearing the mind of the heroine of her doubts, 
comforted her and had amorous union with her 
(Aink.23:3). 

Terraton - Ariyatavan (One who does not know) 
The heroine and her maid praised the hero as 
one who did not know how to speak*ill of 
others (kali.43:19). 

Terran - Telivilldtan (One who does not know 
clearly) 

The hero was adept at deceiving others; he did 
not know how to keep his promise well 
(Aink.37:2-4). 

Terral - Teliyataval (A woman who does not 
knew clearly) 

The maid said to her mistress, the heroine, that 
if she did not properly watch over the millet, 
her mother might replace her with some one 
else, thinking that her daughter did not know 
how to chase the parrots (Akam.28:10-13). 
Drunk with toddy, a certain woman who did 
not know clearly how to drive the bees away 
from her, grew tired with her exertion 
(Kali.92:48-50). 

Teral - 1. Matu (Clear toddy/Mead) 

Mankuti kilar blessed Pantiyan Talaiyalaiikanat- 
tuc ceruveijra NepinceHyan that he might live 
long and happily, drinking the cool and 
fragrant toddy poured into golden vessel by 
maidens (Puram.24:31-32). Kuravas residing in 
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Ay Amiran’s hill, danced the choric dance after 
quaffing fermented toddy kept in bamboo- 
pipes (Puram.129:1-3). Nannakanar said that 
Oyman Nalliyakkotan gave him intoxicating 
toddy, with the stupefying power of an angry 
snake’s venom (Puram.376:14). Mutattamak- 
kanniyar said that Colan Karikarperuvalattan 
gave the bards and suppliants sweet and 
fragrant toddy in golden cups, to drink as much 
as they desired (Poru.156-158). A certain 
minstrel guided a poor brother- minstrel thus: 
"On your way to Nalliyakkotan, if you stop at 
Eyirpattinam, the fisherfolk there will feed you 
with toddy well- distilled by pretty fisher- 
women" (Giru.158-159). At Maturai city, 
people who had come to witness elephant-fight 
would roam about drinking clear toddy 
(Matu.599). Strong and stout-bodied persons 
would wander about at dusk in Maturai city, 
quaffing toddy haunted by bees, unafraid of the 
cold and the shower of rains (Netu.32-34). 

The peacock that had drunk the honeyed mix¬ 
ture of mango-juice, honey-comb and jackfruit, 
mistaking it to be water, walked with an un¬ 
steady gait like a rope-dancer, trying to main¬ 
tain her balance on the rope (Kuri.188-194). 
Women working in the field, danced a choric 
dance under the shade of the river-portia tree, 
after drinking toddy (Akam.336:6). Fishermen 
returning from fishing, would carouse with 
their kinsfolk under the punnai tree’s shade, 
drinking fragrant mead (Nar.358:7,8). The 
lotus bud bloomed beside the white pakanrai ' 
flower, like the joyous face of a lovely woman 
after drinking cool and fragrant mead from off 
a silver bowl (Kali.73:2-5). In a certain 
hetaera’s house, the hero was more intent on 
delightful amorous union with her, than quaff¬ 
ing honeyed toddy fermented from fruit-juice 
(ParU6:28). 


2. Ten (Honey) 

The monkey intoxicated with the honey from 
plantain-fruit and jack-fruit, was unable to 
climb the sandalwood tree, and slumbered on a 
flowery bed (Akam.2:l-7). 

Teravar - 1. Kallai utaiyavar (Persons with 
toddy) 

Few were the noble and wise monarchs who 
had benefited others, by offering them cool 
toddy, food and other gifts (Puram.360:4). 

2. Telivu ataiyatavar (Persons who did not 
know clearly) 

The father and other relatives of the heroine 
did not know clearly about her affair with the 
hero (Kuru.34:l). 

Teriyal - Telivu peiraval (A woman who is clear¬ 
headed) 

The heroine became clear-headed after the 
comforting and convincing words of the hero 
(Kali.100:9). 

Teru - Terramaram (Clearing-nut tree) 

The storks perched upon atumpu, punnai, 
pakanrai plants tired of the singing of the 
fanners, would go away to the grove where 
clearing-nut trees grew (Peru.200). 

fci-v. 

Terutal-ATaruma/(Thinking) j 

The maid said that the hero was deceiving the 
heroine because she thought that he was speak¬ 
ing only truth (Aink.257:5). 

Ten - 1 . Puviliruntu urum tincaru (Honey) 

The tusker with ichorous flow, haunted by 
bees, looked like a hill with its honey-combs 
smashed (Puram.22:5-8). Bees after sucking 
honey, slumbered upon the folded clusters of 
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glory-lily flowers in the hillside (Akam.l32:12). 
The juice of the mango from the tree in the 
courtyard of the kuzavas was sweet as honey 
(Akam.348:l,2). Even honey will begin to 
cloy, if consumed too often (Kuru.354:2). The 
young one of the monkey licked up what was 
left of the honey oozing from the honeycombs 
in the branches of the venkai trees after kurava 
urchins had scraped them off into their mouths 
with their fingers (Nar.l68:2-5). The chaste 
housewife, declared that water in the pool in 
her husband’s village, made turbid by the deer, 
was sweeter than the milk mixed with honey in 
her mother’s house (Aink.203:2-5). Kuravas 
would try to seize the pale moon covered by 
akil -smoke from the wood, mistaking it to be a 
honey-comb in the top of the hill (Kali.39:7-9). 
Women returned to Maturai after bathing in the 
river Vaikai, the bees gathering honey from 
their fragrant tresses, buzzing as they moved 
homewards (Pari. 100:118). 

2. Tenatai (Honey-cob) 

This earth engirt by the sea, has many moun¬ 
tains with tall peaks with honey-combs hanging 
from them (Matu.3,4). The peak of Potiyil 
mountain was difficult of access to Kuravas, 
tying to cut off the honey-combs hanging from 
the top (Akam.322:12-14). The lame cripple 
looking up at the honey-comb in the peak of a 
tall hill, would lick his cupped hands thinking 
of the honey (Kuru.60:2-4). The young one of 
the monkey desirous of honey- comb, would 
disturb the bees therein, and frightened of their 
sting, leap to the safety of the tree-branches 
nearly (Aink.272:2,3). The cloud poured rains 
heavily, on Caiya mountain with peaks covered 
by honey combs (Pari.Ti.l:l,2). 


3. Tenil vantu (Bee/ Honey-bee) 

The bees in the honey-combs built on the 
stalks of paddy, would fly away frightened, by 
the drum-beat of the reapers in the field 
(Puram.348:l,2). In the grove by the sea, 
where the bees hummed, fishermen would share 
among themselves the pearls gathered by them 
(Akam.280:12-14). Bees fed on the . pollen that 
had fallen from the purtnai blooms, upon the 
sand-dune with lines like a tiger’s stripes 
(Nar.323:7,8). Bees buzzed from all direction 
in Tirumarutam water-front (Kali.26:13). Hum¬ 
ming bees sang from the flowers that always 
covered the freshes of the river Vaikai 
(Pari. 16:38). 

4. Manam (Fragrance) 

The maid addressed the heroine as a woman 
with fragrant tresses (Kali.40:9). 

Teninar - Tenai ytaiyavar (Persons possessing 
honey) 

Foresters in the hillside-hamlets, had honey 
along with other foodstuffs (Malai.152). 


Tenur - Or urin peyar (Name of a place) 

Tenur in Pantiya country, had cool water even 
in summer (Aink.54:3). Tenur had sacrificial 
fires, bright as the sun and beautiful fields 
where water-lilies grew (Ain.57:l,2). 

Teney - Tendkiya ney (Honey) 

In the Cola country of Karikalvalavan, people 
of kurinci tract sold roots and honey and took 
home toddy and fish-fat, the produce of the 
marutam tract (Poru.214). 




deeds; may we attain the same in our next 
birth also" (Pari.l 1:134- 139). 


Tai 


Taii - Taittinkal (The month of Tai / mid-January 
to mid- February). 

Towards the end of the month of Tai when the 
cold showers that caused the pakancai buds to 
blossom, had ceased, at dawn the great dark 
cloud moved southwards (Aka.24:3-8). The 
hero hurried homewards towards the end of the 
cold rainy season, in the month of Tai 
(Akam:269:13,14,25). 

Taiittirikal - Taittinkal (The month of Tai) 

The big town had an undiminishing supply of 
cooked rice, plenteous like a cool tank in the 
month of Tai (Puram.70:6,7). The hero 
declared that the only remedy for his malady, 
was the tender maiden sporting in the cool 
waters in the month of Tai (Nar.80:7-9). 

Tainnir - Taimatattu■ nir (Waters in the month of 
Tai) 

Women bathing in the river Vaikai, spoke in 
joyous approval of its waters in the month of 
Tai, for the limpid flow enabling them to bathe 
happily (Pari.l 1; 115). 

Tainniratal / Tainniratutal - Taimatattil kannip- 
penkal nlratum nonpu (Ritual bathing of 
women in Tai) 

The hero said to the heroine: "When others ac¬ 
cuse you of callous indifference towards one 
languishing in love, how can you hope to get 
the benefit of ritual bathing in Tai, along with 
your companions?" (Kali.59:10-13). The maid 
said to the heroine in the hearing of the hero: 
"We had the good fortune of ritual bathing in 

mnnth of Tni as a rr^nlf of nnr nasf croorl 


Taippu - Taittal (Stitching) 

The Red Lord Murukan wore on his lotus-feet 
well-stitched leather sandals (Pari.21:3-7). 

Taiyal - 1. Pen (Woman) 

The poet said that the kingly suitors who came 
asking’ for the hand of the black-eyed maiden 
with fascinating glances and charming breasts 
that kindled desire, deserved to be pitied in¬ 
deed, as her brothers would prefer to fight 
rather than give her away to an undeserving 
person (Puram.345:l0-12). The hero said to 
his charioteer to drive fast so that he might go 
home quickly and bring cheer to the woman 
with a distressed heart at even-tide (Aink. 
489:2-5). 

2. Oppanai (Adorning/ decoration) 
Well-adorned women, dried their wet garments 
in the heat of the fire of sacrifice cherished by 
the holy brahmins according to the sacred 
scriptures (Pari. 11:84-86). 

Taiyalavar - Alakutaiyavar (Beautiful women) 
Ilamperuvalutiyar said to devotees: "With your 
beautiful women and elderly parents and 
children and kinsfolk, turn to Tirumaliruhkun- 
ram and pray in its direction, deeming it as a 
deity" (Pari. 15:45-48). 

Taiyalay - Alakutaiyay (Woman - Vocative) 

The heroine addressing her maid as a beautiul 
woman said to her: "Friend! When I con¬ 
tradicted every word of the hero, he went back 
as if distracted that the clandestine meetings 
cannot continue hereafter" (Kali.l 11:19-21). 

Taiyalaj - AlakutaiycU (A beautiful woman) 

Her bodv glowing with lovel'ness and her heart 
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rejoicing, the beautiful heroine embraced the 
hero’s chest (Kali. 147:67-71). 

Taiyal - Alakutaiyavale (Beautiful woman- 
vocative) 

As the maid was riding the swing, the hero 
turned up there; when the maid asked him to 
swing the swing a little, hailing her as a 
lovely woman, he agreed to do so (Kali.37: 14- 
16). The maid said that a certain old 
brahmin cripple addressing her as a beautiful 
woman, offered her betel-leaves and nut 


for chewing (Kali.65:13). 

Taiyun irukkai - Nonpiyar taittinkal pirappil 
nirati nonpu murriyiruntu unnutal (Women 
eating food after ritual bathing in the month of 
Tai ) 

The female monkey plucking ears of millet- 
corn, sat in the rain With its mate, filling its 
chaps with the grain; drenched in the rain, they 
looked like women after their ritual bath in the 
month of Tai (Nar.22:2-7). 



To 


Tokuti - Kuttam (Band/ bevy) 

Lord Murukan is surrounded by a bevy of 
maidens singing in a voice that sounded like 
music from stringed instruments (Muru.212- 
214). The flock of storks standing upon the 
sand-dune looked like a band of soldiers of the 
king (Nar.219:2-4). 

Tokunilai - Kuttam (Group/ herd) 

The dhole attacked the herd of listless deer nib¬ 
bling- at the withered bowstring-hemp under the 
shade of the parched trees (Akam.199:5-9). 

Tokai - l. Tirol (Set) 

The minstrels carried big bags tied at the top, 
which contained sets of musical instruments 
(Akam.301:22,23). Fishermen went in their 
boats into the sea to catch shrimp and shoals of 
fish (Nar.l 11:2,6). 

2. Tokuttukkural (Summing up) 

Wise scholars knew how to analyse a subject 
and. to sum up their arguments (Kali.39:47). 

Totti - Pattar (Trough) 

The hetaera was referred to as a wide-mouthed 
trough at which swine (lascivious men) out to 
enjoy all sensory pleasures, drank their fill 
(Pari.70:50,51). 

Totahkarkan tonrlya mutiyavan - Pataittal 
tolilaic ceytarkuriyanay* tonriya mutiyavan 
(Nanmukan) (The ancient One, the Creator) 
The ancient One who appeared in the begin¬ 
ning. the Fourfaccd Brahma, and other Gods 


prayed to Lord Civa to destroy the strength of 
the demons (Kali.2:l,2). 

Totar - 1. Cankili (Chain) 

The Cera king not falling to the enemy sword, 
was chained like a dog (Puram.74). The man¬ 
sion was well-guarded by watch-dogs chained 
to posts (Peru. 125). The elephant not caring for 
the strong chain shackling its feet, broke off 
the post to which it was tethered and whirled it 
about in its trunk (Matu.382,383). The maid 
asked the hero: "Is it possible for you to re¬ 
store the lost youth of the heroine with the 
wealth earned by you in an alien land, cutting 
off the shackles of affection that tied you?" 
(Kali.l5:15,19). 

2. Pinippu/ totarpu (Connection/ link) 

The hetaera grew angry with the hero and wept 
when he unlinked his hands from hers and left 
her (Akam. 176:16-18). The hero said that the 
heroine would lose her charms if she were to 
sever all links with him (Kali.78:16). 

3. Totarcci (Garland) 

Hetaerae played with young men, wearing long 
garlands woven of kuvalai flowers and buds, 
that came down to the edge of their skim 
(Matu.587-589). The heroine walked prettily 
with her bevy of bright companions, wearing 
garlands of venkai flowers (Akam.l88:9,10). 

Totarpu - Natpu (Friendship) 

The maid said to the heroine, in the hearing of 
the hero waiting by the wall outside: "Our 
mother is worshipping the great Lord Murukan; 
I wonder what will now happen to our 
friendship with the hero" (Akara.212:15-19). 
The maid said to the hero that the intimacy the 
heroine had with him, would never wane 
(Kuru.42:3,4). The maid wondered if their 
friendship with the lord of the coast would lead 
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to the ruinous pale sallowncxs of the heroine 
consequent on her strict confinement to her 
house by the good mother (Nar.63:6,7,l 1). The 
maid said in anguish: "As the good mother 
stared at me angrily, I wonder how our pas¬ 
sionate friendship with the lord of the land is 
going to end?" (Nar.389:3,9,l 1). The maid as¬ 
serted that the hero, lord of the hills, would not 
desert the heroine; if such a cruel tendency 
were to be found in his friendship, it would be 
like darkness appearing in the Sun (KaJi.41:35- 
38). The heroine’s sickness of passion caused 
by the friendship of the hero, made her eyes 
ever sleepless, and crazed like one intoxicated 
with drink (Kali. 147:54-56). 

2. Totartal (Connection) 

The friendship of the hero, lord of the hills, 
with the heroine, became useless like the jack- 
fruit that had fallen off the branch into a cleft 
below, with no further connection with the tree 
later (Nar.ll6:7,8). 

Totari - Totari fruit (A kind of fruit) 

Curds and totari fruit were among the food 
given by the chieftain of the village to minstels 
who sang his praise (Puram.328:7-12). 

Totalai - 1. Talaiyutai (Leaf garment) 

Women sold salt in the settlements, their sway¬ 
ing leaf-garment made of tender sprigs, making 
their waists lovelier (Akam.390:6- 10). 

2. Mekalai (Girdle) 

Women with braceleted arms and girdled 
waists, sported in the sea (Puram.339:6-9). 

3. Malai (Garland) 

Women wore garlands woven with lovely 
flowers interspersed with leaves (Akam.341:2). 


The heroine bathed in the sea, with her bevy of 
companions looking like a lovely garland 
(Akam.110:4). The hero gave the heroine a 
garland woven of kuvalai flowers that had 
bloomed in the pool (Kuru.345:3-8). The 
fragrance of the garland woven with the tender 
leaf of the palmyrah shoots, interspersed with 
the odorous jasmine culled by lire shepherd in 
the night, spread through the street (Nar. 169:5- 
9). The sword was bright like a garland of 
flowers (Aink.206:3). 

4. Tukku (Suspension) 

The burglars with swords suspended from their 
sides, had the ability to disappear in the wink 
of an eye (Matu.636,642). 

Toti - 1. Valai / Viravalai (Bangle/ heroic 
bracelet) 

Pantiyan Talaiyalankanattuc ceruvenra NeturT- 
ccliyan performed batllc-sacrifice with cooked 
offerings, using the braceleted arms of dead 
soldiers as ladles for stirring the mess 
(Puram.26:5-11). Pari had hands adorned with 
heroic bracelets that delighted in ceaselessly 
giving to minstrel-singers whenever they came 
to him for gifts (Puram.337:4-6). Musicians 
raising their braceleted arms beat upon the 
drums with short sticks (Pati. 19:7,8). Ilanfceral 
Irumporai was hailed as the husband of women 
adorned with bright bangles (Pati.90:50). The 
goblin-maiden danced the tunankai, .singing the 
praise of the victory in battle, holding a dark 
head in her hands adorned with bright bracelets 
(Muru.51-56). Women played with golden dice 
on the soft sands, their short bangles rolling on 
their forearms (Peru.334). Upon the strong 
hand of the Pantiya king bracelets shone along 
with a ring of gold with bright gems inlaid. 
(Matu.719.72 1. Uoon Tirumavalavan’s miphtv 
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chest, played his children adorned with 
bracelets of gold (Pat.295,299). The heroine 
went along with the hero, swaying her hands 
from which the golden bracelets tinkled 
(Akam. 117:8,9). The hero parted from his 
beloved in order to earn wealth, while the 
beautiful round bracelets on her hands fell off 
(Akam.l71:6,15). Maidens fed milk to parrots 
holding them on their forearms stacked with 
radiant bangles (Akam.369:2-4). The heroine 
said that her bangles came loose and fell off on 
account of the lord of the hills (Kuru.239:l,6). 
The hetaera walked along the street swinging 
her hands, her well-stacked bangles tinkling as 
she moved (Nark.20:5,6). The heroine said 
that the bracelets ever used to embracing the 
arms of the hero every day, had now fallen off 
their usual place (Nar.332:3-5). The heroine 
wore slender hollow bracelets (Aink.71:l,2). 
As the hero, lord of the land, had returned 
home, the heroine’s bangles did not slip off 
any more (Aink.498:l,5). Ravana, the Demon 
chief, inserting his strong hands adorned with 
radiant bracelets under the Mount Kailai, later 
suffered much as he could not retrieve them 
(Kali.38:3-5). The hero returned to his own 
house, bearing the visible marks made by the 
bracelets of his paramours on his chest 
(Kali.78:21,22). The serpent adorns as a 
bracelet, the Garuda bird (Pari.4:44). Devotees 
adore Lord Tirumal thus: "Thy bracelets and 
armlets, thy navel, thy divine feel, and thy 
nape and shoulders arc immense" 
(Pari. 13:52,53). 

2. Kimpuri (Ornamental ring) 

The war-elephant with raised tusks adorned 
with ornamental rings (Puram.336:3,4). War¬ 
riors cut off the tusks adorned with ornamental 
rings, of the war-elephant opposing their ad¬ 


vance (pati.51:29,30). The war-elephant’s or¬ 
namental rings on its tusker were battered, as it 
charged against the enemy in the battle-field 
(Akam.99:J7-18). As the elephant charged 
against the fort, the ornamental rings on its 
tusks broke and its tusks became blunted 
(Aink.444:23). 

3. Pun (Hand) 

The poet lamented the loss of youth with-all its 
joys as he had become old and infirm, walking 
with the help of a stick with a band covering 
its top (Puram.243:12). The sounding pestle 
with a worn-out band (Pati.24:19). The pestle 
with fine band covering its ends 
(Akam.393:ll). 

Totittalai viluttantinar - Pulavar (A Poet) 

This poet acquired his name from a phrase in 
the poem by him in Puram (243). Totittalai 
viluttantu -stout staff with ornamental band on 
its head. The poet has high-lighted the in¬ 
stability of youth in a very forceful manner. 
."Gone are the days when as guideless young 
men we played happily with maidens, leaping 
into the pond from the branches of the 
marutam tree; but now we walk with tottering 
steps with the aid of stout sticks with or¬ 
namental bands, spitting out a few words be¬ 
tween bouts of coughing in our infirm old age” 

Totutol - Ceruppu (Sandals) 

Cruel-bowed hunters wearing sandals on the 
feet, gathered to the sound of the tabor 
(pati.265). 

Totuppu - Vitaippu (Sowing) 

The seeds from a single sowing, yielded a 
thousand-fold (Matu.ll). 
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Totai - 1. Yal narampu (The siring of a yal) 
The minstrel had a well-strung yal, sweet as 
honey (Puram.70:l). The Cera monarch was 
blessed by the bard to the accompaniment of 
finely strung y3/-music, that he might live long 
for the sake of the people of the world 
(Pati. 15:24-26). The yal had well-tuned strings 
which contained all the seven kinds of musical 
notes within themselves (Matu.559). 
Melancholy cevvali mode was played upon the 
fine-strung yal (Akam.314:11,12). 

2. Totuttal/Ampu (Arrow/shooting) 

The well-shot arrow that brought down an 
elephant, went through a tiger and killed it 
(Puram.I52:l). The Cera monarch’s rule was 
so pleasant in his country, that the soldiers 
without occasion to fight, forgot the art of 
shooting arrows (Pati.28:4,5). Youthful bandits 
knew no other profession than killing strangers 
though they wore no ornaments, just to test 
their shooting ski 1 ! (Akam.375:3-5). Monkeys 
afraid of the unfailing arrows of the hunters, 
leapt unto the bamboo clumps in the hillside 
(Kuru.385:2,5). Warriors would deem it a 
shame to shoot arrows at their foes, if they 
could not make them flee by the very twanging 
of their bow-string (Kali.15:2-7). 

3. Uruppu (Thigh) 

The milch-cow was tied to the tree, along with 
its calf with a bent thigh (Akam.49:4,5). 

4. Mutai (Bundle) 

Hie hunter carried a big bundle containing 
various things (Nar.59:3,4). 

5. Katmtal (Tying) 

The contraption for drawing water was well- 
tied with soft bands (Matu.93). 


6. Patikal (Steps) 

The tall ladders had many close-set steps 
(Pali. 142). 

7. Cantu (Joint) 

Panp'yan Netunccliyan wore on his strong leg a 
well-jointed heroic anklet (Puram.78:l). 

8. Koval (Garland/ Stringing together) 

Noble men will associate only with other- noble 
men, even as gold, coral, pearl and gems 
originating from different sources, are strung 
together to make an ornament (Puram.218:l-6). 
Dancing women wore a chain made of gold 
(Pcr.485,488). The malavas wore a garland of 
peacock’s feathers strung together 
(Akam.228:15). The hero his chest adorned 
with a garland of fragrant flowers, had amorous 
union with the heroine (Nar.254:7-9). With the 
advent of freshes in the river, wom^n went 
towards the Vaikai, their string of mature 
pearls worn by them, getting discoloured be¬ 
cause of the sandal-paste daubed on their 
bosom (Pari.6:13,16). 

9. Utampu (Body) 

Katalpirakkottiya Cenkuttuvan was hailed thus 
by the poet: "May the minstrel’s wife, looking 
at your powerful body, free from any disease 
and adored by all your warriors, sing your 
praise" (Pati.44:7-9). 

Totaiyal - 1. Totarcci (Succession) 

The palai y5l of the minstrel’s wife had fault¬ 
less strings, which when played by her, 
produced music in linked sweetness long drawn 
out in succession (Poru. 17,18,22). 

2. Malai. (Garland) 

The maid said to the mother, that the garland 
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of flowers with cool petals, worn by the 
heroine, had become crushed and disordered by 
the waters Of the pool, when she bathed 
(Nar.339:7). 

Tontakac ciruparai - Totytakapparai (A drum of 
the kurinci tract) 

Foresters danced the kuravai in tune with the 
sound of the small tontakam drum beaten by 
them (Muru. 194,197). The sound of the tor. j- 
takam drums beaten by the kuiava youths, 
standing proudly upon the rocks, scared away 
the. parrots from the millet-field (Nar. 104:3-6). 

Tontakapparai - Tontakamakiya parai (A small 
drum of kurinci tract) 

In the hillside, men of the kurinci tract adorned 
with vehkai flowers, danced with women, in 
tune with the sound of tontakam drum beaten 
by them (Akam.l 18:1-4). 

Tonti - Ceranauu ur (A town of Cera country) 
Poikaiyar sang the praise of Ccraman kokkolai 
Marpan thus: "Tonti our beloved town was 
fragrant with the neytal blooming in the back¬ 
waters, the wreaths of our king Kotai, and the 
garlands adorning the women loved by him; 
Kotai is our great chief (Puram.48:l-5). 
Atukotpattuc Ceralatan recovered the mountain- 
goats seized by the enemy and brought them 
back to Tonti (Pali.Pa.6:3,4). The heroine’s 
beauty was like prosperous Toriti town, on 
whose sandy shore, fishermen used to share 
with all others, piles of sharks plundered from 
the sea by them (Akam.10:10-13). The heroine 
was charming like Tonti of the Cera king, 
where the young daughter of the fisherman 
returning from the sea with his catch of 
shrimp, served him white cooked rice, along 
with the sour sauce of loach-fish and fat pieces 


of salted fish (Akam.60:l-7). The old stork in 
the eastern sea that had lost its power to fly, 
yearned for the loach fish in the seafront at 
Tonti upon the western sea (Kuru.128:1-3). 
The heroine had the beauty of Tonti town 
where women played on the sands, leaving 
their pestles on the ridge of the field, after 
pounding newly- harvested paddy to make 
beaten rice (Kuru.238:l-4). Upon the stout 
door of Tonti, the teeth of one Muvan defeated 
in battle, were embedded; Porayan was the 
chief of this town with groves by the sea 
(Nar.78:2-5). Into water, sank the blue-lily 
flowers cut off by the farmers harvesting the 
field at Tonti surrounded by groves noisy with 
the choir of chirrupping birds (Nar. 195:5-8). 
The trysting place was lovely like Tonti with 
cool water-fronts haunted by fearsome deities 
(Aink.l74:l,2). The heroine’s forehead was 
lovely like Tonti town with the pleasant 
sounds, where the shrimp rolled on the sea¬ 
front, when attacked by the crab (Aink. 
179:2-4). 

Tonti Amurccattanar - Pulavar (A Poet) 

This poet with the given name of Cattanar, was 
bom in Amur, but perhaps lived in Torfti. In 
Akananuru (169) the only poem composed by 
him, the hero half-way across the tract, speaks 
to himself, commisserating with the suffering 
heroine left alone at home by him. A fine 
description of palai tract is found in the poem. 

Tontu - Onpatu (Number nine) 

The minstrel had a yU made of nine strings 
that could be made tight or loose as required 
(Malai.21, 37). 

Tontaiman - Kurunilamannaa (A Petty chieftain) 
The chieftain ruling over Tontainatu was 
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called Tontaiman. Auvaiyar came to a certain 
Tontaiman of this tract, as the envoy of 
Atiyaman Netuman And when he was about to 
fight. When he showed the sage-poetess his 
well-kept armoury, Auvaiyar ironically praised 
him in a poem (Puram.95) bringing out the 
contrast between the polished but unused 
weapons of Tootaiman, and the battered 
weapons of Atiyaman blunted by constant war¬ 
fare. 

Tontaiman Ilantirayan - Kurunila Mannan (A 
Petty king) 

One of the kings of Tontainatu, he was called 
Ilantirayan. According to a tradition, a certain 
Cola king of Nagapattinam who had married a 
Naga princess in the underworld, told her to 
send their son with a tontai vine tied round his 
neck as an identifying mark. When later the 
waves of the sea washed up this child, the king 
recognized his off-spring and named him 
Tirayan Tontaiman ‘yielded by the waves’ 
(Peru.31-37). Tontaiman Ilantiraiyan was a 
scion of this line of kings, ruling from 
Kanchipuram. Katiyalur Uruttirarikannanar’s 
Perumpanarruppatai concerns this munificent 
patron. He was praised as one, mighty like the 
Pantavas who destroyed the hundred Kauravas; 
he was very gracious and bounteous towards 
people who came seeking his favours; while to 
his foes he was formidable in opposition. He 
had poetic talent too, having composed Puram 
(185) and Nar (94,99 and 106) which reveal 
his political acumen, and his deep psychologi¬ 
cal insight into the states of minds of lovers. 

Tontaiyar - Tontaiman kutiyinar (Persons belong¬ 
ing to the Tontai min line) 

Toqtaiyar to whom the Venkata mountain 
belonged, were proficient in victorious 


warfare using well-trained elephants 
(Akam.213:1-3). Ton(aiyar, who conquered 
enemy territories and brought them under their 
rule, possessed majestic elephants and strong 
chariots (Kuru.260: 4-6). 

Tontaiyar marukan - Tontaiman Kutimarapinan 
(Scion of Tontaiman line) 

The minstrel was guided to go to Ilantirayan 
and hail him as the scion of Tontaiman line, 
wielding a powerful sword in his mighty hand, 
who refused to make peace with his enemies 
but fought only to vanquish them and seize 
their crowns and plunder their wealth 
(Peru.450-454). 

Tottu - Kottu (Cluster) 

The big bamboo had a fragrant flower-cluster 
(Kuru:65) 

Toyyakam - Talaikkolam (Part of a head orna¬ 
ment) 

The red sand-banks in the midst of the Vaikai 
river, looked like the toyyakam adorning the 
tresses of women (Kali.28:6). The floods in the 
river Vaikai carried away the toyyakam jewels 
adorning the tresses of women, their garments 
and other things (Pari.7:46-50). 

Toyyal - Nekilcci (Melting) 

The rainy season put lovers in a melting mood 
(Kuru.367:4). 

Toyya ulakam - Irminaiyum ceyyappatata wnpar 
ulakam (Heaven) 

Noble men who had performed good deeds on 
earth, would get pleasures in the heaven;if not, 
they might even attain total liberation, without, 
any rebirth (Puram.214:6-10). 
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Toyyil - Cantanakkulampal elutum kolam (Design 
drawn with sandal- paste) 

Fair maidens had lovely breasts on which ap¬ 
peared beauty-spots as if toyyil designs had 
been drawn with sandal paste (Matu.416). 
Women with golden beauty spots and lovely 
toyyil designs drawn on their bosom, wor¬ 
shipped the crescent moon in the evening 
(Akam.239:8-10). The hero said that the per¬ 
sons guarding the heroine were not aware of 
the toyyil design colourfully drawn by him on 
her budding, erect breasts, so beautiful 
(Kuru.276:2-4). The maid asked the hero to 
think of the toyyil design drawn by him on the 
heroine’s lovely arms and the beauty of the 
spreading golden spots on her bosom, and to 
avoid all thought of going away from her 
(Kali. 18:2-4). The heroine said of the hero: 
"He who embraces my arms, is capable of 
weaving a wreath of blue-lilies to adorn me 
with; he is an expert artist who can draw the 
sugarcane on my arms and curving vines of 
toyyil design on my young breasts” 
(Kali. 143:31-33). 

2. Niril valarum tavarakkoti (A kind of water- 
plant) 

Along with the toyyil plant the neytal bloomed 
like sapphire in the hollows filled with'limpid 
water in mullai tract (Matu.282, 283). 

Tolkatan - Palaiyakatan (Old debt) 

Kapilar praising Celvak katunko Valiyatan said 
that he was the lord, ever-victorious in battle, 
who discharged his debt to his forebears by 
begetting good sons to carry on the line 
(Pati.70:20-22). 

Tolkapilar - Pulavar ( A Poet) 

His eiven name beinrr Kanilar. he was called. 


Tolkapilar, because of a phrase tolkarai used 
by him to denote the bank of a jungle- river; 
according to PN: Dr. U. Ve. Ca. holds that this 
poet is different from the Kapilar who wrote 
Kurincippattu. All the six poems composed by 
him (Akam.282; Kura. 14; Nar.114; 276, 378, 
399) are set in kurinci genre. In three of them 
(Akam.282, Nar.144, 399) the heroine and her 
maid speak in the presence of the hero waiting 
by the wall outside, indirectly urging him to 
expedite the marriage. In Kura. 114, the hero 
expresses his desire to get the heroine by riding 
a horse of palmyrah-leaf stem. His poems 
celebrate the beauty of the montane tract and 
its rich fertility. Poem (328) of Narrinai is full 
of many implied similes with fine suggestive 
touches. 

Tolkuti - Paktyakuti (Ancient family) 

Warriors untiringly fostered all the noble 
qualities, passed on from generation to genera¬ 
tion in ancient families (Puram.289; 4,5). The 
hero was lord of the coastal belt with many 
small but ancient families (Akam.290:8). 

Tollanai nallaciriyar - Palaiya anaikalaiyutaiya 
nallaciriyar (Good teachers with traditional 
authority) 

Poet Mankuti Maratanar admired Pantiyan 
Talaiyalankanattuc ceravenra Netunceliyan that 
he should get the benefit of the instruction of 
the great brahmin teachers with traditional 
authority who had mastered all the sacred texts 
and performed sacrifices even like Palyakacalai 
mutukutumip Peruvaluti before him (Matu.760, 
761). Good teachers of traditional authority 
who had mastered all the ethical and sacred 
texts and scriptures, challenged others to dis- 
nutation with them (Pat.169. 1701 



Tolliyal pulava - Palaiya iyalpinaiyutaiya arina 
(Scholar of ancient lore - Vocative) 

Lord Tirumal is hailed as the great scholar of 
ancient lore who knew the basic nature of all 
things in the universe (Pari.3:86). 

Tollutf - Palaiyatdkiya ulikkdlam (Ancient aeon) 
During the deluge at the end of the ancient 
aeon, the primal one who created this world as 
Ayan, would as Aran, the Destroyer, take back 
all Creation into Himself (Kali. 129:1,2). 

ToIIelil - lyarkai nalan (Nature old beauty) 

The maid told the hero, that the heroine’s old 
natural charms would be ruined, by his depar¬ 
ture from her side (Kali.17:51). 

Tolvinai - Palavinai (Karma) 

The maid comforted the heroine telling her not 
to be upset, and grieve for what was apparently 
the result of their past deed, or karma 
(Nar.88:l,2). 

Tolvinaippayan - Palaiya vinaiyin payan (Result 
of past action or karma) 

The sun disappeared like a monarch who went 
up to the upper world to enjoy the fruit of his 
past action {karma), after he had protected as 
per ethical texts by his rule free from any evil, 
the many lives entrusted to his care 
(Kali. 118:1-4). 


Toiil - Vinai (Work/ activity) 

Pan .by an Karunkai olvat perumpeyar Valuti was 
praised by Irumpitartalayar as one who did not 
yield in the work of destruction to Death which 
had no cure (Puram.3:12, 13). The wives of 
Conattup puTTcarrup parppan Vinnantayan, per¬ 


formed the work allotted to them severally 
(Puram. 116:17,18). The cloud went towards the 
mountains after pouring rains in proper season 
enabling agricultural activities to be carried out 
in time (Pati.84:21). The lord of the hills, 
wore on his leg a hero’s anklet of well-wrought 
workmanship (Peru. 102, 103). Pantiyan NetuT? 1 
celiyan encamped at Talaiyalarikanam, to the 
dismay of his foes, while all the people around 
were willing to work at his orders (Mat-u.124- 
127). The rains ceased to pour, stopping all 
agricultural work, the ploughs becoming idle 
everywhere (Akam. 141:5,6). The hero went to 
an alien land and sojourned there in order to 
help his king by carrying out his work there 
(Akam.254:10). The rain poured so that living 
beings on earth suffering from drought, could 
begin their respecting activities as before 
(Nar.42:l-3). The farmers freed from work, 
the bull that had lost it powerful gait, and al¬ 
lowed it to graze in the garden (Nar.3l 5:4,5). 
The hero swore to himself that he would go 
and meet his beloved if the king’s work was 
completed (Aink.443:3,5). The ichorous 
elephant, refused to do any work for the 
mahout, not even caring for the goad in his 
hand (Kali. 138:1,2). Lord MayCn, Lord 
Tirumal, and His Elder Brother, were of dif¬ 
ferent complexions, but of the same divine ac¬ 
tivity, inseparable as word and meaning 
(Pari.15:11-13). Women challenged sapphire- 
hued peafowls in beauty and graceful action 
(Pari.Ti.l:62). 


Tolii - 1 . Kdntal tolilai utaiyavale (Woman seeing 
something) 

The heroine was addressed as a woman who 
was engaged in looking at the bull-fight 
(Kali.103:14). 
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2. Tolil ceykinravale (Women engaged in an 
activity) 

The heroine was addressed as a woman who 
was engaged in the choric dance (Kali. 104:69). 

Tolu / toluvam/ toluvu/ tojuvu - Mattut toluvam 
(Cattle-shed/ byre/ enclosure) 

The bandits from the wilderness, lifted the cat¬ 
tle from the sheds and went back to their place 
(Akam.7:14). Whenever the bull went towards 
the. cows in the shed, the bell round its neck 
tinkled (Kuru. 190:6,7). The enclosed bull-ring, 
with bulls and herdsmen confronting each 
other, looked like a battlefield with two con¬ 
tending monarchs opposing each other 
(Kali. 105:47-49). The cow would not go away 
to graze, even after dawn, as it wanted to be 
near its calf tethered to a post inside the byre 
(Kali.l 10:12-. 14). 

Toluti - Tttam/Kuttam (Collection) 

The fortress was surrounded and besieged with 
troops of elephants (Bati.62:l,4). The flock of 
green-legged cranes with soft feathers, along 
with the storks preyed on the carp, living in 
streams (Nelu.15,17). The dark clouds gather¬ 
ing together, sent down showers (Malai.362, 
363). The swarm of lovely-winged bees flying 
gentiy. fed upon the honeyed pollen of Lhc jas¬ 
mine flowers (Akam.234:12,13). The flock of 
herons that had preyed on the fish in the back¬ 
waters, perched on the palmyrah fronds 
(Nar.l23:2,3). Herdsmen fought with bulls, 
like a brigade of elephants and a troop of tigers 
struggling with one another (Kali. 103:51158). 

Tolunai - Yamunaiyaru (The River Yamuna) 

Lord Kaijnan stood upon the kuruntam tree 
bending its branches, while cowhcrdesscs bath- 
inor in th^ wide water-front of the Derennial 


Yamuna in the north, wore leaf-garments 
(Akam.59:3-6). 

Tolumakajir - Kurreval makalir (Hand-maidens) 
Handmaidens poured collyrium inside the hol¬ 
low of the elephant- grass reed (Aink.l6:2). 

Tojuvar - Ulavarf tolil ceyvor (Farmers/ agricul¬ 
turists / servants) 

Farmers, drinking toddy off leaf-cups of -water- 
lily, would dance to the sweet sound of the bil¬ 
lows of the sea (Puram.209:2-5). Young 
servants in well-guarded houses, ground to a 
fine paste fragrant spices like musk upon the 
black grinding-stone (Nctu'49, 50). The neytal 
plants in the field also was cut off by the sharp 
scythe of the reapers of paddy (Nar. 195:6,7). 

Toluvai - Matu (Pool) 

The hero enjoyed the company of his 
paramours sporting with them in the pool 
(Kali.30:5,6). 

Tollai - Valai (Hole) 

Rabbits from their holes in the village-common, 
played about in the short bushes (Puram.333:3- 
5). 

2. Tolai (Tubular hold) 

Bear-cubs seized and ate the tubular flowers of 
the mahua tree (Akam.275:ll,12). 

Toji - Ceiu (Slush/ mud) 

Farmers planted the seedlings in the fine slushy 
field that had no need for ploughing 
(Pcru.211,212). 

Toju - Atu (Sheep) 

Aral fish rolled about in fields where sheep had 
boon /PaLi-lSrlt. 
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Tonmai - Palamai (Ancicnincss) 

Maturaikkanakkayan3r said of a certain brave 
soldier of a small town, that he belonged to a 
family which was known for its tradition of 
munificence from ancient times (Puram.330:7). 

Tonru - Palaiyatu (Oldness/ Antiquity) 

Pullarrur Eyirriyanar said to Koppcruncolan: 
"Those who oppose you now in battle, are not 
your old enemies, powerful from ancient days" 
(Puram.213:4). Widowed women lived on the 
meagre seeds of water-lily, whose beautiful 
leaves served them as garments in olden days 
(Puram.280:12-14). Kings defeated by Ceran 
Ilanceral Irumporai, willingly served him, men¬ 
tioning their ancient friendship with him 
(Pati.90:8). The hero’s soldiers stood bow in 
hand, fragrant garlands brightly shining on their 
broad chests along with ornaments of antique 
design and value (Kuri.122, 129). The Cera 
monarch, routed the Aryan kings and carved 
his symbol of the bow upon the ancient moun¬ 
tain in the north (Akam.396:16-18). 
Malirunkunram ' .id an ancient fame throughout 
the wide world (Pari. 15:36). 

Tonmaruriku - 1. Palaiya kulam (Ancient family) 
Perunkunrurkilar sang the praise of Ilanceral 
Irumporai thus: "Ride in your chariot towards 
your home to see your great queen so that your 
sleepless foes in their forts afraid of the 
destruction of their ancient families by your ar¬ 
mies, may sleep in peace" (Pali.81:32-37). 

2. Palaiya niil (Ancient texts) 

Divine seers were learned in the ancient holy 


texts (Kuri.17,18). 

Tonmutu pentir - Palaiya mutta pentir (Old 
matrons) 

Old matrons, with their grey-hair well combed 
and tied, went about selling rare things on trays 
(Matu.407-409). 

Tonnakarc celvi - Peruntevi (Cera Queen) 

Kappiyarruk Kappiyanar referred to "the wife of 
Kajankaykanni Narmuticceral, as the great 
queen in his ancient palace, whose chastity was 
like that of Aruntati (Pati.31:28). 

Tonnanmin - Muncenra nanmin (The star preced¬ 
ing) 

In the month of Pankuni, when the star Uttiram 
declined and the star Mulam rose, the star that 
preceded it, Mirukaclritam, disappeared into the 
sea, a shooting star fell from the sky, presaging 
danger to Yanaikatccy mantaranceral Irumporai, 
according to wise elders (Puram.229:5-15). 

TonijilakkHamai - Alaiya nila urimai (Ancient 
right to land) 

Kovur Kilar said of C51an Nalankijli’s ancient 
right to the land, that the cool marutam tract 
would carry out his behests even like the wet 
clay placed in the wheel of the potter, taking 
the shape the potter desired (Puram.32:7-10). 

Tonnilai marapu - Palaiya nilaimai poruntiya 
muraimai (Ancient tradition) 

Atiyaman too acquired his right to kingship ac¬ 
cording to the traditions set up by his ancestors 
in the line (Puram.99:4-8). 


To 


rokai - 1. Mayil (Peacock) 

The peacock that drank the honeyed juice of 
the jack-fruit thinking it to be water, walked 
about with tottering steps owing to intoxication 
(Kuri.190,191,194). The Tulu country had 
groves abounding in peacocks feeding upon the 
fruit of the bitter-gourd, their round ocelli 
resembling drum-heads (Akam. 15:4,5). Malavas 
wore garlands made of peacock-feathers 
(Akam.249:ll). The peacocks perched upon the 
branch of the venkai tree, looked like women 
culling flowers from trees (Kuru.26:2,3). The 
peacock spread its fantail, lovely like the tres¬ 
ses of the hill-women (Aink.300:l,2). The cry 
of the peacock crested like the sirissa flower, 
seemed to call out to parting lovers to come 
together again soon, without prolonging their 
separation (Pari. 14:7-9). 

2. Torn (Sheath) 

In the fertile fields, the paddy put forth sheaths 
ruddy as tongues of flame (Akam.13:17-19). 

3. Kuntal (Heroine’s tresses) 

Women with bamboo-like arms and tresses tied 
into buns, sported in the sea-shore 
(Kuru.326:l,2). 

4. Val (Tail) 

The sharp-toothed dog with a right-curling tail, 
barked furiously in the night (Akam. 122:7,8). 


5. Mayirrokai (Fantail of a peacock) 

Women, lovely like a peacock’s fantail, played 


Totti - 1. Tottimalai (Totti mountain) 

Nalli was lord of the famous mountain Totti, 
not made of iron, (like the elephant-goad tdfti) 
(Puram.150:25-28). 

2. Ankucam (Ankus, elephant-goad) 

Using his goad, the mahout ordered his 
elephant to charge against the walls of the 
enemy and shatter them (Pati.38:5). The tusker 
mad with exceeding icfior, charged ahead un¬ 
mindful of the mahout’s pricking goad 
(Kali.l38:l,2). When the cow-elephant was 
scared by the tiger-image kept in a niche in a 
mansion, its mate the tusker, became wild, un¬ 
controlled by the goad of its mahout 
(Pari. 10:45-49). 

3. Kaval (Guard) 

There were no guards in the fortress besieged 
by Palyanaic celkelu Kuttuvan as there were no 
people inside (Pati.25:5). 

4. Vanakkam (Obeisance) 

Kapilar singing the praise of Celvak katuftko 
Valiyatan said that his enemies made obeisance 
to him paying rich tributes, with praying hands 
that had earlier harassed their foes 
(Pati.62:11,12). 

5. Katavu (Door) 

In the heartland of Maturai, many were the 
towns with stout doors, at their gates 
(Matu.693,697). 

6. Anai (Order) 

Lord Murukan’s matchless might, scorned the 
orders of the God of Death himself (Pari.8:86). 

Totu - 1 . Ital (Petal) 

The tumpai flower with well-arranged white pe¬ 
tals, was worn by warriors before a battle 
rPntan-inv The bed of the aueen wa covered 


by fine sheets with petals of red-water lilies 
strewn upon it (Nctu.134,135). The crane in 
the watery field bided its lime to seize the carp 
resembling white flower-petal made of silver 
(Akam.346:4). The plump bud of the screwpine 
unfolded like the feathers preened by a stork 
(Kuru.228:l,2). Women adorned themselves 
with the wreaths of fragrant flower with un¬ 
folded petals (Kali.28:3). 

2. Tokufi / tiratci (herd/ cluster/ flock/ as¬ 
semblage) 

The white flowers of the sugarcane swaying in 
the wind, looked like an assemblage of lances 
(Puram.35:9,10). In the forest, herds of in¬ 
nocent docs gambolled about with their bucks 
(Paji.89:2). When Eyinan fell wounded in the 
battle with Minili, flocks of birds hovered 
above him shading him from the fierce sun, 
and later flew to their nests in the grove beside 
the water-front (Akam.l81:8,10,19). The 
heroine said that she grieved as she lay on her 
bed, her bright stack of bangles coming loose 
from her hands as her lord had not yet returned 
(Kuru.216:4-6). A covey of white-streaked 
crows, their wings drenched by the spray from 
the sea, flew to the shelter of the groves near¬ 
by (Kuru.334:l-3). The shepherd drove his 
flock of sheep with nodding heads to graze in 
the pasture (Nar. 169:6,7). The trees bent their 
boughs laden with clusters of flowers offering 
them to the women below (Kali.28:l-4). 

3. Ilai (Leaf) 

Atiyaman, brightly wore on his head, the tender 
leaf of the young palmyrah tree, pointed and 
white, along with vetci and venkai flowers 
(Puram. 100:3-6). Cowherds reverently placed in 
the memorial-stone, veiikai flowers, woven with 
tender palmyrah leaves (Puram.265:2-5). The 


Cera monarch went to battle adorned with the 
white palmyrah leaf, folded like the bud and 
pointed like a needle (Pat.70:6,7). The house 
was thatched with the dry fronds of the 
coconut tree (Pcru.353-355). In the hillside, 
the long and lovely leaf of the red plantain 
tree, caressed the back of the slumbering 
elephant whenever the wind blew 
(Akam.302:l,3). Neem flowers woven with the 
white tender fronds of the palmyrah, was worn 
on the head, by the departing hero (Kuru.281:2- 
4). The cars of millct-com grew ripe, and bent 
their heads, while the leaves above them fell 
apart (Nar.256:l,2). 

4. Mukil (The calyx on the palmyrah fruit) 
Children played with one another drawing a 
chain of palmyrah fruits covered by calyx 
(Kali.83:8-10). 

5. Katani (Ear-ring) 

Women wearing ear-rings sang beautifully as 
they relumed home after sporting in the Vaikai 
river (Pari. 10:115,116). 

6. Katirttal (The outer sheath covering an ear 
of com) 

The heroine said to the millet-plant that its ears 
of com covered by thick sheath may stand 
erect and become ripe for culling after many 
days (Nar.257:5-11). 

7. Taru (Bunch of flowers) 

The ears of paddy thrust upward the tip of the 
long flower of the plantain tree (nar.400:l,2). 

Toni - Pataku (Boat) 

The warhorse of the chieftain of the small 
town, cut through the enemy-ranks like a boat, 
cleaving through the sea (Puram.299:l-3). 



Toppi/ ToppikkaJ 


Fishermen, going into the sea returned with 
their boats loaded with fat pieces of shark and 
other fish caught by them (Nard 11:3,6-8). 

Toppi/ Toppikkal - Nellar camaitta kal (Toddy 
from rice-sake) 

Karantai warriors, adorning the memorial-stone 
with peacock feathers, offered sacrifice of 
lambs and sake, to the sound of their tabors 
(Akam.35:6-9). Intoxicating rice-toddy made 
from a mixture of mango-juice, the drupes of 
jack-fruit and honey fermented in a bamboo- 
pipe for a long time, was offered as oblation to 
the hill where a deity dwelt; kuravas quaffed 
this powerful brew, potent as a hissing snake, 
•given to them by their women (Akam.348:2-9). 

T5maram - Tantayutam (War-club) 

Young men, holding war-clubs in their right 
hands, frightful to their foes, rose to fight 
against their enemies (Pati.51:14-16). 

Torai - Nellil oru vakai (A kind of paddy/ bam¬ 
boo paddy)- 

The torai paddy in the flower-laden wood after 
the rains, became ripe to be harvested and 
powdered into beaten rice (Malai.120,121). 

Tol - 1. Ke\akaml paricai (Shield/ target) 

Colan Racacuyam vetta Pcrunarkilli advanced 
against his enemies, with a wide-flung army 
carrying leathern shields dark as clouds 
(Puram. 16:2,3); Ponmuliyar praised the valour 
of a certain soldier with a tuft like a horse’s 
mane, who lay upon his sheild in the battle¬ 
field (Puram.310:1,2). Spears rose above the 
serried ranks of leathern shields resembling the 
congregation of clouds at dawn (Pati.66:ll,12). 
The sound made by the arrows striking at the 
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night along with the sounds of the bells of 
elephants and the beat of the drums 
(Akam.24:13-15). Honey-combs hung from the 
hillside like the serried ranks of shields of 
kings, with fine workmanship (Kuru.392:7,8). 
Clouds passed across the sky ^ like rank of 
shields standing like a wall, preventing the on¬ 
slaught of the enemy (Nar.l97:10,l2). 

2. Urai (Sheath) 

Atiyaman was hailed as a warrior whose spear 
never knew sheathing as it was ever in action 
(Puram.98:10). Cowherds had leathern covers 
in which they kept the instruments of their 
profession like branding iron! (Kali. 106:1,4). 

3. Mentol (Outer skin) 

The milklcss breasts of the woman had shrank 
to mere skin and the holes in the nipples had 
become blocked (puram.164:3,4). After child¬ 
birth, the hunter-woman lay with her child on a 
bed of deerskin (Pcr.89,90). The tooth-brush 
tree had a dark trunk, rugged like the skin of a 
crocodile (Akam.3:1,2). The buffallo had. a big 
back with a dark skin, covered by beautiful 
hair (Akam.206:3,4). THe cascade rolling 
down the rocks resembled the slough of a 
snake (Kuru.235:l,2). Lord Civan danced the 
kapalam dance adorned with the skin of the 
terrible tiger he had killed (Kali.l: 11). The 
sandals adorning the divine feet of Lord 
Murukan arc made of skin and decked with 
peacock feathers (Pari.21:3-7). 

4. Turutti (Bellows) 

The blacksmith blew hard upon his bellows as 
he worked at his forge (Pcru.206,207). The 
heroine’s heart was agitated boundlessly like 
the bellows of a forge in a village which had 
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5 Yanai (Elephant) 

The flag of victory was hoisted after achieving 
a famous conquest with the help of a bnga e 
of war-elephants (Matu.370-371). The Borneo 
had many elephants which looked like dark 
clouds (Malai.377,378). The small pathway 
was haunted by wild elephants (Kuru.207.5). 

6 Kutiraiccenam (Saddle of a horse) 

As the sharp arrows cutting through the saddle 
pressed into them, the steeds with waging ears, 
refused to cat hay (Mullai.72-74). 

7. Ceruppu (Sandal) 

Salt-merchants wore on their feet sandals that 
sounded as they walked (Akam. 184:4). 

Tolam - Peren (An astronomical number) 

'When the ocean of milk was churned Lord 
Aticctan, transforming himself into a churning 
rope,’remained unchanged in the same position 
for the aeon of time indicated by the number 
tolam (Pari .Ti ,1.68-71). 

Tolan -Navpar (Friend/companion) 

Kapilar introduced himself as a fnen o - 
when he went to Irankovel with Pan s 

daughters (Puram.201:5,6). 

T oli . l Talaiviyin tolamaiyaip perraval; 
'mhinyln katal v«v,«u- nmummaiyamM 
(Friend or female companion of the heroine/ 

Heroine’s maid) _ . t 

The wife of the wounded soldier who fought 

for his king called to her companion to assist 
her in . guarding him against evil spirits 
(Puram.281:7-9). The heroine said to her maid: 
"Friend! Even if our lord were not to favour 
us by going away from us, may his intimacy 
with us endure forever” (Akam.40:9-12). The 
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heroine unable to bear the pangs of separate 
said to her maid: "Friend! Tell me; Is the 

wealth so purposefully sought af « rb /°“ r 
dearer to him than ourselves? Will t . be g t 
as great Himalaya mountains or valuab 
the riches hidden under the waters of the Gan 
* s a- (Akam.265:3-7, 22, 23). The herome an¬ 
guished at the separation from the here. sard to 
her companion, that her eyes would not weep, 
if only she were to be certain that her lo 
had gone across the cruel wilderness 
return without any harm ^.375^ > 

The heroine grieving at the advent of 
season, said to her maid: "Fnend!Won •« be 
nice if we could get some one to- g 
lord with a few blooms of the ribbed-gem. 
and tell him that his beloved had become prde 
and sallow like those Powers?” (Kuru.98). h 
heroine worried ar ihe delay in the return of 
me hero even after the advent of the ra.ny 
season said to her maid: "Friend! My lord has 
not yet come back; even the jasmine creeper, 
fostered by the rains, laughs at my disTOmfiture 
with Us buds as the teeth" (Kuru.126).. Her 
mistress said lo ihe maid unable to bear the 
pain of separation: "Friend! My lord has gone 
across the wilderness, and I am languishing 
here on my bed; instead of taking pity on me 
the cruel cloud, accompanied by thunder and 
lightning pours rain to take my life away" 
(Kuru.216). The heroine becoming emaciated 
owing to the separation from the hero, said to 
her maid: "Friend! My heart that had gone'after 
our lord as he journeyed through the wilderness 
was happy at first, thanks to the merit of past 
good deeds; but now on hearing the gossip of 
others about my growing lean in body, I suffer, 
like one undergoing the after-effects of evil 
deeds" (Nar. 107:1,4-10). The heroine grieving 
at the delay in the return of the hero even after 



the advent of the rainy season said to her maid: 
"Friend! Won’t our lord, who promised to 
come back soon, hear the rain-cloud’s rumbling 
sound of thunder, as if it were laughing in 
derision at my misery, that has loosened by 
bangles" (Nar.214:6-12). The heroine unable to 
bear the pain of longing for the absent hero, 
said to her maid: "Friend! Will the lord of the 
sea-shore feel sad at heart to think of us 
grieving sleeplessly at home, whenever he 
bears the painful cry of the lom anril?" 
(Nar.363:l-8,12). The heroine said to her maid 
in the hearing of the hero waiting by the wall 
outside: "Listen, my friend! As our lord has 
returned to favour us with his love, my 
emaciated arms have become bright" 
(Aink.120). The heroine said to her maid in 
the hearing of the hero: "Listen, my friend! It 
was easy for our lord to sport with us in our 
mountain-stream till now; but as our move¬ 
ments have now been confined to our house by 
our good mother, it is no longer possible to 
do so and I am crazed with care” (Aink.224). 
The anguished heroine said to her maid: 
"Listen my friend! Wealth seems.to be dearer 
to ourTord who had gone across the cruel hills, 
than the pleasure of amorous union with me" 
(Aink.337). The heroine said to her com¬ 
panion: "My friend! the lord of the ford may 
be a cruel person; but he alone is the saviour 
of my life" (Aink.Ti.6). The heroine called out 
to her maid and companion: "Come, my friend, 
let us sing , together the husking song" 
(Kali.41:l,4). The heroine said: When my lord 
who had been listening to our song, without in¬ 
forming my friend, came up stealthily behind 
me and embraced my nape, the pale sallowness 
of my body vanished at once" (Kali.42:28-34). 
The heroine said to her maid: "My friend! I 
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herdsman on my tresses; but it fell in front of 
my foster mother when she dressed my hair; 
my mother knew then about my secret love" 
(Kali. 115:1-9). 

2. Toliyakiya talaivi (The heroine, addressed as 
‘friend’ by the maid) 

The maid said to her mistress the heroine, "My 
friend! I shall tell you what you do not know 
in your passion for the hero; if you do not go 
about making the motions of chasing the par¬ 
rots from the millet-field, our good mother will 
surely send someone else in your stead to do it 
well; then, it will not be easy for you to 
embrace the chest of our lord" (Akam.28). The 
maid comforted the heroine unable to bear the 
pangs of separation, thus: "My friend! Even if 
our blameless lord were to get in a single-day 
all the wealth that the Cera king got as tribute, 
he would not stay back in the land to which he 
has gone" (Akam:127:l,12). The maid assured 
the heroine grieving at the separation from the 
hero: "My friend! May you live long! Though 
our lord has gone across the cruel desert-tract, 
on a manly enterprise, he will surely return to 
you soon, his heart ever longing for the sweet 
slumber upon your tresses" (Akam.231:9,10). 
The maid urged the hero to expedite his mar¬ 
riage with the heroine saying: "Lord of the 
shore! You may not favour my friend with 
flower-like collyrium-fed eyes and thereby put 
an end to her agony and the gossip of the vil¬ 
lagers at once; but was the promise you swore, 
with the sea as the witness, also false?" 
(Akam.73:l 0,11,17). The companion of the 
grieving heroine said to her: "My friend! Our 
lord himself declared that while hard work is 
the life-breath for men, for women dwelling at 
home, their husbands are the source of life; 
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going away" (Kuru.135). The maid assured the 
distressed heroine thus: "My friend! Our lord 
who had gone abroad impelled by the desire to 
earn wealth, would not tum back in the middle 
of his journey at the moving sight of the bull- 
elephant relieving the hunger of its mate with 
the tom off bark of the ya tree; but he would 
complete his work and return soon" (Kuru.255). 
The maid said to her mistress, the heroine: 
"My friend! Let us climb the hill and see if the 
sounds we hear are from the tinkling bells of 
the cows coming home in the evening, or the 
from the chariot-bells of the hero returning 
home after successfully completing his work" 
(Kuru.275). The maid-companion said to her 
mistress, the heroine, recommending the hero 
unto her favour, thus: "My loving friend! the 
lord of the hills, who stayed with us yesterday 
helping us to chase the parrots from the field, 
could not reveal his longing to you; but that is 
not the issue troubling me now; I am ashamed 
to think how my own bangles came loose, 
when like a bee desiring honey from any 
flower, he stared hard at me" (Nar.25:5-12). 
The maid said to the heroine: indicating the 
imminent possibility of the marriage with the 
hero: "My friend! Long may you prosper! Lis¬ 
ten to the sound of the chariot-bells of the lord 
of the shore! We are saved from the pain 
caused by exceeding passion at even-tide that 
harasses separated lovers!" (Nar.78:5-ll). The 
maid said to her mistress the heroine, en¬ 
couraging her to elope with the hero: "My 
friend! May your prosper! What with the mali¬ 
cious gossip of the women of the street, and 
the caning of the good mother, we have suf¬ 
fered much! I have consented to your going 
away with the hero in his chariot by midnight; 
Rise, my friend, and go with your lover! May 
this village rot in its own gossip" (Nar.149). 
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The maid said to the heroine unable to bear the 
delay in the coming of the hero to his tryst: 
"My friend! The chariot-bells tinkling with his 
bustling youthful followers, the lord of the 
shore has come to the tryst; come, let us slink 
by and hide ourselves behind a pu&nai tree and 
note his distress at not seeing us;" (Nar.307). 
The maid of the heroine spoke thus to our 
fostermother when strangers had come asking 
for her hand in marriage : "Mother! Please lis¬ 
ten to what I have to say! My friend is very 
shy and she is afriad of you; she yearns for the 
sweet slumber on the chest of the Lord of the 
land; I am worried at her situation" Thus she 
revealed the true love of the heroine to the 
mother (Aink.205). The maid said to the 
heroine: "My friend! Our lord, on seeing the 
woods getting lovelier in spring, has given up 
his journey in order to earn wealth, and has 
come back to make your golden complexion 
lovelier" (aink.357). Said the maid to the 
heroine, distressed at the delay in the return of 
the hero: "My friend! may you prosper! the 
king has ended his warlike endeavour and hos¬ 
tilities have ceased; our lord will therefore 
come back soon, for you to embrace his chest" 
(Aink.465). The maid on seeing the arrival of 
the hero said to the heroine: "My friend, grieve 
no more with an anguished heart; our lord has 
hastened home in his chariot to be at your side, 
well aware that you will be much distressed on 
seeing the villages celebrating the festival to 
honour the God of Love in spring" 
(Kali. 127:22-26). When the maid-companion 
of the heroine chastised the hero, lord of the 
hills, for ruining the beauty of her mistress, 
making her lovely eyes sallow and pale, and 
her beautiful arms to wither, the hero quickly 
arranged for their marriage, as he was afraid 
that he might lose her love altogether 



(Kali.45:7-24). The heroine’s maid-companion 
urged the hero to expedite the marriage with 
her mistress thus: "Lord of the coast! Your 
neglect of my friend after enjoying her woman¬ 
ly charms, is reprehensible like the action of 
one who kicks aside the bowl of milk after 
drinking it; harness your horses to your chariot, 
if you are a righteous man indeed;" 
(Kali. 133:15- 19). 

3. Tolamaiuravu (Virali) (The paramour’s 

companion / the minstrel’s wife) 

The- paramour of the hero said to her maid 
companion that the hero’s wife spoke harshly 
coupling her name with that of her husband 
(Akam.l06:5,6). The concubine of the hero 
said to her maid in the hearing of the com¬ 
panions of his wife: "My friend! May the big 
sea harass me if I am in any way responsible 
for the heroine’s unreasoning anger” 
(Kura. 164:4-6). The hetaera said to her maid- 
companion in the hearing of the relatives of the 
heroine: "Friend! I am amused to think of the 
trembling of the lord of the town when I 
threatened to tell his wife about his seizing my 
tresses' and snatching my bangles?" (Nar.100). 
When she came to know about the heroine’s 
remark that the hero had left his hetaera for 
good, a certain paramour of the hero, said to 
her own maid in the hearing of the heroine’s 
companions: "Listen to his, my friend! Though 
my lord has parted from us making my arms to 
grew leaner, he has done so only to satisfy so¬ 
cial conventions; and not in real earnestness" 
(Aink.39). The maid revealed to the foster- 
mother the heroine’s love for the hero in these 
words: "When we went with our bevy of com¬ 
panions to cull venkai flowers, a certain youth 
in a chariot went by staring at the collyrium- 
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to me that he was indeed a real man" 
(Akam.48:5-26). 

Toliyar - Tolimar (Companions of the heroine) 
The hero said "Without saying a word in reply 
to my lengthy address in praise of her beauty, 
she remained shy and silent and with bowed 
head, looking down at the ground; and then as 
if she were looking for her bevy of com¬ 
panions, she ensnared my senses and went inio 
her house(Kali.57:21 -24). 

Toj - Puyaml Kai (Shoulder/ arm/ hand) 

Ceram an TakatOr erinta perunceral Irumpoxai, 
with his drum-like arms, fanned with a chamar, 
poet MocikTranar who unwittingly lay asleep on 
the cot for the royal drum (Puram.50:12,13). 
Pokuttelmi, son of Atiyaman, captivated the 
hearts of women, whose flower-like eyes grew 
sallow and their arms leaner on looking at him 
(Puram.96:4,5). Blameless women-singers with 
soft arms curved like bamboos, were given 
bright ornaments by Imaiyavarampan Netufi- 
ceralatan (Pati.12: 22,23). PalySijaic celkelu 
Kuttuvan was blessed , by Palaikautaman3r that 
he might live for thousands of years, with his 
queen with big aims cool as bamboos, and dark 
eyes set in a flower-like face (Pati.21:37). The 
frightful goblin-maiden with fearful aspect 
danced the tupankai, heaving her shoulders and 
shaking her arms (Muru.51,55, 56). Curapun- 
oai, akil and sandal-wood logs were thrown up 
by the waves to serve as rafts for the arms of 
women sporting in the water-front (Ciru.116- 
119). Even in the prolonged summer, the 
ponds were full of water so that the shoulders 
of the men bathing in it could not be seen 
(Pera.273). The king stayed within his war- 
camp without longing for the arms of the 
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northwind blew cold (Nctu.Vc). Their dark 
powerful arms swelling with pride, cruel 
bandits, cut off the heads of the way-faring 
merchants (Akam.89:10-13). From the big soft 
fore-arms of the heroine, the bangles came 
loose, like salt dissolving in rain (Akam.206: 
14 - 16 ). The maid said to the heroine that the 
hero would surely return soon and restore the 
blameless beauty of her big soft arms 
(Akam.295.T8-22). The hero said that he had 
not come across any wealth greater than the 
pleasure of amorous union embracing the 
bejewelled arms of his beloved (Akam.379:13- 
16 ). The heroine asked her maid to inform the 
hero about the change in the condition of her 
long, soft bamboo-like aims, from which the 
bangles were coming loose (Kuru. 185:2-4). 
The maid declared that even if she were to 
give to the crow that had announced the arrival 
of the hero, cooked white rice in seven bowls, 
it would not be enough to recompense for 
relieving the anguish of her mistress 
(Kuru.210:2-5). The heroine said that her arms 
were ever turned in the direction of the hero, 
even like cow’sthom flowers looking always at 
the sun (Kuru.315:2-4). Bees swarmed around 
the arms of the heroine, attracted by their fresh 
fragrance, as the hero had come during the 
night and made love to her (Nar.35:3-5). The 
maid asked the heroine why her bangles were 
still coming loose through the hero was meet¬ 
ing her regularly, like persons standing in a 
pond gathering water- lilies, suffering from 
thirst (Nar.332:l-5). The hero blessed the par¬ 
rots to live long, as they made possible the 
presence of the heroine in the millet-field per¬ 
forming her task of chasing the birds with her 
big amis (Aink.281). The hero praised his 
beloved after amorous union with her thus: 
"Your breasts afflict me more than, your eyes; 


and your arms, more than your breasts!" 
(Aink.361:3-5). The war-like endeavours of 
the hero, away from the heroine, ruined the 
fine charms of her soft arms and made, them 
pale and sallow (Aink.452:3-5). Though the 
heroine tried to conceal her grief at the separa¬ 
tion from the hero, the bracelets coming loose 
from her arms lost their brightness like the 
prosperity of one who did not care for his 
kinsfolk (Kali.34.T7- 19). The angry heroine 
ironically said to the hero who had come after 
a visit to his paramours, "You say you wit¬ 
nessed a quail- fight; well the wounds on your 
arms are still raw, that you received in this 
fight!" (Kali.95:17,18). The heroine holding a 
basket of paddy in one hand, walked along, 
swinging her other arm in the arrogance of her 
youthful charms (Kali. 109:13,14). The arms of 
the women bathing in the Vaikai were the 
golden ponds in which their palms blossomed 
like lotuses (Pari.8:114, 115). In the hill sacred 
to the Red Lord Murukan, a certain woman, in¬ 
toxicated by toddy, would dance joyously heav¬ 
ing her shoulders and stepping in tune with the 
beat of the tabor (Pari.21:19,20). 

Tolar - Tolinaiyutaiyavar (Persons with arms) 

The hero came by night to meet his beloved 
after swimming across the jungle river, his 
arms and shoulders covered by fragrant blos¬ 
soms (Nar. 144:9, 10). 


Tolay - ToUnaiyutaiyay (Person with arms - Voca¬ 
tive) 

The heroine was addressed by the hero as a 
woman with lovely arms which put to shame 
the beautiful and majestic bamboo (Kali.20: 
15). The hero hailed his beloved as a woman 
with soft arms lovely like bamboos, and 
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beautiful hands stacked with golden bracelets 
(Kali.54:3). 

Tolar - Tolinaiyutaiyar (Persons with arms) 

The hero said to his beloved; "My relatives has 
instructed me not to let go women with sugar¬ 
cane designs drawn on their arms, if I met 
them on the way, but to seek the cure for my 
malady through them” (Kali. 112:6,7). 

Tolal - Tolinaiyutaiyal (Woman with arms) 

The hero riding a horse of palmyrah-stalk said 
that his beloved whose arms put to shame the 
bamboo in beauty of form, gave him flowers 
like pulai and aviram. (Kali. 138:18, 19). 

Toji - 1. Tolaiyutaiya pen (Woman with arms) 
The hero said to his heart: "We are amused at 
the words of our beloved with round arms that 
she would like to come along with us in our 
journey, and rest under the striped shade of 
trees on the way" (Akam.121: 9, 10, 15). 

2. Or vtiayattu (A kind of game) 

Musters of peacocks moved in the jungle track 
graceful like the game called toji played in 
fine order by women (Kali.344:4-6). 

Tolir - Tolinaiyutaiyir (women with arms : Voca¬ 
tive) 

The hero addressed the heroine and her maids, 
guarding the millet-field as women with long 
arms (Nar.213:10,11). 

Toloy - Tolinaiyutaiyoy (Man with arms - voca¬ 
tive) 

The bard-companion hailed the hero as a man 
with stout and big arms (Kuru.254:5). 

Torram - l. Tonrum katci (Appearance/ scene) 


Tor ram 

The white royal canopy of the CQla monarch 
followed by the two canopies of the Cera and 
Pantiya kings appeared like health/ and / happi¬ 
ness following righteousness (Puram.31:l-4). 
Kapilar hailed Celvak katunko Valiyatan, as the 
lord with heroic anklet, whose beautiful ap¬ 
pearance resembled the blue-lily blooming in 
the backwaters, and whose bounty towards sup¬ 
pliants was greater than a rain-cloud’s 
(Pati.64:15-18). The war-elephant’s toe-nails 
red with the blood of the head of corpses kick¬ 
ed aside by it, appeared grisly like the teeth of 
goblin-women eating flesh and gore in the bat¬ 
tle-field (Ciru.196-200). Ionians guarding the 
war-camp of the king, had a frightful ap¬ 
pearance (Mullai.60, 61). The hero’s tall 
chariot with the appearance of a fishing-boat 
going out into the sea, gradually faded from 
the sight (Akam.73:ll, 15-17). Evening came 
on, with the beauty of twilight and the sea, as 
if the two great Gods, Lord Civan and Lord 
Tirumal had made their appearance together 
(Akam.368:6-9). The black bull, that gored the 
herdsman leaping upon the neck of the white 
bull, appeared like the dark-hued God who 
went to the rescue of the Moon covered by the 
Serpent (Kali.l04:35-38). 

2. Vilakkam (Brightness) 

The golden bowl, in which food was served, 
had a brightness that put to shame the Sun 
(Ciru.243, 244). 

3. Tanmai / iyalpu (Quality/ nature) 

Nannan established his fame again upholding 
his old reputation as a warrior with a powerful 
spear in his hand (Akam.392:24-27). 

4. Vilaivu (Consequence) 

Alattur Kilar sang of Nalankilli: "Listen, O 




Tonral / Tonral 


242 


Tonrikfeo 


king, to the consequences of military power 
that destroys the strength of other kings" 
(Puram.225:5,6). 

5. Tonrutal, t Velippatutal (To make one’s 
appearance) 

The maid said to the heroine in the hearing of 
the hero waiting by the wall outside: "It is 
painful to see die deity being vainly adored 
with many musical instruments, while only the 
hero’s appearance on the scene will cure her 
malady" (Kuru.263:2-4). 

Tonral / Tonral - 1. Talaivan (Hero/ chieftain/ 
scion) 

Kovur kilar hailed Netunkilli as the chieftain 
with a strong steed, whose power could not be 
excelled (Puram.44:10). Kantlrakkop Perunalli 
was referred to as a scion of an opulent line 
and a great hunter with a powerful bow 
(Puram. 150:7). PerunkUDfur Kilar addressed 
Ceraman kiifakkorceraT Irumporai as a famous 
chieftain of a line, who was famous for leading 
his men against enemy kings whom he slew in 
battle (Puram.211:5,6). Celvak katunko 
Valiyatan was addressed by the poet as a 
reputed scion of a great line, as he relieved for 
good, the long-standing hunger of suppliants 
and their kinsfolk (Pat.64:19,20). The maid 
hailed the hero as a chieftain with a powerful 


horse (Aink.304: 5; 500:5). 

Tonri - 1. Cehkantal (Red glory-lily) 

Foresters, if they grew tired of living in the 
mullai country with talavu and the spreading 
red glory-lily flowers, would go to marutam 
tracts for a change (Poru.199, 220). The lush 
glory-lily bloomed, red like blood (Mullai.96). 
The hillside was fragrant with veiikai blooms 
and glory-lily flowers, red as flame and 
haunted by bees (Akam.218:20-22). 
Throughout the wood, bloomed the red glory- 
lily, bright as lamps (Akam.364:5,6). The cock 
had a red comb, like the bright cluster of the 
glory-lily (Kuru.l07:l,2). In the track along 
which the hero went, red jasmine and glory-lily 
red as a lamp’s flame, blossomed owing to 
welcome showers graced by the rain cloud 
(Aink.440). The glory- lily, grew luxuriant and 
blossomed red as fire (Pari.ll:21). 

2. Malai (A mountain) 

The Tonri mountain was high as the heavens, 
from whose peak the cataract rolled down with 
a roaring noise (Puram.399:33,34). 

Tonrikko - Tonrimalaikkuttalaivan (Chief of the 
Tonri mountain) 

See Taman Tonrikkon. 







Na 

Nakkannaiyar - Penpar Pulavar (A Poetess) 
Daughter of a merchant called Perurikoli 
naykan of Uraiyur, this woman poet has com¬ 
posed three poems in Puram. (83, 84, 85) ex¬ 
pressing her unrequited love for 
Porvaikkopperunarkilli son of Titiyan who 
ruled from Uraiyur. Puram.84 describes how 
she grew pale and sallow because of her unful¬ 
filled desire for this Cola scion. Puram. 85 
celebrates his victory over the wrestler at 
Amur. Three other poems composed by her 
Akam.(252) Nar.(18,87) speak about the states 
of mind of people in love. 

Nakkirar - Pulavar (A poet) 

Variously known, as Maturai Nakkirar, Kanak- 
kayanar makanar Nakkiranar, and Maturai 
kanakkayanar makanar Nakkiranar, this famous 
poet of Maturai was the son of a grammarian, 
who was also a poet in his own right. The 
following poems were composed by him. 
Three in Purananuru (56, 189, 395), seventeen 
in Akananuru (36, 57, 78, 93, 120, 126, 141, 
205, 227," 249, 253, 290, 310, 340, 346, 369, 
389), seven in Kuruntokai (78, 105, 143, 161, 
266, 280, 368), seven in Narrinai (81, 86, 197, 
258, 340, 358, 367) and besides Tirumurukar- 
ruppatai and Netunalvatai, two long poems in 
Pattuppattu. He has compared Pantiyan ilavan- 
Likaippalli tunciya Nanmaran to the four great 
Gods Lord Civa, Baladeva.Mayon andMurukan. 
(Puram.56). Puram. 189 emphasises the impor¬ 
tance of philanthropy; a quarter measure of 
rice will suffice for anyone, as also two bits of 


cloth; all are equal; the very purpose of eamr 
ing wealth is to give and not to enjoy oneself. 
His long poem Netunalvatai has Pantiyan 
Talaiyalankanattuc ceruvenra Netunceliyan as 
the hero with both akam and puram themes. 
This prolific poet has written about various 
towns and cities and landscapes of Tamilnatu 
like Uraiyur, Maturai, Karuvur, Venkata 
country, KavirippumpaUinam, Unur, Vempi, 
Tonti, Pavattiri, and Cirukuti. The poet has 
also described the states of mind of lovers in 
his akam poems with fine similes. 

Nakar - 1. Periir (Town/city) 

The elephant moving in the odorous .slush 
caused by people spilling toddy as they drank 
it, listened intently to the beat of the drum 
from the city (Puram.68:17). Colan Kulamur- 
ratlut Tunciya Killivalavan was king of the 
goodly country with big towns, where an inex¬ 
haustible supply of food was cooked over fire; 
the land knew no other fire (Puram.70:7). In 
the great city prosperous with trade, various 
kinds of flags fluttered so thick that the sun’s 
rays could not penetrate them (Pat. 182). The 
heroine was rare and inaccessible like riches 
hidden in their big cities by the old Velir 
chieftains (Akam.372:4). At nights, the 

foresters guarded the big villages moving about 
sleeplessly singing Kanci tune (Nar.255:3). If 
the city of Kutal with storeyed mansions, were 
to be placed in one scale of a balance and the 
rest of the world on the other, wise poets 
would declare that the city was worthier 
(Pari.Ti.4). 

2. I Ham (House/abode) 

In the big village, women guarded from the in¬ 
fluence of goblins and ghouls the martial 
wounds of the noble hero, strewing white mus¬ 
tard and singing the Kanci tune, besides, 
fumigating the place with akil smoke 
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(Puram.281:6). Solicitors of gifts beating their 
drums went to the opulent city of C51an 
racacuyamvetta Perunaricilli and obtained rich 
presents from him (Puram.377:3). In the 
beautiful city where the Goddess of wealth had 
ensconced herself, in the sandy courtyard, the 
yak and the swan played about (Netu.90). The 
heroine eloped with the hero leaving the high- 
walled town without caring for her mother at 
home (Akam.35:2). The hero said to his 
charioteer” "Drive fast the chariot, so that I 
can attain my beloved as she lies hating her 
lonely bed in our city with noble mansions” 
(Akam.l24:6). 

3. Ardnmanai (palace) 

In the big palace of the monarch with the 
bright sword, suppliants received elephants as 
gifts (Puram.l77:l). Ilanceral Irumporai shone 
resplendent in the midst of beautiful women in 
his palace, bright as a peacock and fearful to 
his enemies (Pati.88:28). Kutal city of Netun- 
cejiyan had palaces huge as hills. 
(Akam.296:12). The hero coming at night to 
the big well-guarded palace went into the 
chamber of the heroine and made love to her 
(Nar. 156:2). In the evening women stood in 
the palaces welcoming their visitors 
(Nar.215:4). The hero even if he were' to take 
a nap in the wilderness, would dream that he 
was sleeping with his beloved in her palace 
(Aink.3245:3). The maid told the hero about 
the anguish of her mistress in his absence and 
thereby urged him to expedite his' marriage 
with her. "In the tall palace my mistress 
dreamt about you and then grew agitated and 
distressed about your welfare" (Kali.l26:14). 

4. Koyil (Tcmple/shrine) 

Karikkilar advised Pantiyan Palyakacalai 


mutukutumip peruvaluti thus: "May your royal 
canopy bow low as you circumambulate the 
opulent shrine of the God with three eyes 
adored by the holy seers" (Puram.6:17,18). In 
the shrine sacred to Goddess Kali fearful be¬ 
cause of the goblins at the entrance, the kuyils 
and the doves dwelt (Pat.57,58). The Red 
Lord was adored by the Pantiya king with his 
women and retinue of officials and ministers 
circumambulating the God’s shrine ’ in 
Pararikunram (Pari. 19:27,29). 

Nakaram - Perm (City) 

Imaiyavarampan Nepmceralatan had a reputa¬ 
tion for military prowess that made his enemy 
kings tremble sleeplessly in their big towns 
(Pati. 12:5-8). In the old cities where the 
minstrels, wives danced, words in praise of the 
Cera monarch were always heard (Pati.47:7,8). 

Nakal - Oli (brilliance) 

When the hero left her, the heroine lost her 
brilliance like the moon during the day 
(Kali.l43:2,3). 

Nakil - Mulai (Breast) 

Women adorned their breasts by applying ver¬ 
milion paste to them (Pari.6:18). 

Nakutal - 1. Makilntiruttal (Laughing/rejoicing) 
The hero went abroad in order to earn wealth 
saying thus: "Poor indeed are those who cannot 
rejoice with their friends and kinsfolk, foster¬ 
ing their followers with wealth" (Akam.151:1- 
3). The woman crazed with love, her body 
emaciated without food laughed immodestly as 
she went about the streets (Kali.147:8,9). 

2. Ellutal (To laugh in derision) 

Lord Tirumal is adored thus by poets: "Lord! 



Nakupaval 

That you are so famous is but natural; still we, 
speak fondly this and that about you; it is even 
possible that you laugh at us" (Pari. 4:2,5). 

Nakupaval - Makilpaval (Women who laughs in 
happiness) 

The lotus blossomed like the face of a happy 
woman, who had been favoured with love by 
the hero (Kali.71:5,6). 

Nakuvar - Cirippar (Persons who laugh) 

The happy women who were bathing in the 
river Vaikai, were laughing boisterously and 
noisily (Pari.Ti.2:21). 

Nakai - 1. Makilcci / Muruval / Inpam (Laughter 
/ smile / joy) 

Uraiyur Mutukanpan Cattagar singing the 
praise of Colaa Nalarikilli said: "You kinsfolk 
and followers are full of joy in this world; the 
wealth acquired and guarded by you is Ml of 
fame” (Puram.29:25). Kopperuficolan spent 
days of rejoicing happily at Uraiyur with his 
friend Pottiyar, the poet (Puram.212:8-10). 
The Cera monarch, happily seated in his war- 
camp, gave fine ornaments to suppliants even 
there (Pati.Ti.4:3). Women gave pleasure to 
their king with their music and dance 
(Poru.85). The hero seeing the heroine in his 
dream, caressed her tresses and said to her: 
"Beloved with sweet smiling face! How can 
you be displeased with me when I am so sad" 
(Akam.39:18-22). The hero ordered the 
charioteer to drive the vehicle fast, so that he 
could see the smiling face of his dear 
sweetheart (Akam.344:11-13). The maid 
described the anguish of the heroine at the 
separation from the hero and urged him to ex¬ 
pedite their marriage telling him: "Lord of the 
land! You cannot go away thus from mv ladv 


Nakai 

with her sweet smile, making her complexion 
grew pale and sallow" (Nar. 108:5-7). The 
heroine returning home after her elopement 
with her lover, said to people going ahead of 
her: "Please inform my companions with smil¬ 
ing faces about my imminent return to our vil¬ 
lage" (Aink.397:3-5). The heroine told her 
maid that the youthM hero with a puckish 
sense of humour glanced at her as if to kill her 
with his mischievous laughter (Kali.51:15,16). 
Lord Tirumal is adored by the poet thus: 
"You are the God with bounteous hands that 
gave nectar to the immortals while the very joy 
felt by the acuras at the sight of your 
pulchritudinous Mokini form became their un- 
doing"(Pari. 13:33). 

2. Ellal (Fun/derisive laughter) 

The heroine said to the maid: "It was a funny 
sight to see the bard-companion of the hero 
charging into our house and standing perplexed 
on seeing me when .he actually wanted to bring 
together the hero and his paramours" 
(Akam.56). The' hero missing his tryst with 
the heroine said to himself: "Heart! You have 
caused much distress to me in my exceeding 
passion making me the object of derisive 
laughter for the people of the world" 
(Akam.258:13-15). The maid said to the 
heroine that it was a funny thing to see the 
hero'standing with bowed hands expressing his 
misery unaware of the fact that it was he who 
made the heroine miserable (Nar.245:9- -12). 
The maid described to the heroine with the 
hero waiting by the wall outside the funny in¬ 
cident of elderly brahmin cripple behaving in a 
ridiculous manner towards her (Kali.65:2), 

3. Vilaiyattu (Spori/Play) 

C lvak Katuriko Valivatan did not sneak a lie 
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even in sport at any time (Pati.70:12). The 
maid said' to the hero: "Our mother said that 
this young punnai tree is a sibling sister to my 
tady: therefore we are too shy to sport with 
you in its presence" (Nar. 172:4-6). 

4. 0{ifVilakkam (Brightness/splendour) 

The heroine had coral lips with bright teeth 
(Akam.62:2). The ornament on the forehead of 
the heroine’s son swayed resplendently along 
with the. wreath of pearls on his head 
(Kali.81:3,4). 

5. Mukai (Bud) 

The beetle buzzed about waiting for the 
Naravaih bud to unfold itself (Kali.105:41,42). 

6. Muttunt&lai (Chaplet of pearls) 

In the melee caused among women frightened 
by the bees,. the garland of a certain woman 
and her chaplet of pearls got entangled with 
the pearls of another (Kali.92:33,34). 

7. Eyiru (The teeth) 

The concubine of the hero asked, him angrily if 
his companion instructed him to show her the 
teeth-marks made by the hetaera on his arms 
(Kali.72:9-12). 

8. Alarcci (Blossoming) 

The petals of the Naiavam flower grew 
desirable because of the fragrance exuded by 
the blossoming buds (Pari.8:74-75). 


9. Nakaittal (Unfolding of a flower) 

Women wore flowers that had unfolded them¬ 
selves at eventide, for sporting in the river 
(Pari.l0:l-4); 


Nakaiyavar - Makifcci utaiyar (Women with 
cheer's 

Cheerful women with bright teeth when they 
bathed in the Vaikai, were like ornaments to 
the river (Pari.22:31,32). 

Nakaivar - Nafpinar / Makilccikuk karanamanor 
(Friends/persons causing happiness) 

Colan Kulamuirattut tunciya Killivalavan had a 
noble quality of giving limitless help to his 
friends (Puram.373:33-35). The army of 
Kalankaykkanni Narmuticceral was like a 
protecting fort to his friends (Pati.31:34,35). 

Nankai - Pen (Woman) 

It was commented by some people that the 
woman who rode a she—elephant on the river¬ 
side along with the hero after sulking with him 
for his visit to the hetaera, had indeed no 
shame (Pari.12:45-47). 

Naccal - Virumputal (Desiring) 

The maid stopped the hero from his proposed 
journey telling him: "It does not become you 
to desire wealth; therefore avoid going away in 
order to earn the same, leaving the heroine 
alone" (Kali.8:19). 

. Nacciyar - Virumpiyayar (persons desiring some¬ 
thing) 

The heroine admonished her husband indirect¬ 
ly, telling her son: "My darling! You are like 
your father in giving good things to people 
who desire them; but do not resemble your 
father in his sickening extra-marital relation¬ 
ship" (Kali.86:21,24). 

Naccinar - Virumpiyavar (Persons desiring some¬ 
thing) 

Other women said to the hetaera that the 
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precious things given to her by her lover who 
desired her company, belonged rightly to her 
(Pari.20:85). 

Naccuvar - Virumpupavar (Persons desiring 
something) 

The poet Cankavarunar riakariyar advised Tan- 
tumaran the patron, to continue his fostering of 
solicitors desiring gifts, while giving them 
plentifully whatever they wanted (Puram.360 
13,14). 

Nacai - 1. Viruppam/Vetkai (Desire / avarice) 
Irumpitartalaiyar sang the praise of Pantiyan 
Karurikai yolvat perumpayar Valuti saying that 
suppliants desiring gifts came to him as they 
were certain of his power to relieve their want 
(Puram.3:24). If patrons ceased to give, sup¬ 
pliants would lose the joy of receiving gifts 
(Puram.203:l,8). Aiyur Mutavanar sang the 

praise of Tamantoorikkon thus. "Wise men 
who know have told me to go over to you to 
get wealth as much as I desired because the 
patron, scion of an ancient line* has taken a 
liking to me" (Puram.339:20,21). Kumat- 
turkkannanar said to Imaiyavarampan Netun- 
ceralatan that he never failed in his bounty to 
solicitors desiring gifts, even if the rains might 
do so (Pati. 18:11,12). The war-bard no longer 
desirous of food went to alien territories after 
the festivals in the big towns were over 
(Poru.2). The flags of desirable hues fluttering 
from the mast of the sailing vessels in the har¬ 
bour, hit the suifc rays (Pat. 174,175). The 
dhole tore into the stag’s haunches in order to 
relieve the hunger of its mate desirous of meat 
(Akam.285:4-6). The antlered stag eager for 
water to drink, ran after a mirage in the wild 
tract (Akam.395:8,9). Bandits in the wilder¬ 
ness relieved their desire for water hv chewmo 


on the bark of trees (Kuru;27 4:4,5). The 
heroine said that her desire was not fulfilled 
because the hero did not favour her with his 
love in time (Nar.272:6,7). The heroine griev¬ 
ing at the separation from the hero sadly said 
that he who went across the mountains had 
killed her desire (Aink.318:13). The heroine 
listening to the loving words of the hero ex¬ 
pressing his desire for her became convinced 
of his true love for her (Kali. 100:9). 

2. Anpu (Love / affection) 

Kuntukat paliyatanar referred to Celvak 
Katunko Valiyatan as the son of a family 
known for its loving kindness (Puram.387:27). 

Nacai iyaj - Virumpinal (Women desiring some¬ 
thing) 

Wise elders told the king in the assembly: 
"Will not your reputation for fulfilling' the 
desire of suppliants be falsified if people see 
the bracelets coming off the hands of your 
queen desirous of your fragrant chest?" 
(Kali.100:11-14). 

Nacaiiyor - Naccindr (persons desiring some- 
thing) 

The hero said to the heroine: "Women of per¬ 
fect jewels! If you do hot give a little help to 
one desiring you whom you treated so cruelly, 
you will not escape its”" cdnsesfueftceS" 
(Kali.50:24,26). :v ^ 


Nacaiyunar - Naccinor 
thing) 

Lord Miirukan alone is cap 
liberation to those who awuc u 
CMimi ?7nv 
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Nacaivir - Nacaiyutcuyar (Persons who desire 
something) 

Pittankorran was soft and gentle with the per¬ 
sons who desired his company; but to his 
enemies he showed his powerful strength 
(Puram.H7:14-T7). Kdcceraman Yanaikatcey 
Mantaranceral irumporai had a measureless 
munificence to those who desired gifts 
(Purara.229:25, 26). 

Nancu - Vitam (Poison) 

It thundered so that the five-headed serpent 
with white teeth carrying the poison-sac 
entered into the mountain-cleft in fear 
(Puram.37:l,2). Dignified persons would 
without demur, drink even poisoned food if 
given to them by their friends (Nar.355:6,7). 

Nattavar - Natpuk Kontavar (Friends) 

Mankuti Marutanar described Pantiyan 
Talaiyalahkanattuc Ceruvenra Netunceliyan as 
one who elevated the status of the families of 
his friends (Matu.l3i). 

Nattavan - Natpuk kontavan (Friend) 

Lord-Tirumal is thus adored by the poet: "You 
are the great lord who to save one Prakalatan 
attached to your heart, tore open the chest of 
Hiranyan his father, who was attached to you 
in an earlier bitth" (Pari.4:16,17). 

Naftar - Natpu kontavar (Friends) 

The hero was not ashamed of losing to those 
who were his intimate friends (Kali.43:10,11). 

Nattdr - Natpu ceytdr (Friends) 

Kapilar eulogising Celvak Katunko Valiyatan 
said that he was never afraid of anyone except¬ 
ing those who were his friends (Pati.63:l-3). 
Nalli gave to friends whatever they desired to 


cheer up their hearts (Ciru.103-105). The maid 
comforted the heroine telling her that the hero 
parted from her only to earn wealth for the 
sake of his friend’s well-being (Nar.286:7-9). 
Lord Tirumal is adored thus by the poet: "To 
those who know your true nature, there is no 
distinction of friends or foes” (Pari.3:57,58). 

Natpu - Kenmai/Anpu (Friendship/affection) 
Pottiyar sang about the greatness of KOpperun- 
colan thus: "Persons with long standing 
friendship, close as the soul is to the body, 
would give place to their friends even after 
they had become memorial-stones after their 
death" (Puram.223:3,6). Kings desirous of the 
friendship of Tontaiman Ilantiraiyag submitted 
themselves to his power (Peru.425-427). The 
maid said: "Our friendship is so intimate and 
inseparable like that of a two-headed bird with 
a single life-two distincts division none" 
(Akam. 12:4,5). The heroine praising the 
qualities of the hero said to the maid, "My 
friendship with the lord of the land is wider 
than the earth; higher than the heavens and 
deeper than the sea" (Kuru.3:4). The hero 
declared after his first natual amorous union 
with die heroine: "Beloved with a golden com¬ 
plexion! I shall not think of giving up our 
friendship for all the wide earth engirt by the 
sea" (Ruru.300:4,8). The maid urged the hero 
to expedite his marriage with the heroine as his 
friendship with her mistress had become the 
subject of malicious gossip (Nar.354:9,ll). 
Women indulging in passion, fostered by 
intimacy and separation, and quaffing toddy 
that engenders intoxication, sported in the river 
with their loving husbands (Pari.20:108-111). 

Natalai - Vancanai (Deception) 

The heroine angry with the hero returning from 
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his visit to the paramours, who claimed falsely 
that he had witnessed a quail-fight, said to him 
ironically thus: "Young man! All the quails 
which you have favoured and later deceived 
falsely, are suffering over there; you had better 
go back to them" (Kali.95:33). 

Natavai - Vali (path) 

The pathway in the highland covered by 
gravel-stones became cool after the rains 
(Malai.432). 

Natan - Nattuvan (Dance-master) 

The dance-master wind made the flowery vine 
to dance like a dancing maid (Pari.22:42,43). 

Nataakkarumpu - Elutu Karumpu (Sugar-cane 
design drawn on a woman’s body). 

Women had close-set amis and bosom on 
which sugar-cane design was drawn with 
fragrant paste to induce the passion of love 
(Kali. 112:5,6). 

Natu - 1. Itai (Waist) 

The minstrel’s wife had a waist so slim that it 
was almost invisible to others (Poru.38). 

2. Itaippakuti (Middle) 

The sun shone hot and bright even in late sum¬ 
mer (Akam/89:1). 

3. Utporid (That which is immanent) 

Lord Tirumal is immanent in all living things 
(Pari.2:24,25). 

4. Natutal (Planting) 

The maid said to the heroine that she preferred 
her going away with the hero across the wild- 
tract where she could drink the water that had 
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resembling a patch where sugarcane had been 
planted (Kuru.262:7) 

4atukkam - Tulakkam (Agitation/trembling) 

The maid said to the heroine by way of com¬ 
fort ing her, that the hero had come repeatedly 
in his chariot as he knew that the heroine 
would be agitated in the early midsummer that 
made the separated lovers tremble in agony 
(Kali.27:23-26). At the end of the aeon making 
the world tremble in all directions, the God of 
Death with the crescent as his tooth would 
consume all lives as food (Kali. 120:7-9). 
Mahouts controlled their fierce elephants and 
relieved the trembling fear of women on the 
way (Pari. 10:52). 

Natukku - Tulakkam (Agitation) 

Hetaera extracted wealth from men who came 
to them making their hearts agitated with long¬ 
ing and fear (Matu.582,583). Totittalai Vilut- 
tantinar said with regret: "Infirm as we are and 
shaking with age, holding on to a walking-stick 
for support, the thought of our past youth is 
painful indeed" (Puram.243:12). The maid said 
that the thought of the lord of the hills and the 
pain caused by his attitudes agitated their 
minds, (Nar.273:9,10). 

Natukal - Poril pattorkku etutta kal (Memorial- 
stone in honour of the dead). 

Pottiyar lamented that Kopperuncolan who was 
his protector, had become a manorial-stone 
after his death, adorned with blameless wreaths 
of praise (Puram.221:12,13). Auvaiyar who 
sang the praise of Atiyaman Netuman Afici 
after his death, lamented in this manner "Will 
he who would not take from others if die en¬ 
tire land were given to him, accept the offering 
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they had adorned his memorial-stone with the 
ocelli of peacocks?" (Puram.32:3,6). The 
memorial-stones of warriors slain in battle 
were protected with a palisade of spears and 
shields (Pat.78,79). The letters carved with 
sharp chisel upon the memorial-stone, damaged 
by the metal-band of the wheels of salt-mer¬ 
chants, appeared to give a different meaning to 
strangers passing along the way (Akam. 
343:4-8). Lizards lay eager for prey upon the 
line of memorial stones erected in honour of 
warriors of repute, slain in battle (Akam. 
387:13-16) 

Natunkal - Tulankal (Shaking/trembling/agitation) 
The maid said to the hero: "Like persons 
plucking water-lily in a pond getting thirsty, 
you have not ceased trembling even after sweet 
slumber upon the heroine’s breasts" 
(Puram.l78:l-4). The heroine unable to 
withstand the pangs of separation at the advent 
of the rainy season said: "How can I bear this 
affliction, my heart trembling like the tender 
sprigs of the mango tree waving in the wind, 
its roots exposed by the waters of the jungle- 
river?" (Nar.381:3-7). 

Natunkutal - Tulanktital (Trembling) 

Said the maid of the heroine unable to bear the 
thought of separation:" If my lord were to 
speak about the hazards of the wilderness, it is 
only to enjoy playfully the sight of your body 
trembling . in fear and nothing else" 
(Kali. 13:25,27). 

Natunar - Natupavar (Women planting seedlings) 
In the fields had gathered workers, carrying out 
their duties and noisy women planting see¬ 
dlings (Pari.Ti.l:15-17). 


NatunSj - 1. Najliravu (Mid-night) 

Sleepless during the day and at midnight, the 
unschooled hunter endeavoured to trap the wild 
beast (Puram. 189:3,4). At mid-night whenever 
lamps burnt low and were extinguished, 
women carrying flares lighted them again 
(Mullai.47-50). To satisfy the hunger of its 
mate, the tiger, at mid-night rose to hunt the 
deer (Akam.238:l-5). The heroine emaciated 
owing to separation from her husband said: "I 
shall bear bravely the pain in my eyes welling 
with tears though I have lost my sleep at mid¬ 
night at the thought of my lord" (Kuru.329:4- 
7). As it rained heavily at midnight, freshes 
appeared in the river (Nar.53:5). The maid 
persuaded the heroine, her mistress, to elope 
with the lord of the shore coming at mid-night 
in his tall chariot (Nar. 149:8). At midnight the 
beetle flew towards the flower in the pond and 
sucked the honey therein (Nar.290:6-9). At 
darkest mid-night, bright with lightning as it 
rained heavily, the cow-elephant grazed on the 
dry crops in the land (Kali.41:5-7). 

2. Nanpakal (Noon) 

Nappacalaiyar sang the praise of a certain hero 
with martial wounds: "Wide-mouthed are the 
gashes on the chest of my chief at noon, while 
the bess buzz and swarm around it" 
(Puram.280:l,2). 

Natunirral - Natunilai (Impartiality) 

The kuyil warbled daily in its impartial voice 
as if it wanted to convey a message 
(Akam.25:6-8). 

Natuvanatu - Natuvitattatu (Middle) 

Many were the kings who had ruled over the 
entire earth without leaving even the space of 
the leaf of a thorn tree in the middle for others 
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(Puram.368:l-3). The small coastal village of 
the father of the heroine was situated in the 
middle of a grove of palmyrah trees 
(Nar.223:l,2,6). 

Natuvanan, - Natuvitattavan (Person in the mid¬ 
dle) 

The foster-mother returning happily after visit¬ 
ing the happy home of the heroine said to the 
good mother: "It was a pleasant sight to see 
our daughter and her husband lying on the bed 
with their son in the middle like a buck and its 
doe with a fawn between them" (Aink.401:2). 

Natuvu - Natunilai (Impartiality) 

The tyrant-king did many cruel deeds on the 
advice of his minister who was not impartial in 
his advice to the monarch (Kali.8:l,2). 

Natuvunilai - Natunilai (Impartiality / fairness) 
Lord Tirumal was adored by the poet thus in 
words of apparent censure: "Your hand ceased 
to be impartial as you distributed nectar only 
to the immortals while the demons lost them¬ 
selves in admiration of your Mokini form" 
(Pari.3:33,34). 

Natuvunirral- Natunilaimai (Impartiality) • 

Colan KulamuiTattut Tunciya Killivalavan said 
that his white royal canopy was not intended to 
shade him from the sun like a congregated 
cloud impartially hiding the sun’s light; but it 
was intended to afford protection to his people 
(Puram.35:17-20). 

Natai - 1. Natattal (Walk/gait/movement) 

Tuskers had a majestic walk with swaying 
trunks (Puram.22:l,3). The poet asked the 
Cera king if his queen with gentle and weak 
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of him (Pari. 16:13). Tuskers were given as 
gifts along with cow-elelphants and elephant- 
calves with a slow graceful gait, their feet 
resembling small drum-heads (Poru.125, 126). 
Unschooled young men gently caressed the 
tired feet of dancing maidens wearied with 
their walk (Ciru. 32, 33). As ; the calf had 
walked a long distance in the wild track it be¬ 
came tired and stopped at a point 
(Akam.l31:8). The tusker moved with a weary 
gait as it had fought recently with a tiger 
(Akam.308:l). An antlered stag stood shelter¬ 
ing with its shade the frolicking fawn 
(Kuru.213:5). Fishermen went out to s*ea in 
swift moving boats armed with harpoons tied 
securely to well-twisted ropes (Nar.388:3). 

• The foster-mother said that her heart grew tear¬ 
ful on seeing the tottering gait of the darling 
child trundling his toycart with a sweet smile 
on his face (Aink.403:5). Women playing on 
the dune, looked like a flock of swans with a 
gentle gait on one side of the Himalayas 
(Kali.92:17). Young women eluding the strict 
watch by the gentle-gaited grand-mothers, 
had amorous union with their lovers 
(Pari. 10:37). 

2. Olukkam (Conduct) 

It is the duty of the monarch to teach good 
conduct to young men (Puram.212:14). The 
foster-mother inquired about her daughter who 
had eloped with her lover, from trident-staffed 
brahmins of noble conduct who were used to 
travel in the hot wilderness (Kali.9:l-4). 

Nataipparikaram - Illarapporulkal (Provisions re¬ 
quired for domestic consumption). 

Nalli daily gave to his friends and followers 
provisions for their domestic consumption to 
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Nannar - Pakaivar (Foes/Opponents) 

Poets had the ability to defeat in argument 
their opponents who debated with them, by the 
power of their superior learning (Puram.47: 
8,9). Celvak Kapinko Valiyatan had the valian¬ 
cy to oppose his foes in open war-fare 
and to make them flee from a field 
(Pati.Pa.7:4,5). Celiyan defeated shut up in¬ 
side their forts and seized their war-drums 
(Nar.39:7-9). 

Nanniyar - Muyahkinavar (Lovers in union) 

The heroine said to the hero: "Don’t take my 
son in your arms, for he will tear off your 
wreaths; won’t your paramours loved by you, 
be angry with you on seeing the severed gar¬ 
land?” (Kali.79.17,18). 

Nannuvali - 1. Arukilulla Itam (Place nearby) 

The war-bard gratefully referred to Colan 
Karikarperuvalattao having honoured him by 
seating him near him (Poru.76). Though she 
was very near to him, the hero put the thought 
of the heroine away from his heart, like per¬ 
sons learning austerities from holy seers 
(Kuru. 203:3-5). 

2. Anuka ninra itam (Adjacent place) 

The maid said to the hero parting from the 
heroine: "Did you not hear the other day, the 
she-elephant trumpeting in fear on hearing the 
tusker’s voice as it stood eating the leaves of 
the tooth-brush tree, under whose shade we 
were also standing near the tusker?" 
Nar.318:4). 

Nanpa - Natpaiyutaiyoy (Friend - vocative) 

The hero addressed his companion as a friend 
who was the cause of cheer in others 
(Kuru. 129:1). 


Nanpakal - Natuppakal (Mid-day) 

The reason for the sea being boisterous 
ceaselessly throughout the day and night, 
was its arrogance in having yielded prince 
Tiraiyan (Peru.Ve.1,1). Veliyan Venman Ay 
Eyinan was wounded during the day in the bat¬ 
tle when he fought with Minili (Akam.208: 
5-8). 

Nanpal - Parkalin itai (Space between the teeth) 
The poet praised the bounty of Karumpaiiur 
Kilan who fed him sumptuously with toddy and 
much meat so that guests, spent their time in 
swilling toddy and picking the pieces of meat 
caught in the spaces between the teeth (Puram. 
384:22). 

Nanpinar - Natpu Utaiyar (Friend) 

The heroine asked her maid if the lord of the 
hills became afraid of the gossip of the people 
about their friendship (Kuru.302:3-6). 

Nanpinan - Natpu Utaiyan (Friend) 

Kopperuncolan called Picirantaiyar an intimate 
friend whom he grappled to his heart in bonds 
of affection (Puram.216:6). 

Nanpu - Natpu (Friendship) 

Uraiyur Mutukannan Cattaoar eulogised Colan 
Nalankilli this: "It is your peculiar delight to . 
help asta^real tfriend those who come to you for 
relief from their indigent existence in* poor 
dwellings" (Puram.29:22). The hero protesting 
to his companion said that hp used to have 
good relationship, friendship and a sense of 
modesty and shame before he met his beloved 
(Nar.l60:l-3). 

Nanmaiyan - Anmaiyan (One who is close by) 
Nancil Valluvan was close to his good fripnde 
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who were with him even like his own palm 
(Puram.380:ll). 

Nattu - Nattai (Snail) 

People gathering at the riverside cast into the 
waters of the river Vaikai, crabs, snails and 
scabbard fish made of gold, praying for 
prosperity (Pari. 10:85). 

Nati - Aru (Fiver) 

The river Vaikai was adored thus by the 
bathers "Oh river! Is it in consequence of their 
good deeds in previous births controlling their 
senses, that maids are able to attain the merit 
of ritual bathing in the month, of Tai standing 
beside their mothers? (Pari. 11:92). 

Nantar - Patali purattai talainakarakakkQtttu anta 
mannar (Kings who ruled from Pataliputra) 
Enormous riches were supposed to lie hidden 
in the river Ganges beside the city of 
Pataliputra ruled by kings of Nanta dynasty 
(Akam.265:4). 

Nafttan - Patali purattai talainakarakak kontu 
anta mannan (King who ruled from 
Pataliputra) 

The maid said that the hero would not prolong 
his stay forgetting the heroine, for all the 
wealth of the Nantas (Akam.251:5). 

Nanta Vilakku - Anaiyata vilakku (Perpetual 
lamp) 

The fane with a pillar adorned by flowers by 
devout women had perpetual lamps lit at dusk 
(Pat.246, 249). 

Nantiyil - Akkam perukinava{ (Prosperous person) 
The maid describing the anguish of the heroine 
at the thousht of senaratinn from the hem 


urged him thus to expedite his marriage: "Do 
you want my lady to be steeped in sorrow like 
a person who throws number one only once in 
the game of dice where he expected to be' for¬ 
tunate enough to throw number one twice in 
succession?" (Kali. 136:6-10). 

Nantu - 1. Nattai (Snail) 

Though it was summer, under the shade of the 
water-lily leaf the male snail mated with a 
young shellfish by day (Puram.266:2-5). 

2. Canku (Shell-fish) 

The red-legged stork roamed about With a 
shell-fish on the banks made beautiful by the 
fiery flowers of the palas tree (Pati.23:20,21). 

Nappacalaiyar - Or pulavar (A poetess) 

The name of this poetess occurs as Kamakkapi 
pacalaiyar as well as Nappacalaiyar, in editions 
of Narrinai. In Nar.243 cast in palai genre, 
she has described the kuyils in midsummer, 
calling the lovers to avoid going away from 
their lady-loves just for the sake of earning 
wealth. In a fine simile, she has compared the 
instability of life to the uncertainty of gam¬ 
bling with dice. 

Nappannanar - Pulavar (A poet) 

Pannar the author of Pari.19 has described 
Tirupparankugram sacred to the Red Lord. 
Mention is made by him of a hall in the 
temple at Tirupparahkunram with the celestial 
sphere painted on it showing the position of 
the planets and stars besides pictures portraying 
the episode of Akalikai, Kautama her husband 
and Indra, in the form of a cat. 

Nappalattanar - Or pulavar (A poet) 
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with the given name Palattanar are cast 
in the palai genre describing the conflict in the 
mind of the hero between his love for the 
heroine left at home and his manly endeavour 
in order to earn wealth. The chieftain Ori s 
bounty is mentioned by this poet. 

Nampikku^uvanar - Or pulavar (A Poet) 

With the given name Kuttuvan, and the 
honorific Nampi indicating excellence of man¬ 
hood, this poet might have been related to the 
CEra family. Five poems are to his credit, two 
in Kuruntokai, 109, 243, and three in Narrinai 
145, 236, 345. AH the poems deal with delicate 
states of love with the maid speaking to the 
heroine in the presence of the hero or the 
heroine speaking to the maid expressing her af¬ 
fliction and anguish at separation. In a fine 
simile the poet has compared the white- 
streaked crow’s yawning to the unfolding of 
the water- lily. 

Nampi NetunceHyan - Or kurunila mannan (A 
petty chieftain) 

A petty chieftain who lived in the days of Pan- 
tiyan NetunceHyan, this valiant and noble hero 
is the subject of a remarkable poem by Pereyil- 
muruvalar. He lived and died as a perfect man, 
in all aspects of human activity, in love an'd in 
war, in his relationships with his friends and 
suppliants, his king and his people Brave in 
war, he never chased a fleeing enemy. He 
never took but ever gave horses and chariots 
and elephants to those who obeyed his com¬ 
mands: he relieved hunger and pleased others 
with his sweet words. Valiant, just, fierce, 
munificent, loving, kind and helpful, this man 
lived as one ought to live on earth. The poet 
therefore concludes his moving poem declaring 
that his position in the celestial world where 


heroes go, was assured whatever the manner of 
disposal of his body after his death. 

Nampuntal - Nampikkai (Believing) 

The maid said to the hero who declared that he 
could not leave his beloved: "It is difficult for 
any one and to believe your statement" 
(Kali.47:9,10). 

Namputal - Virumputal (Longing) 

The heroine said that it was better to die rather 
than remain without longing for the hero who 
came to her soliciting her love (Nar.327:l-3). 

Nayattal - Anpukollutal (Loving) 

Devotees adored Lord Murukan thus: "Lord we 
pray to you that we may be blessed with the 
favour of dwelling at your gracious feet with 
divine love greater than all others” (Pari. 9 : 
83-85). 

Nayantar - Virwnpinavar (Persons who like 
something) 

The maid said "Oh mid-summer! Just as we 
are good to those who like us, please favour 
those who wait for your advent" (Kali.32:13). 

Nayanticinor - Virumpinor (Persons who like 
something) **“ 

Many were the persons who liked to have 
friendship with Ilantiraiyan to whom they went 
with various kinds of tributes (Peru.425, 428). 

Nayantoy - Virumpinoy (Desire - Vocative) 

The maid addressing the heroine as one desir¬ 
ing speech with the hero, said that she should 
tell him about the arrangements for the fren¬ 
zied dance being made by the mother so that 
he might expedite the wedding (Akkam.382: 
8-13). 
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Nayantor - Virumpiyor (Friends / those who are 
loved) 

Tontaiman Ilantirayaa gave to those who liked 
him gifts, that made their lands rich (Peru.422, 
425). The heroine said to her companion who 
could not bear the suffering of her mistress, 
"It is only our arms that are to be blamed for 
not knowing how to hold on to those who love 
them" (Akam.267:15-17). The maid said to the 
hero who had come to the tryst by day: "Lord 
is it becoming of you to ruin thus the natural 
beauty of one who loves to hear your truthful 
words?" (Nar.283:3-8). The concubine of the 
hero said to her companion in the hearing of 
the friends of the heroine that the lord was an 
adept at making the eyes of those who loved 
jhim sallow and tearful (Aink.372). The 
heroine said to her maid: "Our lord who gives 
away chariots to those whom he likes is more 
gracious than a river, therefore he will put an 
end to our love-sickness by arranging for the 
marriage" (Kali.4z: 19-21). 

Nayantol - Virumpinaval (Women in love) 

The maid said to the. hero that the tears would 
not stop flowing from the eyes of the her^’ne 
beloved of him (Kuru.355:2,6). The charioteer 
said to the hero returning home after finishing 
his work: "The village of your beloved has 
woods where the doe dwells happily with a 
buck" (Nar. 121:3-5). The hero said to himself 
half-way across the desert tract: "Oh heart! the 
good graces of her beloved of us, have 
followed us through the desert tract. 
(Aink.323). 

Nayappu - Anpu (love) 

The hero asked his charioteer after completing 
his work to drive fast and expertly the chariot, 
in order that he might encounter sooner the 


smiling face of his loving wife (Akam.344:ll- 
13). The heroine said to die maid in the hear¬ 
ing of the hero waiting by the wall outside: 
"Pale sallowness belongs to my body; love 
however stays seated in his unkind heart” 
(Kuru.219:l,2). 

Nayam - Viruppam (Desire / love) 

The minstrel was hailed as an expert player 
who loved to bring out the music from the yal 
to the best advantage (Puram. 308:2,3). In 
mid-summer die tender sprigs of the Tnkai 
plants moved in a pleasing manner (Nar.86:7- 
9). The tank became pleasing and desirable 
with beedes dwelling upon the flowers therein 
(Aink.88:l). The maid said to the heroine: 
"As we sang in praise of the mountain of our 
lord, he heard it with pleasure and desire and 
returned with arrangements for the wedding 
completed" (Kali. 40:31-34). 

2. Arul I Anpu (Love/grace) 

The heroine said that if the hero were to take 
her with him through the woods he would 
surely be rewarded with her loving embrace 
and amorous union (Akam. 11:6-11). The maid 
said to the heroine that as his hills were loving 
towards them they would shed the tears at the 
hero’s cruelly, in the form of cascades rolling 

. down (Nar.88:6-9). 


3. Inpam/Inimai (Pleasure/Joy) 

The Cera queen was a woman of soft speech 
Pleasing to the ear in keeping with her noble 
qualities, (Pati.81:29-31). The minstrel’s wife 
sang a pleasing song sweet like yal music 
(Matu.217). The spathe of the areca-nut tree 
blossomed revealing sweet flowers lovely like 
a chaplet (Akam.335:17,18). 
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4. Panpu (Goodness) 

The heart of one lacking grace that did not do 
good to others out of a sense of righteousness, 
would be full of delusion (Kali. 120:1,2). 

5. Nalam (Benefit) 

The poet ironically adored Lord Tirumal whose 
hand had lost its impartiality and goodness as 
it gave nectar to the immortals excluding the 
demons (Pari.3:35). 

Nayavar - Viruppam Utaiyavar (Persons with 
desire) 

Oymanattu Nalliylckotan relieved the poverty 
and distress of persons who came desiring his 
gifts (Ciru.248). 

Nayavan - YcUyallon (Expert musicians) 

The hero desired a woman whose speech was 
sweet like the Cewah mode played by an ex¬ 
pert musician on his yal (Akam.212:6,7). 


Nayavinar *■ Nayamutaiyavar / Agputaiyavar (Per¬ 
son with love) 

The maid said to her mistress that the hero 
with unbounded love for them had no evil 
practices (Nar.229:l). 


Nayan - 1. Anpu I aruf (Kindness/grace) 

Atuturai macattanar lamented thus at the death 
of Killivalavan: "Oh ungracious death! Surely 
you are stupid in having consumed the life of 
Killivalavan (Puram.227:l). Imaiyavarampan 
Netunceralatan punished men of harsh speech 
without any kindness (Pati.2:8). Kantaruvar, 
celestials of the upper air, ever spoke only soft 
and gentle words craning out of their gracious 
hearts (Muru.l4l). 


2. Natunilai (Fairness) 

Unfair people would leave the company of the 
wealthy who had fallen rat evil days, un¬ 
gratefully cutting off all connections with them 
(Akam.71:l,3). The pale sallowness is as 
unstable as the wealth of a famous patron 
whose heart is ever impartial (Kuru. 
143:4,5). The king who acted according to the 
unfair advice of a cruel minister without any 
impartiality, would prove to be a tyrant king 
(Kali.8:U). 

3. Na&mai (Benefit) 

The hero said to the heroine that his heart 
would break if she were to laugh at him 
without benefiting him (Nar.75:l,5). 

4. Viruppam (Desire) 

The maid said to the hero that her mistress 
would follow him even if he were to be unkind 
towards her and do undesirable things unwor¬ 
thy him. (Nar.247:6). 

5. Murai (Device/method) 

Men of goodwill trying to make peace between 
kings engaged in a sword-fight would adopt 
suitable devices to make peace between them 
(Kali.46:7,8). 

6. Valam (Prosperity) 

In summer the mountain lost its prosperity and 
the forests became leafless as the rain had 
failed (Akam.291:4). 

Nayanilalan - Aypilataan (Person without love) 
The heroine described to her companion what 
she did in her dream on seeing the loveless 
hero who did not turn up in flesh and blood 
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Nayanilor - Anpilor (Person without love) 

The maid said to the heroine that the 
friendship with the loveless hero who did not 
embrace her, should cease forthwith 
(Nar. 165:7,8). 

Narantam - 1. Narantam Pul (Fragrant grass / a 
kind of flower) 

The minstrels carried yals adorned with naran¬ 
tam flowers (Puram.302:4,6). The yak slumber¬ 
ing in the hill-side dreamt about the narantam 
grass grazed by it and the water of the pool 
drunk by it during the day (Pati. 11:21,22). 
Among the flowers culled and heaped by the 
heroine and her maid, narantam flower was 
also one (Kuri.94-98). The male monkey leapt 
from the big branches of the narantam tree 
shaking down its fragrant flowers upon the 
vefikai flowers (Akam .41:25,27). 

2. Narattai (Bitter-orange) 

Bitter orange and the narai creeper carried by 
the waters of the river were washed at every • 
ford (Poru.238,240). 

3. Katturi (Musk) 

Maidens lit the lamps in order to grind musk 
and other spices, before amorous union with 
their loving husbands (Matu.553,556). 

Narantai - 1. Narantam pul (Fragrant grass) 

The yak that had grazed on narantam grass at 
the foot of. the Himalayas, drank the water 
from the pool covered by blue-lilies and stayed 
with its mate in the shade of the takaram tree 
nearby (Puram. 132:4,7). 

Narampu - 1. Yalnarampu f Icai narampu (String 
of a musical instrument) 

The minstrel sang to the accompaniment of 


music played upon the small yal with curved 
middle with expert fingers (Puram.302:5,6). 
The minstrel was an adept at singing the palai 
yal with sweet strings, well set. in proper tune 
(Pati.65:14). The sweet musical instrument 
had fine strings well-twisted and well-tuned, 
pouring out nectarine music flowing meifluous- 
ly out of them (Ciru.227). Minstrel’s wives 
were capable of singing sweet vocal music 
resembling the mellifluous sound produced by 
the strings of a va£(Matu.217, 218). In the 
grove beetles sucxed honey from flowers; hum¬ 
ming sweetly with a sound resembling music 
from the strings of a yal (Akam. 109:1-3),- The 
clouds poured rain with a pleasing sound sweet 
like the strings of a minstrel’s yal well- 
wrought and well-twisted (Akam.374:4-9). The 
herons had sweet vocies that resembled the 
musical sound coming out of a strings on a 
small \yal played by minstrels to appease the 
wrath of an angry deity (Nar. 189:3,4). The 
hero said to the maid that the heroine was a 
woman of sweet words mellifluous like the 
strings of a ] yal (Aink. 185:4). Women spoke 
words which were full of sadness, melancholy 
like the strings of £| yal set to | cevvali mode, 
when their husbands parted from them 
(Kali. 118:15). The companions of Goddess 
Devacena transformed themselves into bees in 
a pool full of flowers and hummed like the 
strings of a yal (Pari.9:63). 

2. Makkal Utal narampu (Nerves) 

The old woman had lean and withered aims in 
which the nerves appeared (Puram.278:l,2). 

Nari - Oru vakai vilanku 

Jackals with their teeth covered by flesh, ate 
the corpses along with bam owls in the 
crematory (Puram.359:3). At mid-day when 
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the son was at the meridian white foxes 
howled from the foriced pathways (Pati. 
22:34,35). Hearing the whisde of the 
shepherds the jackal biding its time to seize 
the lambs, ran frightened into the undergrowth 
(Akam.274:8-10). The maid said after a 
missed tryst, that an old brahmin cripple turned 
up instead of the hero, like a jackal that got 
caught in the net set up for catching a tiger 
(Kali.65:24,29). 

Nariveruuttalaiyar - Pulavar (A poet) 

This poet might have got his name from a 
phrase in his poem "Nariveruuttalai". It is said 
that he was cured of an ailment in his body on 
seeing Cera monarch Karuvureriya olvat Perun- 
ceral. His poems Puram.5 and 195 reveal his 
worldly wisdom when he advised the king to 
foster his land like a child, avoiding the com¬ 
pany of evil men. To the people of the world 
his advice is to avoid doing evil, even if they 
cannot do any good. Besides these two poems, 
he has authored two poems in Kuruntokai (5 
and 236) in neytal genre. 

Narai - 1. Naraitta Muti ('Grey hairs) 

The jungle-fowl laid its eggs in the hollow 
caused by the gaming dice thrown by old grey¬ 
haired gamblers while playing (Puram.52:14). 
To the elders who asked him why he did not 
grow grey despite his years, Pottiyar replied 
that he owed it to the good fortune in having a 
good wife and children, obedient servants, a 
noble king and the company of wise men 
(Puram.191). The tender son of an elderly 
matron with grey hair resembling the feathers 
of a crane, became the ruin of the enemy 
troops (Puram. 277:1,2). Aricil kilar said of 
Peranceral inimporai that it was he who asked 
the grey-haired old preceptor guiding him, to 


go to the forest to do tapas as it was more in 
keeping with his nature (Pati.74:24). Elderly 
matrons combed back their silvery grey hair 
and tied them into a bun (Matu.408,409). 

2. Venmai (Whiteness) 

The white thunder-bolt was capable of cutting 
to pieces the serpent (Puram.58:7). In the 
hillside, rains poured making the grey-faced 
monkey shiver in the cold with its young one 
(Kuru.249:2). 

3. Perumai (Greatness) 

The poet hailed Netunceliyan as the monarch 
mighty and great, as the thunder-bolt which 
burnt the wood and shattered the hills 
(Matu.63). 

Naraimuti Ne(taiyar - Oru pulavar (A poet) 

Also called Naraimuti nettimaiyar, this poet 
might have got his name because of his grey 
hair and tall stature. In Akam.339, the only 
poem composed by him in palai genre, the 
hero speaks to his heart after parting with his 
beloved in order to earn wealth from abroad; 
the poet has described beautifully, the conflict 
in the mind of the hero, tom between exceed¬ 
ing passion for the heroine and love for manly 
effort, comparing himself to an ant caught in 
the middle of a brand burning at both ends. 

Naraiyor - Naraimuti utaiyor (Grey-haired per¬ 
sons) 

Grey-haired persons and matrons with dark 
hair streaked with grey, went to bathe in the 
river Vaikai (Pari.l0:22,23). 

Nalkutal - Arul ceytal (Showing kindness/favour) 

If the mahout lived long, it was because his 
angry tusker favoured him by not killing him 
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(Akam.336:10-17). The maid comforted the 
heroine telling her that the hero who left her 
would surely favour her soon (Kuru.37:l). The 
maid speaking to the hero about the anguish of 
the heroine at the prospect of his parting from 
her said: ."My friend is much distressed that 
the favour you showed her by amorous union 
implied separation." Thus she pleaded with him 
to give up his intended journey (Kali.4:22). 
Lord Tirumal is adored by the poet as the God 
who shows his grace to all righteous persons 
(Pari.4:49-51). 

2. Kotuttal (Inculcation) 

It was the duty of the king in olden days to in¬ 
culcate good conduct in youth (Puram.312:4). 

Nalkatar - Kotatar (Persons who did not give) 
Persons who saw the anguish of the heroine 
said thus: "Oh eventide! It does not befit you 
to harass women already in pain and not 
favoured by their lovers who had enjoyed their 
charms earlier" (Kali.148:14,15). 

Nalkamai - Arulamai (Not favouring) 

Aricil Kilar said to Pekaa "Lord! May you har¬ 
ness your horses to the chariot in order to 
grace with love your queen Kannaki emaciated 
for want of your favour" (Puram.l46:5-ll). 
The heroine in distress at the continuation of 
the clandestine love-affair with the hero said: 
"As the lord of the ford has not favoured me 
by fulfilling my desire, the sickness caused by 
the gossip has become an unbearable one" 
(Nar.272:6-10). 

Nalkiyal - Virumpappattaval (Woman loved) 

The hero said that all that was given to him by 
the woman loved by him were only pain and a 
horse of nalmvrah leaf-stem fKali 13R*T7.13'1 


Nalkiyor - Tantor (Persons who had given some¬ 
thing/creditors) 

The poet said to his wife to give the riches 
showered by Kumatjan to their kinsfolk reliev¬ 
ing their hunger, and to return the loans of 
long-standing creditors (Puram. 163:4). 

Nalkutal - Arulutal (Favouring) 

The hetaera in sulks said to the hero thus: "It 
is not possible for you to favour me with your 
love; you may go to your wife and live happily 
with her” (Aink.86:3). 

Nalkunar - Kotaiyalar (Donor / One- who 
favours another) 

Suppliants freely consumed the food given to 
them by their donors without keeping anything 
for the future (Akam.301:4,5). The heroine said 
thus when she was not taken by the hero with 
him: "Women left by their husbands who 
should favour them, resemble ruined villages 
desolate without any citizens" (Kali.231:10,ll). 

Nalkuravu - Varumai (poverty) 

Kovur kilar sang in praise of Nalankilli from 
whom youngsters poor and hungry, obtained 
gifts required by them (Puram.382:10,12). 

Nalkuvaral - Aral Untakkutal (Showing grace) 

The maid comforted the heroine saying that 
the hero would not forget easily the challeng¬ 
ing eyes of his beloved, resembling blue, lilies 
swaying in the wind (Akam.356:12-16). 

Nalkurumakal - Perra makal (Darling daughter) 
The hero gave up his journey in order to earn 
wealth, telling his heart: "The darling daughter 
of the Jforester is the panacea for my sickness; 
she is all the wealth that I need if I want to 
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Nalkur - Nalkuravu - Varumai (Poverty / in¬ 
digence) 

The hero stayed at night in the poor village 
with thatrhftd huts before proceeding further 
(Akam.87:3,4). The white cotton-seeds broken 
by the birds and thrown down were gathered 
by poor women as food (Akam.l29:9,10). The 
hero said that if his beloved were to accom¬ 
pany him through the poor barren tract with 
dry pools, his journey would be pleasant 
(Kuru.347:l). 

Nalkurntar - Varumai urror (Poor persons) 

The heroine was the daughter of opulent 
parents who had been without children for a 
long time (Kali.350:14; 56:12). 

Nalkurntor - Varumai urror (Poor man) 

The heroine said that the hero had parted from 
her in. order to earn wealth because a poor man 
could not enjoy the pleasure of protecting 
friends and fostering kinsfolk without any 
wealth (Akam.l51:l-4). 

Nalkurjnai - Varumai (Poverty) 

Perunkunrur kilar requested Colan Uruvap pak- 
rer Ilaneetcenni to relieve his poverty quickly 
so that he could entertain guests who came to 
his house (Puram.366:l-13). 

Nallaccutanar - Pulavar (A Poet) 

In poem No.21 Paripatal in praise of the Red 
Lord Murukan, dm poet describes the God’s 
appearance. His elephant. His sandals. His 
spear. His garlands and the seat Parankunram 
sacred to Him. He implores the God to favour 
him with the good fortune of ever dwelling at 
his feet with his kinsfolk. 


Nallati - Talaivan (Chieftain) 

Enemies tried to capture his country though 
Nallati a scion of the Cola dynasty was the 
noble lord of Vallam famous for its tall paddy 
crops (Akam:356:12-15). 

Nallatu - Nalvinai (Good deeds) 

llraiyur Mutukannan cattanar admonished 
Colan Nalankilli to avoid the company of per¬ 
sons who considered that there were no good 
and evil (Puram.29:ll,12). The hero speaking 
to his heart when he decided to give up his 
proposed journey lin order to earn wealth said: 
"Oh heart! you must do what is good for me; 
whether you decide to go ahead in order to 
earn wealth or to stay back with my beloved to 
enjoy her love" (Nar.l6:3,4). 

2. Aram (Charity as a good deed) 

Persons bathing in the river Yaikai out of 
charity gave to suppliants in-want even before 
they asked for anything (Pari. 10:87,88). 

Nallantuvanar - Or pulavar (A poet) . 

Known also as Aciriyan Nallantuvanar and 
Maturai aciriyar Nallantuvanar, this poet with 
the given name Antuvan has 40 poems to '.his 
credit viz., Akam.43, Nar.88, Pari.6,8,11,20 mid 
33 in Neytal kali, besides the invocation to 
Kalittokai. His faith in Lord Civan, the Red 
Lord Murukan, besides the Gods Tirumal, 
Balaraman, Goddess Tirumakal and the four- 
faced Creator are seen in his poems. A master 
of simile, his comparisons are powerful and 
taken from nature and everyday life. Tirup- 
parankunram, Maturai, and the river Vaikai are 
finely described in his poems. 

Nallara - Nallapampu (Cobra) 

The tiger that had killed a boar dragged it in 
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the light of the gem spat out by the cobra 
(Akam.72:13-15). The he-bear in search of 
prey* knocked off the top of an ant-hill and 
growled so that the cobra dwelling within 
trembled in fear (Nar.l25:l-3). 

Nallavar -1. Pentir (Women) 

The chest of Ceram an Celvakkatun** Valiyatan 
was a source of pain to women (Puram. 
14:16,17). In the millet-field ears of com grew 
ripe and bent themselves like women with per¬ 
fect eyes and pleasing words, bowing in 
modesty (Kali.40:l-3). Women with cool eyes 
and teeth like jasmine buds, adorned with 
shark-shaped ear-i pendants, occupied the raised 
platforms to enjoy the sight of herdsmen fight¬ 
ing the fierce bulls (Kali. 103:5-9). 

2. Nanmai utaiyar (God men) 

Auvaiyar sang thus "Arable land or forest 
land, hill or dale, hollow or raised, where the 
rcr~ ^re good, the country becomes good" 
(Puram. 187). 

Nal!ava{ - Nalla pen (Good woman) 

Some of the spectators pointed out a good 
woman adorned with aedka flowers and 
bracelets in her arms adjusted the wreath in her 
tresses beautifully; they pointed out also her 
husband who was standing by her side 
(Pari.12:87-92). 

Nallavai - Nallana (Good things) 

The wife of a certain soldier of a warrior-clan 
delighted in giving away the good things that 
came fresh from the field as food to minstrels 
and others (Puram.326:ll,12). To those who 
worshipped Lord Aticetan enshrined in holy 
Kulavay good things will accrue, like righteous 

ness, wealth and hanniness (Pari Ti 1 


2. Nalla Kuttarn (Assembly of good men) 

At Uraiyur of the Colas there was an assembly 
of good men righteous and learned (Akam. 
93:4,5). When the hero returned home the 
heroine’s pale sallowness was annihilated like 
the evil words spoken against an honest man 
by maligners becoming naught in an assembly 
of good men after enquiry (Kali. 1.44:69,73) 

Nallajiciyar - Oru pulavar (A poet) 

Also called Nallajuciyar this poet has two 
poems in Paripatal to his credit, number 16 
about Vaikai and 17 about the Red Lord 
Murukan. Descriptions of Vaikai river its 
banks, watei front, the fields and the groves 
and the water—sports are found in this work. 
In the second poem the poet describes Lord 
Murukan, enshrined at Tirupparahkunram, the 
worship of the devotees and incidents on the 
road from Maturai to Tirupparahkunram. 

Nallaluciyar - Or pulavar (A poet) 

Sec Nallaliciyar. . 

Nalla] - 1. Alakircirantaval (Beautiful woman) 
The maid refused entry to the hero returning 
home from a visit to the hetaera asking him to 
go back to his paramour who was surely 
beautiful (Akam.326:3,8). 

2. Nanmai tarupaval (Good woman) 

After missing his tryst the hero said to himself: 
"Heart! You desired a rare thing like a poor 
man yeaning for pleasure; though you knew 
our beloved is a good woman you did not ob¬ 
viously know that she is difficult of attainment" 
(Kuru. 120:3). 

3. Polldtaval (Bad woman/implied meaning) 
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waiting by the wall: "Friend, neighbouring 
women looking askance at me said to me that 
am a good woman sarcastically implying that I 
am a bad woman; still our lord has not thought 
of arranging tor the wedding” (Aink.204:4). 

Nallarivu - Ciranta Arivu (Good sense) 

Passion destroys not only modesty but also 
good sense (Kuru.231:4,5). 

Nallarivutaiyor - Ciranta Arivutaiyor (Wise men 
of learning) 

Matalan maturaik Kumarariar admonished 
Colan Kurappalli tunciya Peruntirumavalavan 
who delayed his gifts to him, thus: "We poets 
do not respect stupid persons even if they are 
kings of great wealth whatever our sufferings 
may be; but we respect even poor men if they 
are wise men of learning" (Puram.l97:15-17). 

Nallan - Nalliyalputaiyon (Person with good na¬ 
ture) 

Vennikkuyattiyar asked Colan Karikar- 
peruvajattan: "Is not the king defeated by you, 
who is seated facing north ashamed of his 
wound on his back, a better person than you 
and nobler? (Puram .66:5-8). The heroine said 
to the maid who was defending the hero: 
"Friend! If as you say, my lord is really a good 
man, why then should my eyes become pale 
and sallow?" (Aink. 170:3,4). 

Nallaciriyar r Nanmaika}aik karpikkum aciriyar 
(The teacher of good things) 

Mankutimarutanar said to Pantiyan 
Talaiyalarikanattuc ceruvenra Netunceliyan: 
"One of your ancestors by name Nilantaru 
Tiruvirpantiyan attained fame and glory by fol¬ 
lowing the good teachings of his preceptors; so 
too may you emulate his example following 


your good preceptors and add to their glory" 
(Matu.761-765). At Kavirippumattinam the 
flags fluttered of noble and learned teachers 
well-versed in ancient lore, challenging all to a 
disputation with them (Pat. 170,171). 

Nallay - Mallavale (Good women - Vocative) 

The hero addressing a tender and nubile 
maiden as a good woman asked her. "Don’t 
you know that your tender breasts resembling 
koriku buds, tender coconut and the bubbles ap¬ 
pearing in rain - water, would enthral the soul 
of a man?" (Kali.56:21-25). The hero requested 
the maid thus: "Good woman with select 
jewels! The sickness of passion caused by your 
friend with collyrium-fed challenging eyes, is 
taking my life away. Kindly grant me a cure 
for this sickness" (Kali.60:50). A hero with 
extramarital liaison said to his wife: "Good 
woman! You have caught me red- handed and 
exposed my lies; please forgive me and favour 
me with your love, for I have sinned" 
(Kali.95:27). The heroine addressing the’singer 
as a good woman said to hen "Advised by 
matrons to give up her sulking, the lovers 
would bathe, enjoy, sing, dance give and take 
delight in each other" (Pari.6:108). 

Nallar - Nanmakkal (Good people) 

The maid recommending the hero to the favour 
of her mistress said to her friend: "Our lord ap¬ 
pears to be a man of noble self-control which 
is usually inspired by meeting wise and learned 
men capable of explaining the truth of ethical 
texts." (Kali.47:3,4). 

2. Makalir (Women/maiden) 

The hero on seeing a lovely damsel said rap¬ 
turously: "Who is this celestial maiden coming 
before me? Is she the one made by the divine 
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artificer using the better parts of all lovely 
women moulded together into a single form?" 
(Kali.56:6-8). Herdsmen beating on the drum 
proclaimed that whoever vanquished a par¬ 
ticular bull could marry a particular maiden and 
stationed those damsels upon the platforms be¬ 
side the arena (Kali. 104:26,28). Young 
maidens wept on seeing their sand-dolls being 
washed away by the freshes in the river Vaikai 
(Pari.7:25,26). As lovely women and their 
lovers bathed and sported variously in the river 
Vaikai, its water grew turbid and slushy 
(Pari.Ti.2:80,82). 

3. Parattaiyar (Hetaerae) 

The heroine who had decided to chase her hus¬ 
band from her house after his visit to his 
hetaera said to her maid thus: "Friend! I 
wanted to sulk with my lord showing him the 
marks made by the nails and teeth of his 
hetaera on his body but my sleepless heart 
yearns for his embrace, the moment I set eyes 
on him. What can I do?" (Kali.67:6-9, 14-17). 
The heroine angrily said to the hero; "Of what 
kin are you to me that you should come and 
touch me with the pollen from the tresses of 
your paramours still lying on your arms?” 
(Kali.88:l,2) 

Nallavur kilar - Or pulavar (A poet) 

His given name remaining, unknown, this poet 
of Nallavur must have been an agriculturist by 
caste. Two poems are to his credit-Nar.154, 
Akam.86. A very fine description of a wed¬ 
ding with auspicious ceremonies connected with 
it and the first night of the hero and the 
heroine, is found in this poem. In the Nar- 
rinai poem the maid in directly urges 
the hero to expedite his marriage with the 
heroine. 


Nallal - Nallaval (Good woman) 

The good mother of the heroine sadly said 
thus: "Even if the youthful hero were not to 
thank me for having borne my darling 
daughter, that good maiden with the gazelle - 
like eyes, I shall be content if he remembers 
that I brought her up into a charming 
woman"(Akam. 195:5-11). Cowherds announced 
that the herdsman hero who vanquished a cer¬ 
tain killer-bull with tawny-coloured eyes would 
wed a certain lovely maiden with a pair of 
timid doe-like eyes (Kali. 104:62). The garland 
cast by the hero in the river Vaikai reached 
only the hands of the good woman his con¬ 
cubine and not any other woman’s hands 
(Pari.Ti.2:42:43). 

Nallarruppatutal - Nalla neriyil cellutal (Guiding 
in the right direction) 

Nariveruuttalaiyar said to the wise men: "Even 
if you cannot perform good deeds avoid doing 
evil: that alone would take you in the right 
direction" (Puram.l95:5-9). 

Nallaru - Nallaneri (Good conduct) 

The sun after lighting the world during the day 
went behind the hills and disappeared like a 
victorious and famous king after fostering the 
people of this earth with his good conduct 
without any touch of evil, going to the world 
of the celestials to enjoy the fruits of his 
Karma as a consequence of his meritorious 
deeds (Kali. 118:1-4). 

Nallan - 1 .Pacu (Cows) 

The cow-herdessess of Tontaiman Ilantiraiyan’s 
country would buy sleek cows in exchange for 
the price of the ghee sold by them (Peru.165). 
The. fanners living in Karikal Cdlan’s land 
tended well, enodlv cows (Pat.2081. In the 
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ghaHp of Pall an hills adjacent to Kulumer 
belonging to one Utiyan, herds of good cows 
stood grazing (Akam. 168:4,5). The cows that 
went out to the woods to graze in the pasture 
along with the bulls, returned home in the eve¬ 
ning, die bells tied to their necks tinkling as 
they moved (Kuru.275:3,4). 

2. Nalla mam (She-buffalo) 

Scared by the trumpeting of the tusker while its 
mate fell into a hunter’s pit, the elephant-calf 
ran into the nearby village where it suckled at 
the udder of the She-buffalo (Akam.l65:l-5). 

Nalliyakkotan.- Kurunilamannan (Petty chieftain) 
Purattinai nannakanar thanked his good-fortune, 
as he had Nalliyakkotan lord of Mavilarikai, 
adorned with the wreaths of praise of poor 
ministrels, as his support (Puram. 176:6-8). The 
minstrel singing the praise of Nalliyakkotan 
said of him, that he bore all by himself the 
burden of charity undertaken formerly by seven 
great patrons from Pekan to Ori. He was 
known, for his bounty, he fostered musicians 
and minstrels (Ciru). The poet Nattattanar of 
Nallur has eulogised this munificent patron in 
his long poem Cirupanarruppatai in Pattuppattu. 
See Oyman Nalliyakkotan. 

Nalliraiyanar - Or Pulavar (A poet) 

Not much is known about this poet. In 
Pujanaouru 393, in honour of Colan kulamur- 
rattut tunciya Kijlivalavan, he sang the praise 
of the charitable king who adorns the minstrel 
with a fine garment relieving his hunger with 
fat pieces of meat. 

Nallinam - Nallaaiaam (Good families) 

Cowherds came of ancient families as old as 
the Pamiya line (Kali. 104:4,6). 


Nallini - Ceran MStfvi (Cera queen) 

Daughter of Pantiyan, the Velir chieftain, she 
was the queen of Utiyaff Ceran; Imaiyavaram- 
pao Netunceralatan was her son (Pati.Pa.2:3). 

Nalluruttiranar - Or pulavar (A poet) 

See Colan Nalluruttiran. 

Nallurai - Nanmoli (Good words) 

The hero said to himself: "Heart! No longer 
hearing good words but only words of disappro 
val, you are suffering, for not yet arranging for 
the marriage with the heroine" (Kuru.29:l-4). 

Nallur - Nalla Ur (A goodly village) 

The lofty and goodly town had a fort with 
inner walls on which vultures rested and inac¬ 
cessible routes guarded by armed warriors. 
(Puram.343:17). In the open space of the 
goodly village beside the hill, the elephant-calf 
was separated from its grieving dam and 
tethered to a post (Puram.389:l0). The rabbit 
afraid of the whistle of the shepherd calling to 
his flock, hid itself in the bushes of the small 
village in the mullai tract (Akam.394:60). The 
goodly village had backwaters fenced by kayfal 
trees (Nar. 372:13). The goodly hamlet was ad¬ 
jacent to the hill where peacocks danced at the 
sight of the clouds in anticipation of the rains 
(Aink.298:l). 

2. Orur (A village) 

Paranar makes Pekan’s wife Kannaki speak 
thus: "People say that my lord enamoured of 
the beauty of a certain woman like me, goes 
everyday in his chariot to Nallur fenced by jas¬ 
mine-creepers" (Puram.l44:l 1-14) 

Nallur Cirumetaviyar - Or pulavar (A poet) 
Belonging to Nallur this poet might have had 
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the given name Cirumetavi* Nanpalur 
Cirumetaviyar is different from him. In Nar- 
rinai 282, the maid urges the hero to expedite 
his marriage with the heroine indicating the 
strict confinement of her mistress to her house 
by the suspecting mother. 

Nalleluniyar - Or pulavar (A poet) 

In Paripatal 13 composed by him this poet has 
explained elaborately many philosophical prin¬ 
ciples concerning the original creation of the 
universe. He identifies Lord Tirumal in the 
ocean of milk. Lord Baladeva with His plough 
as a weapon and the Great Boar incarnation as 
one and the same divine principle. He com¬ 
mends his devotional lyric with a prayer that 
he might be allowed to dwell for ever at the 
feet of Lord Tirumal. 

Nallermutiyan - Or kurunila mannart (A Chief- 

* tain) 

Mutiyan ruled Venkata country. In Puram.393, 
by Kallilattiraiyanar this name occurs followed 
by Atanunkan. Some scholars would consider 
the two to be different persons, Mutiyan being 
taken to be a descendant of Atanunkan. 

Nalleru - Aneru / Kalaimatu (Bull) 

War-drums were fashioned with the undepilated 
hide of a sharp- homed bull which was vic¬ 
torious in a fight with another (Puram.288:l-4). 
The victory drum was covered by the hide of a 
mighty bull that had defeated even a tusker 
(Akam.334:l,2). The majestic homed bull 
separated from its mate sighed at the sight of 
the wild-cow grazing arukam grass at a dis¬ 
tance and rested in the spotted shade of the 
ukay tree (Kuru.363:l-4). The heart of the 
hero in the war-camp looking at the young 
cows following the good bulls in the rainy 


season, ached for his beloved at 'home. 
(Aink.445:2-4). 

Nallor - 1. Nallavar (Good persons) 

In the assembly of Nannan Venman, good men 
and wise, had gathered (Malai.77). The foster- 
mother, in search of her daughter who had 
eloped with her lover, bowed to the wise and 
good elders whom she met on the way and 
asked them if they had seen her daughter 
(Aink.390:l,2). Persons who met the hero and 
the heroine on the way during their elopement 
wondered sympathetically: "Who are these 
good persons-this youth with a bow in the hand 
and this ankleted maid?" (Kuru.213)‘. 

2. Makalir (Women) 

The heroine sulking with her husband after his 
visit to his paramour said angrily: "You may be 
close to your women over there; but I am close 
only to my son” (Akam.26:18-21). The heroine 
said to the hero coming home from a visit to 
the hero: "Go back to the settlement of the 
hetaera as you desired to enjoy the charms of 
new and young paramours one after another, 
lovely like Kalar belonging to Matti" 
(Aink.61:4(2)). 

Nalloj - Nallaval (Woman) 

The wife of Pari, lord of the Parampu country 
was a woman of great beauty like a figure 
drawn perfectly by a master craftsman (Pati. 
61:2-4). The hero emaciated like a tusker that 
had not eaten as it missed the company of its 
mate, said to the maid: "Please go in support 
of my cause and do good to me by pleading on 
my behalf with the innocent woman of .gentle 
nature and lovely like an image made in gold" 
(Akam.392:2,9). The hero said to his chario¬ 
teer: "Let not the cold northwind harass that 
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name of the native village of this poet; in Nar- 
linai 85 the only poem written by him the maid 
speaks to her mistress in the hearing of the 
hero: "May our lord refrain from coming by 
the hazardous path at night desirous of 
meeting you inspite of the gossip of the village 
people." 


lovely woman, my beloved, whose village is on 
the top of the hill with rolling cataracts" (Kuru. 
235). The maid said in the hearing of the hero 
waiting by die wall, by way of disparaging his 
character. "The eyes of the lovely woman, my 
mistress, have been ruined because she trusted 
the lord of the sea-shore" (Aink.l66:3,4) 

Nalvayal - Nancey (Wet arable land) 

The heroine distressed at the separation from 
the hero said: "Oh eventide! Knowing how .1 
suffer at the absence of my lord, you harass me 
by making your appearance earlier, even during 
die day; who can stop you and your cruelty 
towards women even in the morning itself’ 
(Aink. 183:2-6). 

Nalvaral - Nalla valarcci (Development) 

The heroine said to the maid: "As I was play¬ 
ing with my companions in the sandy grove a 
certain youth came and fixed a wreath of 
Kuvalai flowers on my head; and then staring 
hard at my well-developed young bosom, he 
stood a : long while without speech and then 
went away" (Akam.l80:2-9). 

Nalvalutiyar - Or pulavar (A poet) 

This poet who has composed the twelfth poem 
in Paripatal about the river Vaikai, might have 
been a scion of the Pantiya dynasty. In this 
poot the maid speaks disparagingly about the 
hero in his hearing after describing the various 
pleasures of the water-sports in the rainy 
season. The poet has given fine pictures of the 
activities of the men and women proceeding to 
the festival in the river and also the various 
events therein. 

Nalvilakkanar - Or pulavar (A poet) 

P.N. would consider that Nalvilakku is the 


Nalvinai - Nallaram (Good deeds) 

Malaiyaman Tirumutikkari, went up to the 
world of the celestials in order to enjoy the 
merits of his good deeds done on thte earth 
(Puram. 174:18-20). Auvaiyar said: "This is 
what I have lcamt conclusively; one. must do 
only good deeds in order to live well; for it is 
the good that follows one, after one’s death" 
(Puram.367:l 0,11,15). 

2. Nallul (Good karma) • 

The maid said to the heroine: "Our village that 
used to be full of gossip, has now changed and 
become different because our lord has come 
with arrangements to marry you as a result of 
our past good karma in previous births" 
(Akam.400:4). 

3. Tolil tiram (Good workmanship) 

The hero returning home after successfully 
completing his work asked his charioteer to 
drive fast his tall chariot with good workman¬ 
ship (Akam.204:8,9). 

Nalvelliyar - Or pulavar (A poet) 

As his name also appears as Maturai Nalvel¬ 
liyar, it is obvious that this poet hailed from 
Maturai. Akam.32, Kuruntokai 365, Narrinai 7, 
47 are the four poems composed by this* poet 
•in kurinci and palai genre. Fine descriptions of 
cataracts arc found in his poems. 



Nalvettanar 


269 


Nalam 


Nalvettanar - Or pulavar (poet) 

His name appears also as MHaikkilan Nalvet¬ 
tanar, from which P.N. would conjecture that 
his native village was Milai. Five poems are 
to his credit. Kuruntokai 341 and Nar.53, 210, 
292, 349 in kuzinci, 'marutam, neytal genres. 
The etical truths, that real wealth is only 
nobility and charity towards suffering persons, 
is found in Narrinai. 210. 

NalankiUi - Cola, ventan (A Cola monarch) 

Kovur Kilar has sung the praise of this 
monarch through a statement by a war-bard: 
"We belong to Nalankilli lord of cola land with 
mighty armies that defeated enemies even on 
sea and plundered their wealth. We will sing 
only about his protecting feet and not of any 
other patron" (Puram.382:l-7). See Colan 
Nalankilli. 

Nalattar - Vanapputaivar (Beautiful persons) 
Beautiful matrons with silvery-grey hair white 
like the shell in the dark sea, well-combed and 
tied, sold sweet meats in every house of 
Maturai city (Matu.407-409). 

Nalattai - Nalattai utaiyaval (Good woman) 

The hero returning from his work said to his 
charioteer: "My beloved, well-disposed towards 
me because of her goodness would cheer up 
my son, seeing that I would be coming very 
soon though she may not be aware of my im¬ 
minent return" (Nar. 161:10,11). 

Nalattar - Nalattai utaiyar (Beautiful persons) 

The sickness of passion grew exceedingly great 
in the hearts of persons at the sight of women 
of Dleasinir heautv ffCali fin-Vt 


Nalatton - Nalattiyutaiyort (Good man) 

The hetaera sent the good-natured hero to the 
nubile heroine, out of her own noble nature and 
confidence in herself (Nar. 176:2). 

Nalam - 1 Alaku (Beauty/charm) 

The vanguard of Pahtiyan palyakacalai 
mutukutumip |Peruvaluti possessed beautiful 
shields made of iron and fixed with metal 
bands (Puram.l5:12). Kalankaykkarmi Nar- 
muticceral adorned minstrel’s wives with orna¬ 
ments bright like Verikai trees in bloom and 
made them shine with beauty (Pati.40:22,23). 
The singer with lovely neck did not look at 
others out of modesty, but looked down to the 
ground (Poru.31). To the heroine who asked 
him oh his return if he ever thought of her 
during his stay abroad, the hero replied: "How 
can I forget your exceeding beauty; I was 
seeing you even in my dreams" (Akam.39:l-3). 
In the rainy season, the forest no longer hot, 
attained a new beauty pleasant to the eye 
(Akam.224:9,10). The maid said to the hero 
returning home from a visit to his paramour: 
"We too would like you to enjoy the fruitful 
charms of your young light-of-love, lovely like 
fertile Attavayil with its rich yield; therefore, 
lord, go back to her" (Akam.326:5-8). The 
heroine was tearful eyed on learning that the 
hero had gone away with a hetaera lovely with 
big arms and beautiful forehead charming like 
Nilal belonging to Ewi (Akam.366:12,13). 
The maid said to the heroine "Unaware of your 
becoming emaciated, the hero like a bull suffer¬ 
ing from the summer’s heat has become lean, 
yearning for your majestic charms (Kum.74:2- 
5). The maid asked the heroine: "Is it to lose 
our old charm and the beauty of our arms with 
growing sallowness, spending sleepless nights, 

that u/p pnirtvpH rh^rfiil rnmnanv of thfc 
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hero?" (Kuru.381:l). The soft arms of the 
heroine embraced by the hero grew in loveli¬ 
ness (Nar.9:3,4). Owing to the separation 
from the hero, the heroine lost the beauty of 
her eyes, arms, tresses and also all her old 
charms (Nar.219:l,2). The maid said to the 
hero who delayed his marriage with the 
heroine: "From , the way you behave with us 
your intimacy is not evident; you do not seem 
to love my mistress lovely like Mantai-on-sea; 
Therefore return forthwith all the charms which 
my lady lost to you" (Nar.395:10). The heroine 
said to the hero who came with his companion 
from the hetaera’s house: T do not know 
about whom your friend is going to utter lies 
raining their beauty?" (Aink.49:3,4). The 
heroine came stealthily and covered the eyes of 
the hero with her beautiful hands (Aink.293:2). 
The hero discharged by his king after his work 
was over said to his charioteer: "Friend! Drive 
fast so that my beloved with a fine forehead 
may recover her former charms" 
(Aink.483:3,4). The hero parted from the 
heroine in order to cam wealth leaving her 
steeped in misery and making her lose her 
natural charms (Kali.16:5). The heroine dis¬ 
paragingly said that the hero was like the 
beetle sucking the honey, which leaves the 
flowers afterwards, as he deserted women after 
enjoying their charms (Kali.40:24). The maid 
said to the hero: "My lady who may love you 
trusting you to be one who relieves the pain of 
others, has now lost her natural charm because 
of your indifference; Do I have to chastise you 
as a cruel person? Please, of your own accord, 
grace her with your love" (Kali. 100:20,23). In 
the evening women wearing tender sprigs 
played merrily with their lovers and glowed 
wit!’, beauty (Kali.143:28). A certain woman 
who sulked with her husband as he had earlier 


left her side to go to his paramour to’enjoy 
her charms, gave up her sulks at the sight of 
the freshes in the Vaikai and joined her hus¬ 
band happily to bathe in the river 
(Pari.12:45,48). 

2. Nanmai (Value / advantage / profit / good- 
ness/vtrtuc) 

A devotee said to another by way of guidance: 
"If you go in the righteous path with your heart 
bent on doing good it will entitle you to reach 
the sacred feet of Lord Murukan and ultimately 
attain liberation" (Muru.62-66). Prostitutes of 
Maturai city after union with their many lpvers 
re-adorned themselves to advantage in order to 
meet others (Matu.565). The hero fondly mused 
that his beloved was too rare to attain even in 
exchange for very valuable things like priceless 
omamcnls(Akam.280:4-6). Even before the hero 
mentioned to his beloved about his intended 
journey in order to cam profitable wealth from 
abroad she broke down and wept in grief 
(Kuru.266:4-7). The heroine generously said 
thus to the hero when he brought home his 
second wife after their wedding: "Lord! More 
than yourself I love this woman who has come 
to our house to make our domestic life one of 
advantage and profil” (Aink.292:3-6). Lord 
Murukan is enshrined in the perfect tongues of 
bards who sang the virtue of noble men 
(Pari.21:12). 

3. Inpam. (DeUghi) 

The summer season is beautiful for lovers who 
enjoy the delight of each other’s company 
without parting (Akam.37:l 1,18; 341:12,13). 
The heroine offered’willingly and with pleasure 
the -delight of her bosom to the hero 
(Aink. 187:4). 
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4. Niram (Complexion/Colour/Hue) 

One of the hands of Lord Murukan lay upon 
his thigh covered by a garment of red colour 
(Muru.109). The heroine’s lovely complexion 
resembling the colourful sprigs of the acoka 
tree was ruined by sallowness owing to the 
separation from the hero (Kali.l5:12,13). 

5. Karpu (Chastity) 

Women adorned with chaste modesty wor¬ 
shipped at the shrine of Lord Aticetan 
(Pari.Ti.139). 

6. Matippu (Value) 

The father of a certain maiden refused to give 
her hand in marriage saying even if immense 
wealth were offered valuable like Kuttuvan’s 
Muciri city, she will not be given in marriage 
to undeserving persons (Puram.345:9-13). 
Ceranmadevi, die Cera queen had a bright 
forehead dark curly tresses and arms adorned 
with valuable lovely ornaments (Pati.74:16,17). 

7. Vativu (Form) 

Lord Murukan showed his divine and youthful 
form to his devotees (Muru.290). 

8. Anpu (Kindness) 

The Panjiya queen having exceeding kindness 
towards Pantiyan Netunceliyan suffered in grief 
owing to separation, harassed by the cold 
northwind (Netu.166). 

Nalan - 1. Alaku (Loveliness/beauty/charm) 
Antarmakan Kvruvalutiyar lamented thus: 
"This town is going to be ruined, as a beautiful 
maiden’s elder brothers and father have refused 
to give her in marriage to a suitor-king; it is a 
pity that her beauty is also going to be 
destroyed without being of use to anyone" 


(Puram.346:5-7). Even celestial women grew 
jealous of the beauty of Imaiyavarampan’s 
queen and quarrelled among themselves 
(Pati. 14:34). Harlots of Maturai city plunder¬ 
ing the wealth of opulent men who came to 
them enamoured of their beauty, later discarded 
them (Matu.571,572). The maid said to the 
hero: "Instead of parting from her, her beautiful 
charm lovely like fertile Tonti, may remain 
with her unspoilt” (Akam. 10:6-8). Seeing her 
lover Attanatti being carried away by the river 
Kaviri enamoured of his beauty, Atimanti fol¬ 
lowed the river walking along its banks in 
search of him (Akam.222:7-10). The heroine 
said to her maid: "Though I am still here, all 
my womanly charms have left me when I was 
in the company of my lord" (Kuru.54:l-5). The 
maid said to the hero: "Believing your false 
promises that you would not leave her at all, 
my lady had lost her charms and also her sleep 
even during night" (Nar.36:4,5). The maid said 
to the hero "Lord! My lady’s charms leave her 
the moment you go away from hen when you 
come back they appear again" (Aink.238:4,5). 
As the hero parted from her, the flower-like 
eyes of the heroine lost their bright charm so 
that her mother and her comapanions came to 
know about her love (Kali. 122:1,2). The 
heroine who was wailing in grief at the separa¬ 
tion from the hero, became happy and 
recovered her lost beauty the moment he 
returned to embrace her (Kali. 143:57-60). 

2. Narnnai (Advantage/profit) 

Uraiyur mutukannan Cattanar advised Colan 
NalankiUi thus: "Avoid the company of unwise 
men who deny both the advantage of goodness 
and the bad effects of evil" (Puram.29:ll,12). 
The river Vaikai was in floods so that living 
things may benefit by it (Pari.7:9). 
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3. lnpam (pleasure) 

The female stork grew listless and sad on being 
left by the male stork after it had taken its 
pleasure with it (Nar.l78:2,3). 

4. Karpu (Chastity) 

During die frenzied dance by the Velan ar¬ 
ranged in order to discover the cause for the 
heroine’s malady, the maid said to the foster- 
mother "Indeed it will be good if the condition 
of my chaste lady were to be explained with 
the help of the molucca beans". Thus she 
revealed to the foster mother the true love of 
the heroine (Ainkl248:2-4). 

5. Tuymai (Virtue) 

As the floods in the Vaikai carried with it the 
roots of trees, flowers and toddy spilled by 
low-born men, the virtue of the river was pol¬ 
luted; therefore brahmins and other elders 
avoided bating in its waters (Pari.6:47-51). 

Nalital - Varuntutal (Trouble) 

The relatives of the heroine were upset when 
the heroine was troubled by morning sickness 
in the early days of pregnancy (Kali.29:l,2). 

Navvi -Man (Deer) 

Large-eyed does with tiny-headed fawns slum¬ 
bered in the warm light of the triple fire foste¬ 
red by holy brahmins (Puram .2:20,22). The hero 
spoke about his having seen his heroine like a 
beautiful deer in the wilderness (Akam.39:15- 
18). The young one of the doe grazed upon the 
common-millet crop in the field as food for the 
day to relieve its hunger (Kuru.382:l-3). 

Navanitu - Navakantam (Nine continents of the 
earth) 

The heroine said; "If you search for him who 


left me, high and low through out the nine con¬ 
tinents of the world, and bring him to me. I 
would also be like other women full of self- 
control" (Kali.143:12-14). 

Navi - Kotari (Axe) 

A certain solder lay on the field like a tree 
felled by an axe (Puram.270:11,13). 

Naviyam - Kotari (Axe) 

As Pantiyan Netuhceliyan’s war - like men cut 
down the guardian-trees with well-wrought axes 
the defences of the enemies were devastated 
(Puram.23:8,9). 

Naviram - Oru malai (A mountain) 

The Lord God with the terrible poison as his 
food is enshrined in Naviram mountain of great 
fame and mighty power (Malai.81-83). On die 
top of the Naviram mountain overgrown with 
luxuriant bamboos, die rain poured heavily 
(MalaL578, 579). 

Naviral - Kulaital (Shaking) 

The wood covered by white flowers of the fib¬ 
reless drumstick-tree shaken by the whirlwind, 
looked like the foam-covered sea (Akam.l:16). 


Navirra! - Payirrutal (Training) 

The expert horseman, whip in hand, trained 
horses in various ways with gaits and speeds 
according to the equine lore (Matu.389). 

Navinror - Payiarar (Trained persons) 

At Tirupparahkunram near the shrine of the 
Red Lord Murukan, competitions were held in 
which dancers were excelled by other dancers 
and singers by minstrels (Pari.9:71). 



Naval 

Naval - 1. Tunpam (Suffering) 

The heroine speaking in the excess of her pas¬ 
sion, said to the cock which disturbed her 
sweet slumber with her lover: "May you suffer 
by becoming a prey to the kitten of the jungle- 
cat, to be kept as food for it" (Kuru.l07:5). 

2. Kurram (Evil) 

The hazardous pathway in the wilderness was 
an evil one as a number of leafy piles could be 
seen there, covering corpses of the men slain 
by the bandits- bows (Kali. 12:1-3). 

3. Kollutal (Killing) 

The warriors of Pantiyan Netunceliyan had t 

sharp arrows and bent bows like the goblin 
bands of Lord Murukan who killed the demon 
chief Curapatma" (Puram.23:4). 

NaUatar - Pakaivar (Foes) 

Tervarjmalaiyan had a valiant prowess that 
destroyed the might of his enemies 
(Puram.l25:5,6). 

Nalli - Kataiyeluva[lalkalul oruvan (One of the 
last seven patrons) 

Lord of Kantfram country with Totti malai in 
it, Nalli one of the seven patrons was also 
called Kantirakkopperunalli. The following 
poets have sung his praise: Vanparanar, Perun- 
cittiranar, Itaikkajinattu nallOri Nattattajiar.j t 

Paranar, Kapilar, KakkaippatiniySr Nacceljaiyar.! 
Known for his great munificence, he gave 
goodly ornaments along with tuskers daily to 
solicitors and suppliants; even when he was 
hunting in the forest, he gave the jewels on his 
own body to people in need without revealing 
his identity (Puram.148, 149, 150, 158). Poets 
have described his powerful hands, his proud 

horses and tall chariots (Ciru.104, 107, .Akam. 
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Narcentanar 

152, 238 and Kuru.210). See Kantirakkop- 
perunalli. . 

Nallirunari - Iruvatcippu (Tuscan jasmine) 

Among the flowers culled and heaped by the 
heroine and her maid tuscan jasmine was also 
one (Kuri.94). 

Nalippu - Cerivu (Closeness/Denseness) 

The maid said to the hero who had come for a 
night-tryst who came instead by day: "If you 
come near the glory-lily bush in the dense 
wood in the hillside with hanging fruits^ you 
may also have amorous union with my' lady" 
(Akam. 18:14,16). 

Najirppu - Kulircci (Coolness) 

A silvery cascade rolling down the hill sprayed 
its cool waters in the big grove (Akam.362: 
13, 14). 

Nalir - Kulir (Cold) 

Thundering clouds surrounded the cool peak of 
the big mountain (Akam.218:5,6). The tops of 
the cool hills were covered by honey-combs 
(Akam:242:18). 

Nalinam - Tamarai (Lotus) 

The Red Lord Murukan was adored as the 
divine child whose birth was in a lotus in the 
sacred tank (Pari.5:12). 

Narcentanar - Or pulavar (A poet) 

Author of Narrinai 128, this poet should be dif¬ 
ferent from Kotimankalattu vatuli narcentanar, 
the author of two poems in Akananuru (179, 
232). In-this poem set in kurinci genre, the 
maid recommends to the heroine, the love-suit 
of the hero in a very subtle manner with fine 
comparisons. 
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Narpil - Nalvinai (Good fortune) 

The hero who could not attain the love of 
the heroine with the help of the maid saw 
a male - crab seizing the jumbo fruit and 
giving it to its mate in their hole; he envied 
the good fortune of the male-crab 
(Akam.380:3-8). 

Narpalor - Nallavinaiyai utaiyavar (Fortunate per¬ 
sons) 

The heroine said ruefully to her maid: "My 
mother harasses me on hearing that my lord 
came at night to meet me; others there are, 
young and innocent, adorned with jewels like 
me, but they are more fortunate because their 
mothers are not harsh with them like mine" 
(Kuru.246:3-8). 

Narrankorranar - Or putavar (A poet) 

Author of Nar.136 this poet has finely 
described the predicament of the heroine who 
speaks to her maid in the hearing of the hero 
waiting by the wall outside; she praises her 
father for fashioning her bracelets so small as 
if in anticipation of her becoming leaner owing 
to neglect by the hero. 

Narnunanar - Or pulavar (A poet) 

In the only poem composed by him in Narrinai 
133, die heroine speaks to her maid; the com¬ 
forting words of the maid at her distress with 
d»e evil gossip by the village women, are con- 
pared to water that cools the red hot iron in a 
smithy. 

Naravam - 1 . Kal (Toddy) 

A certain soldier angrily refused to accept die 
cool sweet toddy given in a bowl as it was not 
given to him in Ms proper turn (Puram.392:l- 
3). The waters of the Vaikai river became tur¬ 


bid because of the toddy spilled by low-born 
people, that had been strained through a fibrous 
sieve (Pari.6:48-50). 

2. Naravam pu (Naravam flower) 

Among the flowers culled and heaped by the 
heroine and her maid Naravam was also one 
(Kuri.92). At Tirupparankunram sacred to Lord 
Murukan, clusters of Naravam had fully blos¬ 
somed (Pari. 19:78). 


Naravu 1. Kal (Toddy) 

Atiyaman Netuman anci had much toddy that 
caused boisterous cheer among his men 
(Puram.3). Warriors returning home after seiz¬ 
ing the cattle of the enemies were given a 
noisy welcome by the villagers with copious 
draughts of toddy (Puram.262:l). Imaiyavaram- 
pan Netunceralatan delighted in toddy that was 
strained well through fibrous sieves 
(Pati.l 1:15,16). The city of Talaiyalarikanattuc 
ceruvenra Netunceliyan had a never-ending 
supply of toddy (Matu.213). At Kavirippum- 
pattinam fluttered many flags that gave shade 
from the sun; among them was the flag that 
was raised to mark the sale of toddy (Pat.181, 
182). Hunters belonging to Pulli of Venkata 
hill separated the elephant-calf from its dam 
and tethered it in the courtyard of a house 
where toddy was sold (Akam.83:8-10). To her 
father enjoying toddy strained in a fibrous 
sieve, a fisherman’s daughter gave roasted 
pieces of varal fish caught by her with a fish¬ 
ing rod (Akam.216:l-14). The elephant-calf 
played happily with the children in the hillside- 
hamlet where toddy was available in plenty 
(Kuru.394:l-3). The maid invited the hero to 
go over to their house to drink matured toddy 
kept in curved bamboo pipes (Nar.276:7-10). 
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Jara 

Some of the women bathing in the river Vaikai 
sipped toddy from bowls (Pari. 10:75). 

2. Naravampu (A flower) 

In the arbour in the grove where Atukotpattuc 
Ceralatan stayed, honeyed naravu flowers 
spread their fragrance along with neytal 
(Pati.51:18). The eye-lids of the heroine 
resembling petals of dark-lily after separation 
became red like the petals oi.naravu flowers, 
the tears inflaming the eyes (Akam. 19:9,10). 
The heroine’s large mascara’ed eyes resembled 
the petals of naravam flower (Pari.8:75). 

3. Ten (Honey) 

The flowers of nui}d trees were full of honey 
(Ciru.51). The glory-lily flowers resembling 
women’s hands, were full of honey 
(Kali.40:12). 

.4. Urppeyar (Town) 

The town of Naravu shivering in the cold sea- 
breeze, belonged to Atukotpattuceralatan 
(Pari.60:12). 

'Jara - 1. Kal (Toddy) 

A certain woman bathing in the river Vaikai 
•raised to her lips intoxicating toddy haunted by 
buzzing bees; her eyes that were dark like ney 
tal, after quaffing the drink grew red like the 
big naravam flowers delightful to the eye 
(Pari.7:61,64). Persons going to the coastal 
town of Nirpeyarru belonging to Ilantiraiyan 
would get delightful toddy along with boar’s 
meat (Peru.345). 

2. Naravam pu (A flower) 

A certain hetaera adorned with a shark-shaped 
ring, the slender finger of the hero’s son, red 
like naravam flower (Kali.84:22,23). 


Naraa - Naravam pu (Naravam flowers) 

The heroine speaking to her maid said that the 
hero held to his face her slender fingers resem¬ 
bling freshly bloomed naravam flowers and . 
sighed heavily; thus she revealed to her true 
love for the hero (Kali.54:9-ll). 

Nariyar - Narumanan kamaluvor (Persons exuding 
sweet smell) 

The sulking heroine said to the hero returning 
after a visit to his paramour: "I have just been 
in confinement after child-birth; to your eyes I 
will look ugly like a goblin; therefore, go back 
to your paramours who are clean and sweet- 
smelling” (Aink.70:4,5). 

Nariyol - Narumankamaluvol (Woman with sweet 
fragrance) 

When the hero after a visit to his hetaera 
returned to his house the maid refused him ad¬ 
mission and said: "Your chest haunted by the 
bees is redolent of the tresses of your sweet¬ 
smelling paramour; therefore go back to her" 
(Aink.240:l-4). 

Narurikal - Cantammi (Grinding-stone) 

Women in the opulent houses of Maturai city 
daubed themselves with the paste of fragrant 
spices like musk, ground upon a grinding stone, 
dark as horse-gram (Netu.50). 

Narunutaj - Nqriya neiriyaiyutaiya pen (Woman 

with fragrant forehead) 

The maid asked the hero: "Do you have on 
hand any medicine to save my lady with a 
forehead fragrant like cool fresh flowers be¬ 
cause she is sure to die the moment you leave 
her?" (Akam.238:10,11,18). Sometimes the 
lover would ride a horse of palmyrah leaf-stalk. 
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if he did not get the favour of his beloved with 
fragrant forehead (Kali.61:23). 

Narunutal - Najiya nerriyaiyutaiyavale (Woman 
with fragrant forehead - Vocative) 

The maid addressing her mistress as a woman 
of fragrant forehead comforted her with the 
good news that she had stopped the hero from 
going on a journey (Kali. 17:4). 

Narumpukai - Manappukai (Fragrant smoke) 
Devotees sang in adoration of Lord Murukan in 
the kurinci mode with fragrant smoke from 
censers (Muru.239). The fragrant smoke of 
akil wood from the field went up like a white 
cloud and descended on the village of the 
kuzavas in the hillside (Kuru.339:l-3). The 
fragrant smoke from the sandal-wood cut and 
burnt by the kurava of the hill mingled with 
the natural odour of the glory-lily thoughout 
the hillside (Aink.254:1.2). Lord Murukan 
loved the fragrant smoke of burning akil-wood 
rising like a white cloud in the rainy season 
(Pari.l4:19,10). 

Narai - 1. Naraikkoti (A fragrant creeper) 

The warriors of Piftahkorrao adorned themsel¬ 
ves with wreaths of verikai flowers strung 
together with hajai vine (Puram.l68:14,16). 
The najjai creeper that was cut by the kujavas 
in the wood burgeoned after the rains and 
curled itself round the sandal-wood tree 
(Nar.5:3,4). 

2. Ten (Honey) 

The trumpet-flowers full of honey spread their 
fragrance, though they began to fade in sum¬ 
mer (Akam.257:1.2). Along the route from 
Tiruppararikunram to Maturai, variegated 
flowers blossomed filled with honey-dew, the 


south wind wafting their fragrance everywhere 
(Pari.26:28). 

3. Tenkutu (Honey-comb) 

The big hill of the hero, had cool caves in its 
sides with many honey-combs (Akarn. 242: 
18,19). 

4. Tupam (Incense) 

The people of the hamlet distilling their own 
toddy in the houses, cleansed the memorial- 
stone with pure water, offering sacrificial obla¬ 
tion and fragrant smoke of incense which rose 
like a fragrant cloud through out the street 
(Puram.229:l-4). 

5. Akil mutaliya manapporulkal (Fragrant spices 
like .akil) 

The deity was worshipped with offerings of 
flowers of variegated colours and fragrant in¬ 
cense (Kuri.5-7). Lord Murukait at Tirup- 
parankuoram was worshiped with music from 
instruments and offerings like fragrant incense 
(Pari. 17:6). 

6. Mariam (Smell/fragrance) 

The smoke from the burning akil wood with a 
fine fragrance rose up like a white cloud and 
descended on the hamlets of the Kuravas at the 
base of the big mountain side (Kuru.339:l-3). 

Naraikkay - Narunarramutaiya kay (Nut-meg) 

The hierophant of Lord Murukan wore a gar¬ 
land of fragrant vine with sweet smelling nut¬ 
megs strung together with cubeb, wild jasmine 
and convolvulus (Muru.190-192). 

Naraikkoti - Oruvakai manamulla koti (Narai 
creeper) 

The male monkey beat with fragrant narai 
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crccpcr the young cloud settling on the big 
rock beside it (Aink.276:l-3). 

Nanpakal - Nanpakal (Mid-day/noon) 

As her feet suffered from blisters while walk¬ 
ing over the hard gravelly ground red like mol¬ 
ten lac, the minstrel’s wife avoided walking at 
noon (Poru.43,47). Bam owls screeched from 
within the empty bins as hunters had plundered 
the store of paddy in the towns devastated by 
Karikarcolan (Pat.226-268). At Vakai field of 
battle, nine enemy kings defeated by Colan 
Karikarperuvalattan fled before him at noon 
leaving their white canopies of state behind 
(Akam.125:18,21). The heroine chastised the 
hero for his extramarital liaisons thus: "Having 
been with a hetaera in the morning, you leave 
her for another at high noon and then again 
seek out fresh company in the evening; surely 
your heart is crazy to think of women omj after 
the other" (Kali .74:10.11). 

Vanpalur Cirametaviyar - Or pulavar (A poet) 
Belonging to Nanpalur this poet with a name 
Cirumetavi is deemed to be different from Nal- 
lur Cirumetaviyar. Two poems in Mullai 
genre, Akam (94 and 394) are to his credit. 
A pastoral picture of a shepherd and his ac¬ 
tivities find a place in his poems; in one the 
hero speaks to his charioteer and in the other 
the maid urges the hero to expedite his mar¬ 
riage with the heroine. 

lanpu - Viruppam (Desire) 

Picirantaiyar said thus to a swan; "Oh cob 
swan! If you go to KopperuncolaQ and intro¬ 
duce yourself as a servitor of Picirantai, he 
would give you ornaments desired by your pen 

fn fPiirsm 19.1 


Nanmanam - Tirumanam (Wedding) 

The hero said to his beloved: "Please remain 
calm without any worry for a few days till I 
have arranged for our wedding in the presence 
of all the people of the land when your parents 
would bestow your hand on me in public’ 
(Kuri.231-233). The good mother grieved thus: 
"How can I be happy when my daughter 
instead of marrying in the presence of all of 
us, has chosen to elope with her lover?" 
(Aink.379:l). 

Nanmantar - Nalla tnantar (Counsellers) 

As the Pantiya kings traditionally spoke only 
truth; they were always surrounded by good 
ministers as counsellors (Matu. 19-20). 

Namnai - Cirappu (Excellence) 

The minstrel was an adept at playing excellent¬ 
ly on the small yal making the listeners happy 
(Puram.308:2,3). 

Nanra - Oru kuniu. (A hill) 

Cclvak Katunko Valiyatan gave to Kapilar, who 
sang his praise, a hundred thousand gold pieces 
and land as far as eyes could see, while stand¬ 
ing from the top of a hill called Nanra 
(Pati.Pa.7). 

Nanri - 1 . Ceynanri (Gratitude) 

The maid said to the hero leaving the heroine 
in order to earn wealth: "Do come back soon 
to marry my lady without forgetting the favour 
you have received from her to show your 
gratitude at least" (Kuru.225:5-7). 

2. Nanmai (Benefit/goodness) 

The maid said to the hero that it was difficult 
to find hetacrae who were good and chaste 
nsiiir rwim 
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Nanru - 1. NanmaitNallatu (Good/goodness/virtue) 
Poruntil Ilankiranar said to Ceraman Mantaraff- 
ceralirumporai: "It is difficult for people like 
us to sing your praise; it will be a good thing 
if we have in our midst todaiy Kapilar.of great 
erudition and reputation and capacity for per¬ 
fect versification" (Puram.53:ll,13). There 
were streets in Maturai where Kaviti ministers 
lived, men of self-control and capacity who 
discriminated between good and evil, like holy 
. seers worthy of celestial status after performing 
sacrifices (Matu.495-499). The heroine said to 
her maid in the hearing of the. hero waiting by 
the wall: "Friend! When I wept for fear pf 
danger to my lord coming to the night-tryst, 
my mother mistook it; is it a good , thing that 
she should arrange for a .frenzied dance 
throughout the night by the hierophant adorned 
with palm leaves and ka\ampa wreaths? 
(Akam.138:1-4, 11, 13). After the' rains as heat 
abated, trees burgeoned with new shoots, the 
groves blossomed with flowers and the woods 
were a goodly sight to see indeed 

(Akam.259:3-8).' The heroine, said to the maid 
who asked her to be patient during the separa¬ 
tion: "Parting will be a good thing only to 
those who have the ability to bear it; I am not 
able to do so" (Kuru.38:3,6). When the maid 
revealed the true love of the heroine for the 
. hero, her parents decided to dp a good thing by 
bringing them together in marriage 

• (Kuru.374:l-4). The heroine said to her maid 
who consented to the hero’s journey in order to 
earn wealth: "To go forth to earn wealth is the 
proper thing for men; when our lord wanted to 
do so, you said it was a good thing; you .have 
really done good to me by saying so" 
(Nar.236-9). The maid said to the minstrel- 
companion of the hero refusing him admission: 
"The friendship with the hero will be a good 
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thing only if there is no scandal about his visit 
to the paramours in this neytal ’tract” 
(Aink.l31:l). The hero said of the parrots that 
had brought the heroine to the millet-field: 
"These birds have done me invaluable good; I 
do not know how to repay them for this ser¬ 
vice" (Aink.288:l,2). The maid said to the 
heroine: "On hearing our husking song about 
the cruelty of the hero, he has come home-as¬ 
king for your hand, your father too has given 
his consent; therefore a very good thing has 
happened to you" (Kali.41:40,44). 

2. Peritu (Greatness/largeness) 

A large body of minstrels went to benefit by 
the bright munificence of Atanori, bounteous as 
the rains (Puram. 150:3-5). A certain heroic 
chieftain- gave to solicitors, cool ornaments in 
large numbers (Puram.362:15). Kappiyarruk 
Kappiyanar praises Kalankaykkanni Narmutic- 
ceral thus: ’’Lord! You alone have in a large 
measure, high principles and a noble nature; 
you have especially a good administration for 
your subjects; you have brought home enemy 
warriors; and given peace to men under your 
rule” (Pati.37:5-12). The maid said to the hero 
ironically: "If you think of leaving my lady in 
tearful grief, you are doing a great thing in¬ 
deed" (Akam. 10:5-7). The maid said to the 
hero who had extra-marital relationship: "Lord! 
Your statement that you are not a wicked per¬ 
son indeed amuses me greatly" (Akam.346:l). 
The heroine said to her maid: "Friend, before 1 
was intimate with the hero, my eyes, arms and 
forehead were greatly charming; their condition 
is different now” (Kuru.226:l-4). The heroine 
said to herself: ”1 am prepared to be greatly 
patient however cruel and indifferent my 
lord may be towards me but my arms some¬ 
how keep becoming leaner and leaner” 
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(Aink.l2:2-4). The heroine said to the hero 
who lied to her that he was just returning from 
horse-riding, while actually he had visited his 
paramours: "Obviously the mare that you rode 
upon, has sharp hooves; verily, as it has made 
marks in unusual parts of your body, it is a 
wonderful animal indeed" (Kali.96:25,26,30,31). 
Nallaccutanar adored Lord Murukan thus: 
"Lord! We pray to Thee that we may dwell at 
the shade of your sacred feet with all our 
kinsfolk who greatly wish to be ever with you" 
(Pari.21:68,70). 

3. Aram (Righteousness / virtue) 

Palyanaic celkelu Kuttu van was a dcscendcnt of 
mighty kings who were very righteous, remov¬ 
ing all that was evil (Pad.22:5-11). A certain 
heroine speaking in the excess of her passion 
said to the river: "Oh river! If you are 
ashamed of the cruelty of your lord who un¬ 
righteously deserted me making my bracelets 
come off and my arms pale and sallow, you 
must stay in our father’s wood today" 
(Akam.398:7-9). 

4. Nalvinai (Deed) 

Alantur kilan said to C5lan kulamurratut lun- 
ciya Killiva |avan: "If there arc any good deeds 
done by people of this earth, may you live for 
days longer than rain-drops" (Puram.34:19-23). 

5. Akkam (Prosperity) 

Kaniyan Punkunran said: "All places arc na¬ 
tive to us; all men are our kindred; good 
prosperity and its opposite results from one’s 
own actions; suffering and relief also arc self¬ 
generated" (Puram. 192:1-3). Akutai was a sen¬ 
sible and noble king who did not change his 
attitude towards his friends even when they 
were not prosperous (Akam. 113:1,2). 


6. Alakitu (That which is beautiful) 

Paranar sang of the munificence of Pckan that 
his bounty was not with a view to merit in the 
next birth; it was aimed only to relieve the 
poverty of others as he deemed that it was a 
beautiful thing to give to charity whatever 
quantity was solicited" (Puram. 141:12-15). 
Pantiyan ariyappatai katanta Nctuncejiyan said: 
"Even a mother likes only the most learned 
among her sons; therefore learning is a beauti¬ 
ful thing acquired by giving suitable things to 
the teacher and doing useful services as re¬ 
quired" (Puram.183:1-4). 

7. /njyam (Happiness) 

Brave warriors lighting in the battle would not 
desire to get cool villages in tnaru tam tract as a 
reward; they would prefer to die and go up to 
the world of heroes and enjoy sensual delight 
with celestial damsels, (puram.287:10,12).. 

8. Perumai (Honour) 

A heroine’s village after the rain, yielded much 
paddy with thick herds of deer roaming about 
the woods; during the rainless days it had the 
honour of producing salt in a large measure 
(Nar.311:1-5). 

9. Melulakam (Heaven) 

People who witnessed the grief of the heroine 
on separation from the hero said to him that 
the evil action of one who forswore his vows 
would not permit him to enjoy the delights of 
heaven in the next birth (Kali.149:10,11). 

10. Takkatu, (Proper thing) 

The heroine said to her maid: "Though my lord 
were to go away without deeming marriage to 
be the proper thing now, perhaps on further 
reflection that my forehead, arms, forelap 
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would lose their charms, he might relent and 
take me with him" (Akam.l90:l-4). 

11. Nallolukkam (Good practices) 

Women living in Tirupparankunram sacred to 
Lord Murukan followed good practices like 
entertaining guests and celebrating festivals in 
honour of the God (Pari. 17:43,46). 

Nannatai - Nal Olukkam (Good practices/Good 
conduct) 

Ponmutiyar said: "It is the duty of the mother 
to bring forth sons and rear them up into 
youths; it is the duty of the king to inculcate 
good conduct in him" (Puram.312:l,4). 

Nanpar - 1 . Nanmai (Benefit) 

A certain devotee was guided to Lord 
Murukan’s shrine thus: "If you have set your 
heart on attaining the perfect feet of Lord 
Murukan you will soon realise the fruit of your 
past kfirmsL in previous births getting the 
benefit of the bliss of liberation" (Muru.62,66). 

2. Naaku (Goodness) 

The foster-mother grieved to think of her 
daughter who had eloped with her lover: "Gone 
arc the days when my daughter embraced me 
closely a good number of times making me 
perspire on my bosom" (Akam.49:7-9). 

3. Anpu (Kindness) 

The heroine said to her maid: "Our good 
mother out of her kindness towards me, seeing 
my emaciated limbs grew afraid and called to 
, the hierophant to find a remedy for my aii- 
V ment” (Akam.388:18,19). 

’’I 

Naj^aratti - Nanmai Utaiyal (Good maiden) 
Seeing the grieving mother of the heroine after 


the elopement of her daughter people said: "On 
account of the good maiden, who crossed over 
to an alien country with her youthful lover, her 
bevy of companions have become sad and her 
mother is crying her heart out" (Akam.165: 
5-13). 

Nannaralar - Nanmai utaiyavar (Good man) 

The musical instrument of the good man, the 
minstrel sounded ceaselessly in the big streets 
along which the chariots ran (Akam. 189:13,14). 

Nannaralan - Nanmai utaiyavan (Good man) 

The maid speaking to the heroine referred to 
the hero as that good man who came to relieve 
their trembling distress (Akam.88:7). A hetaera 
said to her companion "When that good man 
the hero snatched my bracelets, I threatened to 
inform his wife about it whereat he shivered 
like a drumhead when beat; I laugh whenever I 
think about it" (Nar.l00:l,4,12). 

Nannan - 1 . Kurunila mannan (Konkana nrannan) 
Chieftain of Konkanam country, Elirkunram 
belonged to him; Pali was his mountain fast¬ 
ness and Param his capital city in which Vclir 
had kept the treasure of gold. With chariots 
and horses he was known for his valiancy in 
war; and also his charity which made him give 
indiscriminately gifts to solicitors and sup¬ 
pliants: He fought against Ay Eyinan supported 
by his warlike friend Minili; he drove home the 
elephants captured from his enemies, tying 
them with ropes made from the tresses of the 
women of defeated kings; he might have been 
tire cera commandar who fought against 
Palaiyan along with five other Velirs. .Poets 
like Kutavayirklrattanar, Paranar, Palaipatiya 
JPcrunkatunko, Mankuti Marutanar, Mamulanar, 
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Mulliyurp Puriyar and Mocikiranar have 
referred to him in their poems. 

See ‘Nannan utiyan’. 

2. Katampin peruvayil nannan (Katampin 
peruvayil nannan) 

He ruled from Katampin Peruvayil with the 
sirissa tree as his totem tree; this Nannan with 
golden wreaths and chariots was an enemy of 
Narmuticceral with whom he was ever in con¬ 
flict. Ultimately the latter fought against him 
at Vakai perunturai and slew him. The poets 
Kallatanar, Kappiyarruk Kappiyanar, Perunkun- 
iur Kilar have composed poems about him. 

See ‘Nannan venman’. 

3. Cenkanmattuvel nannan cey nannan 

This Nannan was the son of Nannan, the lord 
of the town of Cenkanma in Tontai country. 
He is the hero of the long poem Mullaippattu 
by Peruhkunrur Kaucikanar. Player-minstrels 
were guided by others to go to Nannan with 
his wreath of honeyed flowers and stout 
chariots where they would get much rice 
cooked with fat pieces of meat. 

See Palkunrakkottattuc cenkanmattuvel Nannao. 
cey Nannan. 

4. Peqkolai nannan 

This Nannan ruled over the Tulu country ad¬ 
jacent to the land of the Kocars who by 
strategy seized his country and cut down his 
totem mango tree. He is said to have killed a 
certain maiden who unwittingly ate the mango 
floating in the river-waters though her father 
was prepared to give eighty one tuskers and a 
maid made of gold equal in weight to her. Ob¬ 
viously this Nannan is different from Konkana 
nannan who was also the subject of a nnem hv 


Paranar. It is possible that the Nannan who 
killed a maiden was an ancestor of VicctkS. 

Nannan Utiyan - Or kurunila mannan (A chief- 
tan) 

With the suffix Utiyan, he was perhaps an 
auxiliary of cera kings. He might be deemed 
to be the same as Konkana nannan. 

See Nannan -1. 

Nannan Cey Nannan - Or kurnila mannan (A 
chieftain) 

Son of Nannan of Cenkanma, he was called by 
his father’s name. He is the subject of 
Maturaikkanci written by Perunkunrur 
Perunkaucikanar. 

See Nannan -3. 

Nannan Venman - Kurunila mannan (A chieftain) 
Lord of Viyalur fenced by purslane creepers, 
Nannan Venman fostered invoking-bards, along 
with their women. His city Viyalur was 
destroyed by Ceran Cenkuttuvan. It is possible 
that this Nannan was the same as Katampin 
peruvayil Nannan defeated by NarmuticcSral. 

See Nannan - 2. 

Nannakanar - Or pulavar (A poet) 

As he celebrated Purattinai he was called Purat- 
tinai Nannakanar. He might have belonged to 
the northern part of the Tamil country as he 
has celebrated Oyrrian Nalliyakkotan and Vil- 
liyatan and Karumpanurkkillan of VSnkata 
country. He thanks his good fortune in having 
Nalliyakkotan as his support. The charity of 
Villi yatan and Karumpanur kilan have been 
celebrated by him in his poems (Puram.176, 376, 
379, 381,389). His musical knowledge is revealed 
from the fact (hat he composed the music for,. 

the second and twelfth nnems in Parinatal. 
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Nannakaiyar - Or pulavar (A poetess) 

Two poems in Kgruntokai (118, 325) are in the 
name of Nannakaiyar and six in Kuiuntokai are 
in the name of Kaccippettu Nannakaiayar (30, 
172, 180, 192, 197 and 287). But it is possible 
that these names refer to one and the same 
poets. All her poems in palai, mullai, neytal 
genres are lull of literary felicity. Her poems 
cast in the form of heroine’s speech describe 
finely the states of lovers during separation. 

Nannutaal - Nalla nerriyai yutaiyavale (Women 
with a good forehead-vocative) 

The maid chastised the hero thus: "Is it be¬ 
cause my lady trusted your promise when you 
swore never to part from her, addressing her as 
a woman with fine forehead under the shade of 
the punnai tree where you made love to 
her, that you have now made her golden 
complexion become sallow with grief?" 
(Kali.l32:8-ll). 

Nannetunkuntal - Nalla ninta kuntalai utaiyavale 
(Woman with fine long tresses-vocative) 

The maid said thus to the companions of the 
hero refusing admission to him: "Do you think 
that my lady, that lovely woman with fine long 
tresses, would accept your master after his visit 
to his hetaera?" (Aink. 153:4,5). 

Na - Nakku (Tongue) 

Kovurkilar ' said to Colan Netunkilji that the 
life of a solicitor of gifts depended upon the 
ability of his tongue to speak in praise of a 
patron and obtain gifts from him (Puram.47: 
3,4). Auvaiyar said in anguish that the spear 
that struck the chest of Atiyaman, pierced also 
the tongues of poets capable of versifying with 
beautiful well-chosen words (Puram.235:13-15). 
The learned tongues of Brahmins spoke only of 


righteous things (Pati-64:3,4). Devotees wor¬ 
shipping Lord Murukan at Tiruverakam chanted 
the sacred mystic formula with six-letters till 
their tongues became tired (Muru.l86„ 187). 
At midnight the long-tongued bell ceased to 
toll in the war-camp of the Pantiya king (Mul- 
lai.50). The hero tied up the tongues of his 
chariot-bells for fear of disturbing the beetles 
buzzing like yal-music and sucking honey from 
the flower of the grove (Akam.4:10-12). The 
heroine gave her consent to the departure of 
the hero with halting words coming from her 
trembling tongue (Akam.299:17). The maid 
speaking in praise of the hero to the heroine 
said that he was of noble birth and that his 
tongue never uttered evil words(Akam.352:7- 
10). From every pit filled with water after the 
rains, sounded the croaking tongues of frogs 
(Nar.42:3,4). Stuck by the arrows of bandits, 
wounded wayfarers suffered for want of water 
in the desert track, their parched tongues 
moistered by their tears of pain (Kali.6:2- 
6). The novelty of the verses uttered by the 
tongues of learned poets, was honoured by the 
people of Maturai whose lofty mansions were 
celebrated by the tongues of men on earth 
(Kali’35:17,18). The shrine beloved of the Red 
Lord Murukan, is prosperous Parankunram, 
cele brated by the tongues of great men 
(Pari.2l:12-15). 


Nakam - 1. Pampu (Snake/serpent) 

The serpent that had spat out its crest-gem in 
the dark night, mistook the beetle buzzing at 
. the glory-lily flowers to be its own priceless 
gem (Akam.l38:16-18). Thunder rumbled 
angrily so that the serpent’s head was severed 
(Nar.37:8-10). The Lord God destroyed the 
triple cities, with the great serpent as the 
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bowstring and the Himalaya mountain as the 
bow (Pari.5:24-26). 

2. Devalokam (The celestial world) 

The fertile earth, bright as celestial world, 
would remain as it was, even if the monarchs 
ruling it were to pass away (Puram.367:ll). 

3. Curapunnai (A tree) 

The fragrant flowers of the curapunnai growing 
on hill-tops fell into the streams (Muru.301- 
302). Kari gave to minstrels, lands overgrown 
with curapunnai trees with fragrant blooms on 
their thick-set branches (Ciru.108). When a 
certain maiden was carried away, by the river 
while she was bathing, the kindly hero adorned 
with a garland of curapunnai, leapt into the 
water and brought her ashore (Kali.39:l-4). 

4. Nakamaram (Jumbo tree) 

The hazardous path through the wilderness, was 
overgrown with jumbo trees (Nar.82:6). The 
river Vaikai flowed fast, carrying the many 
flowers from the dark hill overgrown with tall 
jumbo trees (Pari.Ti.2:3). 

5. Ydnai (Elephant) 

The powerful lion would bide its time, waiting 
for its opportunity to attack the tired elephant 
(Akam.73:12,13). 

Nakam pottanar - pulavar (A poet) 

Called Pottanar son of Nakan, this poet has 
composed only one poem Kuruntokai (282) in 
which the maid comforts the heroine who is 
grieved at ihe delay in the return of the hero 
even after the advent of the rainy season. 

Nakar - Tevar (Celestials) 

Youthful lovers bathing in the river Vaikai, 


drank toddy, and filling their ears with pleasing 
music, came together desirous of amorous 
union, like the strong celestials who had per¬ 
formed righteous deeds (pari. 11:67-69). 

Nakarnakar - Aticetanar Tirukkovil (The shrine 
of Lord Aticetan) 

At Nakarnakar, the shrine of Lord Aticetan car- 
rying the Earth- maiden on his head, the bee 
and the beetle hummed in tune with the yUl; 
the elephant trumpeted in tune with the sound 
of thunder; the drum, beat in tune with the 
roaring cataract, while minstrels and dancers 
sang and danced; youthful women with their 
lovers, stood intoxicated with drink and passion 
(Pari.Ti,l:50- 59). 

Nakarikar - Kannettamutaiyavar (Kindly per¬ 
sons) 

Kindly persons would drink poison, if their 
friends were to offer it to them (Nar.355:6,7). 

Nakan - Oru kurunila mannan (A petty chieftain) 
VatanetuntattanUr sang the praise of Nalai 
kilavan jNakauthus: "As I wondered who had 
the ability to set right my food-bowl that had 
been overturned at the death of all patrons, 
every one referred only to Nakan of the well- 
wrought spear, with his zest for war and unfail¬ 
ing reputation" (Puram.179). 

See Nalaikilavan nakan. 

Nakanar - Oru pulavar (A poet) 

Nothing is known about this poet excepting 
that he set to music in palcu mode the 11th 
poem in Paripatab written by poet Nallan- 
tuvanar. 

Naku - 1. llamai (Youthfulness) 

At sundown, the stag sequestered from its herd 
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called out to its young mate (Puram. 157:9-11). 
The peacock, pecking at the fragrant flowers of 
the young vehkai tree, called out to its mate, in 
the rainy season (Akam.85:10). Malava war¬ 
riors killed a sleek young cow and ate its meat 
(Akam.249:12,13). 

2. 1{aiya An (Young cow) 

The majestic bull embraced the young cow that 
ever loved to be with it (Akam.64:ll,12). The 
young cow went round and round the byre in 
which its calf had been tethered, not going out 
to graze even at dawn (Kali.l 10:13,14). 

3. Canku (Shell-fish) 

The male-snail mated with the young shell-fish 
during the day in the shade of the water-lily 
leaf (Puram.256:4,5). 


Baladeva with the sharp plough as His mighty 
weapon (Pari.l5:57). 

Nancil Vajjuvan - Oru kurunila mannan (A petty 
Ciiieftain) 

Lord of the Nancil mountain, this hero was 
perhaps a feudatory of not only the Pantiya 
king but also the Cera monarch. Puram (380) 
refers to his given name as ‘Valver Kantan’. 
Poets like Oruciraip periyanar (Puram. 137), 
Marutanilanakanar (Puram. 138, 139), Auvaiyar 
(Puram. 140), Karuvuric Katappijlai (Puram.380), 
have eulogised his munificence. Auvaiyar espe¬ 
cially, highlights his indiscriminate charity in 
Puram(l40). ‘To those who opposed him he 
was beyond their reach; to friends, he was 
close as one’s own palm* says Karuvur Katap- 
pillai. 


4. Pen erumai (She-buffalo) 

The cowherdess bought with the ghee sold by 
her, not gold > nuggets, but a dark young she- 
buffalo (PeruY65,166). 

5. Pen valcn (Female fish) 

The female scabbard-fish ate the sweet and ripe 
fruit of the mango (Kuru.l64:l,2). 

Nancil - Kalappai (Ploughshare) 

The hollow trunk of the elephant was cut 
down, to roll on the field like a ploughshare 
(Puram.l9:9-13). Lord Baladeva is referred to 
as the lord with the palmyrah-flag and the mur¬ 
derous plough as His weapon (Puram.56:4). 
Palai Kautamanar sang of Palyanaci Celkelukut- 
tuan that in the fields of the enemy where his 
cavalry fought, ploughshares would no longer 
till theground (Pati.25:l). In summer, the land 
becoming parched, the plough became idle 
(Akam.42:5). Lord Tirumal is adored as 


Naffcilan - Kalappaippataiyentiyon (Lord 
Baladeva) 

Peacocks perched upon the branches of the 
venkatampa tree, like the garlands of sacred- 
basil leaves on the arms of Lord Baladeva with 
the terrible weapon, the plough (Kali.36:l,2). 


Naricilon 

Baladeva) 


Kalappaippataiyentiyon (Lord 


Lord Tirumal also manifested in the form of 
Lord Baladeva with his weapon the plough, 
which dug into the chests of the foes, as into a 
field (Pari.l3:30-33). 
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chieftain) 

u b Nancil Vallnvan who b referred as also 
Nancirporunan, See Nancil Valluvan. 

Natkoti - Nqorum perm verriyin cinnamaka etut- 
a °‘ l hoisted on an auspicious day) 



Natcoru 

Upon the ramparts of the fort, built of well- 
ground earth, the auspicious flags of victory 
fluttered, to marie the victory on each succeed¬ 
ing day (Puram.341:1-5). 

Natcoru - Kdlaiyunavu (Breakfast) 

Oyman Villiyatao, gave to solicitors fat pieces 
of bacon fried in flagrant ghee as food in the 
morning (Puram.l79:9,10). 

Nattatu - Nattinitattatu (That which belongs to a 
certain country) 

The hero said to himself half-way across the 
wilderness: "Heart! The big hill of the heroine 
is in the Cola country with the great Kavirip- 
pumpattinam as its port" (Akam.l81:22-23). 
The hero returning home after completing his 
work said to his charioteer; "Friend l The vil¬ 
lage where my beloved dwells, ever thinking 
about me, is in the hardy country surrounded 
by woods" (Nar.59:6-8). 

Nattam - 1. Araycci (Examination/investigation) 
Vellaikkuti Nakanar advised Colan kulamurrat- 
tut tunciya killivalavan to be easy of access to 
those who sought justice from him; he should 
investigate thoroughly like the God of 
Righteousness himself, before giving his impar¬ 
tial verdict, benefiting his people who came to 
him, like pouring rain (Puram.35:14-18). 

2. Kan (Eye) 

The celestial Devas have unwinking eyes 
(Puram.62:16,17). Lord Civa has an unwinking 
eye on his forehead (Akam.Invo.4). Lord 
Tirumal is adored by the poet thus: "Your eye 
resembles the lotus that bloomed from your 
divine navel" fPari 4*fifi filY 


NatpatavSnil 

3. Cotitam (Astrology) 

|Palyanaic|ceIkeIu|Kultuvanhad around him wise 
and learned seers of pure heart, well-versed in 
grammar, rhetoric and astrology and the scrip¬ 
tures (Pati.21:l,2). 

Nattar - Ndftinar (Persons belonging to a certain 
country) 

The heroine said to her maid that the hero did 
not belong to any distant country with interven¬ 
ing hills (Kuru.203:l). The maid comforted the 
heroine assuring her that though the hero was 
in a far country, his love towards her was great 
(Nar.l 15:8,9). 

Nattavar - Nattaiyutaiyavar (Lord of a land) 

The heroine said to her maid that only if the 
good lord of the hills were to come, she could 
survive and not otherwise (Aink.213:3-5). 

Nattar - Nattitattdr (Persons in a certain country) 
The heroine thanked her maid for comforting 
her with the reassuring words that though the 
hero was in a far country, he was close to her 
heart (Kuru.228:4-6). 

Nattor - Nattitattdr (Persons in a certain land) 
Avur Mulankilar sang the praise of Colan 
kulamurrattut tunciya Killivalavan thus: "Even 
the celestials in the land of the Gods, will long 
to live in your country, as they enjoy only the 
delightful result of their good deeds, and can¬ 
not have the pleasure and giving or receiving, 
as on earth” (Puram.38:12-17). 

Natpatavenil - Ilavenil (Early mid-summer) 

The heroine grew sad thinking of her absent 

A 

lover, whenever the kuyil warbled from the 
mango tree in early mid-summer, when long 
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meandering like a slithering snake over the 
sands (Nar.l57:l-8). 

"(atpali - Viffyarkalattuppali (Sacrifice at dawn) 

In sparsely populated hamlets, where toddy was 
strained in the houses, sacrifice before the 
rising mom, was given to the memorial-stones 
in honour of dead heroes (Puram.329:l,2). 

'fatpu - Porkkalam (Battle-field) 

The.battle-field was full of heroic soldiers, ever 
mindful of the impermanence of life(Pati.45:5). 

Mata - Nattinaiyutaiyay (Lord of a certain country 
- Vocative) 

Kapilar hailed Pekan as the lord of the country 
where the hunters after worshipping the deity, 
cheered by the rainfall, fed happily on the mil¬ 
let in the fields in the hill-side (Puram. 143:3- 
5). The maid addressing the hero as the lord 
of the country where the tusker mistaking to be 
a tiger the veilkai flowers covering the hut in 
the grove of jack-trees, stampeded through the 
bamboo- clump, urged him to expedite his mar¬ 
riage with the heroine as she would not survive 
if he continued to come by night to meet her 
(Akam.l2:6-14). The maid urged the hero to 
expedite his marriage with the heroine telling 
him: "Lord of the hilly land overgrown with 
jacktrees! My lady’s life is a frail thing; her 
passion is great! Therefore make arrangements 
for her marriage early" (Kuru.l8:2). The inaid 
said to the hero: "Lord of the land with lofty 
hills! You are keeping the trysts truly well with 
my lady; but they must end as our good mother 
has begun to suspect something". Thus she 
urged him to expedite his marriage with the 
heroine (Nar.55:l). The maid urged the hero 
to expedite his marriage with the heroine men¬ 
tioning the new proposals for marriage from 


strangers: "Lord of the country where the tiger 
fights with the wild boar! We are much 
ashamed; the eyes of her whom you love, are 
shedding tears now" (Aink.266:4). The maid 
urged the hero to expedite his marriage with 
the heroine, addressing him as the lord of the 
hilly land, where the bees surrounded the tiger 
fighting with the elephant, mistaking it to be 
venkai flowers, and then passed on to the 
elephant taking it to be the dark branches of 
venkai tree (Kali.46:l-9). The maid addressed 
the hero as the lord of the land where the 
elephant proudly joined its herd after piercing 
the heart of the tiger with its mighty tusk! She 
pointed to him the hazards of coming £>y the 
night and asked him to arrange their wedding 
forthwith (Kali.52:1-6). 

Natakam - Kuttu (Stage-play) 

Innocent women. enjoyed themselves in the 
moonlight by wintnessing stage-plays and lis¬ 
tening to fine music (Pat. 113). 

Nataka makalir - Natakam atum makalir (Women 
players - Actresses) 

Women taking part in the plays, brought to the 
stage, drums securely tied with leathern thongs 
(Peru.55, 56). 

Natar - Nattaiyutaiyar (Lord of a land) 

The heroine worshipped the deity saying that 
the lord of the hilly land, her husband, was not 
a wicked person (Kuru.87:3). 

Natal - 1 . Araytal (Investigation/Examination) 
Nettimaiyar sang the praise of Pantiyan 
Palyakacalai mutukutumip Peruvaluti as an ex¬ 
pert capable of critically examining the singing 
by the minstrel’s wife with the kettle-drum 
(Puram. 15:23-25). Kakkaippatiniyar Naccel- 
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laiyar said to Aiukotpattucceralatan: "It is your 
duty to protect the lands entrusted to your 
arms, as you alone have the strength which 
your foes will not dare to oppose without 
proper investigation" (Pati.59:17-19). 

2. Virumputal (Desiring) 

The heroine unable to bear the affliction caused 
by the hero delaying his marriage with her 
said: "It is better of die, if it is a sin to trust 
persons who desire us" (Nar.327:l-3). 

Natan - Nattinaiyutafyavan (Lord of the land) 

Nalli was lord of the land with a big mountain 
called Totti with sweet limpid water 
(Puram. 150:27,28). Erukkatturt TayankannanSr 
referred to Colankulamurrattut tunciya Kil- 
livalavan as lord of the land where red-petalled 
lotuses in the watery fields, bloomed like the 
ritual fire lovingly fostered by brahmins 
(Puram.397:19- 21). The Cera king was lord 
of the country close to the cool sea, blessed by 
all the player-minstrels and their kinsfolk 
(Matu.523-525). Soothsaying women told the 
mother of the heroine, to propitiate the lofty 
lord Murukan, to cure her affliction, not know¬ 
ing that it was caused by the lord of the mon¬ 
tane land where many cataracts rolled down the 
peak of the hill where the deity dwelt 
(Akam.22:2-7). The good mother, after the 
elopement of the heroine, wondered how her 
daughter became strong enough to go across 
various paths in the-summer, accompanied by 
her adoring lover, the lord of the land with the 
goodly hills, adorned with wreaths interspersed 
with verikai leaves (Akam. 105:3-4). The maid 
said to the heroine with the hero waiting by the 
wall: "Friend! As our unrighteous mother is 
ever watchful, it will be difficult hereafter to 
sport in the grove of verikai trees, after bathing 


in the pool with the lord of the hill-country, 
where the long leaves of the red-plantain tree, 
caresses the rough back of the slumbering 
elephant whenever the wind blows 
(Akam.302:4-8). The heroine said to her com¬ 
panion: "I alone still here; my beauty has gone 
with the lord of the forests" (Kuru.54:l,5). 
The heroine said wonderingly to her friend: 
"As I think of the chest of the lord of the hill 
where the fire-brand of the forester. bums 
bright like a star, my sickness of passion over¬ 
flows; but when I embrace him, it vanishes" 
(Kura. 150). The heroine said: "Good people 
would praise me if my maid were to tell them 
how 1 cheerfully received the hero, lord of the 
hilly-country, who caused my bangles to come 
loose by his neglect, when he returned home 
after visiting his paramours" (Kuru.252). The 
heroine said to her maid comforting her at the 
delay in the return of the hero: "The lord of 
the mountain with rolling silvery cascades, is 
like the Sun; my alms are like the cowsthom 
flowers that ever turn to it" (Kura.315). The 
maid told the heroine the glad tidings of the ar¬ 
rival of the hero after making arrangements for 
their marriage: "The lord of the hills where 
the female monkey and its mate, seizing the 
big ears of millet - com, fill their chaps with 
the grain, their backs drenched in the rain, has 
come at last; long may you live with him a 
happy wedded life!” (Nar.22:l-8). The maid 
spoke to the heroine thus in the hearing of the 
hero waiting by the wall outside: "Look! the 
lord of the hills has come in this dark mid¬ 
night; it is painful to see him coming to the 
tryst by night by the fearful pathways" 
(Nar. 114:5,6). The maid said to her mistress at 
the hero’s departure in order to earn wealth 
from abroad: "How will our eyes be able to 
close in sleep, after parting frortKthe lord of 



the land where the timid elephant-calf leaving 
die side of its thirsty dam going towards the 
bright hillside, goes along with the calves of 
cows into the hamlet nearby" (Nar.171). The 
maid said to ter mistress, the heroine, after 
meeting the hero who came by night instead of 
day to meet hen "If the lord of the montane 
country, where the female monkey surrounded 
by the males, sporting in the stream and jump¬ 
ing from the bamboos, shakes the veiikai 
flowers into the pool below, were to come 
spear in hand through the dark night, how can 
we bear it?"! (Nar.334). The maid by way of 
revealing the true love of the heroine for the 
hero; said to the fostermother thus: "My friend 
desires to slumber on the chest of the lord of 
the mountain with bright and sounding 
cataracts” (Aink.205). The maid said to the 
fostermother of the heroine when strangers 
came with proposals for her marriage: "Mother! 
The eyes of my friend become fearful on the 
days when she could not embrace the chest of 
the lord of the hill where the cataract rolls 
down after the rains" (Aink.220). The maid * 
said to her mistress in the hearing of the 
mother of the heroine who had arranged for 
divination of the cause for her malady: "The 
hierophant declares that Lord Murukan afflicts 
you; Is that the name of the lord of the inac¬ 
cessible mountain?" (Aink.247). The maid said 
to the heroine in the hearing of the hero, the 
day after he had missed a tryst with the 
heroine: "Was it out of fear of our father com¬ 
ing to know about your meetings, that the lord 
of the hill-country where the boar slumbers on 
the rock after feeding on the millet-crop, did 
not turn up yesterday?" (Aink.261). The maid 
called her mistress to sing a husking song dis¬ 
paraging the hero, lord of the hill- country with 
bie moves where the eleDhant that had slain a 


tiger, slumbered after feeding upon the leaves, 
lulled by the sound of the cataract, as he had 
forgotten diem (Kali.42:4-9). 

Natu - Nilappakuti (Land/country/region/tract) 
Muranciyur Mutinakarayar eulogised Ceraman 
perunconutiyan Ceralatan by hailing him as the 
lord of a vast country with many villages and 
towns, where the sun that appeared in the east¬ 
ern sea belonging to him, set in the western sea 
which also belonged to him (Puram.2:9-ll). 
Kapilar singing the praise of Velpari, spoke to 
the kings thus: "If you go as minstrels to him 
playing on your small ya[, followed by your 
wives, singing and dancing. Pari will give you 
land and hill" (Puram.l09:18). Ay Antiran was 
a munificent patron who gave unstintingly to 
bards, villages and tracts with, never-decreasing 
fresh yield (Puram.240:2,3). Kovur kilar 
referred to Colan NalahkiUi as the king of the 
cool Cola country, who proceeded in strength 
against his foes at sea and brought home much 
booty (Puram.382:l-3). Paranar referred to 
Katalpirakkottiya Cenkuttuvan as the mighty 
king who ruined forever the beauty of all the 
countries of the kings who ruled between 
Himalayas in the North and Kumari in the 
south (Pati.43:7-10). Celvak katunko Valiyatan 6 
was a monarch of great prowess in whose land 
the wind wafted the odour of the honey drip¬ 
ping from the ripe jackfruits (Pati.61:l,2). 
Karikalan, was second to none in giving away 
many elephants, along with tracts having well- 
settled villages, to bards and suppliants 
(Poru.168-170). Ori gave to player- minstrels, 
goodly tracts with hillocks, overgrown with 
stout curapunnai trees with fragrant flowers 
(Ciru.107-109). Pantiyan Netunceliyan crossing 
many jungles, invaded the heartland of the 
enemy kingdoms and seized their fnrtrpc«>c 
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(Matu.148, 149). Nannag was lord of the mon¬ 
tane tract with the hills form which cataracts 
descended looking like fluttering flags of vic¬ 
tory (Malai.581-583). Utiyanceral extended the 
boundaries of his country by conquering the 
lands of other neighbouring kings (Akam.65:5). 
Kalafikaykkanni Narmuticceral recovered his 
lost territories, when he defeated and killed 
Nannan in the battle of Vakaipperunturai 
(Akam.199:19-23). Atimanti who lost her hus¬ 
band Attanatti in the river Kaviri, crazed with 
despair, went from place to place and country 
to country asking people if they had seen her 
lord (Akam. 199:19-23). Atimanti who lost her 
husband Attanatti in the river Kaviri, crazed 
with despair, went from place to place and 
country to country, asking people if they had 
seen her lord (Akam.236:16-20). The hero 
traversed the Venkata mountain lying beyound 
the goodly country of Pulli, with hills covered 
by honey- combs (Akam.393:18-20). The an¬ 
guished heroine said to her maid trying to com¬ 
fort her in her distress on the separation from 
the hero: "Is there no eventide painful to lonely 
lovers in the country where my lord has gone?” 
(Kuru.46:6,7). The maid said to the heroine by 
way of explaining the action of the hero: 
"Where is he, our lord, who melted our hearts? 
Our minds are confused and agitated like uie 
turbid water after the rains in an alien land" 
(Kuru. 176:6-7). The heroine said to her maid 
who asked her if she would be able to bear the 
separation before her marriage with the hero: 
"I looked at the rain-drenched slopes in my 
lord’s hill-country: friend! See if my forehead 
has recovered from its pallor and regained its 
old beauty?°(Kuru.249:3-5}.- The remainder of- 
the wild ox killed by the dhole after it had 
eaten of it, became food for wayfarers going to 
a distant country as they crossed the wilderness 


Nan 

(Nar.43:4-5). The good mother of the heroine, 
spoke feelingly about her dear daughter who 
had eloped with the lover to a far country 
believing his false promises; she was pained at 
the thought that she might have had to eat 
gooseberries and drink only spring-water on the 
way (Nar.271:4-8). At the sea-front many sail¬ 
ing vessels of the heroine’s father, carrying car¬ 
goes from various countries, stood riding at 
anchor (Nar.295:5,6). The maid said to the 
heroine to comfort her as she pined for her 
lover who was staying away to avoid any gos¬ 
sip: "Friend! let us climb the sandhill and look 
at the tract of our lord washed by the billows 
of the sea, our lord who caused your bracelets 
to come loose?” (Aink.199). The maid warned 
the hero thus:" If you do not return after 
going to your good hill - country where the he- 
elephant embraces a big, rough rock mistaking 
it to be its mate, causing our arms to become 
leaner, we will not survive" (Aink.239). As 
the heroine suckled her child, the hero, lord of 
the rocky land enclosed by mullai . tract, 
embraced her nape (Aink.404). The maid com¬ 
forted the anguished heroine assuring her that 
the hero extended his stay in the enemy 
country only in order to bring many ornaments 
home; he would certainly return to her soon 
(Aink.463).The maid speaking in disparagement 
of the hero, said to her mistress: "The hill in 
the land of our lord who has not favoured us, 
has a cataract which is bright; let us examine 
how this is possible” (Kali.42:12). Freshes ap¬ 
peared in the river Vaikai so that the land 
might become fertile and prosperous 
(Pari.7:9,10). 

Nan - Ndnam (Shyness/Modesty/shame) 

While his lamenting wife could not even 
embrace his body as he lay dying in the battle- 





field ashamed that the enemy-spear had entered 
his ft*"**! vultures gathered thick over a fallen 
soldier. (Puram.286:6-9). The minstrel’s wife 
fry ! a shapely neck that was bent in modesty as 
she would not look at others (Poru.31). The 
hero smiled at the face of his beloved, indicat¬ 
ing that their intimacy should last long, and in¬ 
spite of her natural modesty and shyness he 
lovingly embraced her (Kuri.182-186). The 

hero who had successfully completed his work 
to his charioteer "Friend! Let our chariot 
jro fog t L so that I can attain the noble charms of 
my coy mistress" (Akam.34:10,l 8). The hetaera 
said in the hearing of the companions of the 
heroine: "Let people spread gossip as they 
please! Is there any modesty left for me?" 
(Akam.276:6). The heroine said to her maid 
who spoke to her about the proposed elopement 
with the hero: "Friend! My bashfulness that has 
been with me all along, will surely disappear 
as this passion becomes more and more insis¬ 
tent; it is a pity, though" (Kuru.149). The 
maid said to the hero by way of urging him to 
expedite the arrangement for his marriage with 
the heroine: "Lord of the shore! We have 
given up our modesty that has been with us 
from the beginning; let this village gossip, do 
its worst” (Nar.l5:9,10). The hero who had 
been put off by the maid, unable to bear the 
pain of separation, said to his heart: "The 
youthful woman wrapped in her own modesty, 
surrounded by her bevy of companions, who is 
taking ritual bathing in the month of Tai for at¬ 
taining me, is the only remedy for my ailment" 
(Nar.80:6-9). The heroine said to the com¬ 
panions of the hero: "Surely, minstrel, you 
have no sense of shame in coming forward 
recommending your friend’s case!" (Aink. 
136:1). The maid recommended the hero unto 
the favour of the heroine calling him a person 


without a sense of shame (Kali.61:20). The 
maid said to the heroine: "Gazelle-eyed lady! 
Of what use is your sulking with our lord who 
had made you weep because of his indif¬ 
ference, if he has no sense of shame?" 
(Kali.87:11-13). The heroine with unrequited 
passion was referred to as a woman without 
modesty or self-control (Kali,146:6). 

2. Vil nan (Bow-string) 

The Lord God, destroyed the triple cities, with 
the mountain as the bow and the serpent as His 
bow-string (Puram.55:l,2). In the spacious 
houses of the hunters, bows with well-tied 
bow-strings were arranged in order against the 
walls (Peru.120). 

3. Yal narampu (String of a yal) 

The sound of the drum was in tune with that of 
the strings of the yal (Pari.l9:44,45). 

4. Kayiru (String/rope) 

The bait-hook was fixed to the line tightly tied 
to the top of the angling rod made of bamboo 
(Peru.285, 286). A new string was threaded 
through the golden jewel to make a necklace 
(Kuru.67:3). Gods and Demons joined together 
to chum the ocean of milk using the great ser¬ 
pent as a rope (Pari.Ti.1:67-68). 


Nanmakil - Naldlakkam (Audience hall) 

Kapilar said of Malayaman Tirumutikkari: "To 
give charity as gifts is possible to anyone, 
joyous after quaffing toddy, in the audience 
chamber" (Puram.l23:l,2). Pulli, lord of the 
Kalvas, with the paddy bartered for elephant- 
tusks, sat proudly in his audience chamber 
(Akam.61:8-10). 
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Nanmakil irukkai - Natkalattu Makil/itirukkam 
olakkam (Audience hall/court) 

Mutukannan Cattanar blessed Colan Nalankilli 
that his court may be ever surrounded by 
minstrels and their kinsfolk (Puram.29:5). 
Opulent men of Maturai city seated in the 
audience hall, with munificent hands gave away 
gifts endlessly like the rain-cloud to suppliants 
(Matu.442,443). In the court where Aktai sat 
giving audience to visitors, drum-beat sounded 
ceaselessly, as he gave away elephants and fine 
jewels to solicitors of gifts (Akam.76:3- 4). 

Narimalar - Natkalattu malar (Fresh flower) 
Beetles buzzed and hummed around the fresh 
venkai flowers (Ciru.23,24). The hero return¬ 
ing home to his wife after completing his work 
said: "O rain! Pour as you please, as I am not 
upon the couch with my beloved whose tresses 
are redolent of the fresh kuvalai flowers" 
(Kuru.270:l). The fresh flower- clusters of the 
venkai resembled golden wreaths (Pari.l4:10). 

Nanmalai - Paruva malai (Seasonal rain) 

Over the serried ranks of shields resembling 
hill-peaks covered by seasonal rain, the radiant 
spears appeared (Pati. 66:11,12). 

Nanmin - Nalakiya. min (Asterism) 

Mankutikkilar blessed Pantiyan talaiyalankanat- 
tuc ceruvenra pantiyan Netunceliyan that his 
birth - star may shine forever, wishing him as 
it were, many happy returns of the day 
(Puram.24:24). The stars in the celestial sphere 
moved in their appointed courses (Matu.6). 
Good herdsmen stationed their daughters along 
with their companions, on the platforms beside 
the ring, like the moon surrounded by the stars 
moving in their courses (Kali.104:26-28). 


Nanmutir matiyam - Patiharundl cenru mutirnta 
niraimati (Full moon) 

As the sun after the day-time was over, set be¬ 
hind the western mountain, the full moon ap¬ 
peared in the east, making the night look like 
day (Matu.547-549). 

Nanai - 1. Korai (Reed) 

The heroine had sharp teeth that resembled the 
tender shoots at the root of the bush of reeds 
(Akam.212:4,5). 

2. Nanutal (Being shy) 

The maid said to the companion of the hero 
who had not returned as promised: "O minstrel! 
Should I not grieve that your master does not 
even feel ashamed that his words have been 
proved false?" (Aink.472). 

Nanaton - Ndnamu'dtdn (One who is not ashamed) 
The maid said in the hearing of the hero wait¬ 
ing by the wall outside: "The hill where the 
beetle on the glory-lily bud waits for its blos¬ 
soming, is that of our lord who is not ashamed 
to lose to his friends but who is unruffled even 
if Death were to oppose him" (Kali.43:8-ll). 

Nanili - Nanillatavan (One who is without a sense 
of shame) 

The heroine ending her sulks with the hero said 
to herself: "O Heart! You can enjoy the benefit 
of losing this tiff to that shameless one who 
has forgotten us till now" (Kali.89:12-15). 

Nanu - Nanam (Modesty/shyness/sense of shame) 
The great queen of Imaiayarampan, was a 
woman of much modesty; content even if she 
were to dream of being with her lord during 
her meagre sleep at night (Pati.l9:13,14). For¬ 
getting her natural bashfulness, the heroine 
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rushed for protection to the hero, trembling in 
fear of the charging elephant (Kuri.167-168). 
The heiro by way of reply to his companion 
said that before he met the heroine he pos¬ 
sessed, qualities like affection, friendship, good 
nature and sense of shame, in a greater 
measure (Nar.l60:l,3,10). The heroine unable 
to bear the pangs of separation, lost her modes¬ 
ty and self-control and suffered more thereby 
(Kalii 144:3,4). A certain woman, though chaste 
and not without the modesty of a respectable 
family, sulked with her husband as he had 
visited his hetaerae; but in the Vaikai waters, 
she rejoined him happily riding on an elephant, 
forgetting her sulks (Pari.12:46-49). 

2. Manam (Honour) 

The hero said to the heroine: "I went away in 
order to earn wealth, afraid of the scorn of 
others, and bound by a sense of honour, but as 
for my heart, it was ever with you" 
(Akam.29:21). 

Nanuttakavu -Nanum tanmai (A matter of shame) 
Kovurkilar • chastising Colan Netunkilli who 
had shut himself up inside his fort, afraid to 
face Nalankijli who had encamped outside said: 
"It is a matter of shame that without valour or 
prosperity, you are cooped up behind stout 
doors inside your tall fort" (Puram.44:13-16). 

Nanutal - Naaamataital (Becoming ashamed) 
Kuramakal Daveyini sang thus in praise of 
Eiaikkon: "Feeling ashamed for the loss and 
grief of others, is an exclusive quality of our 
Eraikkon, and no others" (Puram.l57:2,13). 

Natar - Uruttirar (The Rudras) 

Eleven are the Rudras mentioned as the Lord 
of Atirai star (Lord Ova) (Pari.8:7). 


Nam 

Natavilpatal - Mi[arruppatal (Vocal music) 

The music of the flute and vocal musi 
resembled the warbling of the kuyil and i 
echo (Pari.15:41-43). 

Nanam - 1. Accam (Fear) 

Pantarafikannanar sang of Colan racacuya 
vetta Perunarkilli thus: "Your war-elephan 
fought as directed by you, so that the agricu 
tural tract of the enemy may be destroyed t 
your fearful war" (Puram.l6:18-19). In 
aiyavarampan Netunceralatan angrily punishc 
enemies, destroying their territory and instillir 
fear into them (Pati. 13:10,12). The fearfi 
cobra that came out to prey, spat out its gen 
spreading bright light all over the plac 
(Akam.72:14,15). The maid said to h< 
mistress, in the hearing of the hero waiting b 
the wall outside: "The mother is waiting to se 
if our lord will truly come in the fearful mid 
night with thunder rumbling overhead accom 
panied by lightning". Thus she revealed to hir 
the strict confinement of the heroine by th 
mother (Nar.l22:5-7). The minstrel said to th 
hero in his war-camp: "The heroine sufferinj 
from exceeding love-sickness, trembled liki 
your enemies full of fear towards you, as the; 
had not surrendered at your ankleted feet' 
(Kali.30:12-21). 

2. Niraivu (Fulness) 

Lord Tirumal is adored thus: "Grace us, C 
Lord! From whose navel the four-faced Creatoi 
appeared along with the lotus in the fulness o; 
the deluge in the primordial aeon! It is youi 
Discus which affords protective shade to the 
universe" (Pari.3:92-94). 

3. Peyar (Name) 

The greatness of the name of TirumaliruHcolai 
spread throughout this earth (Pari. 15:23-25). 
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Namalar makan Ijankannan - Oru pulavar (A 
poet) 

.Son of Namalar, this poet with the given name 
of Ilankannan, has only one poem in Kurun- 
tokai to his credit (250). The hero returning 
home after completing his work, urges his 
charioteer to drive fast so that he might reach 
home before evening and relieve the distress of 
his languishing wife. 

Nay - Namali (Dog/hound) 

The hunter with his powerful bow and a fierce 
and fleet-footed hound, slew a number of deer 
(Puram.205:8,9). In the dilapidated kitchen of 
the house, lay a dog that had littered recently 
(Ciru.132). The mansion was inaccessible as it 
was guarded by dogs chained to posts 
(Peru. 125). The hero coming to his night- tryst 
would not be upset, if he was not able to get 
the pleasure of sweet slumber upon the bosom 
of his beloved, because of obstacles like alertly 
moving watchmen and barking dogs (Kuru.239- 
242). The horns blew to call the dogs as well 
as the hunters (Akam.318:15). The heroine had 
perfect feet, small like the tongue of the angry 
hound that ran fast to catch the rabbit 
(Nar.252:l-12). The heroine afflicted by the 
separation from the hero addressing the hare in 
the moon, said to it: "If you do not show me 
where my lord is, I shall send the angry dog 
that is your enemy, towards you" (Kali. 
144:19,20). 

2. Nirnay (Otter) 

In the old waters of the pond with otters, the 
lotus grew luxuriantly (Akam.l6:l). 

3. Cutatuiikaruvi (Gaming dice) 

In the hollow caused by the rolling of gaming 
dice by old gamblers, in the. floor of the old 


disused fane, the jungle fowl had laid its eggs 
(Puram.52:14-16). 

Nar - Ilai (Fibre/thread) 

The minstrel expert in singing, obtained a gold¬ 
en lotus strung together with silver-thread from 
Ceran palai patiya perunkaturiko (Puram. 
11:17,18). Pittankorran was lord of the bow¬ 
men with sharp spears and a garland of venkai 
flowers woven with the fibre of narai vine 
(Puram. 168:14-16). The minstrels wore a 
wreath of closely-woven tender sprigs strung 
together with the dried fibre of bowstring-hemp 
(Malai.430,431). The wood resembled the sea, 
as the flower of the fibreless drumstick-tree 
shaken by the wind, lay like spray on the 
ground (Akam.l:16). Wreaths of karantai 
flowers strung together with the fibre of the 
bark of the atti .tree sliced off by an arrow, 
were worn by youthful warriors (Akam.269: 
10 - 12 ). 

2. Patted / Tol (Fibre/skin/bark) 

The young brahmin had a holy water-vessel 
and a short stout stick of palas tree, with its 
bark removed (Kuru.l56:l-3). Bandits slaked 
their thirst by chewing on the bark of trees 
(Kuru.274:4,5). Warriors wore garments woven 
out of the threads of bowstring hemp fibre 
(Nar.64:4). The heroine lost the lustre of her 
golden beauty like the stout-stem of the water- 
lily with its skin peeled off (Nar.6:l,2). 

3. Pannatai (Fibre of coconut tree used as a 
sieve) 

Clear toddy was strained through the fibrous 
sieve from the coconut tree (Puram. 170:12). 
The soldiers said during the feast that they 
preferred to be given villages of marutam tract, 
with jars of toddy with flowers in them, 



matured for a long time after having been 
strained clear through a fibrous sieve (Puram. 
297:4-8). Kalankaykkanni narmuticceral Irum- 
porai, lord of the Koriku land, loved to quaff 
toddy strained through a fibrous sieve 
(Pati.88:19). Fishermen exchanged the oysters 
caught by them in the sea, for toddy strained 
through a fibrous sieve (Akam.296:9). As the 
cast-off garlands, wreaths and chaplets, along 
with unripe fruits, tubers, roots and the toddy 
strained through a fibrous sieve, spilled by low¬ 
born men, mingled with the Vaikai floods, all 
people avoided bathing in the river (Pari.6:49). 

4. Anpu (Kindness) 

The heroine grieved tnat the hero had not come 
even at unkind eventide when the birds and 
beasts returned to their resting place 
(Kuru.118). The maid said to hex mistress in 
the hearing of the hero waiting by the wall: 
"You must realize that our lord has not fol¬ 
lowed the noble path of great men, having no 
kindness in his heart" (Nar.233:6-9). 

Narmuticceral - Ceraventan (A Cera monarch) 
Kappiyarruk Kappiyariar hailed this Cera king 
who wore a crown of pearls and gems over a 
structure made of fibre, resembling a spider’s 
web (Pati.39:15-17). A chain wrought out of 
the gold from the seven kings defeated by him, 
adorned his chest wherein Goddess Tirumakal 
was seated; he cut down the vakai tree of Nan- 
nan (Pat.40:9-21). 

See Kalankaykkanni Narmuticceral. 

Narari - Naral arikappafta teral (Toddy strained 
through fibre) 

Toddy strained through a fibrous sieve was 
consumed by soldiers before battle (Puram. 
304:2). 


Narikai - Pei} (A Woman) 

Bathers in the river Vaikai said: "This woman 
is not ashamed when that youth staring fixedly 
at her close-set breasts, commented mis¬ 
chievously that they deserved the lovely rope 
of pearls nestling against them" (Pari. 12:54,56). 

Narai - Kokku vakai (Stork) 

The red-lined stork that had preyed near the 
tank, would slumber in the river-portia tree, if 
it loathed the marutam tree (Puram.351:9-ll). 
The bent-legged stork that had searched for its 
prey in the watery pits, would rest on the 
branch of the tigerclaw tree (Pati.51:4,5). The 
-tong-legged stork frightened by the drum-beat, 
booming like a horn, stayed on the frond of the 
palmyrah tree (Akam,40:14-16). The old stork 
that had lost the former power of its wings, 
rested on the branch of a tree laved by the 
waves of the sea (Kuru. 125:4-6). The stork on 
the puQnai branch sated with the young fry in 
the backwaters, would like to eat the neytal 
flowers along with ears of paddy com in the 
field (Kuru.296:l-4). As the stork sucked at 
the leaf-nests of the red ants on the jack-tree, 
their white eggs and the ants fell down upon 
the field like paddy grains mixed with rice 
(Nar.l80:l-3). The he-buffalo leapt into the 
tank with a splash, scaring away the flock of 
storks with a gentle gait (Nar.330:l,2). When 
the silly-gaited stork went to condole with the 
white heron which had lost its young one, the 
neytal blossomed beneath its feet 
(Aink.l51:l,3). Women dried their moist tres¬ 
ses by running their fingers through them, like 
storks preening their wings with their beaks 
(Aink.l86:l). Storks ceasing their cries, stood 
silent upon the dune like trident-staffed brah¬ 
mins meditating upon holy texts at sunset 
(Kali. 126:3-5). 
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Nalku - Nanku (Four) 

Tontaiman Ilantirayan would not be content 
even after giving away golden chariots drawn 
by pedigree horses with manes white as shell 
and uniform in gait and speed (Peru.489). The 
hero asked his charioteer to drive fast the 
chariot drawn by four horses swift as a flight 
of swans in the sky, so that he might meet his 
beloved soon (Akam.334:ll). 

Nalvakaiyuji - Nalvakai yukahkal (Four kinds of 
aeons) 

Lord Tirumal has the unique greatness of being 
adored by all the four kinds of aeons of Time 
(Pari.3:80). 

Nalvayin - Nanku tikku (Four directions) 

Vellaikkuti nakanar sang the praise of Colan 
kulamurrattut tuffciya Killivalavan: "Even if the 
sun were to appear in all the four directions or 
Venus in the jsouth, your land watered by the 
Kaviri will be the best among all the lands" 
(Puram:35:6,ll). 

Nalvar - Nankuper (Four Gods) 

Pantiyan ilavantikaippalji tunciya Nanmaran 
resembled the Four Gods, of great power and 
fame. Lord Civa, the Blue-throated One, Lord 
Baladevan with palmyrah flag. Lord Tirunf&l 
with the Garuda flag, and Lord Murukan, the 
Red Lord (Puram.56:l-10). 

Naalvetaneri - Nalvakaippatta vetankalil kurap- 
patta neri (Way of life laid down in the Vedas) 
Muranciyur Mutiriakarayar blessed Ceram an 
perurfcojru utiyan CeralataQ that he might stand 
steadfast in his righteousness even if the way 
of life laid down in the Vedas were to go awry 
fPuram.2:181. 


Nalvetam - Nalvakaippatta Vetam (Four Vedas) 

As laid down in the Four Vedas, sacrifices 
were performed to propitiate the Gods with 
libations poured into the fire (Puram.l5:17-20). 

Nalveriyarkkai patinorumuvar Nankakiya 
verupatta iyalpinaiyutaiya muppattumuvar 
(Thirty three Gods of four different groups) 

The Red Lord Murukan dwells in Avinankuti 
adored by the thirty three Gods divided into 
four groups as the twlve Adityas, eleven 
Rudras, Eight Vacus and the two Maruts (As- 
winis) (Muru.167,176). 

Nalveruteru - Nahkay verupatta teruvukal (Four 
different streets) 

Folded new sarees were sold by weavers in all 
the four main streets of Maturai city. Also 
taken to mean streets of brahmins, princes, 
merchants and agriculturists (Matu.520-522). 

Nalveru nanantalai - Nankakiya verupatta akanza 
itankal (Four directions) 

Kapilar refers to the ancestors of Celvak 
katunka ^Sfiyatan having ruled his vast country 
with people living in all the four\directions 
living together in amity and prosperity 
(Pati.65:12,16,17). 

Nalurkkocar - Nalurilulla kocar (Kocars of four 
towns) 

The foster-mother conveyed to the good mother 
the glad tidings of the marriage of their 
daughter with the hero: "The friendship of our 
darling daughter with the bright-speared youth, 
consummating in the festive celebration of their 
wedding, has proved to be true after all 
like the words of the Kocar of Nalur" 
(Kuru. 15-31. 
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Nalaikkilavan Nakan - Oru kurunila mannan (A 
petty chieftain) 

With the given name Nakan, this brave warrior 
was known as Pantiyan Maravan as he 
was the feudatory of the Papaya monarch, 
helping Mm with men and advice when re¬ 
quired. Poet VatanetuntattaQai in Puram.179 
has highlighted Ms war-like valour and his 
munificence in a fine manner. 

Naval - Maravakai (The jumbo tree) 

Men sated with whortleberry and the tutari 
fruit, would climb the sandy hill to pluck and 
eat the dark fruit of the jumbo tree (Malai.135). 
Beetles buzzed at the black fruit of the jumbo 
tree, with slender stalks, that had fallen on the 
shore, mistaking them to be of their own kind 
(Nar.35:l-3). Celestial damsels wore jewels 
made of the finest gold that bore the name of 
the tree (viz) campunatam (Muru.18). 

Navalantanpolil - Navalantivu (The cool earth 
with the name Naval or Campu ) 

Devotees worshipped die Red Lord Murukan, 
as the Sixheaded child-God, who pierced the 
great Krauffca mountain in the northern part of 
the continental landmass called Nava/(Pari.5:8). 

Navay - Marakkalam (Sailing vessel) 

The tusker mounted by Colan mutittalaik Kop- 
perunaikilli stormed into Karuvur like a ship 
cleaving die sea (Puram.l3:5). The sea-side 
was crowded with sMps that had brought hor¬ 
ses from the west, and other commodities for 
consumption from the north (Peru.319-321). 
The big sMp at sea with its sails unfurled com¬ 
ing ashore to the sound of the drum-beat, to 
unload fine cargo of commodities for consump¬ 
tion by the people, its tall flag fluttering from 
its mast, looked like a Mil surrounded by black 


clouds (Matu.75-85). In the sea-front of Pukar 
city, fine flags fluttered from the masts of 
many sMps riding at anchor (Pat.174,175). The 
sea welcomed the waters, of Vaikai debouching 
into it, even like the ships that came ashore 
laden with merchandise from the various ports 
visited by them after a successful voyage 
(Pari. 10:38-40). 

Nali - Oru mukattal alavai (A volumetric 
measure) 

Maturai kulavanikan makanar Nakklranar said, 
that for a monarch as for an unschooled com¬ 
moner, a quarter-measure of rice would suffice 
as food for the day (Puram. 189:2-5). Old 
matrons went to the outskirts of the town with 
quarter-measures filled with paddy and jasmine 
flowers and strewing them before the deity, 
awaited words of good omen for their mistress 
(Mullai.7-11). 

2. Amputtuni (Quiver) 

The grove with lovely flowers resembled the 
quiver of the God of Love, Manmatan, with 
beautiful and pointed flower-arrows (Pari. 18:30) 

3. Nalikai (A unit of time - 24 minutes) 

The hunch-backed woman addressed the dwarf 
who declared his love for her, as the wretched 
offspring of an antalai bird and its mate bom 
in an inauspicious nalikai fit only for the birth 
of dwarfs (Kali.94:5). 

Nalikai - Kola alavu (A unit of time 24 minutes) 
As the announcers called out the nhlikai of the 
day, the cocks crew, wMle the drums sounded 
to proclaim the dawn (Matu.671). 

NaJ - 1. Vaikai (A duration of time/a day and a 
night taken together) 

Talaiyalarikanattuc ceruvenra Pantiyan Netuff- 



ccliyan attacking his enemies day after day, 
caused much havoc in their countries bringing 
disgrace upon them (Puram.23:12,13). C6kn 
kulamurrattut tunciya Kijlivalavan in a poem 
composed by him honoured Papnan lord of 
Cirukuti, blessing him that he might have as 
many days of life as he himself had 
(Puram.173:1). Auvaiyar lamented thus on the 
Atiyaman$ death that vain were her own days 
of life as Atiyaman was no more (Puram. 
232:1). Colan racacuyamvetta Perunarkilli wel¬ 
comed the visiting bards who blessed that the 
righteous-minded monarch might live many 
days, protected by the Devas (Puram.377:5-7). 
Atukotpa^tuc Ceralatan gave fine jewels to sup¬ 
pliants everyday, relieving their misery 
(Pati.54:7,8). Kapilar blessed Celvak katunko 
Valiyatan that the days of his life may lbe ever- 
lasing like the eternal Ayirai mountain itself 
(Pati.70:26,27). Lord Murukan dwelt for some 
days with Goddess Devacena of divine chastity, 
at the shrine of Avinankuti (Muru.175,176). 
The heap of grains threshed day after day in 
Konkar’s country looked like hills (Poru.243). 
The short-legged male pig kept alone in a pit 
was fed for many days to make it fat for 
slaughter (Peru.343, 345). The birthday of 
Nannan, was celebrated with boisterous cheer 
by people in the hamlets (Matu.618,619). The 
tears welling from the eyes of the heroine at 
the thought of the hazards on the hill-track by 
which the hero came, rolled down upon her 
agitated bosom (Kuru.249- 251). The player- 
minstrels were guided to go to Nannan, where 
they would be provided with flesh and rice 
without limit, as on a first visit, though they 
might go to him as suppliants for any number 
of days (Malai.563, 566). The hero said to his 
heart intent on the journey in order to earn 
wealth: "Heart! Forgetting all thought of leav¬ 


ing my beloved, think of living happily at 
home with her every day in connubial bliss" 
(Akam. 51:10-14). The hero said to his 
charioteer "My beloved will be complaining 
that the day of our promised return has proved 
false: let us reach home quickly" (Akam. 144:1). 
On a summer’s day, traversing the wilderness 
covered by withered, yet odorous trumpet- 
flowers, the heroine, her small feet becoming 
red, walked happily with her lover 
(Akam.257:2-4). The maid said to the heroine 
on the return of the hero: "I wonder where it 
has gone, the pale sallowness that for many 
days troubled your forehead, making our good 
mother suspect something" (Akam.317:22- 24). 
The heroine said that her eyes that shed tears 
on account of the hero who had gone away 
during the cold season, were indeed shameless 
as they had earlier consented to his departure 
on the day he left her (Kuru.35). The heroine 
said: "My lord left me on a dewy day when the 
cows were grazing on the tali vine at dawn; 
many days have passed since _ then" 
(Kuru. 104:3,4,5). Said the heroine to her maid: 
"It was a single day on which I had union with 
my lord; but even that has consumed all my 
charms, as if I had embraced his arms for 
many days" (Kuru.271:3,4). The maid said to 
the herione: "Few were the days the hero had 
you in secret embrace; but see how great the 
gossip is!" (Kuru.393:l,2). It rained so that 
the living beings, thirsty for many days might 
happily begin their usual activities on earth 
(Nar.42:l,3). The foster-mother said to persons 
she met half-way across the desert-tract that 
her eyes filled with tears at the sight of a 
maiden who looked like her own daughter who 
had left home a few days before (Nar. 198:3). 
The maid said: "On a cold dewy day, the hero 
left us, while the owl hooted from the nemai 
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tree, the chariot-wheels thundering over the 
high ground" (Nar.394:l-6). The cold north 
wind, blowing daily, seemed to mock at the 
loneliness of the heroine (Aink.479:2). The 
maid joyously said to the heroine: ‘Our lord 
has come on the day we expected him, without 
delaying his return" (Kali.34:21-23). The 
fragrant glory-lily with a lofty bud blossomed 
afresh day after day (Kali.53:5). The servitor- 
hero said to his beloved: "Look how my heart 
is distressed every day, like a young cow that 
hovers round the shed where its calf is 
tethered, instead of going out to graze in the 
pasture" (Kali.l 10:14,15). The Red Lord 
Murukan is adored thus by the poet: "Lord! We 
worship you and pray that we may be blessed 
with the gift of dwelling at your divine feet 
day after day" (Pari.9:82-85). 

2. Kalai (Early moming/dawn) 

Paddy lay piled up in heaps after sheaves of 
paddy had been threshed by the treading of 
bulls (Puram.353:8,9). Purattinai Nannakanar 
singing the praise of Oyman Villiyatan said 
that he was an adept at relieving the hunger of 
bards like him in the morning, with cooked rice 
and pork| fried in fragrant ghee (Puram.379:8- 
10). f The river-portia tree with small boughs 
blossomed early in the morning with close-set 
flowers as if - in a garland (Ciru.178,179). 
Minstrels were guided to adorn themselves with 
flowers given to them in the morning by per¬ 
sons culling them from the ponds (Peru294- 
296). Early in the morning, the bear wandered 
about in search of prey (Akam.81:l). The altar 
in the fane, was desolate as people had forgot-, 
ten to offer sacrifices at dawn to the deity 
(Akam.287:6). The otter in the pond seized the 
scabbard-fish as its food in the morning 
(Kuru.364:l,2). The fresh flowers of the Venkai 


blossoming at dawn, had the beauty of an orna¬ 
ment wrought by an expert goldsmith 
(Nar.313:l). The buffalo broke off its tethering 
rope and grazed at dawn in the paddy-field 
(Aink.95:l,2). 

3. Matinal (A lunar day) 

The small tank curved in the shape of the 
moon in its eight lunar day, breached its banks 
(Puram. 118:2,3). The hero pointing to the 
lovely face of the heroine said, he too pos¬ 
sessed a moon which had passed all the lunar 
days and become the full moon (Nar.62:7). 

4. Natcattiram (Star/Asterism of the day) 

People of the town celebrated a festival on the 
birthday of Mayon, Lord Tirumal, the slayer of 
the Demons, when the asterism Tiruvonam (Al- 
tair) was closest to the moon (Matu.590, 591). 
On the auspicious day when star Rohini (Al- 
debaran) was closest to the moon, the wedding 
of the heroine was celebrated (Akam.86:6,7). 

5. Valnal (Life time) 

Auvaiyar sang in enthusiastic praise of the 
three kings seated together-Ceraman Mavanko, 
Pantiyan kanappertanta ukkirap Peruvajuti and 
Cohan racacuyam vetta Perunarkilli, that the 
days of their life-time may be more numerous 
and brighter than the stars in the sky and the 
drops of rain (Puram.367:11-18). Kakkaip 
patiniyar nacellaiyar sang the praise of Xtu- 
kotpattuc Ceralatan thus: "Lord! May your life 
be lasting and useful like the cloud that pours 
rain to foster the earth before resting upon the 
mountains" (Pati.55:14-16,21). 

Nalankati - Natkalattukkatai (Day-Market) 

Traders rested in the cool shade of mansions 
selline their various comm iti s. in the dav- 
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market at Maturai (Matu.397-406, 430). The 
heroine had dark tresses and a forehead 
fragrant like the day-market at Kutal of the 
Pantiya king (akam.93:9-ll). 

Nalani - Natkalattu aniyum ani (Jewels worn in 
the morning) 

In the evening, women bathing in the Vaikai, 
removing the jewels of the morning, adorned 
themselves with lovely flowers (Pari.6:11-13). 

Najavai - Nalolakkam (Court-hall/ audience-cham¬ 
ber) 

Kalahkaykkanni Narmuticceral had many 
minstrels in attendance in his audience chamber 
(Pati.38:9). The maid said that the gossip was 
louder than the noise that arose when one Katti 
who came against Tittan Veliyan, fled on hear¬ 
ing the drum-beat from the court of the king 
(Akam.226:12-17). 

Nalirukkai - Nalolakka Irukkai (Audience cham¬ 
ber) 

Talumpan had a great audience chamber where 
he held court, giving limidessly to minstrel- 
singers who came to him (Akam.227:15-17). 

Nalai - Marurial (Tomorrow/the day after an 
event) 

A certain hero, was busily engaged in selecting 
his steed forgoing even his meal, as he had 
sworn to slay the next day the killer of his 
elder brother in the battle, along' with his 
younger brother (Puram.304:4-8). The attack¬ 
ing warriors of Atukotpattuc Ceralatan swore 
that though they took their meal that day, they 
would not eat urtil they had crossed into the 
battlements of the powerful enemy the next day 
(Pati.58:4-7). The hero said to himself: "Heart! 
After stavine in cl e emb ace of our beloved 


today, will we not be in some hamlet or other 
tomorrow, thinking fondly of her distressed 
looks at the thought of our separation?’* 
(Akam.225:3,4,13-17). The hero said to his 
charioteer: "Friend! Let us leave for our work 
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now itself so that we can return tomorrow after 
completing it" (Kuru. 189:1). The servitor- 
heroine said to the servitor-hero: "My relatives 
will see you if you stay here; we shall be 
going to graze our calves tomorrow also in 
yonder pastime; therefore go now, and meet me 
there tomorrow" (Kali.l02:21-23). 

Narkarpantar - Nankukalaiyutaiya pantar (Cot¬ 
tage with four posts) 

Uraiyur mutukannan Cattanar blessed Colan 
Nalankilli thus; "May your warlike activities 
result in your warriors wielding powerful 
weapons, becoming affluent enough to give 
charity to suppliiants; may they thereby be ele¬ 
vated from their poor existence, living as they 
do now in mean cottages raised on four posts 
and thatched with leaves" (Puram.29:16-22). 

Narkaiyannal - Nanku Kaikalaiyutaiya Tirumdl 
(Lord Tirumal with four hands) 

Lord Tirumal is adored as the God with four 
hands with a vast form that is beyond com¬ 
prehension (Pari.3:36). 

Narpattonpatu valimurai - - Narpattonpatu 
talaimurai (Fortynine generations) 

Kapilar referred to Irunkovel as the scion of 
the munificent Velir clan after fortynine 
generations in Dwarapati fort with tall walls, 
whose ancestor appeared in the sacrificial pit of 
a northern seer (Puram.201:8-12). 

Narpal - Nanku kulam (Four castes) 

Pantivan arvarmatai katanta Netuncelivan said 
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in his poem: "Among the four castes, if a per¬ 
son of a lower caste were to become a scholar, 
even persons of a higher caste will do 
obeisance to him" (Puram.l83:8-10). 

Narperunkulu - Nalvakaippatta periya tiral (Four 
kinds of councils) 

In the king’s court, there were four kinds of 
councils consisting of preceptors, army cap¬ 
tains, envoys and spies (Matu.508-510). 

Narperunteyvam - Nankakiya periya teyvam 
(Four Great Deities) 

On the earth were well-established places, 
having the Four Great Deities, Indra, Yama, 
Varuna and Com an (Muru.160,161). 

Narra unavinor - Devar (The celestial Gods) 
Warriors who died on the battle-field went up 
to the rare world, difficult to attain even by the 
celestial Gods with unwinking eyes, fadeless 
garlands of karpakam and fragrant oblations as 
their food (Puram.62:16-19). 

Narra unavu - Aviyakiya unavu (Sacrificial obla¬ 
tion) 

Noble sacrifices were offered to fearful Gods 
- like Mayon and Murukan, with fadeless 
flowers, unwinking eyes, and sacrificial obla¬ 
tions as their food (Matu.456-459). 

Narram - 1. Marram (Fragrance/smell)? 

The beetle attracted by the fragrance of the 
flower, buzzed at the small white-lily 
(Puram.70:11,12). The smell of the flesh of 
the monitor-lizard roasted over fire in the small 
courtyard by hunters of porcupine, pervaded 
everywhere in the street (Puram.325:6-10). 
The sand-hills covered by the flowers of the 
river-Dortia tree, were redolent of the odour of 
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wedding halls (Akam.25:3-5). The fragrance of 
the pitavam buds opened by the bees, was 
wafted by the cold north wind (Akam. 183:10, 
13). The hero gave up his plan to go on a 
journey in order to earn wealth, telling himself: 
"Oh heart! I cannot forgo the embrace of the 
bosom of my beloved, whose tresses are fragr¬ 
ant with the wreaths of wild jasmine and trum¬ 
pet-flowers" (Nar.52:l-5). The female monkey 
kept sneezing, unable to bear the foul smell 
when the crane perched upon the branch of the 
jack-tree, was tearing into the fish with its beak 
before eating it (Nar.326:l-4). The beetles that 
had come with the flowers stayed all day long, 
entertained by the beetles that had settled upon 
the flowing ichor of the tusker (Kali.66:l-4). 
Lord Tirumal is adored as the heat within fire 
and the fragrance within the flower (Pari.3:63). 

2. Pataippu (Creation) 

Lord Tirumal is thus adored: "Thou art the 
Vedas, the Four-faced Brahma, and His crea¬ 
tion too" (Pari. 1:46). 

Narricai - Naoku ticai (Four Directions) 

Kapilar sang the praise of Malayaman 
Tirumutikkari thusf "Solicitors from all the four 
directions desirous of seeing the munificent 
patron converged towards, his place" 
(Puram.l29:l,2). 

Narru - Ilampayir (Seedlings) 

The fawn fed on the tender leaves of the lush 
seedlings of common - millet that had been 
raised in the red-soiled field (Kuru.282:l-3). 

Narrutal - Torrutal (Appearance/arising) 

Over and above the fragrance of the grove on 
the bank of the Vaikai river, there arose the 
hot smell of the river wates (Pari.20:12.13). 
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Nariku - Or ennuppeyar (The number four) 

Kovdr Kilar sang the praise of Coian kulamur- 
rattut tuRciya Killivalavan hailing him as a 
valiant warrior who fought fearlessly, while 
omens like burning brands falling in the twice- 
four directions and the leafless tree becoming 
parched, were seen in the land (Puram. 
41:4,5,11,12). Imaiyavarampan Netunceralatan 
was immeasurably great like earth, water, wind 
and space (Pati.l4:l,2). The expert driver drove 
his chariot with four good steeds harnessed to 
it, with tinkling chains (Akam.400:9- 13). 

Nanmaraikkelvi - Nalvetam (The four vedas) 
Unlike Vanci and Uraiyur which woke up to 
the crowing of the cock, Maturai city was 
awakened only by the sound of the chanting of 
the four Vedas that originated from the tongue 
of the four- faced God Brahma i(Par.Ti.7:8-ll). 

Nanmaraimutalvar - Antanar (Brahmins) 

MSrikuti Kilar sang the praise of Pagtiyan 
talaiyalarikanattuc ceruvenra NetuRceliyan hail¬ 
ing him as the great king, who had performed 
great sacrifices, surrounded by erudite brah¬ 
mins well-versed in the four Vedas, who had 
controlled their five senses with austerities 
(Puram.26:12-15). 

Nanmarai mutunul MukkatcelvaQ - Nanku 
vetankhlaiyum pataitta paraman (Lord Civa 
who revealed the four Vedas) 

Alamujram fostered by the opulent colas and 
famous throughout the world, is the shrine 
sacred to Lord Civa the Three-eyed God, who 
revealed the four Vedas (Akam.l81:14-17). 

Napmaraimunivar - Antanar (Brahmins) 

Kari kilar said to Panpyan palyakacalai 
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bow only before brahmins learned in the four 
Vedas, their hands raised in benediction before 
you" (Puram.6:l,20). 

Nanmaraiyor - Antanar (Brahmins) 

The merchants at Kavirippumpattinam* lived 
happy domestic lives, venerating and exalting 
brahmins learned in the four Vedas (Pati.202- 
204). 

Nanmatakkutal - Maturai (Maturai city) 

In KOtal city, women adorned themselves with 
ornaments before proceeding to the groves in 
summer, ever to sport in amorous dalliance 
with their spouses (Kali.92:63-68). If Maturai 
city and the rest of the world were to be 
weighed in a pair of scales, the earth will lose 
in the assessment (Pari.Ti.6:4). 

Nanmukavoruvan - Nanmukan (Brahma-the four 
faced One) 

All the celestial Gods and holy seers came to 
Avinankuti to propitiate the angry Lord 
Murukan, on behalf of the Creator Brahriia, en¬ 
gendered in the navel-lotus of Lord Tirumal 
(Muru.165). The many-petalled lotus in the 
navel of the blue-hued Lord Tirunfal yielded 
the Four-faced One, Brahma (Peru.402-404). 

Nanam - Puluku (Civet) 

The tresses of women were fragrant with cool 
unguents for the hair, and civet (Kali .93:21,22). 

Nanatu • Nanku kurakxya natu. (Land in four-fold 
division) 

The country ruled by Karikarperuvalattarr had 
four diverse regions contained in it mullai, 
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Nanflam • Nanku kurupatta mannulakam (Earth 
with its four-fold divisions) 

Lord Tirumal manifested as die Great Boar, to 
lift up from the waters, the earth with its four¬ 
fold divisions, in order to relieve the suffering 
of people of the world (Pari.l3:34,36). 

Nanilavar • Nanku nilattuvalvar (People living on 
earth) 

Pantiyan talaiyalahkanattuc ceruvenra Netun- 
celiyan ruled over the good people of the earth 
with its four-fold division, who were ever 
obedient to his bequests (Matu. 123,124). 

Ni 

Nikantan kalaikkdttut Tantanar. - Pulavar (A 
Poet) 

His given name is not known. P.N. opines that 
he wrote a "Nikantu" or glossary in Tamil and 
might have used the antler of a stag as a walk¬ 
ing stick and hence acquired the name Nikan¬ 
tan kalaikkottu Tantanar. In the only poem 
written by him in Narrinai (362) the heroine 
speaks to her maid as she is patiently awaiting 
the hero’s return. 

Nikar - Oli (Light) 

The heroine had cool eyes resembling bright 
neytal flowers(Akam.83:13,14). The maid com¬ 
forted the heroine asking her not to weep, 
shedding tears from her eyes bright as moist 
blue lilies (Nar.391:8-10). 

Nikalcct - Nilaimai (Situation) 

Young men and women even after they had 
ended their lovers’ tiffs, were too shy to make 
the first move towards the others; this situation 
was like the contending kings desirous of 
amicable settlement, being too shy to make the 
first move towards peace (Pari. 10:58-62). 


Niccam - Nittam (Day after day) 

The hero said to the heroine "My heart revolv¬ 
ing round your beauty, changes fearfully and 
totters uncertainly round you day after day." 
(Kali. 110:18-11). 

Ninattal - Pinittal (Weaving) 

Quickly moved the needle of the cobbler, 
weaving together the cot mi a rainy evening, as 
he was anxiously thinking of his wife’s con¬ 
finement and the festival about to begin in his 
village (Puram.82). 

Ninam - Koluppu (Fat-covered meat) 

Atiyaman netuman Anci, was an adept at 
fostering his people filling the ever-wet bowls 
of suppliants with fatty flesh even during days 
of drought (Puram. 103:8-12). As the warriors 
roasted the fatty flesh of the monitor-lizard in 
the courtyard of a small house for distribution 
to all, its fine smell spread throughout the 
street (Puram.325:6-10). The noise of the fatty 
mutton- pieces cut by the butchers for the 
guests as they were fried and sautee’d sounded 
like the sea (Pati.21:9-ll). The minstrel was 
directed towards the patron where he would be 
given the fat meat of the boar along with much 
toddy (Peru.343-345). The player-minstrels ate 
with relish the fatty fresh meat of the por¬ 
cupine (Malai.176). Mahua flowers lay upon 
the elevated pathways red as coral, covering 
them tike blobs of fat (Akam.9:8,9). Warriors 
butchering a bull, ate the fat-covered flesh, 
roasted over a fire (Akam.265:12-15). The 
bright tall hill enveloped by clouds, resembled 
meat covered by rolls of fat (Aink.207:2,3). 
The mother said to the crow: "If you only caw 
announcing the return of my dear daughter with 
her husband, I shall give you fatty meat in a 
golden bowl” (Aink.39l). 
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Ninan - Kohippu (Fatty flesh) 

The field of battle was fearful with vultures 
and other carrion birds feeding on fatty flesh 
(Puram.373:37-39). 

Nittam - Niruttam (Dance) 

While the hom-pjpes were blown, and the 
drums were beaten, dancing women, measured 
the time with the gestures of their hands 
(Pari. 12:40-44). 

Nittilam - Mum (Pearl) 

The punnai tree yielded buds that looked like 
pearls (Ciru.149). The waters of the Vaikai 
flowing with eddies, carried away the chaplets, 
and the pearls adorning the ornaments on the 
head of the women bathing therein (Pari.l6:5- 
10 ). 

Niti - Pomtdral (Wealth/riches) 

Marikuti marutanar, praised Talaiyalankanattuc 
ceruvenra Netunceliyan thus: "Even if you were 
to get all the wealth gathered by one VanaQ, 
heaped like hills you will not do any op¬ 
probrious action; you desire only the reputation 
as a munificent patron giving away riches to 
solicitors” (Matu.202- 205). Marunkur by the 
sea was a beautiful town known for its great 
wealth (Akam.227:19,20). 

Nitikkilavan - Nitikku urimaiyutaiyavan (Kuperan) 
The hero going to the house of his paramour 
on being stopped by his darling son, embraced 
him to his heart, and hailing him as the Lord 
of Wealth, Kupera himself, entered his wife’s 
house. 

Nitiyam - Niti (Riches) 

Oymanattu Nalliyakkotan gave to minstrels and 
others the onorilv wealth hmiurht as hnntv hv 


his commanders (Ciru.249). Nannan gave 
away to suppliants the wealth buried in the 
earth plenteous as rains pouring on the hill 
(Malai.575). The body of the snake was weak 
and lean like a cloth-bag that had poured out 
all its riches (Akam.310:10-12). 

Nimiral - Nimirnta corn (Cooked rice) 

The kinsfolk of the minstrels fed sumptuously 
upon fried venison and cooked grains of rice 
resembling the claws of a crane (Puram.398: 
24,25). The grains of cooked rice, left as 
sacrifice in the courtyard by braceleted women, 
were eaten by the crows (Nar.258:5-8). 

Niyamam - 1. Kaiaitteru (Streets) 

Proclaiming victory and the offering of gifts by 
the patrons, drums were beaten in the rich 
streets shaded by many fluttering flags in the 
old towns of the country (Pati.15:17-20). Kutal 
city had blameless streets where Goddess 
Tirumakal was ensconced (Muru.70,71). The 
old town had long streets from which the flags 
fluttered (Nar.45:4). 

2. Kocarkalatu ur (A town of the Kocars) 

The maid said to the hero: "Even if the riches 
of the town of Niyamam of the Kocars, to the 
east of Cellur, were to be given as bride-price 
for my lady, her people will not deem it as 
sufficient" (Akam.90:9-14). 

Nirappam - Oppumai (Fulness) 

The hunch-backed women said to herself that 
there were many persons who offered to protect 
her, after amorous union with her body though 
it was not fully developed (Kali.84:25,26). 

Nirappu > Varumai (Poverty) 

Purattinai Nannakanar said to OviriSn Nallivak- 
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k5|an: "As my chieftain, is like a raft for me to 
cross the sea of poverty, I shall not hereafter 
go as a suppliant to others" (Puram.376.17,18). 

NirampanOkku - Itukki kuriparkkwn parvai 
(.Looking with concentration) 

Warriors with sharp arrows and looking with 
concentration fought to recover their seized cat¬ 
tle (Akam.67:5-8). 

Nirayam - Narakam 

Purattipai nannakanar sang the praise of the 
patron Oymao. Nalliyakkotan that he relieved 
his poverty which made him suffer hell-pains 
by giving im food and toddy (Puram.376:14,15) 

Niral - 1. Oppumai (Equal merit or status) 

The elder brothers of the heroine prepared for 
war refusing to give the hand of their sister to 
any one without equal merit. (Puram.345:12-14) 

2. Varicai ( Order) 

The horses drew the chariot of the hero in an 
even order and speed (Akam.400:8) 

Nirai - 1. Kuttam (Herd or any collection of birds 
or animals) 

The herd of wild cows that had yeaned their 
calves in the homesteads grazed in the pasture 
(Puram.ll7:5). In the hillside haunted by the 
lion, herds of other animals dwelt in trembling 
fear (Pati.l2:5,6). Herds, of strong bears with 
big hands, eating the mahua flowers, went 
towards the cassia trees with ripe pods raising 
the dust from the ground (Akam.15:13-16) 
Cowherds returned to their villages, with their 
herds of cows that had suffered in the heavy 
rain during to day (Akam:264:4-6). As the 
waves of the sea rolled the fish ashore, white- 
fcathered flocks of stork would return to prey 
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on loach-fish (Kuru. 1-2). The owners of the 
herds of cows abacted by Malayaman 
Tirumutikkari during the night fought with him 
and died (Nar.29:7-9) Bulls that pierced one 
another with their horns, with blood flowing 
from the wounds, resembled the congregated 
clouds, pouring rain in the morning 
(Kali. 106:11-14). The cataract poured heaps of 
champak flowers attracting the buzzing bees. 
(Pari.l 1:18,23). The floods in the river Vaikai 
spread like the troops of the lord of the South 
(Pari.Ti.4). 

2. Varicai i Olunku (Order / arrangement) 

The fort called Akappa had a well-arranged 
platform leding to the tall wall (Pati.22:25,26). 
Fishermen after hunting in the sea returned 
ashore in their boats arranged in an order 
(Matu.116). The well-arranged clouds sailed in 
the sky in order (Kuru.50). The big fish 
wounded by the javelin thrown by the fisher¬ 
man, growing weaker,came near the flotilla of 
boats (Akam.210:l-6). The memorial t stones 
erected to honour dead warriors, stood in 
order in the field (Akam.387:15). Honey-combs 
hung from the hillside like the serried ranks of 
shields of kings (Kuru.392:6-8). Shouting salt- 
merchants drove their salt-carts in a regular 
order. (Nar.354:8-9). The hetaera had regular 
and bright teeth like sprouts (Aink.369:2). 
The palai tree had leaves that were in sets of 
seven arranged together (Pari.21:13). 

3. Pacuttiral (Herds of cows) 

Cowherds would in summer, lop off the boughs 
of the venkai tree with leaves and flowers, to 
feed their herds of cows (Puram.224:13-16). 
The chieftain routed the enemy’s vanguard and 
drove home the herds of cows seized by him 
(Puram.262:4,5). Narman gave away large herds 
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of cows with tinkling bells, to suppliants 
(Matu.573). Herdsmen dug wells in Panatu 
where herds of cows had gathered, to provide 
drinking water to them (Aink. 155:6-8). Cows 
after grazing in the pasture, their big teats drip¬ 
ping milk at the thought of their calves, would 
return to the villages, leaving their herds 
(Kuru.344:3-5). Herdsmen with their herds of 
cows stayed in the pasture-land drenched with 
the seasonal rains (Kali. 106:3-5). 

A.Umanar otticcellum erutu, kahitai mutaliyana 
(Herds of donkeys) 

The brahmin went as a messenger, through 
rocks resembling the herds of donkeys of the 
salt-merchant’s carts (Akam.377:5-7). 

5. Kopuram (Tower) 

The fortress had tall tower-gates (Matu.65,67) 

6. Animal (Recency) 

The vulture that had recently laid its eggs, 
loathed to go near the rotting corpses of men, 
slain by the bandits in the wilderness 
(Nar.329:2-5). 

Niraitoti - Niraitta totiyaninta pen (Women with 
well-stacked bracelets) 

The affliction of the heroine with well-stacked 
bracelets ended when the hero returned to her, 
even like a ship-wrecked person drowning in 
the sea< beingfc saved with the help of a raft 
(Kali. 134:24-27). 

Niraiyam- 1. Narakam (Hell) 

Tire vast army of tuskers of Imaiyavarampan 
Netuffceralatan spreading in the four directions 
gave hell-like trouble to all the enemies 
(Pati.l5:45). Alici was chief of the young men 
with bright swords who gave hellish trouble to 


their enemies (Kuru.258:6,7). The hero was a 
good man who did not adopt hellish evil ways 
(Nar.329:l). 

2. Pacukkalin kuttam (Herds of cows) 

Warriors with arrows our sharp looks who 
fought and recovered their herds of cows, died 
in battle (Akam.67L:5-8). 

Niraivajai - Nirattavalaiyaninta pen (Women with 
well-stacked bangles) 

The maid said to the hero: "My lady with well 
stacked bangles will pray to Lord Murukan, 
shaking the handbell and offering worship, to 
avert any harm to you on account of your false 
vows made to her in His name" (Pari.8:87-89). 

Niliamai - Nillatu aliyum tarymai (Instability) 

The hero was fair-minded person who loved 
only good and lasting reputaion in this world 
which by its very nature, is unstable 
(Kuru. 143:3-5). 


Nilakkilamai - Nilavurimai (Right to property - 
birthright) 

Kovurkilar said of Colan Nalankilli’s ancient 
birthright to rule the country: "The people of 
this cool agricultural tract carry out his inten¬ 
tions even as the wet clay in the potter’s wheel 
takes the desired shape in the hands of the 
young potter’ (Puram.32:7-10). 

Nilaittor - Nilattil valum makkal (People living on 
earth) 

The Red Lord, Murukan, is enshrined in Tirup- 
parankunram as He desired that the people of 
this earth should also get the same happiness as 
the Devas in Heaven (Pari.19:1-5). 
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Nilantanta Netiyon - Pantiyan nilantarutiruvin 
Netiyon (A PJtijtiya monarch) 

The Pantiya monarch Nilantanta piSrutavi 
Netiyon who conquered all other lands, had a 
chest adorned with golden chaplets; 
Talaiyalahkanattuc ceruvenra pantiyan Neturf- 
celiyan was a descendant of his line (Matu. 
59-61). 

Nilantaru tiruvin netiyoy - Nilahkalai vellum 
tiruvutaiya netiyone. (Lofty king who con¬ 
quered other lands-vocative) 

Perunkunrur kilar hailed Ilanceral Irumporai as 
a lofty monarch who defeated other kings and 
conquered their lands (Pati.82:16) 

Nilantaru tiruvin netiyon - Nilahkalai vellum 
tiruvutaiya netiyon. (The lofty king who con¬ 
quered other kings - Pantiya king) 

Mankuti marutanar blessed Panfiyan 
Talaiyalahkanattuc Ceruvepra Netunceliyan to 
follow the noble qualities and traits of wise 
elders, even as his great forebear Nilan¬ 
tarutiruvin ne{iyon } who benefited from the 
compamy of great scholars well-versed in an¬ 
cient lore (Matu.76 , l-765). 

Nilam - I J*5m/ (Earth / land / field) 

Hie trunks of elephants cut down by the 
valiant soldiers, rolled on the field 
(Puram. 19.9-13). Suppliants got from every 
house, toddy that had been matured for a long 
time under the earth (Puram.20:12,13). Avur 
Mulahkiiar blessed Puncajrup parppan 
kavuniyan Vinnantayan that he might live well- 
established in the earth like the lofty Himalayas 
(Puram. 166:33,34). More numerous than the 
sands of the sea-shore, were the monarchs who 
ruled over this vast earth, without leaving for 
others even a little space of the size of the tiny 


^ leaf of the thorn-tree (Puram.363:l-4). Im- 
aiyavarampan Netuffceralatan conquered the 
vast lands of the enemies (Pat.20:13,l4). Cel- 
vak katuhkS Valiyatan, would not go back on 
his words, even if the earth were to lose its na¬ 
ture as at the end of the aeon (Pati.63:6,7). 
War-elephants fell on the battle-field like hills 
that had been shattered by the thunderbolt 
(Pati.84:8). Vatimpalampa ninra pantiyan 
seized the lands of the kings of the earth 
(Matu.60,61). The courtyard where rubies lay 
-scattered, resembled the ground covered by hoi 
coals while melting gold (Matu.682-684). 
Among the presents given to Nanpan as tribute, 
was a male monitor-lizard living in land red- 
like molten lac (Malai.507). The jungle-fowl 
stirred with its legs, the wet sand in the red- 
soiled track after rains, along which the 
chariots were driven (Akam.64:8,9). The red- 
soiled mullai tract, covered with kayS and jas¬ 
mine flowers, with cochineal insects moving 
through them, appeared beautiful like a painting 
by an expert artist (Akam. 134:4-6). The cloud 
poured rains so that the productive fields were 
loosened up (Akam.235:4,5). Gooseberries 
shaken by the summer wind, lay scattered upon 
the dry ground (Akam.315:10-13). Upon the 
low hanging branches of the punnai tree, brush¬ 
ing against the ground, the storks perched 
(Kuru.236:4,5). During the separation from the 
hero, eventide afflicted the heroine with a grief 
that was vast as the wide earth (Kuru.386). As 
the cow ate up her purslane creeper growing in 
the courtyard, the heroine threw her playing 
ball on the ground and cried (Nar.l79:l-3). As 
the pig dug up the ground, the gems that were 
brought up, shone brightly (Nar.399:4-6). The 
wood in the tract with red soil, became 
pleasant with the many flowers that had blos¬ 
somed everywhere (Aink.495:l,2). From the 
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trees that made the land bright, kuyils warbled 
sweetly (Kali.27:9). The river Vaikai ran 
round the city of Maturai, like a garland adorn¬ 
ing the land (Kali.67:2,3). Lord Tirumal was 
hailed by the devotees thus: "Thy forbearance 
is great as the wide earth" (Pari.2:55). The 
land at the base of Tirupparankunram 
resembled the war-camp of the Pantiya king, 
with the many elephants, horses and chariots 
stationed therein (Pari.9:30-37). 

2. Man (Earth / soil) 

The boar had blunted horns, worn out by con¬ 
stant digging of the earth to bring out the roots 
for eating (Malai.245, 247). The dust raised by 
the feet of the herds of cows from the red soil, 
rose to the sky (Akam.79:6-8). 

3. Itam (Place / space) 

The regiment of spears of the monarch 
Nalankilli encircling the spacious earth, 
destroyed the power of the kings 
(Puram.225:4,5). 

Nilamakal - Putevi (Earth Goddess) 

Poet MarkanteyarjS^ 'speaking of the instability 
of life, said that everj the Goddess of the earth 
sometimes wept that she was still alivf* though 
many mighty monarchs had passed away 
(Puram.365). 

Nilamatantai - Nilamakal (Earth Maiden) 

The jungle river rolled down like a rope of 
pearl nestling against the mountain-bosom of 
the earth-maiden with bamboo-arms (Ciru.1-4). 

Nilavu - Matiyoli (Moon - light) 

Avur Mulankilar praised CSlan kulamuivattut 
tunciya Killivalavan thus: "You have the 
wherewithal to make moonlight out of the red 


sun and sunlight from the white .moon" 
(Puram.38:7-9). The peacocks danced upoil the 
sands white as moonlight (Poru.212,213). 
Women enjoyed the pleasures of moonlight 
(Pat. 114). The moon shone in the sky .spread¬ 
ing moonlight bright as day (Akam.l22:10). 
Musters of peacocks gracefully moved about 
under the pitavu trees whose buds bloomed 
white as moonlight (Akam.344;2-6). The sea 
and the grove by it, appeared like darkness and 
moonlight (Kuru.81:5,6). The sand-dune looked 
bright as if moon-light had been heaped up in 
a place (Nar. 153:3). The river Vaikai spread 
its waters like moon-light spreading everywhere 
(Pari. 11:33,34). 

2. Matiyam (Noon) 

Even if the moon shone brightly or the dogs 
barked when he came to meet his beloved at 
the tryst by night, the hero would not be vexed 
(Kuri.241). The maid invited the heroine to go 
to meet the hero for amorous union as the 
moon had hidden itself and darkness had set in 
(Nar. 182). The heroine had a radiant forehead 
beautiful like the young crescent of the bright 
moon |(Aink.443:2,3) 

3. Nilai perutal (Established - eternal) 

The white moon-like canopy of the monarch, 
gave its shade to the earth engirt by the eternal 
seas (Puram.3:21). In the streets of the city of 
Maturai fluttered flags of conquest by well- 
established regiment of. spears of the king, after 
victory over the enemy in fierce -battle 
(Matu.369). 

Nilavural - Nilattil tSntapperra ural (Mortar dug 
into the hard ground) 

Hunter-women pounded wild-rice taken from 
the ground in mortars dug in the hard ground 
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in the courtyard and cooked it with brackish 
water from the well (Peru .94-100) 

Nilavulakam - Mannulakam (The earth) 

The hero said to the heroine: "Beloved! Be 
clear in your mind that there is no one else on 
this earth who is dearer to me than your 
beautiful self' (Kali. 108:53,54). 

Nilan - Pumi (Earth/country/field /ground) 

Peruncorruuti yan ceralatan had a forbearance 
large as this dense earth, to forgive the fault of 
his foes (Puram.2:l-7). The war- drum 
sounded, reverberating like thunder shaking the 
earth (Pati.30:42-44). The burglars carried with 
them sharp chisels that could dig into the hard 
earth (Matu. 641,642). The tusker beating on 
the ground with its trunk, neared the men and 
killed them (Akam.93:18,19). The heroine out 
of modesty, looked down On the ground 
without looking at the faces of others 
(Kali.l43:7). Lord Tirumal is adored by 
devotees: "Thou art the sky, the cloud, the 
earth and the Himalayas" (Pari. 1:47, 48). 

Nila - 1. Matiyoli (Moonlight) 

The evening was bright with moonlight 
(Puram.67:4,5). The moon spread its light dis¬ 
pelling the thick darkness (Pati.31:ll,12). The 
street was covered by sand bright as moonlight 
(Akam.200:l). The heroine had a small fore¬ 
head radiant like the light of the cool-rayed 
moon partly swallowed by the serpent (Nar377: 
6-8). Devotees adored Lord Tirumal thus: "Thou 
art the moon in the sky with beautiful light, 
and the Sun with scorching rays" (Pari. 1:41,42). 

2. Matty am (The moon) 

The sands heaped by the waves of the sea were 
bright like the moon (Kali.l 31:18).' 


3. Oli (Light) 

Kuttuvan had an army vast as the sea, 
with weapons radiating light (Akam. 
16). 

Niiamu;ram - Mele veyata meltalam (Moc 
open terrace in a mansion) 

The heroine ironically said to the hero w 
sely claimed that he had gone horse-ridin 
yes! I know how you became tired after 
your beloved mare with the pace of ‘Ati’ 
the moon-lit terrace of a mansion!" (Kali. 
20 ). 

Nilai - 1. Nilaittal (Position / state / to be 
lished / to be in a firm position) 

The hero said to his beloved: "Whenever 
your golden complexion, sapphire-ti 
flower-like eyes, and bamboo-like arms, I 
rapturous like persons established in righ 
ness” (Nar. 166:61). The maid said: ”A 
lord has returned after the king’s work i 
war-camp, the heroine’s arms recovered 
beauty, and her eyes grew charming an 
bracelets, stay in position on her h 
(Aink.498). The river bank where the 
were firmly rooted became lovely witl 
flowers that blossomed with the colours ol 
Balarama, the Sun God, Kaman, Camar 
Lord Civa (Kali.26:6). The pleasure of lc 
without any firm foundation like a dream i 
night which is of no use after waking ii 
day (Kali. 145:3). Lord Tirumal dwells in nr 
tains with a lofty position so high that 
block even the winds (Pari.4:6-8). 

2. Nirpu / nirkai (Standing) 

The hero returning after finishing his v 

said to the charioteer. "Friend! Look ho*' 
* 

jungle-fowl is standing proudly awaiting 
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mate to feed it with the prey seized by it after 
stirring the sand’ wet after the rains:" 
(Nar.21:12). The maid said to the heroine: 
"What recompense can we give to the elephant 
and the parrot that did not damage the millet- 
crop, even when we left the sequestered 
machan in a desolate state, in order to sport 
with the lord of the hills?" (Nar. 194:6). The 
maid said to the hero that gossip was going 
round in the village that a certain hetaera had 
sported with him in the water-front where 
marutam trees had stood for a long time 
(Aink.75:3). The divine weapon Discus held by 
Lord Tirumal destroying the proud state of the 
demons, cut down their heads like so many 
bunches of palmyrah- fruit (Pari.2:42). 

3. Nilaimai / iruppu / culal (Position/statys/cur- 
cumstances) 

None but those who had a good reputation in 
the world, can attain heaven; it would not be 
possible for others to dwell in the celestial 
world of exalted status (Puram.40:14). On the 
death of a noble patron, VatamOtankilar la¬ 
mented to a minstrel about the unfortunate state 
of their patron, the source of wealth (Puram. 
260:8). Unretreating noble warriors when they 
fell in battle, would attain the pleasure of 
living with celestial women in the upper of 
world of exalted status (Puram.287:12). The 
drummer-bard prayed thus to Ceram an Vancan: 
"Lord, you fill up the bowls of those who 
come to you seeking your favour, may your 
loving concern for us be ever in the same firm 
position" (Puram.398:14,15). People living 
under the rule of Kalankaykkanni Narmutic- 
ceral were happy in a long-established 
prosperous position as of old (Pati.37:10). Cel- 
vak katuriko Valiyatan made happy the, holy 
seers of the world who had attained an exalted 


position because of their constant study of the 
Vedas (Pati.70:19). In the villages in the 
marutam tract, farmers spread out the paddy 
sheaves in a piled-up state and drove bulls over 
them for second-treading (Peru.237,238). The 
horses that had been stationed in the stables 
munched hay during the night (Matu.660,686). 
The palace of the PSintiya queen was of blame¬ 
less excellence where Goddess Tirumakal was 
well-established (Netu.89,100). The mountain- 
fastnesses of Nannan cey Nannan were so 
strong that they ruined the proud state of the 
enemy kings who came to fight against him 
(Malai.523). The buffalo loathing the condition 
of the slushy shed where it was tethered, broke 
the rope and thrusting aside a fence disturbed 
the bindweed creeper in the watery field and 
grazed upon the lotus flowers scaring fish away 
(Akam.46:l). The heroine grieving at the delay 
in the return of the hero from his enterprise 
said: "The wood has become fragrant with the 
blossoms after the rains and the entire forest is 
now beautiful; I wonder what state my lord is 
in now" (Akam. 166:8). The maid referred to 
the heroine as a woman with big soft arms 
ever in a state of divine beauty (Akam.295:22). 
Her ornaments coming off from their position, 
as the hero hadjnotyet married her, afflicted by 
longing, the heroine spoke harshly, expressing 
her disgust with everything around her 
(Akam.398:l). Instability is the natural state of 
things on earth (Kuru. 143:3). Unafraid of the 
warriors with bows stationed near the sal tree, 
the tiger leapt upon the elephant to satisfy the 
hunger of its mate that had recently littered its 
cubs (Nar. 148:6). The hero sadly said: "I don’t 
know how my pitiable state is going to end: I 
am unable to sleep even during nights thinking 
of embracing the lovely breasts of my young 
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trigued by the bright charm of the forehead of 
my lady, suspects something. This is the situa¬ 
tion in our house" (Aink.l94:2-4). 


4. Polutu / Kalam (Time/Occasion) 

When die drummer-bard revealed his poverty to 
Pannag, Lord of Cirukuti, that very moment, he 
showered gifts on him and relieved his want 
(Puram.388:3-7). The hero said to his 
charioteer on returning home after completing 
his work: "Friend! I cannot forget the time 
when, after my arrival had been announced, my 
beloved happily stood before me adorning her 
newly-washed tresses with many flowers" 
(Nar.42:10). The heroine confessed to her 
maid: "It is true that I had vowed not to speak 
to my lord and to show my displeasure to him 
for having been with his paramour; but the mo¬ 
ment I saw him, my heart leapt towards Jiim! 
What can I do?” (Kali.67:8,12,16). 

5. Tanmai / IyalpuS^atUTt) ' 

The celestial world had a grove of wish-fulfill¬ 
ing - jKaipakam trees with golden flowers of a 
pleasant sweet quality (Puram.38:ll,12). The 
cait=Wheel had spokes of a well-wrought na¬ 
ture, that had been fixed to its thick felloes 
(Peru.46,47). The goat had thick horns of a 
hardy nature (Netu.160). The tusks of the bull- 
elephant were of a hardy nature (Akam.211:4). 
The maid comforted the heroine who had be¬ 
came distressed on seeing the lovely nature of 
the cassia blooming like a garland, at the un¬ 
timely false showers (Aink. v 462). The maid 
said to the hero: "Lord! Learn this for sure; It 
is in the nature of things that he who is un¬ 
grateful or makes false vows, will be ruined 
(Kali. 149:13). Lord Tirumal is immanent in all 
living beings; by the nature of his birth he is 


younger to Lord Balaraima; while by virtue of 
his greatness he is elder to Him (Pari.2:26). 

6. ham (Place) 

The Red Lord Murukan has his dwelling place 
in the hearts of his devotees who sing his 
praise, and in the sacred posts near the fanes 
(Muru.221,226). The fire kindled when the 
bamboos in the desert-track rubbed against 
each other, spread to the dried broomstick grass 
in the high places when the wind blew 
(Akam.39:7). The hero declared that if after 
finishing his work for the king in the war-camp 
he went home, his wife chaste as Aruntati in 
the exalted place in the heavens t jt would be 
delighted with his presence as*^L a* feast 
(Aink.242:3). 

7. Vayirkal (Door-frame) 

The chieftain of the small town who refused to 
give the hand of his daughter to king, was lord 
of the fort with a stout door- frame with a stur- 

■' 1 .! L 

i- *dy cross-bar (Puram.341:l-5): The fortress of 
[the allied kings friendly to the Cera monarch, 
*iuere well-defended with cross-bars across the 
stout door-frames strengthened with iron bands 
(Pati.53:15,16). The entrance to the palace of 
the Panjiya queen had a tall door-frame 
smeared with paste of white- mustard to ward 
off evil (Netu.86,88). 

8. Atukku (Storey / floor of a building) 
Alatturkilar guided a minstrel to Colan 
ku]amurrattut tunciya Killivalavag saying that 
the king with an army ready for war was in 
UraiyCr of many-stored mansions (Puram. 
69:12). In the mansion with tall storeys reach¬ 
ing up to the sky, women with tinkling golden 

, anklets, played ball-game (Peru.332). Kuravas 
guarded the millet-field from the floor of the 
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high platform nearby (Malai.204). The male 
dove cooed to its loving mate from its rich¬ 
storeyed mansion (Akam.47:12). There were 
many stately high-storeyed mansions in the city 
of Maturai (Pari.10:41). 

9. Marattumutal / Natumaram (Trunk/stem) 
Naficil mountain- had an abundance of jack- 
trees with big trunks (Puram.140:). Birds stayed 
in the dark branches of the punnai tree with an 
old curved stem (Akam.l0:3). The mahua tree 
had a tall stout stem (Akam.331:l). The pal- 
myrah tree had a thick curved stem 
(Kuru.301:l). 

10. Kopuram (Tower) 

The palace of the Pantiya queen ahd a tower at 
the big entrance wide and high enough for 
elephants with victory-flags to pass through 
(Netu.87,88). 

Nilaicceru - ltaiyarata por (Ceaseless, warfare) 
Narmuticceral destroyed the power of Nannan 
of Puli land in ceaseless warfare, and cut down 
his guardian vakai tree, to mark his victory 
(Pati.pa.4:8). 

Nilainanmin - Elukinra nanniin (Rising star) 
During the night when a shooting star fell from 
the sky presaging the death of Kocceraman 
yanaikafcey mantaranceral Irumporai, the rising 
star was Mulam (Puram.229:7). 

Nilaimai - Tanmai / iyalpu (Nature/quality) 

Karikajperuvalattan was a noble patron. who 
could not easily part from the poets who came 
to see him, as’ he was unaware of the nature of 
this world that union is always followed by 
separation (Poru.176). The heroine, gladly 
declared: "No longer sad, I shall have union 


with my lord, without the undesirable natural 
concomitant of parting, even like a flourishing 
tree on the bank of a flowing river" (Kuru. 
368:8). Famous beyond the ken of any intel¬ 
lect, the Cakkaravala mountain had the natura 1 
ability to support the .earth (Pari.l5:2). 

Nilayar - Tanmaiyar (Persons in a certain state) 
Young men were not able to pass through the 
outskirts of Maturai city, owing to the thick 
crowds that had gathered to bathe in the river 
Vaikai (Pari.6:38). 

Nilayaj - Tanmaiyal (Women in a certain state) 
The maid said to the hero: "Lord! will it not 
affect your integrity if you were to ignore my 
lady who is in a state of love-sickness after 
having had amorous union with you under the 
punnai tree?" (Kali. 135:10). 

Nilaiyan - Tanmaiyan 1 lyalpinan (Person of a 
certain nature) 

The heroine said to her maid who asked her to 
be patient: "Will the charms of my body 
remain till I am able to hear the good words of 
praise from solicitors of gifts about my lord’s 
bounteous kind nature?" (Nar.347:8). 

Niiayamai - Aliyuntanmai (Instability of life) 

A certain poet said this about a patron: "Oh 
Death! Ever bent of seizing lives! My chieftain 
is not afraid of your power. He knows the un¬ 
stable nature of all things on earth; you need 
not instruct him about it" (Puram.36T.20).- 

Nilaiyor - Oritattil nilaiyaka nirpor (Persons 
standing firmly in a place) 

Fishermen’s daughters in the land of NanriaD 
Venman, would offer to solicitors along with 
the toddy they sold, fat pieces resembling 
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dram-heads, of varal fish looking like 
elephant's tranks, caught by anglers standing 
patiently in tne same place while fishing 
(Malai.456). 

Nivappu - Ohkutal / uycu'cci (Elevation/height) 
Kapilar sang of Ceraman celvak katunko 
Valiyatan thus: "Youi hands have become 
strong and hard, by constant giving of orna¬ 
ments to solicitors, by shooting arrows, and by 
holding the reins of the horse firmly in order to 
check it effectively from plunging into the 
waters of the river from a great height 
(Puram.l4:5). NarinutipceraTs victory was 
celebrated thus: "You hav^fought many a bat¬ 
tle, with blood running in streams, in the hol¬ 
lowed field, while goblins ate gleefully high 
piles of corpses carried by them" (Pati„.36:ll). 
Lightning shone, dazzling like the spear of 
Lord Murukan, from the high cloud, accom¬ 
panied by thunder, while the cataracts rolled 
down like a fine white garment, after the rain 
(Kuri.50). The old town had walls, high as 
hills that seemed to touch the sky, and a deep 
moat with dashing waves (Malai.92). The 
maid said to the heroine in the hearing of the 
hero waiting by the wall outside: "I was afraid 
for the sake of the lord of the hills coming to 
the tryst crossing the jungle river with high 
waves dashing against the banks after the 
rains" (Nar.ll4:8). 

Nilal - 1. Olilvitakkam (Light/brightness) 

The old town had a moat where, crocodiles 
roamed arrogantly, copper-like walls, and deep 
pools wherein swam the muggers that seized 
tfte bright light cast in thei waters, from the 
'lamps of the watchmen at night (Piiram.37:9). 
KatakkScceral Irumpoxai fighting in alien 
countries, after the victory distributed to his of- 


Nilal 

fleers and men, nuggets of molten gold that 
shone bright, each according to his position 
(Pati.81:16). Ay, the munificent patron, gave 
to Lord Civa, seated under the sacred banyan 
tree, the blue garment with a radiant sheen, 
given by the serpent (Cira.95). 

2. Cayai (Shade) 

In the desert tract where the trees afforded no 
shade, the stag with its tired hind, suffered on 
finding no water in the pond to drink 
(Afcam.353:15). The punnai trees on the 
seashore with pleasant shade where the herons 
slumbered, budded with the spray from the 
breakers (Kuru.5:2). The big grove had ya 
trees with its branches broken off by the 1 tus¬ 
ker, under whose striped sparse shade, the stag 
slumbered after grazing on bowstring-hemp 
(Kuru.232:5). The desert tract was arid with no 
water or shade whatsover (Kuru.336:l). Pot- 
tiyar lamenting the death of Kopperuncolan 
said: "True friends would give a place by their 
side to those who came to them even after 
they, who had given shade to many, had be¬ 
come memoriri-stones" (Puram.223:l). Eruk- 
kattur Tayarikannanar sang of Cohan 
kulamujrattut tunciya Killivalavag: "Even if the 
sea were to end in the deluge, and the sun 
were to move south, as 1 live under his protect¬ 
ing shade, I have no fear” (Puram.397:2). The 
market street was prosperous with the shades of 
flags fluttering in the ever-fes^ve old town, in 
the fertile land with the yield ( of sea, river and 
hill never decreasing (Pati.l5:19). The raven if 
sated with the sacrificial offering of red rice, 
would seek out as its prey, the young onte of 
the turtle in the shade of the nocci tree on the 
shore (Poru.185). The hillside had a small 
wood with thick shady trees, that did not feel 
the impact of the sun’s scorching ^ays 
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(Malai.27). The world rests in the protective 
shade of the sapphire-throated one, Lord Civa 
clad in tiger-skin (Akam.Invo.16). The rainy 
season came, with the antlered stag with its 
hind and fawn staying unde^r the shade of the 
kurjtntam tree, while the bees buzzed, the 
peacocks danced, the pitdvu and the kaya 
bloomed, while the cochineal insects moved red 
on the ground (Akam.304:10). Fishermen in 
the hamlet by the grove rested in the shade of 
the punnai tree and while waiting for the 
proper time to launch their boats into the sea, 
spread their fishing nets out to dry after un¬ 
ravelling the snarled-up threads (Nar.4:2). In 
the long desert tract without water or shade, 
the elephant suffered with its young calf as. the 
wind blew hot (Nar.,105:5). On the sea-front 
the fishermen who had gone out fishing at 
night, returned with their catches and heaping 
them upon the shore, rested in the striped 
shade of the punnai trees revelling with their 
kinsfolk, swilling toddy (Nar.388:7). The tiger 
lay in wait in the shade of the jack-fruit tree, 
to seize the tender calf of the cow-elephant 
(Aink.216:4). In the wilderness, the antlered 
stag sheltered with its own shade, its innocent 
mate in the hot sun (Kali.l 1:16,17). The hero 
with a drum adored by many, appeared like the 
hot sun dispelling darkness to his foes, but like 
a cool-rayed moon to those who came under 
the protecting shade of his canopy (Kali. 100:3). 
The poet worshipped Lord Tirumal thus: "Lord! 
We pray that we may ever be blessed to dwell 
under the protecting shade of your divine feet" 
(Pari. 1:65). 

3. Arul (Grace) 

The minstrel was guided to go to the gracious 
presence of Karikarperuvalattan who would 
give them gifts without their solicting like a 
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cow spontaneously giving milk to its calf, even 
before listening to their performance 
(Peru. 149). Farmers lived a life of cool grace, 
giving good commodities and food to all 
(Pat.204). 

4. Kulircci (Coolness) 

The bosom of the heroine was lovely like the 
sprigs of the mango tree adjacent to the cool 
pond to the north of Panpan’s Kaviri 
(Akam.l77:17). 

5. Pukalitam / Kappu (Shelter / refuge) 

The lands of the Pantiya manarch’s enemy- 
kings became ruined, with the people of the 
fertile villages therein suffering and seeking 
refuge with their kinsfolk in neighbouring lands 
(Matu.168). 

6. Akkam (Success) 

The poet marvelling at the military might of 
Kalankaykkanni Narmuricceral said, that as the 
vanguard of his army was enough to secure 
victory, there was no need for his other com¬ 
manders and officers desiring success in war, 
to move forward to the battle- field at all 
(Pat.40:l-2). 

7. Niram (Colour) 

The grove was rich in water, with Kurukatti 
flowers fallen in the colourful sandy hollows 
like a round noodles-cake lying in a bowl of 
milk (Peru.378). 

8. Uruvam (Image) 

The maid said to the heroine on the departure 
of the hero: "As the breath blown in a mirror 
reflecting the image spreads first and then 
slowly vanishes, our strength also gradually 
goes down" (Akam.71:13). 
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Nilala • NUali ta t u m a O lungs in a shade) 

Heeds of cows standing in the shady places 
after grazing well in the wide pasture after the 
rains, yielded potfuls of milk (Kali. 109:3). 

NHalor - Cayaiyil valvor (persons living; in the 
snade) 

Poet Kapilar eulogised the Cera king thus: "The 
warriors living in your shade, deem only those 
days as happy, when they seize the lands of 
your enemies” (Pati.68:20). 

Nirattan - Vannattan (Person of a certain colour) 
"May victory abound to the primordial Lord of 
Time, with a complexion putting to shame the 
fiery flame, and adorned with golden cassia 
garlands! "(Pati.Invo.l). 

Nirappatai - Kuttukkol (Goad) 

The drummer seated upon the elephant that 
scorned the mahout’s goad, beat his kettle-drum 
summoning warriors to the battle (Puram. 
293:1). 

Niram - 1. Tol (Skin) 

Colan Mutittalai Kopperunarkilli rode an 
ichorous war-elephant terrible as the very God 
of Death, his chest covered by an armour made 
of tigerskin, its joints cut open by arrows 
(Puram. 13:2). 

2. Vannam (Colour/shape-form) 
Kaavirippumpattinattu Karikkannanar said to 
the Cola and the Pantiya kings that there was 
no sight sweeter to him than their being seated 
together in amity, like the Lord of Palmyrah- 
flag, Balarama, of milk-white complexion, and 
the Lord with the Discus, Krishna of the blue- 
complexion (Puram.58:14,15). The blood flow¬ 
ing from the chests pierced by spears, made the 


sapphire-blue colour of the backwaters, red as 
vermilion paste (Pati.ll:9(2)). The devotee 
was guided thus: "If you go with a humble 
heart to Lord Murukan, He would bestow on 
you rare gifts as if you alone in this earth en¬ 
girt by the dark sea are entitled to the bliss of 
liberation” (Muru.293). The pregnant woman of 
the warrior clan knew not the meaning of fear: 
whether it be a charging elephant or a snake 
moving over them, or the thunder reverberating 
from the blue-coloured sky, they were unaf¬ 
fected (Peru. 135). At dawn, the faded flowers 
were swept from the floor along with the pearls 
that fell off the chaplets of sulking women at 
night, dazzling like lightning in the blue sky 
(Matu.678). The hero wore on his locks of 
dark hair, sapphire-coloured, wreaths made of 
flowers from the hill, from the ground, from 
the branches of the trees and from the pool 
(Kuru.112). The heroine said: "My heart 
trembles to think of the long and hazardous 
path by which our lord comes, where the ser¬ 
pent that had spat out a gem at night, mistook 
the blue-coloured beetle buzzing at the glory- 
lily flower to be its own gem" (Akam.l38:19). 
Pannan who wore a hero’s anklet on his leg, 
destroyed the elephants of the enemy, his 
bright-leafed lance becoming red-coloured with 
blood (Akam.l77:14). The heat abating, night 
came on, with the flowers of the back-water 
folding themselves, and the fragrant punnai 
flowers blooming with a golden colour 
(Akam.260:9). The heroine said to her maid: 
"Our father has gone out to fish in the blue sea 
and our good mother to sell salt and buy 
paddy; now is the time for the lord of the 
shore to come to us” (Kuru.269:4). In the hill- 
country the beetle that had rolled about in the 
fragrant pollen dust of the naravam flowers 
with petals resembling red- lined bangles. 
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looked like a touchstone streaked with golden 
lines (Nar.25:14). The hero said to himself: 
"My heart! If you insist on going away on 
manly work, the golden beauty of my beloved 
with the lovely colour of Tnkai sprig trans¬ 
formed after a shower of rains, will surely be 
ruined; therefore, do not undertake the work” 
(Nar.205:ll). The maid said to the heroine as 
if she were disparaging the hero: "Is it not 
strange that though the hill belongs to pur lord 
who has not favoured us with his love, it has a 
lovely bright-coloured cataract?" (Kali .42:10- 
12). Some of the people on the banks of the 
river Vaikai commented about a certain woman, 
that having lost her heart to a stranger-youth, 
pale sallowness ruined her complexion 
(Pari. 12:52,53). 

3. Marpu (Chest> 

Auvaiyar lamented that the spear that pierced 
the heart of Affci, entered the food-bowls of 
the minstrels, pierced the palms of suppliants, 
ruined the pupils of the eyes of the bard, and 
got stuck in the tongues of the poets 
(Puram.235:15). The Goddess Korravai at 
Ayirai mountain would not accept any sacrifi¬ 
cial food that was not mixed with heart’s blood 
(Pati.79:16). The maid said to the hero: "My 
lady, with all her divinely shaped eyes, slim 
waist, fine delicate complexion, golden spots 
resembling vertical blooms, bee-haunted tresses 
and lovely breasts rising out of her goodly 
bosom, does not have the sense to tell you that 
she will be patient if you leave her" 
(Akam.3l9:9). In the hot wilderness, the male 
vulture called in its clear -voice to its mate to 
feed on the flesh of wayfarers, slain by the 
bandits who threw their spears at their chests 
(Akam.363:l). The eyes of the heroine were 
pointed and red like the bloodv arrow milled 


out of the body of the deer (Kuru.272:5). The 
elephant tore open with its tusks the chest of 
the tiger, that leapt upon its head beside its 
ears, even as Bhima broke the thigh of 
Duriyotana and killed him (Kali.52:l-4). 

4. Oli (Light) 

The sun set and night came on, with the moun¬ 
tain becoming colourful, the bess buzzing, 
storks booming, the crab scuttling into the 
holes, the anril retiring to the palmyrah; the 
punnai blooming golden and the flower of the 
backwaters folding up (Akam.360:l). The 
maid said to the heroine: "Think kindly of our 
lord who came gently to our settlement with 
sorrowful looks and sweet words, his bright¬ 
ness all wasted" (Kuru.298:3). 

Niran - Vannam (Complexion) 

The heroine asked her maid not to take the 
blame for her plight, with weakened arms, 
faded lines and the loss of her complexion 
which formerly resembled that of a tender sprig 
(Nar.309:2). 

Nirai - 1. Niraivu (Fulness/completion) 

Pokuttelini, resembled the full moon in his wis¬ 
dom grace and other noble qualities 
(Puram. 102:7). Drops of ghee bubbled up from 
the boiling pan, wherein pieces of meat were 
dropped for frying, like drops of rain falling 
into a pond filled with water. (Puram.386:l-3). 
The people of the countries destroyed by 
Palyanaic celkelu kuttuvas, suffered humiliation 
wringing their hands in grief, with tears filling 
up their eyes (Pati.26:8,9). The cloud sucking 
up the dark sea full of water and reducing its 
volume, poured rains heavily (Kuri.47,48). 
Herds of cows lowing for their calves returned 
home in the comoanv of the bulls, filling up 
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the sheds (Akam.64:12-14). Merchants resting 
in the shade of the yd tree in the wilderness, 
would relieve die fatigue of the donkeys by ad¬ 
justing the loads in the panniers (Akam. 
343:12,13). The broad sea-front, was full of 
schools of shark roaming at will (Nar.223:7,8). 
The heroine’s arms grew emaciated, at the ab¬ 
sence^ of her lover, while the tears filling her 
eyes, rolled down upon her rotund breasts 
(Kali. 146:7,8). As the crescent moon waxed 
full, so too did the dark mark in it (Pari.11:17). 

2. Maoavatakkam (Self-control/continence/moral 
firmness) 

Owing to the separation from the hero, the 
heroine grew distressed and lost her self-control 
and strength of mind (Mullai.80,81). The maid 
said to the heroine in the hearing of the hero 
waiting by the wall outside: "My heart without 
any self-control, has gone to - our lord who is 
coming to the night-tryst, full of fearful 
hazards” (Nar.l54:ll,17). The sulking heroine 
said to the hero returning from his paramours: 
"How can I without any strength of mind, con¬ 
tinue to be displeased with you?" (Kali.77:21- 
24). Women bathing in the Vaikai commented 
adversely on a certain young woman who had 
lost her self-control as she fell in love with a 
total stranger: they said, they would not do 
such a thing (Pari. 12:52-54). 


3. Vellam (Hood) 

Nannan Venman was like the flood in a river 
fostering fanners, in his munificence to 
solicitors of gifts (Malai.60,61). Just as the big 
flood in a river touching the branches of a tall 
tree, dries up to a trickle, so also, the sickness 
of passion flowing like flood tide gradually 
dries up (Kuru.99:4-6). 


4. Niruttal (Stopping) 

Kings with unstoppable armies, had gathered 
round Konkanam mountain to pay their tributes 
to its lord (Puram.l56:5,6). The Cera king 
Mantaran poiaiyan Katunko had an army whose 
advance could not be stopped by the enemies 
(Akam. 142:4,5). The heroine said to her maid 
who requested her to be patient during the 
separation from the hero: "Friend! Though I try 
hard to control my heart, the cold north wind 
makes it impossible for me to stop its going 
after my lord" (Kali.29:10-13). 

5. Nirukkakppatutal (Weighing) 

Colan kulamurrattut turfciya Killivalavan came 
of the famous line of Cipi, who, to relieve the 
agony of a dove, got on to a balance to weigh 
himself as prey to a pursuing eagle (Puram. 
39:1,3). 


6. Karpu (Chastity) 

The holy seers receiving the mutilated pieces of 
Civa’s embryo dropped them into a sacrificial 
fire, as they thought that their wives would 
cease to be chaste if they took them into their 
wombs; the same after purification in the fire, 
were consumed by the six wives of the seers 
except Aruntati, and Lord Murukan was bom 
(Pari.5:36-37). 


7. Niraikkum porul (Thing that fills some con¬ 
tainer) 

Solicitors of gifts who went to Colag Nalankil]-' 
would be given things filling up thfir bowls, 
equivalent to the very capital city Vanci of the 
Ceras. (Puram.32:l). Farmers quaffed the sour 
juice of the tender pickled mangoes kept filled 
in new mud-pots (Akam.37:7-9). 
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‘8. Nirutaiya cal (Water-pot) 

Rabbits, after eating the tender shoots of the 
common millet crop and sleeping in the thick¬ 
ets, drank the water in the small pots in the 
courtyard (Akam.284:2-6). 

* 

9. Alavu (Weight measure) 

One Nanpan killed a maiden for having eaten a 
mango that came floating in the river, though 
her father offered eightyone elephants along 
with a golden image of equal weight with her 
as ransom to him. (Kuru.292:l-5). 

10. Arivu (Sense) 

The hero said to a maiden who did not respond 
to his overtures of love: "Neither you nor your 
parents are at fault; it is the king of this place 
who should be blamed who did not order that 
you too should be declared senseless like a 
mad elephant about which people are warned 
by the beating of drums" (Kali.56:28-34). 

11. Tiitmai (Strength) 

The heroine assured her maid that she would 
surely embrace the chest of the herdsman who 
overcame the strength of the bull which was 
sent into the arena on her behalf (Kali.56: 
28-34). 

12. Alattiyin pakupatu (A time-measure of two- 
beats) 

At Tirupparankunram on one side could be 
heard the sound of a minstrel’s wife singing 
palai mode with a time-measure of two beats 
(Pari.l7:18). 

Niraippoy - Valankupavarie\ (One who gives- 
Vocative) 

Tiruttamanar hailed Ceraman Vatican in the 
words of a drummer- hard, as one who filled 


up with gifts the bowls of solicitors who came 
to him (Puram.398:14). 

Niraippan - Nirappuvon (One who fills up a con¬ 
tainer) 

Va{amavannakkan Tamotaranar said of Pit- 
tahkoiran, the munificent patron, that he filled 
up their empty bowls as they desired, whenever 
they went to him, irrespective of the occasion 
or the number of times (Puram.1-5). 

Niraivu - Niraital (Fulness/abundasic^) 

Irunkovel possessed the abundance" of wealth 
left by his father, besides what Yie earned by 
his own effort (Puram.202:9). The maid asked 
the hero about to go away from the heroine: 
"Lord! If you leave my lady, will not her 
beauty waste away like the full moon gradually 
waning? How then can you think pf parting 
from her?" (Kali. 17:7,8). 

Ninaippu - Ninaittal (Thinking) 1 t 

The heroine said to her maid that the l6ve of 
the hero towards her was painftyl to her as it 
was only a fancy, without becoming a reality 
by their marriage (Kuru. 105:5,&). 

Ninaiva - Ninaivilullavane (One who is ever in 
the thought) ‘ 

V. 

Lord Tirumal is hailed as one who is ever in 
the thought of His devotees (Pari.3:84). 

Ninaivu - Ninaital (Reflection/thinking) 

The hero gave up his journey in order to earn 
wealth, on seeing his loving wife embracing 
their son with sighs, her eyes tearful and her 
heart full of sad thoughts (Akam.5:l-7, 22-26). 
The heroine sadly said to the maid: "Friend! 
However noble our lord may be, please give up 
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him on my behalf* (Nar.64:1). Though the 
heroine did not want to talk to the hero be¬ 
cause of Ins extramarital liaisons, as her arms 
yearned for his embrace, she grieved at heart 
with conflicting thoughts (Kali.68:10,ll). 

Ni 

Nfloun - Marakkalam celuttuvon (Pilot of a vessel) 
The pilot of a sailing vessel cleaving through 
rise sea, would guide his ship ashore by the 
light of the tall mansion on the water-front 
(Akam.255:l-6). The skill with which the 
mahout of a tusker brought round a she- 
elephant that went out of control on seeing a 
tiger-image in a mansion, was like that of a 
pilot of a ship with- its cordage, sails and mast 
damaged in a storm, who ably steered it to 
safety relieving the fear of the passengers 
(Pari.10:45-55). 

NItal - Nittittal (Prolonging / extending) 

Lost in the hospitability of the people in 
Nannan’s land, player- minstrels often extended 
their stay in the houses, forgetting the gifts 
they had come to get from Nannan (Malai.186- 
187). Summer occasionally prolonged its cruel 
course making the green grass to wither 
(Akam.377:l). The maid comforted the heroine 
telling her thus: "Our lord will return soon, 
with whatever wealth he had earned: he will 
not extend his stay abroad, forgetting your fine 
forehead redolent of blue-lilies and wild jas¬ 
mine" (Kuru.59:3-6). 

Nitatal - Nintu nirral (Extending) 

The maid said to the hero: "The cold north 
has begun to blow in earnest and my lady will 
suffer all alone; therefore, please avoid over- 
extending your stay abroad, but hasten your 
return home" (Nar.229:5-ll). 


Nlanoil 
• • 

Nltiyor - Nittippor (Person who prolonged or ex¬ 
tended something) 

The heroine said to her maid: "May my lord 
now in a far country who has extended his stay 
there in order to complete his work of earning 
wealth, live free from disease, though my 
charms are ruined" (Akam.l55:7,16-18). 

Nltinor - Nittippor (Those who prolong some¬ 

thing) 

Those who remain angry for a long time, will 
not attain the shade of the divine feet of Lord 
Murukan (Pari.5:75). 

Nitunar - Nittippor (Those who prolong some¬ 
thing) 

The heroine said to her companion: "You try to 
comfort me saying that our lord will come 
back soon without prolonging his sojourn 
abroad; if I were certain that he who has gone 
across die desert- tract will return safely, I 
shaft not weep" (Akam.375:l,16-18). 

Nitur - Or Ur (A town) 

The heroine said to the hero: The gossip that 
arose about your sporting with your paramours 
in the river, was boisterous like the joyous 
shouting of the soldiers of Ewi, Lord of Nitur, 
when he feasted them with toddy and much 
food, after defeating his enemy at Arimanavayil 
Urattur" (Akam.206:9-15). 

Ninmoli - 1. Vaymaiccol (Truth) 

Player-minstrels going to Nannan would hail 
him as the descendant of famous forebears who 
ever trod the path of Truth (Mafai.539). 

2. Culurai (Swearing) 

Followed by fierce hounds unschooled 


318 



Nittam 


319 


Nintal 


vatukars, swearing angrily fought in the desen- 
tract (Akam. 107:11,12). 

Nittam - 1. Vellam (Flood) 

Foolish kings who despite their fertile lands 
and good ministers and wise elders, did not es¬ 
tablish their reputation for charity to suppliants, 
were more numerous than the sands of the 
flooding river Ceyaru (Malai.550-5556). The 
river Kaviri was full Sf floods such that even 
the barge-poles could not sound its depth 
(Akam.6:6). The heroine in exceeding passion 
said that the flooding river rushing down from 
the hill-country of the hero, covered itself with 
flowers ashamed of the hero’s cruelty to her, 
modestly confining itself to the banks as it 
flowed through her father’s woods 
(Akam.398:lt-14). As the young men and 
women riding on horses and elephants entered 
into the flooding Vaikai, the riverside looked 
like a very field of battle <Pari.l 1,52,53,60). It 
was difficult to say whether the beautiful men 
and women assembled on its banks made 
Vaikai lovelier, or if the river in floods, 
augmented their beauty (Pari.22:32,34). 

2. Vartapperukkam (The expanse of the sky . 
the heaven) 

Transcending the expanse of the sky, the sun 
abating its heat and light, appeared with a 
ruddy colour in the west (Puram.376:l,2). 

Nittal - Kaivipital (Giving up / leaving) 

The maid entrusting the heroine to the hero 
before their elopement said to Him: "Do not 
leave my lady who is coming with you believ¬ 
ing your promises, even after her erect breasts 
sag and her hair turns grey" (Nar.l0:l-4). The 
maid asked the hero: "Why do you leave her 
thus eve.rv dav. makinff her eves resemhline 


Kuvalai flowers to become sallow?" 

(Aink.277:3-5). 

Nittavar - Kaivittavar (One who left another) 

The heroine said to her maid: "Early midsum¬ 
mer has come; lovers remain locked in 

i 

embrace, but my lord who left me, has not yet 
returned" (Kali .33:7-9). 

Nittavan - Kaivittavan (One who left another) 

The maid said to the heroine: "What is the use 
of your harassing him who left you early as he 
now comes and begs for your favour?" 
(Kali.87:l 1-13). 

Nittan - Kaivittavan (One who left another) 

The maid said to the heroine suffering from the 
pangs of separation: "Ride upon the swing as I 
push it up and down, singing about the cruelty 
of the one who has left your soft big arms" 
(Kali.131:12-14). 

Nittu - Vellam (Flood) 

The white-streaked crow in the sea-shore would 
prey on the fish in the flooded back-waters and 
rest in the grove beside the sea. (Kuru.313:l-3). 

Nittor - Pirintor (Person who parted from another) 
The maid said to her mistress who wondered if 
the hero would come back halfway across the 
wilderness on seeing the affection subsisting 
between pairs of animals and birds,*- "My 
friend! our lord who has parted from you is 
hard-hearted; he will not return soon, even 
though your bracelets are coming off your 
emaciated arms" (Kuru.211:1-3). 

Nintal - Kajattal (Passing through) 

As the hero’s sturdy chariot passed through the 
cool backwaters, the nevtal Diants severed bv 
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the wheels, rose up from the surface of the 
water, like the raised head of a snake 
(Akam.l60:12,13). 

Nippar • OUppar (One who speaks something 
without meaning it) 

The words of persons who speak out of neces¬ 
sity without the heart meaning them, would be 
soothing to the ear but of no value 
(KaU.l 13:15). 

Nir - 1. Tanrur (Water) 

Lord Civaperuman of rare askesis, has a holy 
water-vessel with never drying water within, 
and low-hanging matted locks (Puram.l:12). In 
the prosperous country of Colan kulamuiTattut 
tunciya Killivalavan visitors were offered scab¬ 
bard-fish caught by reapers of paddy, tortoises 
seized by tillers, and honey-sweet juice {Messed 
by the sugar-cane harvesters and red water-lily 
flowers culled by women fetching water from 
the big water-front (Puram.42:13-18). The 
flooded river Kaviri, belonging to ColaQ 
Nalankijli, overflowing like the full breasts of a 
woman after her childbirth, brought down the 
trees on its banks (Puram.68:6-9).. Kapilar la¬ 
mented that Pan’s country after his death, was 
ruined like a small tank of drinking water, 
curved like the moon eight-digit^ old falling 
into disrepair with no one to guard it 
(Puram. 118:2-5). Conattup puncarrup parppan 
kowniyan Vinnantayan when he performed a 
sacrifice offered ghee as oblation and gifts put¬ 
ting to shame water in its flow (Puram.l66:21). 
Kalaitinyanaiyar said to Valvilori: "Thirsty per¬ 
sons will not go to the sounding sea with a 
vast stretch of water, they will seek out only 
drinking water even if it has been made turbid 
by cattle and other animals" (Puram.204:5-9). 
Imaiyavarampan Netunceralatan, gave to sup- 
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{diants silken garments removing their dusty, 
soiled and tattered rags looking like die wet 
wings of a kite (Patl2:19-21). Katalpirakkot- 
tiya Cenkuttuvan proceeding against his 
enemies over the vast stretch of water in the 
sea, brought home rich treasures which he gave 
to solicitors of gifts and suppliants (Pati.48:3- 
6). Sows with their farrows of piglets wallowed 
in the slushy mire caused by water running in 
rills, when women washed the vessels of toddy 
strained by them (Peru.339-342). Pantiyan’s 
Maturai city, inaccessible to his enemies, had a 
deep moat filled with sapphire-blue water, that 
had seen the backs of many a fleeing foe 
(Matu.348-351). Watchmen of Maturai city, 
would without taking rest even at midnight, 
ceaselessly roam about the car-streets, flowing 
with water after the rains (Matu.647, 6S0). 
The peacock that had drunk die water of the 
spring mixed with the juices of the mango, 
jackfruit and honey, danced unstadily like the 
rope-dancer swaying upon the rope to the tune 
of musical instruments in a festive town 
(Kuri. 188-194). As the fishermen in Pukar city 
did not kill, the fearless fishes of the sea 
leaped even into their courtyards (Pat.194-197). 
The sharp-toothed otter in the water-field with 
fiery-red lotuses in Kalaar of one Matti, prey¬ 
ing upon the scabbard-fish, would, rest beneath 
the roots of the rattan-vine (Akam.6:16-19). 
As the cloud sucking up die waters of the sea 
rose in die sky to die right and poured rains 
hiding all directions, the earth became pleasant 
to see (Akam.84:l-5). The hailstones with 
fresh water dashing against the forehead of the 
elephant lay upon the rock, looking like pearls 
upon a hill-face (Akam.l08:2-5). The gossip 
of the women of the village about the clandes¬ 
tine love affair of the heroine, sounded like the 
waters dashing against the cool water-front 
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(Akam.211:15-17). The heroine had curly locks 
of hair, dark like the fine striped sands in the 
river-bed of Kaviri of the Co]as, with a thin 
trickle of water (Akam.213:21-23). Reapers of 
paddy would eat the fat pieces of big fish 
caught in a pool of clear water covered by 
water-thorn (Akam.236:l-4). In the rainy 
season, the land became cool with the waters 
poured by the rain-cloud; the wood became 
luxuriant with foliage; the cries of the farmers 
sounded joyously; and the buck gambolled 
about with its doe, grazing on the green grass 
(Akam.314:l-6). The hero’s longing to 
embrace his beloved in amorous union became 
unbearable, even like a pot of unbaked clay un¬ 
able to hold the rain water filling it (Kuru.29:2- 
3). The hero came seeking the heroine along 
water-ways haunted by powerful sharks 
(Kuru.230:5,6). The maid said to the hero: 
"The eyes will grow red if one sports too long 
in the water; even honey will sate if taken too 
often; if you do not like my lady, send her 
home to her father" (Kuru.354:l-3). The maid 
comforted her mistress, unable to bear her af¬ 
fliction, at the absence of the hero: "The cloud 
accompanied by lightning, is about to pour 
rains filling the big pools; our lord on seeing 
this, is sure to come back soon; cease worrying 
then" (Nar.7:1,5,6). The hero was lord of the 
mountain where the mighty tiger attacked and 
killed the big tusker in the waterless wilder¬ 
ness, while the cow-elephant trumpeted in dis¬ 
tress" (Nar.36:l-4). The river overflowing with 
limpid water caused exceeding passion in the 
heroine, during the rainy season (Nar.36:l-4). 
The maid said to the hero about to leave her 
mistress, in order to earn wealth from abroad: 
"Lord! Do you still have the heart to leave my 
lady, even affter seeing the tears welling from 
her collyrium-fed eyes resembling blue- lilies. 
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ruining their fresn charms?" (Nar.325:6-9). The 
maid said to the hero: "Lord of the cool- 
watered neyial tract! Return the charms of my 
lady that- you have consumed, before you leave 
her!" (Aink. 159:3). The heroine grieving at the 
long absence of the hero said to her maid: "My 
lord’s chariot has not returned, even after the 
advent of the rainy season; my eyes continue to 
shed tears ceaselessly"(Aink.493:3-5). In the 
desert-tract too hot for the feet, the tusker 
would give the water made turbid by its calf, 
to its mate, the cow-elephant, and then only 
drink what was left (KaIi.ll:6-9).The heroine’s 
eyes shed tears like the water spat out by a 
carp (Kali.53:ll). The young son of the 
heroine walked under the shade of a green 
parasol looking like a lotus in a pond with 
lovely petals hidden under its broad leaf. 
(Kali.84:’10). The hero was lord of the shore 
where the heron rested on the screwpine tree 
whose fruit resembled the holy water-vessel of 
Lord Dakshinamurthy under the sacred Banyan 
tree (Kali.l33:3-5). People of Maturai city 
stood watching delightedly the beautiful flow of 
the freshes in the river Vaikai (Pari. 10:27). As 
the cloud poured rains heavily, flowers 
bloomed in pools which were overflowing with 
water (Pari. 14:1,2). 

2. Nirmai (Nature/quality) 

Player-minstrels were given virgin gold Of pure 
quality by the patron (Puram.9:9). Salt-selling 
women at Korkai port, would pack shells with 
pearls bright like the teeth of women and use 
them as rattles to play with their children 
(Ciru.56-6l). The thunder with its rumbling 
nature subdued the hooded serpent 
(Nar.238:7,8). The maid said to the hero leav¬ 
ing the heroine in order to earn wealth from 
abroad: "if- after your departure, my lady loses 
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her old natural quality, can that wealth bring 
back her lost charms?" (Kali.l5:ll-13). A cer¬ 
tain maiden bathing in the river Vaikai, fixed 
behind her ears a bright-red acoka flower, that 
looked like a pendant of fine quality made of 
gold purified in fire (Pari.l2:87,88). 

3. Katal (Sea) 

The sound of the choric dance by the warriors 
of Ceraman yanaikatcey mantaranceral Irum- 
porai rose up like the sound of the boisterous 
sea (Punun.22:22,23). Palyanaic celkeiu Kut- 
tuvan brother of Imaiyavarampan, was lord of 
the littoral tract by the cool shore, whose 
people took for themselves the pearls from the 
sea and the coral vine (Pati.30:7,8). 
Fishermen’s daughters watched over the fish 
caught by the fishermen from the sea, spread 
out to dry on the shore (Akam.20:l,2). The 
hero had amorous union with his beloved under 
the shade of the pugnai tree in the grove laved 
by the waters of the sea (Kur.299:l-4). The 
hero said to his heart counselling him to 
proceed with his journey in order to earn 
wealth: "My heart! Even if I were to get vast 
wealth, measured seven times using this wide 
earth engirt by the sea as a measure, I will not 
leave my beloved who has enthralled me with 
her eyes"(Nar.l6:7-10). Lord Murukan at Tirup- 
parankunnun, without using any tricks, slew the 
demon chief Curapanma who stood in the form 
of a huge mango tree in the midst of the sea 
(Kali.27:15,16). 

4. Oli (Light) 

The heroine wore anklets with bright pearls 
rolling inside them (Nar. 110:4,5). 

5. Aruvi (Cataract) 

The cataracts rolling down the hills resembled 
victorious flags held aloft (Malai.58). 


Niraliram - Cizunir Tram (Moisture after urina¬ 
tion) 

The bitch lay prone on the ground moist with 
the urination of the tusker in the wild tract 
(Nar.l03:4-6). 

Nirkkal - Vaykkal (Canal) 

The heroine culled the cluster of full-blown 
flowers of the tiger-claw tree standing on the 
bank of a canal running through the young 
grove (Kali.56:l). 

NirkkcQi - Nirinul valum oruvakaikkoli (Water- 
fowl) 

In the land of Tittan of Uraiyur, the crowing of 
the cock, caused the jungle-fowl and the water 
fowl to crow in turn (Puram.395:9-ll). 

Nirccataikkarantan - Niraiccataiyile maraittavan 
(Lord Civan) 

The hero left the heroine, traversing the wilder¬ 
ness, seeking wealth opulent like Lord Civa, 
who hid the waters of the celestial Ganges in 
his matted locks (Kali. 150:8,9). 

Nirnatan - Nirvalam poruntiya nattinaiyutaiyavan 
(Lord of a well- watered land) 

Karikar colan was lord of a fertile well-watered 
land, where bees built honey-combs upon the 
stubble of paddy in the fields after the harvest 
(Poru.Ve.3:2,3). 

Nirnay - Niril valum nay vakai (Otter) 

The pond, covered by the broad colocasia 
leaves and algae, became agitated when the 
otter struggled with the scabbard-fish and 
seized it as prey for its hungiy mate with 
young pups (Akam.336:l-5). The hero was ad¬ 
dressed by the maid as lord of the sea-shore 
where the otter pups in the dark backwaters 
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preyed on plump fish and slumbered in the hol¬ 
lows of the tillai trees (Nar.l95:l-4). The 
heroine addressing the hero as the lord of the 
village where the foul-smelling otter fed every 
morning on scabbard-fish, refused to admit him 
into her house (Aink.63:l). 

Nirnilai - Nirttekkam (Reservoir of water) 

Kutapulaviyanar advised Pantiyan Netunceliyan 
saying: "Those who provide food actually are 
givers of life; food is produced on land with 
water, therefore, those kings who built reser¬ 
voirs to hold water for cultivation and drinking, 
are to be blessed indeed!” (Puram.l9:19-23;27- 
30). 

Nirppattal - Nirinai niraittu vaikkum mita 
(Trough/tub) 

The hero traversed the wild track where the 
tusker, opening the lid of a trough with water 
intended for cattle, near a well in a hunter’s 
settlement, gave it to its mate and their young 
calf (Nar.92:4-9). 

Nirpparappu - 1. Ratal (Sea) 

Colan Nalankilli dredged and cleared the water¬ 
ways leading to the sea, facilitating navigation 
for the boats (Puram.400:20-22). Kutakko lian- 
ceral Irumporai was lord of a town called 
Marantai, on the shore of the sounding sea 
(Pati.90-28). 

2. Yaru, Kulam mutaliyana (Rivers ponds etc) 
The village of the maiden was fertile with rab¬ 
bits hit by sticks leaping about like the scab- 
bard-fish in rivers and ponds (Puram.339:4,5). 

Nirppaci - Tanniril mitakkum oruvakaippaci 
(Moss floating on water) 

Atiyaman netuman Anci gave to the drummer- 


bard, rice cooked with meat and a fine garment 
white as pakanrai flowers in the place of his 
tattered dusty rags resembling old moss floating 
on water (Purani.390:13-17). A player-minstrel 
guided another going to Nannan, to walk with 
the aid of a bamboo-stick as the pathways 
covered by moss beside the deep ponds would 
be too slippery to walk (Malai.220,224). 

Nirpeyarru - Or ur (A town / Mahabalipuram) 

The kingfisher snatched up a golden pendant in 
the shape of a shark, left on the water-front at 
Nirpeyarru by bathing women, as it mistook it 
to be its prey, and flew to the top of a sacrifi¬ 
cial pillar where it perched; the pendant looked 
like a swan-shaped lamp on the mast of an 
Arab vessel at sea, and also like the planet 
Venus seen at dawn (Peru.312-319). 

Nirmai - 1. Tanmai (Quality or nature of a thing) 
The hero hailed the heroine as a beautiful 
woman with the complexion of a peacock’s 
neck, and feminine beauty of such fascinating 
nature, that holds the eye of others in thrall for 
ever (Kali. 108:37). The heroine’s maid told the 
hero’s paramour: "Can the bosom of my lady 
adorned with a chaplet of pearls, who has 
given up her husband’s chest tor you, and your 
bosom wearing the same stolen jewel, be 
deemed to be of the same noble nature?" 
(Pari.20:64,65). 


2. Kolam (Appearance) 

Uraiyur mutukannan Cattanar said to Colan 
Nalankilli: "In this unstable world where ap¬ 
pearances change like the actors on stage, keep 
your followers and kinsfolk cheerful and 
happy; earn a good reputation using the wealth 
acquired by you" (Puram.29:23-28). 
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3. Kunam (Character/quality) 

The maid said to the heroine: "You have 
shown yourself to be a person of a generous 
character, as you stand here before us, having 
left your chariot and your servants at a dis¬ 
tance" (Akam.310:l,2). 

NlrvaUkkarumpu • Karuppanteppam (Raft of 
thick reeds) 

The poet guided the minstrel’s wife: "Go to 
Kutakko lanceral Irumporai quickly; for he will 
favour you with his grace, even more valuable 
than a raft made of elephant-grass (Kausgrass) 
which helps one to cross a flooding river with 
fleshes." (Pati.87:4). 

NirvUavu - Nirdttivila (Water-sports) 

Katalpirakkottiya Cenkuttuvan celebrated the 
festival of water- sports in Kanci river which 
originating in his mountain, debouches into his 
own sea (Pati.48:14). 

Nirvaippu - Nir culnta ur (Village or town sur¬ 
rounded by water) 

Eyirpattinam belonging to Oyman Nalliyak- 
kotan had villages surrounded by sapphire-like 
backwater (Ciru.152), 

Nirakam - Katal culnta ulakam (Earth surrounded 
by sea) 

Lord Civa who took the potent poison, that ter¬ 
rified the earth engirt by the sea, is enshrined 
in Navi ram mountain (Malai.81- 83). 

Nirakavirukkai - Katalukkutpatta nilavulaJcam 
(Earth enclosed within the sea) 

Attyaman netuman Afici, came of an ancient 
line of kings whose royal writ ran throughout 
this earth enclosed by the sea (Puram.99:3,4). 


Niral - Tanmaiyal (Person with a certain quality) 
The hero said to his heart, after amorous union 
with the heroine: "With her curly tresses and 
bright forehead, she is indeed a damsel of cool 
and fragrant nature" (Kuru.70:l,2). 

Nilnirapparappu - Katal (Blue sea) 

The maid said to the hero: "Stay for the day in 
the coastal village of the heroine on the shore 
of the wide blue sea with dashing waves" 
(Nar.215:6-8). 

Nilniram - Kariya niram (Dark colour) 

The punnai tree beside the big sea was dark, in 
colour (Nar. 163:7,8). 

Nilniraviyalakam - Nilaniramutaiya akanra 
vdnaveli (Blue sky) 

The foster-mother said to the good mother, 
after a visit to the heroine’s house: "The sight 
of our daughter and her husband lying on their 
couch with their son between them, like a buck 
and a doe with their fawn, is one too rare for 
us to see in this world embraced by the blue 
sky or even the upper world". (Aink.401:4). 

Nilam - 1. Karuhkuvalai malar (Dark-lily) 

Pali’s parampu hill is inaccesible to enemy 
kings but if the minstrel’s wife with her drum 
and her pair of dark-lily eyes were to go sing¬ 
ing to him it would be easy for her to approach 
him" (Puram.l 11:2-4). The hero understood 
that the heroine had gone back to her house on 
seeing that the waters of the pool with honeyed 
daik-lily flowers were clear because the heroine 
and her companions had not bathed in it; he 
also concluded that she would not be found in 
the millet-field (Akam.38:8-ll). From every 
pool in the hillside, dark lilies bloomed like 
women’s eyes (Nar.l61:2). The hero was lord 
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of the cool ford with neytal flowers blossoming 
highly with many-petailed dark-lilies (Aink. 
2:4,5). The hero addressed the heroine as a 
woman with a pair of dark eyes lovely like 
blue-lilies (Kali.96:5). As one of the women, 
bathing in die river Vaikai fixed in her ears 
dark blue-lilies, another woman commented that 
she now had four ears instead of two 
(Pari.11:96-98). 

2. Nilaniram (Blue colour) 

A certain heroic soldier clad in blue waist cloth 
threw his spear at an oncoming tusker in the 
battle-field (Puram.274:l). Silvery flowers 
among die blue-coloured fresh leaves of the 
punnai tree, showered golden pollen mi the 
ground (Nar.249:l,2). Cowherdesses wore blue 
garments with flower-work and fine borders, 
given by their mothers (Kali.l 11:2,3). 

3. Nilamani (Sapphire) 

The sesame-plant grew luxuriantly with seven 
pods in one sapphire-blue cluster (Malai.102). 
The pig slumbered after feeding mi the tuber of 
the colocasia plant with wide sapphire blue- 
leaves (Akam. 1:178-4). 

4. Tarppai (Sacred grass; 

In the Caravana pool a top the Himalayas, 
sacred grass grew (Muru.253). 

5. Paccai niram (Green colour) 

The minstrel was guided by another to drink 
toddy from green containers resembling the 
ripe spathe of the coconut tree (Peru.381, 382). 

7; Pam (Silk) 

The soft bed was made with costly blue silken 
cloth (Kali.72:l). 


Niviyor 

Nilamanikkatikai - Kutiraiyan kaluttilitum oruva- 
kaiyani (A kind of ornament on a horse’s neck) 
The ornament called vaUikai made of blue gem 
stitched mi leather, adorned the neck of the 
mare, that is, the hero’s paramour (Kali.96:10). 

Nilamanimitarroruvan • Nilamanipolum kariya 
tirumitarrinaiyutaiya oruvan (The blue-throated 
Mie) 

Auvaiyar blessed Atiyaman who gave her the 
rare gooseberry fruit, that he might live long 
like the blue-throated One, Lord Civa, with a 
milk-white crescent adorning his divine head 
(Puram.91:5-7). 

Niiamalar - Nilaniramutaiya malar (Blue-lily) 

The collyrium-fed eyes, dark as blue-lilies, and 
other limbs of the heroine, grew pale sod sal¬ 
low when the hero parted from her 
(Kali.64:20,21). 

Nilameni valilaipakattu oruvan - Umaiyaiyutaiya 
Civan (Lord Civan) 

At the shade of the feet of Lord Civa, having 
the Goddess Umai with blue cMnplexion and 
radiant jewels on his side, the three worlds ap¬ 
peared (Aink.invo.1-2). 

Nivamai Nihkdtiruttal (To remain without part¬ 
ing) 

The heroine said to her maid: "If you were to 
reveal to my mother, my true and chaste love 
for the hero and arrange for my marriage with 
him, so that I may remain by his side always 
without parting, you will get a good name" 
(Kali.54:16-20). 

Ni~viy6r - Tataviyavar (One who caressed) 

The heroine said to her maid: "Knowing that a 
life free from evil is possible only by wealth. 
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my love who caressed my tresses, went across 
the hills to earn it" (Akam.l55:l-4). 

Niviyon - Tataviyavan (One who caressed) 

The maid sadly asked the heroine when 
strangers had come asking for her had in mar¬ 
riage: ’1 wonder where our lord is now, who 
caressed your tresses saying that you can come 
to take charge of his house, when you grew 
older in years and sensibility" (Kuru.379:1,4-6). 

Nilal - Nilal (Shade) 

The male snail mated with the female shell-fish 
by day in the shade of the wide water-lily leaf 
in the field (Puram.266:3-6). The buffalo that 
had grazed on red waterlily leaves slept in the 
jack-tree’s shade, its back caressed by the 
turmeric leaf (Ciru.42-46). The lizard at the 
base of the sparsely-shaded thorny spurge-piles, 
provided omens, good and bad, to way-farers 
with its timely clucking (Akam.l51:ll-13). 
Merchants travelling through the wilderness, 
would rest under the shade of the ya trees, as 
if in their own houses (Akam.343:10,11). The 
hero and the heroine met and made love to 
each other under the shade of the flowering 
puQnai trees in the grove by the sea 
(Kuru.299:2-4). The hero eloping with the 
heroine said to her: "Let us rest for a while in 
the shade, of. the banyan tree, so that your 
tender feet may not be hurt by the sharp stones 
in this rainless jungle"(Nar.76:2,3). Brahmins 
met by the fostermother halfway across the 
wilderness, had holy water-vessels and trident- 
staffs and walked in the shade of their umbrel¬ 
las (Kali-9:1-4). Kings supported their people 
who came to them under the shade of their 
protective rule (Kali.26:15,16). 


Niru 

2. Ur (A village) 

The hetaera was beautiful like Nilal belonging 
to one Evvi (Akam.366:12). 

NHkuti - Aracar kulam (Noble family) 

PutappSntiyan swore thus: "If I do not rout the 
invading enemy troops in battle, may I leave 
the noble ruling line and be bom in a base 
family" (Puram.71:17-19). 

Niru - 1. Puluri (Dust) 

The pigs made dusty the open space belonging 
in common to the villages (Puram.325:l). The 
tuskers of the enemies of Celvak Katunko 
valiyatan, had heads covered by dust after shat¬ 
tering the walls of their enemies (Puram.387: 
5,6). Hunter-women digging the black-soiled 
field with chisel-sharp crowbars turned up the 
sods, and running their fingers through die 
dust, collected the grains from the ground 
(Peru.92-94). As the pig had wallowed in the 
mud, dust had settled on its back (Nar.l26:2,3). 

2. Campal (Ashes) 

Lord CivaperumSn destroying the triple cities, 
wore the ashes thereof, and danced the pan- 
taraflkam dance (Kali. 1:8,9). 

3. Pori (Powder) 

When the hero lied to the heroine that he had 
stayed to climb a new elephant, she ironically 
replied in anger: "Oh yes! I know! Did not the 
elephant you mount come to you applying fine 
powder to its body?" (Kali.97:7-10). 

4. Cunnampu riiru (Quick-lime) 

A certain unrighteous cad who made love to a 
woman and later forswore all knowledge of 
her, was punished by the village court by pour¬ 
ing quick-lime on his head (Akam.256:16-20). 
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5. Alital (Destroying) 

On seeing a maiden playing ball game in an ar¬ 
bour covered by purslane creeper, her good 
mother scolded her saying that her feminine na¬ 
ture would be destroyed (Akam.275:3-6). 

Niniravannan - Nila nirattan (Lord Tirumal) 

The sight of a black bull goring a herdsman 
who leapt upon a white bull in the arena, 
resembled the blue-complexioned One, Lord 
Tirumal, releasing the milk-white moon from 
the grip of the serpent (Kali. 104:38). 

Nil 

Nukam - 1 . Eruttup puttukol (Yoke) 

Salt-merchants carried an additional auxiliary 
axle-tree as they were afraid that the cart,with 
young and inexperienced bulls, might get 
damaged while negotiating uneven tracks 
(Puram.l02:l-5). Men with strong wiry bodies 
hitched their bulls with ig ropes to the small- 
holed yokes(Peru.61-63). Salt-merchants after 
selling their salt unhatched the bulls from the 
curved yokes and let them graze,while they 
themselves rested after their long tr?'*ei (Akam. 
159:1-4). The maid said to the hero: "Do not 
order your charioteer to yoke the mules to 
your chariot but stay tonight in our village for 
the sake of my lady" (Akam.368: 6-9). 

2. Vanmai (Strength) 

Kapilar sang the praise of Celvak katuhko 
Valiyatan that he won many victories in war 
with military strength for which his family was 
reputed (Pati.63:13-16). 

3. Param (burden/weight) 

Nalliyakkotan carried all by himself the burden 
of charity that had been borne till then by the 
seven unificent natrons Pekan. Pari. Kari. Av. 


Atikan, Nalli and Ori (Citu.8 4-126). 

4. Kanayamaram (Cross-bar of a gate) 

The gates of the strong forts of the Eyini were 
proteted by sturdy cross-bars. (Peru. 127) . 

5. Natiinilai (Fairness) 

Many-speared Elini slew his enemies in open 
war-fare,fair and free from any guile. 
(Kuru.88:4,5). 

Nukkarcci - Tuyppu (Enjoyment) 

Marokkattu Nappacalayar praised Colan 
kulamurruttut tunciya Killivalavan that 
solicitors of gifts thought only of him, as the 
joys of celestial world were made possible by 
him even on earth (Puram.38:16,17). The maid 
invited the hero to enjoy with them the 
pleasures of the early mid-summer (Aink. 
368:3,4). Like lazy persons enjoying the wealth 
not earned by them, beetles sucked honey 
form the flower-laden boughs of trees. 
(Kali.35:l,2). 

Nukartal - Tuyttal (Enjoying) 

Kumattur Kannanar said to Imaiyavarampan 
Netunceralatan that his pleasant chamber sur¬ 
rounded by his cheerful courtiers was an en¬ 
joyable sight (Pati. 12:25). 

Nukarvar - Tuyppar (Persons who enjoy some¬ 
thing) 

The tortoise moved happily after feeding upon 
the drink spilled by persons enjoying palm- 
toddy (Akam.256:5). 

Nukarvor - Tuyppor (Persons enjoying something) 
Lovers enjoying the intoxicating honey, after a 
spell of sulking, would give up their bouderie, 
and fall upon their nuptial beds, their modesty 
hmken hv the are nf nassinn fPari . 10:31-34Y 
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Nukumpu - 1 .Kuruttu (Tender shoot of plants) 
The long forest, after the showers put forth 
tender shoots (Akam.283:13). The calote like a 
ground-snake moving about with a rustling 
noise, became weak and lean like the withered 
grass of bowstring-hemp (Nar.92:2,3). 

Nurikan - Atanunkan (Atanunkan, a patron) 

KaUil Attirayanar said to his patron: "Atan 
Nunkajj, my lord! May you prosper! You are 
enshrined within my heart! I shall never forget 
you; if at all, it will be only when I forget 
myself when my life leaves my body!" 
(Puram.175). Kallil Attirayanar remembered 
fondly Nurikan, when he sang the praise of 
Nailer Mutiyan: "May you give goodly orna¬ 
ments, relieving the poverty of my kinsfolk, 
even as Atanunkan did” (Puram.309:13-15). 

Nuriku - Panankaycidai (Tender kernel of unripe 
palmyrah-fruit) 

In summer, the pulpy tender kernel of the un¬ 
ripe palmyrah-fruit became hard as stone 
(Puram.389:l,3). Solicitors and suppliants, if 
they were sated with the tender kernel of un¬ 
ripe palmyrah-fruit, ate the tubers of sweet 
potato (Petu.360-362). The cloud showered 
rain-drops along with the cool hailstones resem¬ 
bling the tender kernel of unripe palmyrah-fruit 
(Akam.304:l-4). The pool in the rock resem¬ 
bling a slumbering she-elephant, looked like a 
tender young palmyrah-fruit sliced open, expos¬ 
ing its tender kernel (Kali.l08:40,41). 

Nurikai - Un Tahkai (Your sister) 

The hctaera coming by day greeted the heroine 
saying: "I am also from your settlement belong¬ 
ing to another house; I am by way of being 
your sister”. She caressed her forehead and 
tresses. (Akam.386:8-15). 


Nucuppinay - Itaiyai utaiyavale (Woman wi t 
waist) 

The heroine was hailed as a woman with t 
liana - like waist (Kali.58:4). 

Nucuppinal - Itaiyai utaiyaval (Woman wit 
waist) 

The poet adored the dancing Lord Civa thu: 
"0 thou eight armed God! When you dance 
the ko(ukotti, was it the Goddess Umai with 
liana-waist who kept the time and measure fo 
your dance as there was no one else by you 
•side?” (Kali.Invo. 1:4-7). 

Nucuppu - Itai (Woman’s waist) 

Marokkattu Nappacalaiyar referred to the wife 
of her patron as a chaste woman with a curv¬ 
ing bejewelled waist slim and bright as light¬ 
ing, and a lovely navel (Puram.383:12-14). 
The young woman had a slender . waist 
(Akam.75:19-21). The maid said that though 
the hero had crossed Ayiri river in his journey 
in order to earn wealth, he would never forget 
but always remember the beautiful glances of 
his dark-tressed beloved, adorned with ear-pen¬ 
dants (Akam .253:20-21). The lovely breasts of 
the heroine rising from her bosom and distress¬ 
ing her slender waist by their weight, chal¬ 
lenged comparison with. perfect cups 
(Kuril. 159:1-4). The heroine had a slender 
waist and gentle grace, and arms adorned with 
jewels (Nar.93:7,8). The hero fell in love with 
a curdselling cowherdess whose forelap, arms, 
and eyes were big and her forehead, feet and 
waist were small (Kali. 108:206). 

Nutpam - Arivu (Mental facultly) 

Many were the monarchs who though pos¬ 
sessed of royal power, good ministers and big 
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realms, had mean minds that made them refuse 
charity to men in want (Malai.550-551). 

Nutakkam - Acaivu (Swaying movement) 

Serpents with rare gems slithered along the 
pathways, like dancing maidens possessed by 
spirits, shaking and swaying in an arena (Pati. 
51:10-13). The sand piled up by the waves on 
the dune, wafted by the wind, resembled fine 
garments fluttering in the breeze (Nar.l5:l-3). 

2. Kuttu (Dance) 

Early mid-summer came, making the groves 
lovely with flowering boughs, like the dance of 
women bringing cheer to the onlookers 
(Kali,32:10,13). 

Nutakkal - Kaluvappatutal (Washing) 

The shrimp intoxicated after drinking the water 
used to wash the drinking vessel, leapt like a 
bow with severed bowstring and fell against the 
base of the paddy-bins (Akam.96:l,2). 

Nutakku - Acaivu (Shaking) 

The Discus of Lord Tirumal resembled in 
colour the bright flame when gold is melted 
(Pari.2:51). 

Nutarikala - Nutahkatana (Things unshaken) 

The maid asked the hero: "Is it because you 
were jealous of my friend’s collyrium-fed eyes 
which challenged the blue lilies in the pool in 
your hill where the springs stood unshaken in 
the wind, that you made them pale and sallow? 
Or is it just callous indifference and lack of 
grace?" (Kali.45:8-ll). 

Nunnunarvu - Nunniyavunarvu (Fine insight) 

Poet Caftkavarunar called Nakariyar, singing of 
Tantumaran sa d that few were the munificent 


monarchs with fine insight, who ruled over this 
earth making it pleasant for suppliantSi with 
their gifts (Puram.360:3,8,9). 

Nunkejvi - Nunniyavana porulaik kettal 

Ceraman Antuvanceral, the father of Celvak 
katufiko Valiyatan was a man of great learning 
acquired by listening at the feel of erudite men 
of wisdom (Pati.7:2). 

Nunkol - Munniyakol (Fine stick/wand) 

Kovur Kilar spoke to a minstrel about the 
greatness of C5la monarch Kulamurrattut tun- 
ciya Kijlivalavan, and asked the bard to listen 
to the fine sound produced by the drum resem¬ 
bling a tortoise strung through a rod 
(Puram.70:l-4). Paranar said to Ratal pirakkot- 
tiya Cenkuttuvan that the minstrel-bard singing 
the praise of the king’s battle field, with a fine 
wand in his hand, might get horses as gifts 
(Pati.43:27,28). The bracelet in the hands of 
the heroine made of finely-wrought gold-wire 
caressed the back of the hero whenever they 
embraced (Akam.338:8-10). Tittan Veliyan 
protected and fostered minstrels with fine 
wands in their hands (Akam. 152:4,5). 

Nunmai - Nutpam (Fineness) 

The gossamer-like garment with fine flower- 
work resembling the slough of a snake, was so 
finely woven that the warp and the woof could 
not be identified (Poru.82,83). 

Nunakkam - Melliya nurai (Fine foam) 

The fine foam resembling blobs of butter 
sprayed like a spider’s web from the mouths of 
the fast horses, upon the chest of the hero 
f Akam.224 :.5-RY 
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Nw>al - Term (Frog / Toad) 

Prom every hollow croaked striped frogs 
sounding like drums from a dancing floor 
(Akam.364:2-3). The hunter brought home in a 
bag the monitor-lizard pierced by his spear, a 
frog scooped up by a spade, and winged ants 
from anthills (Nar.59:l,3). The rainy season 
began with the striped frog and toads croaking 
from the ponds (Aink.468:l,2). 

Nutiavam - Nunamaram (A kind of tree) 

Prom hard pieces of nuna wood with honeyed 
flowers, ornaments were cut out with sharp 
chisels, to be worn by female monkeys accom¬ 
panying the carts of salt-merchants 
(Ciru.51,52). The heroine grieved and said that 
the hero had not returned even after the early 
fiiid-summer season, when the dark-stemmed 
n una tree with big branches bloomed sweetly 
Mih bess buzzing round (Aink.342). 

Nunavu - Nupamaram (A kind of tree) 

The bright flowers blooming in the big 
branches of the nuria tree watered by the spray 
from the cascades after rains, carpeted the nar¬ 
row pathways with a fine fragrance 
(Akam.345:14-17). 

Nutal - Nerri / cenni (Forehcad/hcad) 

The crescent worn by Lord Civa made his 
divine forehead beautiful (Puram.Invo.l:9). 
The king wiped the sweat off his forehead with 
the sharp blade of his spear (Puram.349:l,2). 
The elephant was adorned with a gold-piece on 
its forehead, like the Himalayas with a golden 
Peak (Puram.369:24-27). Perurikunrur Kilar 
blessed llanccral Irumporai that he and his 
Queen of radiant forehead might live in splen¬ 
dour, free from any disease, (Pali.89:13,20). 
The elephant instead of eating the leaves of 


sweet licorice plant and sugarcane, wiped its 
forehead with them (Mul.31-34). The God 
Civa adorned with fresh cassia wreaths and 
garlands, had an unwinking third eye on his 
divine forehead (Akam.Invo.4). The heroine 
had a sweet-smelling forehead, redolent like 
luxuriant jasmine blossoms, their fragrance 
wafted through the wood by the odoriferous 
breeze (Akam .47:9-10). The maid urged the 
hero to expedite his marriage with the heroine 
saying that the bright beauty of her forehead 
had been washed away by the sickness of pas¬ 
sion (Akam. 132:1,2). The maid indicated the 
tryst by day to the hero telling him thus: "If 
you desire the pleasure of sweet slumber on the 
bosom of the heroine caressing her lovely 
forehead, come to the grove with punnai trees" 
(Akam.240:9-15). As the hero ate with relish 
the food cooked by his wife, with a radiant- 
forehead, her face became bright with pleasure 
(Kuru. 167:4,6). The hierophant, offering a lit¬ 
tle cooked rice along with a lamb as a sacrifi¬ 
cial oblation, touched the forehead of the 
heroine and worshipped Lord Murukan 
(Kuru.362:3-5). The heroine had bright tresses 
upon her radiant forehead, that were plaited in 
five braids (Nar. 160:6,7). The maid said in the 
hearing of the hero waiting by the wall outside: 
"Friend! Out of sheer modesty, we have not in¬ 
formed our lord, that your crescent-shaped 
forehead had lost all its loveliness because of 
him". Thus the maid indirectly urged him to 
marry the heroine forthwith. (Nar.262:l-4). 
The maid said to the fostermother that the 
forehead of the heroine grew bright-red like 
gold, with the advent of the lord of the ford 
(Aink. 105:3,4). ‘Lord of the shore! My lady’s 
small forehead is opulent like Tonti city; please 
favour her with your love!" (Aink.179). The 
maid said to her mistress, the heroine that 
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soon their relatives would arrange her marriage 
with the lord of the hill who had earlier ruined 
the golden charm of her forehead (Aink.230:3- 
5). "Brave Youth! If you dare to leave the 
heroine, making her arms grew leaner, you can¬ 
not any more see the charm of her lovely 
forehead". Saying thus, the maid prevented the 
hero from going on his journey (Aink.310). 
The ribbed-gourd blossomed yellow like the 
forehead of women separated from their hus¬ 
bands (Kali.31:4). When the hero lied to his 
wife that he had caught a new elephant in a 
trap, she sulked and said ironically to him: "Oh 
yes! Don’t I know your new elephant! It wears 
on its radiant forehead, a bright veimilion 
mark!" (Kali.97:6,9). The heroine was bright 
like the full moon in the night when the hero 
was with her, when he left her side, she lost 
her lustre like the moon during the day, her 
vermilion mark no longer bright on her pale 
forehead (Kali.l42:l-3). The heroine sulked 
with her lover the woodsman, when she found 
him admiring the grace and joy of the peafowl 
(Pari.l8:7-10). 

Nutalavar - Nutalaiyutaiyavar (Women with fine 
forehead) 

The hero said to the tender heroine: "Of what 
use are your austerities of tender womanhood 
along with your playful bevy of companions 
with fragrant foreheads, if you trouble me thus 
with your indifference?"(Kali.59:20,21). 

Nutalar - Nutalaiyutaiyar (Woman with forehead) 
The heroine sulked with the hero when she saw 
the marks made on his body when he made 
love to his paramours with bright foreheads 
(Kali.66:19.2(fi 


Nuti 

Nutaliyar - Nutalaiyutaiya makalir (WomeH with 
bright foreheads) 

Some women with bright foreheads adorned 
with ornaments, nibbled water-lilies, like celes¬ 
tial nymphs swallowing a digit of the moon 
(Pari. 10:77,78).. 

Nutaloy - Nutalaiyutaiyavale (Woman with bright 
forehead) - vocative 

The maid comforted the heroine hailing her as 
a woman with bright forehead, fragrant as the 
cool breeze that blew through a wood at night, 
making the pollen-laden buds to bloom bright 
(Kuru. 273:1- 3). 

Nutalor - Nutalaiyutaiyor (Women with bright 
forehead) 

In the city of Iruntaiyur sacred to Lord 
Tirumal, women with fine eye-brows, .bright 
foreheads, and others, attained the merit of 
their past karma (Pari.Ti.l:37-49). 

Nutal - Nutalaiyutaiyavale (woman with bright 
forehead-vocative) 

The heroine addressing her maid as a woman 
of bright forehead lovely like the crescent, said 
to her: "How is it possible for us to succeed 
in our desires if we are betrayed thus by our 
own hearts?" (Kali.67:19). 

Nuti - Nunai (Sharp point/end/tip) 

War-elephants had tusks that had become blunt 
after having broken through stout doors of forts 
(Puram.4:10,ll). Men of honour would not flee 
from battle, even if they were pierced by the 
points of the white tusks of majestic elephants 
(Puram.287:5-7). The forehead of the elephant 
bore the mark made by the pointed edge of the 
mahout’s goad (Muru.78). The fisherman had, 
a elance. sham as a oointed SDear CCiru.l58L 
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Stout stakes with long points guarded the gates 
of the town (Peru.127,128). The dhole had 
strong teeth, keen as the point of a needle shar¬ 
pened by a file (Akam. 199:8,9). Pearls like 
hailstones rolled out, when the pointed white 
tusk of the bull-elephant broke (Akam.282:6,7). 
The cry of the male-lizard calling out to its 
mate, was like the sound produced when ban¬ 
dits tested the sharpness of their iron-arrows 
against their finger-nails. (Kura. 16). The 
pointed blooms of the whortleberry blossomed 
together and spread fragrance everywhere. 
(Nar.256:5). Mist had gathered everywhere likx 
fine smoke over the bushes, the cold making 
the pointed but like teeth chatter. (Kali.31:20). 
The herdsman unafraid of the fierce bull with 
pointed horns sharp as spears, leapt upon its 
neck (Kali. 104:34,35). 

Nuntai - Nin tantai (Your father) 

Kapilar hailed Irankovel as the great 
Pulikatimal who possessed the riches inherited 
from his father, besides the wealth earned by 
his own effort (Puram.202:9,10). After the 
elopement of the heroine, the mother of the 
heroine sadly thought of her darling daughter, 
whom she had as a child fed with milk, coax¬ 
ing her to drink firstly as for herself and again 
as for her father’s share (Akam.219:5-7). After 
their first natural amorous union, the hero said 
to his beloved: "Who are your mother and my 
mother? In what way are you father and mine 
related? But see, how our loving hearts have 
become oned like water poured on red soil ac¬ 
quiring its colour" (Kuru.40:l,2). Fisher- 
women climbing on to heaped-up mounds of 
salt said to themselves; "This is my father’s 
boat, and that is your father’s” (Nar.331:5-8). 
The hero said to the heroine: "I shall come to 
your father’s village, when I have succeeded in 


arranging for our marriage" (Aink.92:3,4). The 
sulking heroine angry with her husband said to 
her son on seeing her husband’s bracelet on the 
child’s hand: "Sirrah! That woman who 
adorned you with this bracelet is not to be 
blamed; who can find fault with your father, 
who is useful to all, like freshes in a river in 
summer" (Kali.84:36-38). 

Nummanor - Numpolvar (Persons like you) 

Unpoti Pacuhkutaiyar said to Ceraman 
Pamulurerinta neytalarikanal Ilancetcenni: "If 
suppliants like us were to come asking for 
charity, patrons like you cannot refuse gifts on 
the ground wc had already been favoured ear¬ 
lier" (Puram.203:4-6). 

Nummun - Nummunnatakiya tantai (Father) 

Marokkattu Nappacalaiyar said to Malayaman 
coliyavenati Tirukkannan: "Your reputed father, 
lord of forts with tiger symbols, radiant orna¬ 
ments, and bee-haunted wreaths has gone to the 
celestial world to enjoy the fruits of the good 
deeds performed by him on this earth” 
(Puram.174:17-20). 

Nummor - Num (You) 

Kovur Kilar advised Netunkilli shut up within 
Uraiyur and Nalahkilli who was besieging it: 
"This division and conflict between the two of 
you, will only make happy other king’s like 
you, the Ce'ra and the Pantiya” (Puram.45:8,9). 

2. Nummai ottavar (Persons worthy of your 
regard) 

In the king’s court, Kuxamakal Ilaveyini sang 
the praise of Eraikkon in this manner: "Noble 
qualities such as forgiving offences done by 
one’s kindred, being ashamed of the poverty of 
others, and displaying valour unsullied in war. 
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are the attributes of our lord of the hill, Eraik- 
kon, and not the other chiefs respected by you" 
(Puram.l57:l-5,13). 

Numar - Nummavar (Your people) 

Kapilar said to Irunkovel who refused to accept 
the daughters of Pari: "Know that your opulent 
city of Arayam was ruined because one of your 
people in the past, insulted a poet called 
Kalaattalaiyar" (Puram.202:8-13). The hero, 
meeting his beloved in secret said to her thus: 
"Be patient without losing heart for a few more 
days; soon I shall come openly to your place to 
marry you, holding your well-jointed hand in 
mine, before the eyes of the public" (Kuru.231- 
237). The hero eloping with the heroine said 
to her: "I shall fearlessly fight against bandits 
if we encounter them and chase them away; but 
if your people were to come, I shall hide 
myself as I won’t fight with them" (Nar.362: 
9,10). The hero cf unrequited passion towards 
a tender maiden said to her that he would 
blame only her people who allowed her to go 
out causing such a havoc in his heart! 
(Kali.58:20). 

Nurai - Nirkumilttiral (Foam) 

The sweet milk from the wild-cow was covered 
by foam (Puram. 168:8). Women sported 
joyously in the foamy waters of the rivers and 
springs (Poru.240,242). "If I do not meet my 
lord forthwith, my passion shall slowly disin¬ 
tegrate, like a bit of. foam dashing against a 
rock in a flooding river," said the heroine 
(Kuru.290). The freshes in the river carried 
fragrant flowers and bits of foam (Nar.68:4,5). 
The river Vaikai flowed fast carrying foam and 
covered by many fragrant flowers 
(Pari.7:41,42,50). 


Uu*- 

marriage with the heroine (Nar.l7z:l-o;. 

Nuvanai - Mavu (Flour) 

People living in hardy tracts, shared the millet- 
flour they had with their guests (Pati.30:24,25). 
The youthful maiden, eating soft millet-flour, 
chased the parrots from the field by beating on 
the tattai (Aink.285:l-3). 

Nuvalvir - Nuvalkinravarkale (Speakers-Vocative) 
The heroine having crossed the bounds of all 
modesty in her passion said: "Oh you who say 
that I shall recover my modesty and charm 
after my lord’s return? I have told the sun to 
bring him back at once!” (Kali.25-29). 

Nuvalvu - Nuvalutal (Telling/saying) 

Perunkunrur Khar said to Ceraman kutakkoc- 
ceral Irumporai when he delayed his gifts to 
him, that he was leaving his presence immedi¬ 
ately to relieve the distress of his wife who 
might be saying that unrighteons death had 
taken her husband’s life leaving her to suffer in 
want (Puram.210:8-12). 

Nuvalunar - Colpavar (Speakers) 

Peruncittirarjar said to Kumanan that he- came 
to him as he heard many speaking about his 
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charity to those who sought his help 
(Puram. 160:14-16). 

Nuvaral - Patdcai (Eulogy in singing) 

Purattinai Nannakanar sang thus of Dyman Nal- 
liyakkotan: "May I alone get the protection at 
his feet; may he alone get the eulogy in song 
from my lips" (Puram.379:l,2). 

2. Kurai kural (Censure) 

The maid said in the hearing of the hero wait¬ 
ing by the wall outside: "If the heroine were to 
pound grain in the mortar upbraiding the hero, 
the neighbours also may censure him" 
(Kuru.89:1,2,7). 

Nulaippan - Utuceluttuvon (One who threaded 
something) 

The neem fruit in the beak of the parrot looked 
like a gold coin held between, the finger-nails 
of the goldsmith as he delicately threaded a 
golden wire through it (Kuru.67:l~4) 

Nulalpavar - Pukupavar (Persons who enter some 
place) 

The maid described to the heroine the exploits 
of the various herdsmen in the bull-ring, some 
who leapt between the horns and some others 
who leapt onto their backs (Kali.l04:54-57). At 
midnight whenever the gnat sat upon the bull 
in the shed, its bell tinkled as it shook its back 
(Kuru. 86:4-6), 

Nulaimakal - Nulaiccatip pet} (Fisherwoman) 
Fishermen quaffed the clear toddy offered by 
the fisherwoman with big arms, lance-like eyes, 
and a face that put to shame the moon 
(Ciru.156-159). 

Nulayar - Paratavar (Fisherfolk) 

In Evvi’s village called Nilal, grey-haried 


elders of Marutam tract, separating the fanners 
and the fishermen fighting among themselves, 
gave them toddy to drink (Akam.364:ll). 

Nunai - Nuti (Sharp/point) 

The ichor flowed over the broken tusk of the 
elephant resembling the tusk of a boar (Pati. 
16:6-8). Young and old went to fish in pools 
where the carp and the shrimp swam about, 
looking like curved bows and arrows with 
sharp points smelling of flesh (Peru.269). The 
thieves in the town had sharp curved knives 
with sharp points, that were kept hidden on 
their thighs (Matu.637). Disturbed by the bees, 
the tender and pointed petals of the palas 
flowers resembling the vermilion-painted nails 
of sharp-toothed women, fell to the ground 
(Akam.317:4-6). The heroine was capable of 
smiling with her eyes and face without showing 
her pointed teeth, even while her bevy of play¬ 
ful companions were very jocular (Kali. 142:6- 
8). Her eyes red with anger, a certain woman 
bent her eyes, sharp as a spear towards her 
lover (Pari.21:21,22). 

2. Arumpu (Bud) 

The rains made the woods lovely, with the 
jasmine’s pointed buds appearing beautifully 
along with other flowers of the season 
(Akam.4*l). 

Nfi 

Nupurapputtil - Catankaittantu (Tinkling anlde- 
ring) 

The heroine ironically asked the hero who lied 
to her that he had gone horse-riding whereas in 
reality he had been to his paramour’s house, 
whether the mare he rode upon wore tinkling 
anklets and a golden girdle (Kali.96:15.16). 


Nupuram 


335 


•Nulor 


Nupuram - Cilampu (Anklet) 

The hetaerae with tinkling anklets round their 
perfect feet, approached the son of the hero 
who had been taken out to play in the street 
and invited him to their houses (Kali.83: 
4,15,16). 

Nul - Nul (Thread/string) 

The minstrels at the court of Colan Nalarikilli 
wore round their dark heads, wreaths of lotuses 
made of golden discs strung together in a gold¬ 
en thread (Puram.29:l-3). The infirm mother 
of the solicitor of gifts with grey hair spread 
out like fine thread on her head, could not stir 
out of the courtyard of her house because of 
her weak eye-sight and old age (Puram. 
159:4,5). Kalaiikayak kanni Narmuticceral 
wore on his head a crown made of fibre and 
ropes of pearls strung together on a circle of 
golden network, fine as the web of a spider not 
woven with any thread (Pati.39:9-13). Ton- 
tainfan Ilantirayan would give to minstrels who 
came to him, garments woven with cotton 
thread fine as white smoke, removing their tat¬ 
tered rags (Peru.469,470). The tears of the 
heroine grieving at the sepaiation from the 
hero, glanced off her breasts like pearls scatter¬ 
ing on the ground when the connecting thread 
was cut (Akam.289:9-11). The maid comforted 
the heroine thus:" If our lord were to hear 
about your suffering, he will surely come back, 
though he may forgo much wealth, to relieve 
your distress as you lie languishing on your 
bed covered by flower-garlands woven loosely 
with threads” (Kuru.253:l-4). The male dove 
was afraid of the fine web woven by the spider 
from the thread engendered in its mouth 
(Nar. 189:8,9). The love-lom hero, rode a horse 
of palmyrah-leafstalk adorned with peacock’s 

nrplli atvi flnu/ers Hire nTHni /rvirnm and 


mader strung together with a string 
(Kali. 138:8,9). On a full-moon day, with Atirai 
as the star, the festival in honour of Lord Civa 
commenced, with brahmins wearing the triple- 
thread, holding in golden bowls the offerings 
required for worship (Pari. 11:79). 

2. Arivunul (Learned texts) 

Kavuniyan Vinnatayan came of a line of 
learned brahmins who had performed twenty 
one kinds of sacrifices; they had convinced 
those who followed wrong paths appearing to 
be right, (inculcating in them the great truth of 
the learned textk of the four Vedas with six 
branches, as revealed by Lord Civa (Puram. 166 
:l-9). Lord Murukan is adorned by devotees as 
the all- knowing one who had comprehended 
all learned texts and scriptures (Muru.261). 
The tall chariot of the hero was well-wrought 
according fo the learned text on chanot making 
and So fast in its passage as to be almost in¬ 
visible to the eye (Akam.234:7,8). Among the 
various classes of celestial deities and beings 
who came to adore Lord Murukan at Tirup- 
parankunram, are the eight Vacus, well-versed 
in all the scriptures and learned texts (Pari.8:5). 

Nulakkalinkam - Paftu nulai ceyta atai (Silk) 
Imaiyavarampan Netunceralatan, removing the 
dusty tattered rags worn by the solicitors, 
dressed them in garments made of silken 
thread, not spun by hand (Pati.12:19-21). 

Nuleni - Nulai ceyta erii (Rope-ladders) 

The burglars had rope-ladders, which they had 
tied round their waists (matu.640). 

Nulor - Kutirai nul karror (Men learned in equine 
lore) 

Tnntaiman llanrirni van crave tr> the minstrel a 
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chariot with bright-maned horses, woiking in the strong-bowed five Pantavas fought and 

Harmony, praised by experts learned in equine killed the hundred, led by Duryotana 

lore (Peru.487-490). (Kali.l04:57-59). 


NulU - 1. Kotippinakku (tangled vine) 

The hill tract of the hero had hazardous forked 
pathways through tangled vines (Kuri.258,261). 

2. Por (Close fighting in war) 

The slim-waisted companions of Goddess Valli 
and Devacena at variance with each other, 
began a close fight throwing their garlands and 
playing-balls at each other (pari.9:47-49). 

Nulilattu - Konrukuvittal (Piling up dead bodies) 
The shouts of the men as they piled up the fish 
caught and killed by them in the marutam tract 
overgrown with Icorukkai reeds, rose to the sky 
sounding pleasantly in the ears of the people 
there (Matu.257,258). 

Nulai - Pulaivali (Narrow passage in under¬ 
growth) 

The boar, about to enter the narrow passage 
with a hunter’s trap, in order to graze in the 
millet-field, returned to its rocky lair on hear¬ 
ing the ominous clacking of a lizard 
(Nar.98:2-7). 

Nurrital alar - Flower with a hundred petals 
(Lotus with a hundred petals) 

Few were the monarchs bom in a uniformly 
noble line of kings, pleasing like the sight of a 
lovely lotus with hundred petals well-arranged, 
who attained greatness and fame (Puram.27: 
1-4). 

Nurrinar - Nuruper (Kauravas) 

The arena where the herdsmen fought with 
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Nurruvar talaivan - Chief of the hundred 
(Duriyotana) 

The bull elephant fighting against the tiger that 
leapt upon the side of its head, pierced its body 
with its sharp tusk and killed it even like 
Bhima who slew Duriyotana the chief of the 
hundred, by smashing his thigh with his mace 
(Kali.52:l-4). 

Nurayiram - Latcam (A hundred thousand) 

Kalankaykkanni Narmuticceral gave a hundred 
thousand gold-pieces and half of his realm, to 
Kappiyarruk Kappiyanar who sang his praise 
(Pati.pa.4) To Kapilar who sang his praise 
Celvak katunko Valiyatan gave a hundred 
thousand pieces of gold and land as far as eye 
could see, while standing upon the top of a hill 
called Nanra (Pati.pa.7). 

Nuru - Ennuppeyar (Hundred) 

Pari’s Parampu country had three hundred vil¬ 
lages; all of them were given away lto 
solicitors of gifts (Puram.l 10:3,4). Lord Indra, 
who had persormed one hundred sacrifices, had 
eyes ten hundred in number (Muru.155,156). 
The poet adores Lord Tirumal with the mighty 
power of one hundred hands (Pari.3:40). 

2. Niram tanmai (Being ground as powder) 

The kuvai tuber grew thick and mature enough 
to be dried and ground as flour (Mulai.137). 

Nurai - Nurai kilahku (A kind of tuber) 

Among the many things the player-minstrels 
might get was the thick nurai tuber looking 
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'tencam - 1. UUam (Heart/mind) 

Poruntil Ilankiranar eulogised Mantaranceral 
Irumpojai thus: "Lord! If we expatiate on your 
greatness it will swell; if we speak of it com¬ 
pendiously, something may get left out; there¬ 
fore hearts like ours in this confused state, 
cannot do justice to your fame" (Puram.53:7). 
Kallil Attirayanar said of Atanunkan: "As I am 
ever thinking of your greatness, if people can 
look into my heart, they will see only you 
there" (Puram. 175:2). Kopperuncolan said thus 
while seated facing north fasting unto death; 
"Only persons with unclear and tainted hearts 
will have any doubts about their ability to do 
righteous deeds" (Puram.390:l,2). Paranar 
hailed Katal pirakkottiya Cenkultuvan thus: 
"Lord of victorious gait! You know only to 
give away to others the rich booty obtained in 
just war against your foes without keeping it 
back, as well as your own ornaments; your 
noble heart has never even in dreams solicited 
gifts from other hands" (Pati.44:6). One of the 
faces of Lord Murukan destroyed the foes in 
the field and with a raging heart performed bat¬ 
tle sacrifice (Muru.100). To the question of 
the heroine, if he had forgotten her, with a heart 
that did not care for the ^ancient practice of 
honouring and cherishing women, the hero 
lied vehemently that he never forgot her at 
(Akam.39:l,2). The maid comforted the 
heroine grieving at the delay in the return of 
the hero: "our lord who has gone broad cross¬ 
ing iheaven-kissing hills, in order to earn 
wealth, would return soon, afraid of the taunt 
of his enemies that he had not earned enough" 


(Akam.lll:2). The heroine said to her maid at 
the departure of the hero: "Our lord has gone 
to a far country, crossing the desert tract, with 
a determined heart in order to earn wealth.for 
our sake; our house becoming desolate till his 
return” (Akam.l87:4-10). The hero said to 
himself when he parted from his beloved: 
"Goaded forward by a mind full of spirited 
manliness to earn wealth, and passion drawing 
me back, my heart is pulled in opposite direc¬ 
tions, miserable like an ant caught between a 
fire-brand burning at both ends". (Akam.339:8). 
The hero comforted the heroine who was afraid 
of separation after their first natural amorous 
union: "Our loving hearts have spontaneously 
fused into one, even like the rain falling on 
red-soil taking on the same colour" (Kuru. 
40:5). The anguished heroine said to her maid: 
"If I do not meet my lord, with a grief-stricken 
heart, I shall gradually be reduced to nothing, 
even like a small blob of foam in a flooding 
river dashing against a rock and breaking to 
pieces" (Kuru.290:4); ^ The maid comforted the 
heroine while disparaging the hero’s character: 
"Is this the only benefit of your happy in¬ 
timacy with the hero, your arms losing their 
old charm, while pale sallowness ruining you, 
you spend sleepless nights with a grieving 
heart?" (Kuru.381:2). The heroine grieving at 
the separation said: "The water-front where we 
met has become hateful after his desertion; 
look at my miserable plight as I think of the 
past, with a sorrowful heart after the separation 
of my lord" (Nar.31:6). The hero said to his 
companion: "My beloved will never leave my 
heart but stand there rooted to it like the 
celebrated Kolli image whose excelling beauty 
remains unaffected, whatever the dangers, even 
if the whole world were to be against it" 
(Nar.20I:12). The heroine unable to hear the 
pain of separation from the hero said: "Oh, 
how can I bear this affliction, while my sad 
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heart trembles ceaselessly like a tender sprig of 
the mango tree on the bank of the flooded 
jungle-river?" (Nar.381:8). The maid said to 
the hero who had come away from his 
paramour "Lord! please favour her with your 
love, as she who has enshrined you in her heart 
will weep if you do not" (Aink.50:4). The 
maid wonderingly asked the hero who came to 
his tryst "Fearless of the hostile tuskers, how 
did you manage to come in this dark night 
along the foiked pathways in the desert-tract, 
driven only by your heart intent on favouring 
us?” (Aink.362:4). The heroine chastised the 
hero thus: "After spending the morning with 
one woman, you leave her at noon for others, 
while your heart hankers after newer paramours 
in the evening! You are indeed crazy” 
(Kali.74:10-ll). "O eventide, while I am sore 
at heart at the flute music of the cowherds, you 
seem to approve of it”, said the heroine, suffer¬ 
ing the pangs of separation from the hero 
(Kali.l 16:13,14). Elderly matrons advised the 
sulking heroine thus: "Daughter! If you overdo 
your bouderie, your love will suffer, you can- 
^ not afford to lose him by hardening his heart ' 
with an excess of your displeasure; therefore 
cease sulking and make it up to him" 
(Pari.6:98 100). 

2. Marpu. (Chest / bosom) 

The bull in the ring that gored the brave 
herdsman with its sharp horns, resembled 
BMma who fulfilled the oath of Draupati, by 
cleaving the chest of Duccatana who dragged 
her by the hair to the Kaurava court 
(Kali. 101:19). 

Nendlar - Urarular (Persons without courage) 

The arms of the cowherdess could be embraced 
only by fearless herdsmen who dared to over¬ 


come die killer-bull but inaccessible to persons 
without courage in their hearts (kali.103:66). 

Nentiuam - Ullattem (Persons with a certain kind 
of mind - First person) 

The maid said: "May the horses of the Lord of 
the shore suffer pain so that he is unable to go 
away from us, making our hearts distressed at 
eventide" (Nar.58:9). 

Nericinar - Ullattinar (Persons with hearts of a 
certain kind) 

The land of enemy-soldiers was ruined with 
cow’sthom growing everywhere, while- with 
fearful hearts and fearful eyes, they wrung their 
hands in helpless misery (Pati.26:9). 

Nericinal - Ullattinal (Woman with a certain kind 
of heart) 

The maid said to the hero by way of informing 
him of the stria confinement of the heroine to 
her house: "Our good mother, looking at the 
new fragrance of the tresses and the pale sal¬ 
low forehead of my lady, with an agitated heart 
has become very angry." (Nar.368:8). 

Nencinan - Ullattinan (Person with a certain kind 
of heart) 

Imaiyavarampan Netunceralatan with an impar¬ 
tial heart would not stop his gifts to hungry 
suppliants even if they were nor proficient in 
any art (Pati.20-23). 

Nericinar - Ullattinar (Persons with a certain kind 
of heart) 

The maid declared that the arms of the cowher¬ 
dess,. would not be easy of approach to persons 
with a cowardly heart, who were afraid of the 
horns of the bull, not realising that the breath 
of life is only air (Kali.103:69). 
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Nencinam - Ullattinem (Persons with a certain 
kind of heart - First person) 

The heroine said to her companion: "Friend! 

We are languishing here with a heart struggling 
between life and death; is not early midsum¬ 
mer, the time of the promised return of our 
lord?" (Kali.35:19). 

Nencinen - Ullattinen (Person with a certain kind 
of mind- First person singular) 

The afflicted heroine said: "With painful 
thoughts of my lord in my troubled mind, my 
senses enervated by the cold season, the sea 
seems to resonate my own distress" 
(Kali. 134:12). 

Nencinai - Ullattinai (Person with a certain type 
of heart - Second person) 

The maid said to the hero: "You, with an 
agitated mind, suffer whenever you think of my 
lady’s rare and lovely breasts; tell us how her 
charm can be maintained without loss, so that 
you two can be ever united like the makanril 
birds" (Akam.270:18). 

Neiicinor - Uttattinor (Persons with a certain kind 
of mind) 

The heroine said to her maid: "Friend! When 
the companion of my lord rushed into our 
house with a dazed mind, afraid of a charging 
cow, I told him that his master’s house was 
elsewhere at the hetaerae’s settlement; it was^x 1 
amusing to see him bowing to me then in em¬ 
barrassment” (Akam.56:16). 

Nencu - 1. Ullam (Heart / mind) 

Irumpitar Talaiyar hailed Pantiyan karunkai 
olvat Perumpeyar valuti as a scion of the Pan- 
tiya line, ruling with a white royal canopy 
shading the land, whose kind heart gave cease- 
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lessly to suppliants (Puram.3:4). The poet 
praising Peruntirumavalavan, and Peru valuti 
seated together in amity, said: "May your 
friendship be ever firm as it is today, without 
being affected by the evil words of persons, 
who want to come between the two 43 f you 
with loving hearts" (Puram.58:26). The 'spears 
thrown down by the fleeing enemies of Ilaff- 
ceral Irumporai were more numerous than the 
villages obtained as gifts by the poet Kapilar, 
with his perfect speech and heart free from any 
worry (Pati.85:ll). The prostitutes of Maturai 
city mercilessly extracted the wealth from their 
lovers, making their hearts tremble, like the 
fearful celestial damsels troubling men who 
saw them (Matu.583). The heroine said to her 
maid: "How is it possible for me to sulk with 
him when my delightful heart loosening up like 
a field that had been ploughed up repeatedly 
after the rains, has gone after him shameless¬ 
ly?" (Akam.87:12). The hero said to himself: 
"Heart! you have suffered much in the forest; 
now you can look forward; to embracing our 
beloved’s arms, praising her beautiful breasts" 
(Akam.87:12). The hero returning home afl^r 
completing his work abroad, said to himself: 
"Heart! our beloved will be delighted as after 
an amorous union, to hear about the wealth we 
conquered in the war; though she grieved ear¬ 
lier when I parted from her" (Akam. 144:11). 
The heroin^ said to her companion: "As our 
lord has decided to go across the hot tract all 
by himself, in our pain we say harsh things 
like a suffering calf tethered apart yearning in 
its heart for its dam: (Akam.293:l2). The hero 
said to himself: "Heart! Like an iPnbaked pot of 
wet clay unable to hold the rain-waters you are 
trying to swim tbS^sea of overflowing desire!" 
(Kuru.29). The heroine said to her maid: 
"Friend! Though our lord is in a far country. 
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, he is close to my heart" (Kuru.228:6). The 
maid said: "It is hot proper or righteous to 
keep young women confined to the house 
without allowing them to play with their bevy 
of companions; it is not good for the prosperity 
of the house; let us therefore sport to our 
heart’s delight in the freshes of the stream car- ^ 
rying flowers" (Nar.68:5). The maid said: "It 
will be good if our lord were not to come, to 
assuage the burning heart like water poured 
over fire; for whenever I think of the hazardous 
lull-track .by which he has to come, my beart 
becomes restless with anxiety on his account” 
(Nar.l54:12). The heroine said to the beetle: 

"Is it because you have favoured your mate 
with love melting its heart, that you have not 
flown to my lord in the wilderness to inform 
him of my sad plight and to expedite his return 
home?" (Nar.227:10). The grateful hero said: 
"Heart! What recompense can we give to the 
parrot that made our beloved undertake the 
duty of watching over the millet-field?" 
(Aink.288:2). The heroine said: "My entire 
bosom is aflame with the passion of love as 
my heart yearns for the arrival of my lord who 
has gone across the mountains" (Kali.36:17). * 

Even if a wicked deed wantonly done were to 
be concealed, there is no closer witness than 
one’s own heart (Kali.l25:3). "My heart 

having gone to my lord who made my arms 
emaciated by his absence,is now far away from 
me" said the heroine to her maid (Kali.l43:16). 
When Prinkalatan adored Lord Tirumal, his 
father Hiranyan with a raging heart with in his 
chest covered by dried-up sandal-paste, 

harassed him in various ways (Pari.4:l 1). 

2, Urah / Tinmai (Courage) 

A king’s success depends more upon his 
richteous rule than on his four-fold armv 


divisions (viz), elephants, swift cavalry, lofty 
chariotiy, and infantry composed of stout¬ 
hearted men of courage (Puram.55:8). 

3. Marpu (Chest) 

The maid said as she was describing the bull¬ 
fight to the heroine: "The bull goring the 
herdsman with its horns so that his entrails 
hung out, looked like the three-eyed God, clea -\ 
r'jying the chest of the God of Death and feeding 
the goblins with his entrails" (Kali. 101:25). 

4. Nacai (Desire) 

A certain king, with tuskers in his army, deem¬ 
ing death in the battlefield, as the greatest good 
for a man, removing all desire to live, fought 
and died a noble death (Puram.307:4). 

5. Utkol (Inmost ‘thoughts in the hean) 
Imaiyavarampan NetuHceraiatan was incapable 
of uttering falsehood even while in the lands of 
enemies who smiled and smiled yet did not 
reveal the inmost thoughts of their minds 
(Pati.20:8). 

6. Karuttu (Poinion) 

The maid said to the heroine: "As our kind- 
hearted lord has spoken out his opinion that the 
desert-tract is too hot for your travel, how will 
he stay for long in an alien land forgetting 
you?" (Akam. 129:17). 

7. Naptvitam (Centre/heart of a thing) 

All people of the world lived happily by the 
grace of Lord Murukan with his great spear, 
lovely and radiant, which clove into two, the 
heart of the Kraunca Mountain (Kuru.Invo.4). 

Nettimaiyar - Pulavar (A poet) . 

Named so. nerhans because of his Ion? <»w 
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lashes, this poet has eulogised Pantiyan 
palyakacalai mutukutumip Peruvaluti in three 
poems in Purananuru (9,12,15). He praises the 
king’s noble nature in waiting for cows, brah¬ 
mins, women and the sick to move into safe 
places before beginning his attack, on a country. 
His heroic exploits are also finely portrayed by 
the poet 

Nettirunkuntar Katavular - Netiya, kartya kun- 
talaiyutaiyfi’ parattcuyar (Paramours, with long 
dark hair) 

The sulking heroine said to the hero who lied 
to her that he had gone to meet divine beings 
with long dark hair: "If you do not go back to 
your precious paramours with long dark hair, 
surely there will be trouble for every one!" 
(Kali.93:35). 

Netturuttuc cTr - Tiraltalam (Quick measure in 
music) 

The poet adored Lord Murukan thus: "Lord! In 
your mountain musical instruments sounded in 
quick measure while thunder reverberated, 
boisterous as in a raging field of battle" 
(Pari.18:42-44). 

Netitu - 1. Nitctyutaiyatu (Long time) 

Marutan Danakanar said to NarTcil Valluvan "I 
shall not tell a lie just for the sake of my 
young men carrying many bundles and our 
women who had wearily climbed die path for a 
long while" (Puram.l39:l,4). The kingfisher 
perched upon the branch of . the river-portia 
tree, waited for a long time to seize the carp 
from the deep pond (Ciru.180). The mahout 
was able to live for a long time only by the 
grace of his tusker that did not kill him 
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2. Netunkaiantalttal (Long delay) 

A proud mother said thus after a battle: "All 
the men have returned and their houses are full 
of bustle; Is my son still fighting the enemy 
fiercely? His chariot has come after a long 
delay" (Puram.296:5). 

3. Itayitamai (Without stopping) 

The maid said to the hero: "Now that my lady 
has become your own by forgetting even her 
duty of chasing the parrots from the field, she 
would like you to think of her ceaselessly" 
(Kali.50:ll). 

Netiya - 1. Nitciyu(aiyana (Those which, are long) 

A solicitor of gifts had to cross many a long 
tract, seeking patrons like birds in search of 
fruit trees (Puram.47:2). The maid said to her 
mistress the heroine: "Our lord has decided 
firmly upon going on a journey in order to 
earn wealth, unmindful of the long forests" 
(Akam.213:10). The heroine said that the lord 
of the hills was the cruel man responsible for 
making her bracelets come off hdr. long arms 
(Kuru.252:l,2). 

2. Mikkurram (Boast) 

Soldiers eager to end the war soon, would 
roam about the war-camp, speaking words of 
boasting in their own praise (Pati.81.fl2). 

3. Meymmoli (Truthful words) 

Matrons, speaking false words and truthful 
words, comforted the queen, that her spouse 
would return very soon (Netu.154). 

4. Netumpolutu (Long interval of time) 

The hero said to his charioteer "Friend! I have 
forgotten' mv beloved for a Ions time: the 
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woods nave become, lovely, after the rains, 
therefore drive fast the chariot" (Aink.454). 

* U ( 

u 

Netiyan - Netuvativufaiyan (Lord Murukan) 

Lord Murukan is adored by devotees as the 
Lord with the peacock- mount, the lord with 
the cock-flag, and the lord of lofty stature 
(Muru.211). 

Netiyay - Netuvativutaiyay (Lord Murukan) 

The devotees adorned Lord Murukan thus: 
"Lord of lofty stature! Timpparankunram, 
sacred to you, is carpeted with blossoms, like 
the many-hued sky at dawn" (Pari. 19:84). 

Netiyoy - Netuvativutaiyoy (Lofty / Lord) 

Unpoti pacunkutaiyar singing the praise of 
Colan Ilancetcenni said: "Lofty lord of 
Neytalankanal! We have come to you for your 
favour, we adore your many great qualities” 
(Puram. 10:12,13). Perunkunrur Kilar singing 
tire praise of Ilanceral Irumporai hailed him as 
the lofty lord rich with the plundered wealth of 
enemy territories conquered by him 
(Pati.82:16). 

Netiyon - Netuvativutaiyon (Lofty person) 

In the palace of Lord Indra the lofty king of 
tire celestials, the drums resounded announcing 
the arrival of Ay Antiran the munificent patron 
on earth (Puram.241:3). Iamiyavarampan 
Netunceralatan was hailed by the poet Kumat- 
tur Kannanar as the great king with invincible 
might, and great fame like the lofty Lord 
Tirumal (Pati.l5:39). Paracuraml was the lofty 
lord who destroyed with his battle-axe a whole 
line of longs (Akam.220:5). 

Netunkaluttup paranar - Pulavar (A poet) 

To distinguish him from another poet of the 


same name as ‘Paranar’, this poet has been 
given the prefix indicating that perhaps he had 
a long neck. In the only poem by him puram 
(291), he has described finely die pathetic 
plight of the wife of a certain warrior who died 
in battle after being honoured by his king by 
an exchange of their chaplets. 

Netunkilli - Cola ventan (A cola monarch) 

A foe of Colan Nalafikilli, who besieged Avur 
where he had shut himself up. Netunkilli was 
also an agnate of the former. Kovur Kilar 
chastised him for his shameful cowardice. 
When he escaped from Avur and went to 
Uraiyur, Nalankilli pursued him and invested 
the city. There also, he refused to come out 
and fight openly with his enemy. Ultimately, 
poet Kovur Kilar made peace between the Cola 
kings. See Kariyarru tunciya Neturikijli. 

Netunkai vepirian - Vef (A velir chief) 

Nakklranar has sung the praise of Cattan son of 
Netunkai VSrurian lord of Pitavur, making a 
drummer-bard his mouthpiece (Puram.395: 
20 , 21 ). 

Netunceralatan • Cera ventan (A cera monarch) 
Kumattur Kanmmar eulogised in die second 
decad of Patirruppattu this famous Cera 
monarch: "Our great king is NebmceralStan, of 
mighty power and fury, who proceeded against 
his foes in the sea, and cut down their guardian 
katampa trees" (Pati.20). See Imaiyavarampan 
Netunceralatan, Kutakko Netunceralatan, 
Kutavaricoman Netunceralatan, Ceram an kutak- 
ko Netunceralatan 

Netuifterc celiyan - Pantiyaventan NetuRceliyan 
(Netunceliyan, the Pagtiya! monarch) 

A great shout ara&e when this king Netunterc 



Netumpalliyattanar 

Celiyan lord of Korkai, with his mighty 
elephant and victorious spear, defeated the rest 
of the monarchs (Akam.296). See 
Talaiyalankanattuc ceruvenra Netunceliyan. 

Netumpalliyattanar - Pulavar (A poet) 

This poet might have acquired this name per¬ 
haps because he sang to the accompaniment of 
many muscal instruments. In Puram.(64), he 
calls to the minstrel’s wife to go to 
Palyakacalai mutukutumip Peruvaluti in his 
war-camp, with a one-beaded drum, a tabor and 
a fine yal, in order to sing his praise and ob¬ 
tain figts to relieve their poverty. In his poem 
in Kuruntokai (203), the heroine refuses the re¬ 
quest of her maid to favour the hero with her 
grace, because of his liaison with hetaerae. 

Netumpalliyattai - Pulavar (A poetess) 

This woman poet, who has only one poem to 
her credit in Kuruntokai (178), might have 
been called by this name for the same reason, 
as Netumpalliyattar. In this poem the maid ' 

describes a visit she made to the hero’s house 
where the couple are happily engaged in a 
cheerful talk. 

Netumparatayanar - Maraiyavar (3rahmin 
preceptor) -V) 

He was the preceptor of Palyanaic celkelu Kut- 
tuvan; when this famous ''and erudite brahmin- 
preceptor went to the forest for performing 
‘tapas’, Palyanaic celkelu Kuftuvan, followed 
his example, himself giving up active life 
(Pati.pa.3>. 

Netumananci * Kurunila mannan (A great chief¬ 
tain) 

A munificent patron and warrior. Auvaiyar 
said to him once: "Like the orattle of children 
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neither sweet like yal music, nor meaningful 
but delightful to the father, my words also are 
addressed to you as you have been gracious 
like a parent to me" (Puram.92). Once the 
sage-poetess grew angry with him when he for 
some reason or other, delayed his gifts to her 
(Puram.206). "He shared his food with others, 
dough he was very rich; like the fire-drill kept 
in the eaves of a house, he could conceal his 
potential strength when required; he could 
blaze forth furiously like wild fire when it was 
necessary to do so;" sang Auvaiyar in his 
nour in Puram.315. 

Neturriitai - Kurunilamannan (A petty chieftain) 

The ^yep -ritame of Atiyaman Netumananci. 
Kalahkaykkanrji Narmuticceral invaded his fer¬ 
tile land with never-failing yield, with a huge 
elephant brigade, and destroyed his country and 
also Netumital (Pati.32). 

t 

Netumoli - Vancinam (Vow) 

The country of the King who had vowed to 
destroy his foes, resembled the haunt of fierce 
tigers, avoided by the shepherd and his flock 
(Puram.54;9). 

2. Mikkurram (Praise/self-boasting) 

Mulankilar praising Pantiyan Klrancattan said 
that he would stand as a bastion of support to 
weak-hearted men, who forgetting their boastful 
words before the battle, began to flee from fear 
(Puram'178:9). Falsifying the boastful words 
of Mokur Palayao, Ka(alpirakkottiya Cenkut- 
tuvan cut off the trunk of his guardian neem- 
tree to be made into a war-drum (Pati.44:15). 
The foster- mother sadly said: "Are the small 
feet of my daughter, who has gone away with 
her lover, without caring for her companions ' 
and mv If. escatrina the strict watch of h r. 
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well-praised father, capable of walking across 
the hard desert tract?" (Akam.l7:7). 

Netuvennilavinar - Pulavar (Poet) 

As he has glorified the white moon in his only 
poem in Kucuntokai (47), this poet has been 

called ‘Netunvennilavinar’. The maid address- 

• • * ~ 

ing the moon, indirectly tells the hero that his 
clandestine meetings under the moon-light are 
not advisable and thus urges him to expedite 
his marriage with the heroine. 

Netuvel - Netiyaveie (Vocative for the lofty Lord 
Murukao) 

A devotee was guided by another, to adore 
Lord Murukan hailing him as the awe-inspiring 
lofty lord, who protected suppliants who came 
to him by giving them what they desired 
(Muru.273). 

Netuvelatan - Vel (A velir chieftain) 

Thp town of Pontai, prosperous and well- 
guarded, belonged to this velir chief called 
‘Netuvelatan’ (Puram.338:4,5). 

Netuvelavi - Vel (A Velir chief) 

Potini mountain belonged to the Velir chief 
Nepivelavi adorned with flower wreaths and 
valiant like lord Murukan; he defeated the 
Malavas with their fierce cavalry (Akam.l:l-4). 

Netuvel - 1. Murukavel (Lord Murukan) 

In the wide lovely sea-front at Tirucentur loved 
by the white- crested foamy billows. Lord 
Murukan is enshrined (Puram.55:17-19). 
Travellers, with the courage of Lord Murukan 
seated under the katampa tree, moved along the 
paths leading to Tontaiman Ilantirayan’s 
country (pern.75,76). The ground bespattered 
with the blood from the head of the elephant 


Ney 

hit by the hero’s arrow, looked like die arena 
of a frenzied dance by women, with a lamb of¬ 
fered in sacrifice to Lord Murukan (Kuru.170- 
170). The sun set in the west, while a flight of 
cranes was seen in the muddy sky like a rope 
of pearls on the chest of Lord Murukan 
(Akam.l20:l-5). Nallaccutanar adored Lord 
Murukan thus in his poem: "Divine child 
adored with bright jewels! Your shrine at 
Tirupparankunram is full of fine odours of die 
incense offered to you, oh, lofty Lord 
Murukan, seated under the katampa tree with 
wheel - like flowers" (Pari.21:53). 

2. Tirumal (Lord Tirumal) 

Katuvan fiaveyinanar hailed Lord Tirumal as 
the lofty lord with six hands (Perhaps in his 
manifestation as Dattatreya - Note by Dr. 
U.Ve.Ca). 

Nefi - Celvam (Wealth) 

The hero said: "Heart! As I have been over¬ 
come by the charming looks of my beloved, I 
shall not come with you, even if vast wealth, 
seven times as large as the earth itself used as 
a measure, were to be given to me" (Nar.l6:8). 

Ney - 1. Koluppu (Fat/cow’s ghee) 

Nettimaiyar eulogised Mutukutumip Peruvaluti 
thus: "Which is more numerous — die sacrifices 
performed by you with smoke rising from die 
ghee poured as libation into die fire — or the 
men who lived ignoble lives after being 
defeated by your armies?" (Punun.l5:15,19). 
Avur Mulankilar blessed Vinpantayan. die 
patron thus: "May you live long in prosperity, 
yo\px, sacrifices numberless with the ghee 
poured by you putting to shame water in its 
flow, your reputation excelling die earth itself* 
(Puram. 166:21). Villiyatan_ was unrivalled in 
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his charity; he relieved the hunger of suppliants 
who came to him by giving them rice cooked 
in fragrant ghee in the morning (Puram.379:9). 
Palyanai celkelu Kuguvan was eulogised by the 
poet Palai Kautamanar as the victorious lord, in 
whose sacrifices to the Gods, ghee was poured 
as libation, and in whose kitchens, ghee was 
used plentifully to cook meat (Pati.21;13). The 
sensible cowherd ess, instead of buying nuggets 
of gold in exchange for the price of the ghee 
sold by her, would get good milch-cows and 
she-buffaloes (Peru. 164). Toddy was distilled 
in every field, while under every tree a sheep 
was killed so that the houses in Maturai were 
boisterous with the noise of mutton being 
roasted in ghee (Matu.756). The bat had dark 
wing that looked as if a piece of skin had been 
soaked in ghee (Akam.744:l). The maid said: 
"May the servant who brought us news of our 
lord’s well-being, get food with sauce of 
quail’s meat cooked in ghee" (Kuru.389:l). 
The heroine after child-birth lay on her bed in 
her house, where white mustard mixed with 
gftee was strewn everywhere (Nar.370:3). The 
waves of the flooding river Vaikai, cast on the 
banks, pepper-vine, sandalwood and foam 
resembling bibbs of curd when churned for 
making ghee (Par. 16:3). 

3. Enney (Oil) 

Peruhkunrur Kilar said to Pekan: "Lord of the 
Aviyars! The only gift I will cherish from you 
is for you to go to your wife so that her un¬ 
combed tresses without any oil, become bright 
again and with flowers adorning them" 
(Puram.l47:6). At midnight in the war-camp 
of die monarch, women armed with daggers, 
went round trimming the lamps and feeding oil 
to them from oil-cans (Mullai.^8). As the 
flowers of the red silk-cotton tree fell like 
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sparks from an oil-lamp, what was left of them 
on the branches looked like stars in the dawn- 
sky (Akam. 17:20). Eventide came on, distress¬ 
ing to separated lovers, while women poured 
oil into lamps and lit them (Kuru.398:4). In 
the wilderness, from every branch,from which 
the bats flew unable to bear the cold aew-drops 
fell like sparks fropi the wick of jdi oil-lamp 
(Nar.279:4). The maid asked the hero: "My 
lady’s distressed ejjes^shed tears like drops of 
oil let fall by the $ick of a lamp; will it be 
possible for her to recover their flower- like 
beauty after you return from abroad?" 
(Kali. 15:21). Women, their hair well-combed 
after applying oil, rode on elephants to the 
river Vaikai for bathing (Pari.Ti.2:13). 

3. Ten pitivu (Honey) 

People selling honey and tubers exchanged 
them for fish-fat and toddy (Poru.214). Bees 
hummed like yal-music from the garland of 
honeyed-flowers, though they were chased 
repeatedly by women (Pari. 11:24). 

4. Koluppu (Fat/grease) 

In the sea-front slumbered the fishermen by the 
light of the shell-lamps fed with fish-fat, after 
they had piled up the fish they had caught 
from the sed into heaps on the shore 
(Nar. 175:3). Storks stood like a line of in¬ 
fantry on the shore waiting to prey on fish with 
plump heads full of fat (Nar.291:2). 

5. Venney (Butter) 

Dawn in the hamlets was noisy with the sound 
of pots of curds being churned for butter, by 
cowherdasses (Nar. 1^:3). The hero said to the 
heroine 5 !: "Your vil^e is within hearing dis¬ 
tance of die sound of women churning curds 
for butter: stav this afternoon with me in the 
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grove and go home in the evening" 
(Kali. 108:35). 

6. Punnaikkay ney (Oil from puQ%ai kernel) 
From every branch of the punnai trees, hung 
puQQai fruit, their kernels full of oil 
(Nar.278:5). 

7. Puluku (Civet) 

Women, went to bathe in the river Vaikai carry¬ 
ing syringes of water perfiirmed with civet, and 
hornpipes full of dewy and fragrant water 
(Pari.6:34). 

Neyttor - Kuruti (Blood) 

When the deity dwelling in the war-drum'was 
offered a sacrificial oblation with blood and 
toddy, while goblin-maidens and ants did not 
dare to touch them, the crows and vultures con¬ 
sumed them (Pati.30:37). The red-soiled tract 
carpeted by mahua flowers, looked like blood 
with blobs of fat floating on it (Akam.9:9). 
The wilderness had hazardous paths where the 
vultures with blood-red ears called out at the 
foul stench from the pile of rocks covering the 
bodies of slain wayfarers killed by bandits 
(Aink.335). 

Neytal - 1. Neytarceti l Oruvakai nirppu (A kind 
of plant/white water-lily/blue-lily). 

Tonti city with its grove by the sea was 
redolent with the fragrance of the garland on 
Kotaimarpan’s chest, and the water-lilies 
blooming in the backwaters (Puram.48:3). In 
the land of Muvan, reapers of paddy from the 
fields where also the neytal plant grew, quaffed 
toddy from cups of water-lily leaves, and 
danced in tune with th'e sound of the waves 
(Puram.209:2). In the grove by the sea, the 
stork perched on the branch of the punnai tree 


after searching for prey beneath the green 
leaves of the dark-petalled neytal plants 
(Pati.30:2). The land of Karikarperuvalattan 
was fertile and prosperous in all its tracts: 
fishermen sang the ditties of hillmen while the 
hunters wore wreaths of neytal flowers; men of 
mullai tract intoned songs in marutam *mode, 
while people of marutam tract spoke in praise 
of the forest-lands (Poru.217-220). Bees 
haunted the tank where the lotus bloomed 
along with honeyed neytal, the bluelily and 
white water-lily (Matu.250). The maid said to 
the hero: "Lord! You must be undertaking 
something great indeed, if you were to think of 
leaving my lady with her mascara’ed eyes 
resembling neytal flowers, in tearful grief’ 
(Akam.l0:5). The hero said: "As the young 
woman with leaf-garment made of the leaves of 
the dark neytal blooming like eyes in the back¬ 
waters, bowed her head a little while looking at 
me, I was much afflicted" (Akam.230:2). In 
the water-front, the stork on the branch of the 
punnai tree, sated with fish, would long for the 
neytal and ears of paddy com as food 
(Kuru.296). The hero said: "May the mother 
who bore this damsel, attain the greatness of 
Tonti city, of Poraiyan in whose land the neytal 
blooms like eyes, on its thick stem, as it was 
brought by reapers of paddy along with the 
sheaves to the threshing floor" (Nar.8). The 
maid said to the heroine: "When the lord of the 
ford, adorned you with a garland of tall neytal 
flowers with thick stalks, this village did not 
know about it” (Nar. 138:6). The maid said to 
the mother: "The chariot of the lord, of the 
coast who is the only remedy for your 
daughter’s malady, has come at last crashing 
the neytal and the atumpu creeper (Aink. 101:3). 
The hero said rapturously: "Sl^e who dwells 
ensconced in my heart has te^th) like pearls of 
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Korkai where the neytal grows; she has coral 
lips and sweet speech" (Aink. 185:1). When a 
certain woman held to her lips toddy to warm 
her after she had sported in the river, her eyes 
resembled blue-lilies; when she had quaffed it, 
they resembled naravam flowers (Paric.7:62). 

2. Capparai (Funeral-drum) ^ 

Pakkutukkai Nankaniyar advises monarchs thus: 
"When the funeral drum beats in one house, 
from another the joyous sound of wedding 
drums are heard; some rejoice in union, others 
suffer at parting; therefore in this painful » 
world, do only good when you can” 
(Puram.l94:l). 

3. Neytal nilam (littoral areas/maritime tract) 

In the littoral tract by the sea, the screwpine 
bloomed like a swan, the cerunti flowered all a 
gold; while the water-thorn blossomed like sap¬ 
phire and the puanai like pearls (Ciru.151). The 
heron parting aside the water-lily flowers in the 
backwaters in the neytal tract, would prey on 
fish and then rest in the young grove by the 
sea (Aink. 186). 

A.Kalarnilam (Saline tract) 

In the wilderness, the antlered stag lay wearily 
on the ground like persons hurt by arrows, not 
coming to drink the water in the small hollow 
in the saline tract, thinking of its mate killed 
by a hunter, while its young fawns frisked by 
its side (Akam.371:7). 

5. Or Eqnuppeyar (An astronomical number) 

Lord Tirumal is hailed as the primordial One 
who manifested as the great Boar to lift up the 
earth-maiden from the ocean after long aeons 
of Time had passed, as indicated by the 
astronomical numbers called neytal, kuvalai. 


ampal, cankam, kamalam, and veliant 
(Pari.2:13). 

6. Tinai (A genre in cankam poetry) 

One of the five Tinai’s or genres in poetic con¬ 
vention, assigned to the maritime tract with its 
own peculiar characteristic features, birds, 
animals, deities antLygy of life. Sorrow at the 
perting or separation ^of lovers is its natural 
theme. 

Neytallankanal - Or Urppeyar (Name of a town) 
Uqpoti Pacuhkutaiyar blessed riancctcenni as 
the noble Lord of Ncytalahkahal with ever-ex¬ 
panding fame who never had to regret- any of 
his actions. (Puram.l0:12). 

Neytavai - Totuttavai (Woven garlands) 

With different kinds of flowers of many hues, 
arranged, strung together and closely - woven 
into garlands of varied sizes, Tirupparahkunram 
looked radiant like the sky at dawn with clouds 
of various colours (Pari.19:80). 

Neytarkarkkiyar - Pulavar (A poet) 

Perhaps named after a sage of the name 
Karkkiyar, this poet has composed two. poems 
in Kuruhtokai (55,212), both set ^p^neytal 
genre. The maid speaks in the hearing of the 
hero, that the heroine would die in a few days 
if the hero did not marry her soon. In the 
second poem the maid speaks on behalf of the 
hero recommending him to the heroine’s 
favour. 

Neytarkarkkiyan - Pulavar (A poet) 

A variant reading for ‘Neytarkarkkiyar’. 

t ~ 

Neytarkarkkiyar - Pulavar (A poet) 

A variant reading for Neytarkarkkiyar. 
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Neytarciytuytta avur kilar 

Neytarcaytuytta avur kilar - pulavar (A poet) 
Belonging to Avur and to an agriculturist fami¬ 
ly, the given name of this poet is not known. 
In the only poem by him in Akananuru (112), 
the maid tells the hero to expedite his marriage 
with the heroine, giving various reasons for it, 
like the hazards he has to face while coming to 
the night-tryst, the anguish of the heroine in his 
absence, and his own desire for her. 

Neytarrattanar - Pulavar (A poet) 

Tattanar being his given name, is called 
Neytarrattanar to distinguish him from others of 
the same name. He might have belonged to 
Kotiyur. In his poem in palai genre 
(Akam.243), the heroine describes the un¬ 
bearable cruelty of the cold northwind while 
she is in anguish at the separation from the 
hero. In Narrinai (45) the maid persuades the 
heroine to meet the hero in a tryst by night. In 
Narpnai (130) the heroine refutes the maid who 
had consoled her to be patient till the hero 
returns. 

Nerinci - Cow’sthorn See Nerunci. 


Nerunci - Nilattil valarum oruvakaic ce# (Cows’- 
thom plant) 

As the golden flowers of the cow’sthom plant 
in the desolate place turned towards the sun, 
the bowls of the poor suppliants turned towards 
the chest of Konkanam Kilan (Puram. 155:5,6). 
The country attacked by the furious men of 
Palyanai celkelu Kuttuvan, became a wilderness 
covered by sponge-gourd and cow’sthom 
plants, like a city afflicted by Lord Murukan 
(Pati.26.T0). The heroine said to her maid: 
"My heart is in distress as my good lord 
can ble of eivine hannine.ss hnc r.an«/»rl r*»in 


even like a cow’sthom plant with fine flowers 
also produces sharp thorn" (Kuru.202). 

Nerunai - Nerru (Yesterday/the day before) 

Kapilar said to Pekan: "Yesterday when we 
were singing the praise of your mountain and 
yourself, your queen stood in tears on hearing 
it" (Puram. 143:7). Birds would not refrain 
from going to the banyan tree where the deity 
dwelt, just because they had eaten its fruit the 
day before; the nature of suppliants was also 
like unto that (Puram. 199:2). The hero said: 
"As our clandestine union unknown even to 
spirits, became a matter for public gossip, my 
beloved came into my arms yesterday as if she 
was bathing in Hie river Kaviri and embraced 
me" (Akam.62:ll). The maid said to the 
heroine in the hearing of the hero: "Yesterday, 
you and I did nothing secret except driving 
away the bees from the flowers in the grove; 
none can say we did any wrong either; some¬ 
how, our good mother has not asked us to go 
out to cull neytal flowers" (Nar.27:l). The 
heroine said to her hero: "Yesterday you had 
amorous dalliance with a woman in the grove; 
but the gossip that arose out of it, has became 
greater than the chorus of the kuyils from 
kurava trees in summer" (Aink.369). 

Nerunai - Nerunai (Yesterday/the day before) 
Tumpai Cokinanar pathetically refers to the 
death of a patron: "But yesterday, he needed 
much space to share his food with his many 
guests; today, as he is no more, a small space 
of the size of a winnow, cleansed with tears 
and cow-dung, is enough to offer food to his 
manes" (Puram>249:7). The maid said to the 
hero: "You had sported in the river with your 
paramour yesterday; but the gossip that arose 
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of the victorious soldiers of Karikalan_when he 
vanquished the two great monarchs along with 
their eleven auxiliary vetfr chieftain" (Akam. 
246:7). The maid said to the hero on his return 
to the heroine’s house: "My lady’s eyes have 
become agitated and tearful since she heard 
that yesterday you wronged her by staying with 
a hetaera, lovely like Ewi’s properous town 
called Nilal" (Akam.366:4). The maid said to 
the hero: "Lord of the shore! Broken are the 
anklets of my 'lady who played with you, her 
garlands and wreaths getting crushed and her 
bracelets coming off her hands; therefore it is 
up to you to do what is necessary to set things 
right" (Nar.366:8). The hero’s concubine ironi¬ 
cally said: "The hero’s make-up is better today 
than it was yesterday, with wreaths and gar¬ 
lands of blue-lily, aniccam jasmine and naravu” 
(Kali.91:41). 


Neruppu - Ti (Fire) 

Viccikko was hailed by poet Kapilar as the 
chieftain with the fierce tusker that raged vic¬ 
toriously in the battle-field, and a tall fiery 
spear covered by gore.(Puram.200:6). The bank 
of the river resembled fire as it was covered by 
the red flowers of the palas tree and the river- 
portia tree shaken down by women culling 
tender leaves, sprigs and blooms from them 
(Pati.23:20). In the cold season when the north- 
wind blew spraying mizzle, everyone avoided 
the cold water from the narrowmouthed pots; 
but wanned themselves at the fire in the 
censers (Netu.66). The fresh flowers blooming 
in the wood, covered fully the back of the pig 
slumbering upon the sands beside a small bush, 
its small eyes bright like fire (Akam.84:6). The 
maid said to the heroine: "It will be good if the 
hero does not come today, making our heart 


cool like fire put out by water, as my mind 
will ever be thinking of the hazards along his 
route" (Nar. 154:9). 

Nel - Uijavuppayir / Taniyam (A food crop/paddy) 
Fanner’s women filled up with fine paddy, the 
baskets in which the hunter had brought her 
venison, and the large pot in which the cowher- 
dess had brought curds; such was the fertility 
of the Pantiya country (Puram.33:5). The vil¬ 
lage was fertile with rich yield of paddy, where 
the male sparrow dwelt happily with its mate 
in its well-made nest, after eating the paddy- 
rice grown in big fields luxuriant with paddy- 
crops, where the reapers sharpened their 
blunted sickles upon the backs of tortoises in 
the mud, mistaking them for rocks (Puram. 
379:3,4). In the fertile village, people fed 
sumptuously on the fine well-pounded paddy 
cooked with the sour mangoes, and fat pieces 
of varal fish and shark (Puram.399:l-3). In the 
fertile land of Kalankaykkanni Narmuticc eral , 
the storks stood waiting for their prey, from the 
fields where paddy had grown luxuriantly so 
that their stout stalks looked like bamboos 
(Pati.32:13-15). Celvak katunko Valiyitan with 
blemishless heart gave as permanent gift to his 
preceptor, the village of Okantur where supe¬ 
rior paddy grew, intended to be used as obla¬ 
tion in holy sacrifices (Pati.Pa.7:9). In fertile 
Cola country were heard die cheerful noises of 
fanners reaping paddy and cutting sugarcane, 
after eating sweet drupes of jackfrait along 
with the fruit of the bitter-gourd (Poru.190- 
194). The minstrels were directed and guided 
thus by another: "If you stay in the rich town 
where hunger was not known, you will be fed 
fine rice cooked with toast chicken" (Peru.253- 
256). In the fertile village, buffalo-calves slept 
in the shade of paddy-bins, after eating dried 



sheaves of fine paddy (Pat. 13). In the wilder¬ 
ness, the rocks were so hot owing to the scor¬ 
ching rays of the sun that the paddy poured on 
-4t, became immediately parched (Akam.l:13). 
village was so fertile that sugarcane was 
placed under the wheels of carts bringing toddy 
for the reapers of paddy from the watery fields 
where also the lotus grew, so that the carts did 
not get stuck in the slush (Akam. 116:2). The 
sound of the kettle-drums beaten by the reapers 
„ of fine paddy, scared away the birds in the 
flowery ponds nearby (Akam.204:10). The maid 
said to the hero: "Lord! Why don’t you stay in 
our village today before proceeding further? 
Your horses can eat the porridge made from 
the flouj^p£fine paddy-rice got in exchange for 
fish/ mixecl with curds; we shall adorn you 
"with the fragrant paste of sandalwood from 
Potiyil hill" (Akam.340:14). The heroine was 
fair like Tonti port, where women engaged 
themselves in playing games leaving their 
pestles with which they had pounded beaten 
upon the ridges of the field with luxuriant 
ears of paddy-corn (Kuru.382). The hero came 
to marry his beloved, anxiously looking for¬ 
ward to his arrival, even like midnight rains to 
paddy crops with ears of com that 1 had been 
withering for want of water in a universal 
period of drought (Nar.22:10). In the fertile 
village of the hero, scabbard-fish rolled beside 
the sheaves of paddy-crop that shook the 
flower of the plantain-tree hanging at the end 
of the bunch of bananas (Nar.400:l-3). The 
hero was the lord of the village where the buf¬ 
falo cutting off its tethering rope, grazed at 
dawn in the field of paddy with long ears of 
com (Aink.95:2). The concubine of the hero 
said to him: "Your rare ^visits once a year, is 
. distressing and of little benefit to us, like just a 
few showers of rain to a field awaiting a heavy 


downpour, in time for the ears of com to ripen 
fully" (Kali.71:24). 

i 

‘2. Munkil nel (Bamboo grain) 

Part’s Parampu country had a four-fold fertility; 
with bamboo producing grains, the jack with 
ripe fruit, the sweet-potato from the ground, 
and the honey dripping from the honey-combs 
on the hill (Puram. 109:4-7). The millet had 
big ears of com looking like the curved trunk 
of an elephant resting on its tusks, after it had 
struggled to bring down the bamboo with ma¬ 
ture grains (Kuru.35). Vatukars ate off teak 
leaves, fine paddy-grains cooked with curds 
and meat of the deer left behind by a tiger 
(Akam. 107:6-8). In the desert-tract, the grains 
shaken from the bamboo as the male monkey 
leapt from it, fell upon the hot rock and got 
parched immediately (Akam.767:10-12). The 
elephant that had eaten the white bamboo- 
grains slumbered in the' odorous hill-side (Nar. 
7:9). The maid said to her mistress: "Let us 
sing the husking song as we pound the bam¬ 
boo-grains in the rocky mortar with elephant- 
tusks as the pestles, and sift the grains with the 
broad leaf of the colocasia as the winnow" 
(Kali.41:3). 

3. Malainel (Mountain-paddy) 

While the female monkey digging into the jack- 
fruit, ate the fleshy drupes throwing aside the 
seeds, the hill-woman pounded mountain-paddy, 
singing ih praise of her father’s hill-tract 
(Nar.373:3=5£ The maid said to the heroine: 
"Let us poimd mountain-paddy in the rocky 
mortar with sandal-logs and the tusks of the 
elephant that slew a tiger, as the pestles, and 
sing of our lord of the hills, as when we adore 
Lord Murukarf' (Kali.43:3- 5). 
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Nelli - Or vakai maram (A rare gooseberry tree) 
Auvaiyar said in grateful praise of Atiyaman 
anfci: "You gave me the rare fruit of the 
small-leaved goseberry tree that confers lon¬ 
gevity, without revealing its great virtue" 
(Puram.91:8-10). Atikan gave to Auvaiyar the 
sweet fruit of the nectarean gooseberry tree 
growing in the flowery slope of the mountain, 
instead of himself benefitting from its divine 
virtue by consuming it (Ciru.100). 

2. Orvakai maram, atan pulipputaiya kay (The 
common gooseberry tree-fits fruit) 

The village was hedgea around by gooseberry 
trees, whose fruit were eaten by wild-cows, the 
seeds lying scattered all over the courtyards of 
the houses (Puram.l70:9-ll). In the hill-side, 
gooseberries round as marbles lay scattered on 
the rocks like the round dice collected by ur¬ 
chins for playing (Akam.5:8-10). The rabbit 
had fine hair and small eyes round like the 
fruit of the small-leaved gooseberry tree 
(Akam.284:l-2). The rocky hillside was over¬ 
grown with bamboos and tall gooseberry trees 
(Akam.385:4-8). In the grove, the bat hung 
suspended from the bamboo, after feeding on 
sweet mangoes and sour gooseberries 
(Kuru,207:4). Urchins in the hamlet played 
games with gooseberries as dice, marking off 
an arena under the shade of the neem tree 
(Nar.3:3-5). On seeing the young lovers like 
makanril birds, resting in the shade of the 
venkatampu tree refreshing themselves with 
green gooseberries, wayfarers commented sym¬ 
pathetically about them, wondering who they 
were (Aink.387:l-3). 

Nerram - Kayntularnta kay (Dry pod) 

The dry pods of the sirissa trees in the forest 


cer (Akam. 151:8-10). In the desert- tract, the 
dry pods of the vetpalai tree, resembling pin¬ 
cers, sounded like a cataract rolling down 
(Nar. 107:3-5). 

Nerri - 1. Kontai (Crest) 

The hen afraid of the jungle-cat in the dark, 
drew comfort from the presence of the cock 
with a crest red like palas flowers 
(Puram.326:6). In the rainy season, the peacock 
with a crested head, after feeding on the ears, 
of common-millet com, perched upon the 
branch of Kuruntam tree, its lovely fantail 
spread out, uttering joyous cries like women 
shooing parrots away from a field 
(Akam.l94:10-12). The bantam-cock had a 
crest crimson like the dense cluster of the red 
glory-lily flowers (Kuru. 107:2). 

2. Nutal (Forehead) 

The hero desired amorous union with his wife 
drawn by her charming appearance after she 
^ had cooked fine food with meat fried in ghee 

' to entertain the guests to dinner, her lovely 

forehead stained with smoke and fine drops of 
perspiration after the work (Nar.41:7-9). 
Herdsmen sent into the arena, a black bull with 
4 white mark bright as the conch of Lord 
Ururnal, and other bulls (Kali. 105:9,10). A cer¬ 
tain woman with blue-lilies fixed behind her 
ears, looked as if she had four eyes, while 
another placed a red vermilion mark on her 
forehead, which resembled the fiery eye of the 
Goddess of Victory (Pari.l 1:98-110). 

3. Ucci (Top) 

Pukar city had tall mansions with high walls 
with fish-flag fluttering from the top, that 
seemed to touch the very heavens 


Nerri imaiya nattam 

Nerri imaiya nattam - Nerrikkan imcdyata kan- 
naiyutaiya civan (Lord Civa with unwinking 
eyes) 

Lord Indra, king of the celestials, sought and 
obtained a boon from the (great God Civa with 
unwinking eyes at the time of his union with 
the Goddess (Pari.529,530). 

Nerru - Kayntularnta kay (Dry pod with seeds) 

In the hamlet, the wild-cow slept with its calf 
upon a bed of the husks and the shells of the 
long, dry pods of the greengram, resembling 
the dark horn of the buffalo (Puram.297:l-3). 
In the desert-tract upon the rocks, lay scattered 
the ' dry pods of the cassia tree with bright 
clusters of flowers (Akam. 115:10-12). In the 
wilderness overgrown with bamboo, the bright 
dry pods of the sirissa tree shaken by the wind, 
sounded like the drum-beat when the rope-dan¬ 
cer was balancing himself on the rope 
(Kuru.7:4-6). 

Neri - 1. Olukkam (Path of virtue / righteous way) 
Muranciyur Mujinakarayar blessed Ceran perur? 
corruutiyan CeralatajL that he might be ever 
resplendent surrounded by his wise counsellors 
and officers, even if milk were to turn sour or 
the Sun to lose its brightness or even the Four 
Vedas to • swerve from their righteous path 
(Puram.2:18). Colan Karikarperuvalattan had, 
before he died, performed many holy sacrifices 
with the help of learned brahmins in his court 
well-versed in the scriptures, who took the path 
of virtue (Puram.274:4). The maid said: "Oh 
cloud! will you pour rains on our millet-field, 
or will you just stop with thunder and lightning 
bright like the unsheathed swords of warriors 
fighting for their righteous monarch unswerving 
from the path of virtue?” (Akam. 18^3-5). The 
maid said to the heroine: "If you think of 
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favouring our lord with your love, know this: 
he is not a kind-hearted person who follows the 
path of virtue laid down by learned and noble 
men” (Nar.233:7-9). The poet adored Lord 
Murukan, thus: "Lord Kumara who likest the 
loving bouderie of your chaste wives ever 
treading the path of virtue! We only pray to 
you that we may ever be blessed to dwell at 
your divine feet!" (Pari.9:81). 

2. Puravital otitta pu (Flower with calyx 
broken off) 

Women wore on their waist, swaying leaf-gar¬ 
ments made with the fully bjbssomed kuvalai 
flowers from the deep pool with their outer pe¬ 
tals broken off (Puram.l/To:2,3). Farmers’ 
women wore in their hair, the fully bloomed 
kuvalai flowers with their outer petals broken 
off, and leaf-garments ir$de of the inner petals 
of the water-lily (Pali.27:2,3). As the cowher- 
desses stood adorned with garlands made from 
the fragrant flowers without the outer petals, 
the herdsmen leapt boisterously into the bull- 
ring (Kali.l05:25,26). 

3. OJunku (Order) 

The poet said of Malay aman Tirumutikkari that 
those who went to him singing the praise of 
the Lord of the Mountain with cataracts sound¬ 
ing in a regular order, would not return empty- 
handed (Pqram.124:2-4). On the water-front 
bloomed the neytal flowers unfolding like a 
heap of sapphires spread out, which were 
crushed underfoot by fishermen returning along 
their regular paths to their houses in the eve¬ 
ning after drinking toddy obtained in exchange 
for the fish caught by them (Nar.239:4-6). On 
the shore, birds of different shapes rested with 
their mates, looking like the regular line of tus- 
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kers tethered to posts by the Pantiya monarch 
(Kali. 132:4-6). 

4. Vali (Path/way) 

The path trodden by Ay the munificent patron 
was the righteous way of noble men; he was 
no trader who did good with an ulterior motive 
to earn merit for the other world (Puram. 134:2- 
4). Under a wise king who knew the right way 
to get revenue, the country would prosper and 
yield much wealth (Puram. 184:3-5). Warriors 
engaged only in plundering riches from enemy- 
territories, hewed long paths through rocky 
tracts (Pati.19:1-2). Salt- merchants went from 
place to place by long pathways, selling the 
salt carried by them in their carts drawn by 
sturdy bulls (Peru.65). The minstrels were 
directed and guided to rest in rocky caves on 
their way by night and then rise at dawn to 
proceed on their journey along the right path 
(Malai.258). The narrow rocky pathway was 
dangerous to wayfarers, with its sharp gravel- 
stones, along which the tiger dragged the boar 
killed by it to sate the hunger of its gravid 
mate (Akam.72:16-18). The jungle was full of 
forked ways, where the tiger listened intently to 
the voice of the stag, as it waited for a suitable 
prey to feed its mate, the tigress with its litter 
of three cubs (Akam. 147:7-9). The narrow 
path lay through hillocks where the male 
monkeys climbing the verikai trees called out to 
their tribe (Akam.205:22). The heroine said: 
"May the wood become lovely with the white 
fragrant flowers of the nuna trees carpeting the 
red-soiled narrow pathways, so that my lord 
may rest under its shade before resuming his 
journey" (Akam.345:17). The heroine said to 
her maid: "Like the calves looking towards the 
village- common for their dams that had left 
for pasture along many paths in the morning, 1 
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suffer as I await the return of my lord from a 
far country" (Kuru.64:l-2). Billows wiped off 
the tracks made by the bent-legged crabs with 
their sharp claws on the wet sandy beach 
(Kuru.351:2-4). The maid said to the- hero: 
"Lord! After you had come, unmindful of the 
hazards on the narrow rocky pathway over¬ 
grown with bamboo, and made love to my lady 
and left, our good mother, seeing the bees 
buzzing around her arms, asked if they were so 
attractive to bees ever earlier?" (Nar.55:l-3). 
In the desert-tract, the wayfarers were put to 
difficulty as the old paths beside the thorn trees 
were hidden by the dust raised by the tusker 
kicking the earth with its feet (Nar.302:7-9). 
The maid requested the hero to avoid coming 
by night along the jungle-path haunted by the 
wild-elephant (Aink.282:4-5). The hero left the 
heroine, in order to earn wealth from abroad, 
unmindful of the hazardous path difficult to 
traverse in summer (Kali.150:16). 

5. Mutakkam (Bend, curve, curl) 

The poet Peruncittiranar said that his body was 
consumed by hunger, as it had not seen cooked 
rice for a long time, his belly lined with many 
a wrinkle (Puram. 160:5-7). The maid said to 
the heroine: "Friend! Our lord has hastened 
here to wipe your tears; let bracelets adorn 
your hands again; on your curly locks, wear 
again wreaths of flowers!" (Akam.269:l-3). 
The heroine said to her companion: "Friend! 
In the country where my lord is sojourning, in 
the rainy season when the cassia blooms like 
my own sallow skin, will he not perhaps come 
across a lone stag with curved antlers, 
separated from its hind like himself?” 
(Kura. 183:3). The heroine had a lovely com¬ 
plexion with curly tresses fragrant like the 
odorous breeze blowing over the woods of 
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munificent On (Kuri. 199:3-5). The black he- 
buffalo with curved horns, stamped under its 
feet and crushed the water-lily in the pond 
(Aink.91:l,2). The maid said to the heroine: 
"My friend with mascara’ed eyes! Remember¬ 
ing the day of his return, and keeping his 
promise, look, our lord has come driving fast 
his chariot so that the braids of your curly tres¬ 
ses could be plaited again" (Kali.33:28). The 
poet hailed Tiruppararikunram as ever- 
prosperous with its springs flowing along in 
winding ways, though the heavens may cease 
to pour on the earth (Pari.8:127-128). 

6. Muraimai (Principle) 

After the army of the king had defeated the 
enemies, battle- sacrifice was performed on the 
field, with the goblin-cook who knew the 
method of cooking the sacrificial food with 
flesh of the slain men (Matu.36). The chariot 
of the hero was driven by a charioteer expert 
in his craft, the sound of the bells tinkling 
from the- necks of horses swift as the wind, 
with the gait prescribed in the texts of equine 
lore (Akam.314:7-9). Brahmins with minds free 
from evil thoughts, went along the track, the 
water-vessels suspended from hoops, their tri- 
dent-staffs in hand according to their custom, 
in the shade of their umbrellas held over their 
heads (Kali.9:2-4). 

7. Aral (Wavy like fine sand) 

The cowherdess with hair wavy like fine dark 
sand, carrying upon a flowery load-pad a pot 
of curds after churning butter from it, walked 


along the street, her ears adorned with pendant 
(Peru. 162). 

8. Natappu (Conduct, practice) 

The bard blessed the monarch that he migh 
live prosperously, with Kocars and the pett} 
chieftains and the five great groups in his 
court, following the traditional practices, whilt 
the assembly of wise men praised his 
righteousness (Matu.773-775). 

9. Pu (Flower) 

The heroine said: "Her leaf-garment of white 
water-lily flowers with unbroken petals, bounc¬ 
ing against her thighs, the hetaerae will come 
to see my lord; pitiable indeed is my plight” 
(Kuru.293:4-6). 

10. Curam (Tract) 

The river Vaikai was blocked by men and 
women while bathing, even like the relatives of 
the heroine stopping and fighting with the hero, 
and his troop in the tract, while he was eloping 
with her (Pari.ll:15-19). 

11. Pokku (Passage) 

Devotees prayed to Vaikai with its cool pas¬ 
sage through Maturai city, that they might be 
blessed with its friendship in the next brrth 
also as in this (Pari.Ti.3). 

Nennal - Nerru (Yeterday/Dat before) 

The heroine said to her maid: "Yesterday, the 
village-folk spread gossip that I was the woman 
of the lord of the ford; my mother on hearing 
it, asked if me it was true" (Aink. 113:1,2). 



Ne 

•fee - Iram (Kindness) 

Paotiyan karunkai olvat pemmpeyar Valuti 
came of the Pantiya line of kings known for 
their kindness (Puram.3:4,5). 

Venn - 1 . Ter Urulai (chariot-wheels) 

Nalliykkotan gave to solicitors of gifts chariots 
with wheels bright like the moon in the sky 
(ciru.253, 261). The Moriyars hewed a path 
through the rocks in order to facilitate the pas¬ 
sage of their chariot-wheels, when they invaded 
Mokur, in order to subdue palayan, its chieftain 
(Akam.251:10-14). The neytal flowers became 
shortened when their petals were broken by the 
sharp edges of the chariot-wheels of the hero, 
with golden rims (Kuru.227:l-3). The wheels of 
the hero’s chariot thundered over the 
highplaces in the desert-tract (Nar.394:6,5). 

2. Alippatai (The Weapon\Discus) 

The cloud after sucking the waters of the sea 
rose into the sky even like lord Tirumal, with 
the discus whose stature grew higher and 
higher after Mahabali poured the holy water 
onto his palm to confirm his gift of three feet 
of space (Mullai.1-5). Lord Tirumal, with the 
weapon Discus that afflicated the demons, is 
the Protector of the world (Pari. 13:6) 

3. Aniccakkaram (Wheel of administration) 
Yanaikkatcey mantaranceral Irumpori main¬ 
tained the great tradition built up by the Cera 
kings whose writ and just wheel of administra¬ 
tion ran throughout the world(Puraml7:7,8). 


4. Ratal (sea) 

The hero came to the wedding house adomed 
with the wreath of the cool flowers of the ney¬ 
tal swaying with its leaves in the dark back¬ 
waters flooded by the sea (Akam.410:20-23). 

5. Cakkaravalamalai (Cakkaravala mountain) 
Many are the mountains known to reputed 
scholars; like the Cakkaravala mountain beyond 
the ken of intellect, that supported the earth 
(Pari. 15:1-4). 

6. Nanmin tarakai akiya cutarccakkaram (The 
celestial sphere) 

Person who visited the picture-gallery in the 
hall in Ttrupparahkunram sacred to Lord 
Murukan stood admiring the celestial sphere 
painted there showing the position of the sun 
and its planets and the stars in the firmament 
(Pari. 19:46,47). 

Nemiyancelvan - Tirumal (Lord Tirumal with 
His Discus) 

The cloud with its lovely bow with iridiscent 
hues,rose into the sky like the garland adorning 
the chest of Lord Thirumal with His radiant 
Discus, and poured rains to foster the earth 
(Akam.l75:14- 18). 

Nemiyavai - Cakkarappataiyinai utaiyai (Tirumal) 
The vedas speak of Lord Tirumal as the one 
with the right-whorled conch and the victorious 
Discus (Pari.l5:59). 

Nemiyan - Alippatiyaiyutaiya Tirumal (Lord 
Tirumal with the Discus) 

Herdsmen shut up in the byre, black bulls with 
marks on their foreheads brtight as the conch 
blown by Lord Tirumal with his Discus 
(Kali.105:9,10). Evening grew dark like the 
complexion of Lord Tirumal with the Discus 
excelling in war (Kali. 119:3). 
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Nemiyai - Alippataiyai utaiyai (Tirumal) 

Bards adored Lord Tirumal as the One with the 
weapon Discus that destroyed the lives of all 
foes (Pari.4:9). 

Nemiyar - Anaiccakkarattaiyutaiya Aracar (Rulers) 
Even kings,whose wheel of adminstration ran 
throughout their lands, shed tears on seeing the 
heroic soldier cut to pieces in the battle-field 
(Puram.270:3,4). 

Nemiyon - Alippataiyaiyutaiyu Tirumal (Lord 
Kannan with his Discus) 

Poet Karikkannanar sang thus about Colan 
kurappalli tunciya peruntiruma Valavan and 
Pantiyan velliyampalattut tunciya Peruvaluti: "Is 
there a more beautiul sight than the two of you 
seated together like the two Great Gods stand¬ 
ing in one place. Lord Balarama of the milk- 
white complexion, with His palmyrah flag, and 
Lord Kannan of the blue complexion with His 
mighty Discus? (Puram.58:14-18). 

Ner - 1 . Ottiruttal (likeness \ equality) 

Player - minstrels carrying bundles containing 
their musical instruments, of equal weight 
hanging from a pole om their shoulders, went 
to the patron Nannan Venman (Malai.13). Lord 
Civapenfman wears a garland of cassia flowers 
blooming like gold in the rainy season 
(Akam.Invo.1,2). The youthful daughter of the 
salt-merchant sold salt in the settlement, barter¬ 
ing it for an equal measure of paddy 
(Akam. 140:5-8). The dark-lily had petals that 
were very like the eyes of the heroine 
(Akam.358:5). The complexion of the herione 
lovely like gold was ruined owing to the depar¬ 
ture pf the hero (Kuru.319:6). The neytal 
flowers with regular petals of equal nature, 
blossomed in the watery field (Kali.75:l,2). 


Women went to bathe in the river Vaiki wea 
ing ropes pf pearls that were equal in size ai i 
brightness (Pari. 16:5). 

Nerkol - Tulakkdl (The beam of a balance) 

The heroine praised the hero as a person with i 
righteous heart, fair and straight as the beam > ? 
a balance (Kali.42:14,15). 

Nertal - Oppu atal (Resembling some one) 

To the minstrel-companion of the hero wl i 
asked the heroine why she was growing lean • 
she replied: "If I were to become a woman lil : 
her, then I will not grieve as I do because ■ : 
my lord" (Aink.l35:l,3). 

Nerpaval - Ottaval (Agreeable person) 

The heroine said to the hero:”May I get you i 
my next birth too as my husband;may I 1 : 
your wife then agreeable to your heai ' 
(Kuru.49:3-5). 

Ner varai - Cevviya munkil (well-grown bai • 
boo) 

Parankunram became an auspicious and hoi - 
shime as picture galleries and halls we : 
erected in the wide rockey place shaded by t : 
tall bamboos (Pari. 19:53,55,56). 

Nervaykkattalai - Calekam (Latticed window! 
People of Maturai city would not walk about t 
front of latticed windows in the cold seas i 
(N etu.62). 

Neratar - Pakaivar (Foes) 

The fortress of Maturai city knew only t ; 
struggle with the encircling waters of the floe - 
ing Vaikai and no other siege by any f ; 
(Kali.67:3-5). 
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Nerar - Pakaivar (Foes) 

Mavalattan was the younger brother of opulent 
Tervan Killi who had acquired his wealth by 
defeating his foes (Puram 43:9,10). A certain 
soldier was sore with his king for not having 
sent him ahead in the vanguard to capture the 
fortress of the enemy (Puram.298:4,5). The 
maid comforted the heroine grieving at the ab¬ 
sence of the hero: "Our lord is delayed only 
because he wants to acquire for us the orna¬ 
ments made in the land of the foes defeated by 
him" (Aink.463;3-5). 

Neripporunan - Nerimalaikkuriya aracan (King 
of Neri mountain) 

Celvakkatunko Valiyatan was the king of Neri 
mountain with great rocks where the beetles 
lost their flying power after sucking the glory- 
lily flowers sacred to the deity therein 
(Pati.67:19-22). 

Neriyon - Nerimalaiyitattullan (Lord of the Neri 
mountain) 

The poet said to the minstrel’s wife that if she 
went to Kalankaykkanni Narmuticceral, Lord of 
Neri Mountain with sounding cataracts, she 
would get elephants as gifts (Pati.40:20,21). 

Nerilay - Otta ilaiyinaiyutaiyay (Woman with 
uniform jewels-vocative). 

The maid addressed her mistress as a woman 
with uniformly bright jewels (Kali. 104:73). 


Nai 

Naivalam - Nattapatai ennum pan (The mode 
called nattapatai ) 

Holding the small yal in his left side, the ex- 
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mode on his palai yal (Ciru.35-37). Swarms of 
bees hummed with the sweet sound from the 
strings produced by an expert musician able' to 
play the nattapatai mode on the Palai yal_ 
(Kuri.146-148). 


No 

Nocci - Oruvakai maram (A kind of tree) 

Mod Cattanar wrote thus: "Oh dark nocci tree 
with clusters of flowers bright as gems! You 
are the best among the trees! You become the 
leaf-garment for the waist of young women; 
you also have the honour of adorning the head 
of the lofty lord who guards the town" 
(Puram.272). The jasmine-vine covered the 
branches of the nocci tree in the garden of the 
house (Akam.21:l). The maid said to her 

mistress: "Friend of my '.heart! eventide has 

r- 

come with pleasant moonlight, Though the bent 
clusters of the nocci : might j, wither and droop 
and your mother were to grieve, decide firmly 
upon eloping with our lord" (Akam.259:9-18). 
The maid said: "Even when the villagers were 
to slumber at night, if the sapphire-hued dark 
flowers from the slender boughs of the nocci 
tree with leaves like the peacock’s feet were to 
fall with a gentle sound, we will not -sleep" 
(Kuru.138). The good mother of the heroine 
wept whenever she saw the bevy of com¬ 
panions of her daughter who had eloped with 
her lover, and their playground fenced with 
nocci plants (Nar. 143:3,4). Adorned with a 
garland of nocci clusters, with bright buds and 
flowers, the potter announced to the villages 
the programme for the ensuing festival 
rN»r ?rvi-4'> Thp. heroine who was e ttine 
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ready for the tryst by night with the hero, mis¬ 
took the sound of nocci flowers clusters falling 
on the ground to be the call of the hero 
(Kali.46:12,13). 

2. Matil (wall) 

Illanceral Irumpojai destryed Takatur and 
seized its walled fort (Pati.Pa.8,9). 

Nocci Niyamankilar - Or pulavar (A poet) 

Nocci Niyamam, the native place of this poet is 
now known as Nocciyam in Tiruchi district. 
Five poems are to his credit, Puram(293), 
Akam(52), Narrinai(17,208,209). In his Puram 
poem in a rare theme, pukkot kanci, a certain 
flower-seller unable to sell her flowers in the 
soldiers’ houses as all of them had been called 
to battle, has to go to other houses to dispose 
of them. In his Akam. poem, the herione 
speaks to her companion indirectly asking her 
to reveal her true love to her foster mother. 
His poems in Narrinai reveal various moods of 
lovers yearning to come together. 

Nocippu - Camati (Intense contemplation) 

The holy seers by the power of askesis knew 
in their intense comtemplation that'-the embryo 
mutilated by God according to His boon to 
Lord Indra, was going to be the future com¬ 
mander in chief of the Deva hosts 
(Pari:5:36,37). 


Nocivu - Valaivu (Curve) 

The warriors of Katal pirakkottiya Cenjeuttyvan 
were armed with arrows in quivers like'snakes 
within anthills, curved bows, and broken spears 
that had killed tuskgrs (Pati.45:3). 


Noti - Oli (Sound) 

Herds of antlered stags ran frightened by i e 
sound of the bamboo-nodes splitting in t e 
forest fire (Akam.47;7). 

Notipayirral - Nakaiydtal (Banter) 

The hill-women exchanged pleasantries wi it 
her husband with words of banter, while sue - 
ling her child (Nar.34:5,6). 

Notittal - Nakaiyatutal (Speaking in riddles) 

Katiyalur Uruttirankannanar said to To - 
taimanilantirayan that he came to him singii ' 
of his noble name, even as the goblin-maide i 
spoke in riddling terms, in praise of the gre : 
Goddess who loves the tunahkai dam : 
(Peru.459-461). 


Noti - Mattirai (A measure of time in music; 
beat) 

The one-headed drum was beaten to keep tim 
for other musical instruments in a regult 
measure (Malai.ll). 


Notai - Vilai (Price, cost) 

The flesh of the cow and the white tusk of thi 
elephant were given by the fierce-bowee 
hunters as the price for the toddy sold in th< 
market (Pati.30:10-12). After the conche: 
ceased to sound, women began to sleep onlj 
after shutting their shops where commoditie; 
were sold for a price (matu.621-623). In the 
coastal city of Kavirippumpattinam, flags flut¬ 
tered from the houses where toddy was sold at 
a given price, along with other flags (Pati. 179- 
181). Fishermen gave as the price for the toddy 
drunk by them, the fish caught by them as well 
as the shells (Akam.296:8,9). 
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Notaimai - Vilai (Price/cost) 

The soldiers of Celvak katunko Valiyatan drank 
the toddy they obtained from the shops, giving 
white tusks of the elephants of the enemy-kings 
as the price therefor (Pati.68:8,9). 

Notumalar - Ayalar (Strangers) 

The hero of unrequited love said to a nubile 
maiden: "Damsel of well-chosen bracelets! 
Strangers will condemn you for your unkind¬ 
ness towards one who is sick for love of you” 
(Kali.59:18- 21). 

Notumaiatti - Ayalatti (Stranger woman) 

The heroine grieving at the delay in the return 
of the hero even after the advent of the season, 
said that she was pained at heart whenever whe 
saw the stranger woman hawking through the 
streets, the trumpet-flowers buzzed by bees, 
very few buying them (Nar.ll8:8-ll). 

Notumalalar - Ayalar (Stranger potters) 

Vellaikkuti Nakanar said to Kulamurrattut tun- 
ciya Killivalavan: "Even your enemies will 
bless your feet if you foster the ploughmen and 
through them the rest of your people, without 
caring for the gossiping words of evil 
strangers" (Puram.35:30- 34). The maid refus¬ 
ing the presents given by the hero said to him 
that the neytal leaves brought by him would 
not be accepted by others (Aink.l87:l). 

Notumalalan - Ayalan (Stranger) 

The foster-mother sadly said: "Are the small 
ankleted feet of my young daughter, who has 
made a stranger’s heart her own, able to 
traverse the wilderness escaping the strict 
watch of her father?" (Akam. 17:7-101. 


Notumal - Ayanmai (Unkindness/indifference) 

The maid speaking thus to the hero urged him 
to expedite his marriage with the heroine: 
"When our people celebrate your wedding in 
proper manner, not knowing your secret in¬ 
timacy, I shall look on amused at the shrinking 
shyness of my mistress as a new bride as if I 
were a stranger" (Akam. 112:15-16). The 
heroine said: "The tract traversed by our lord 
has forked ways where the hunters sharpened 
their arrows against the rocks, but the people 
of this village, not worrying themselves about 
it, talk strange harsh and unkind words, about 
him" (Kuru. 12:2-6). The maid comforted the 
heroine and asked her not to think ill of the 
hero that he would not turn up for fear of the 
slanderous gossip of the strangers (Nar.l 1:3,4). 

Notumalar - Etilar (Strangers/neighbours/others) 
The heroine said to the maid, who was upset at 
the coming of strangers with new proposals for 
her marriage: "Friend! Of what use are the ef¬ 
forts of the strangers for my marriage? It will 
be as .unwanted as if ah animal were caught in 
a fishing net" (Kuru.171). The maid said to 
the heroine: "Friend! You may not rise as 
before to chase the parrots; but do not ruin 
your own beauty by crying, lest others should 
suspect something" (Nar.l3:l- 5). 

Novval - Tunpam (Pain) 

The maid said to the heroine in the hearing of 
the hero waiting by the wall outside: "As even 
after the velqn’s frenzied dance causing pain to 
the women in the arena, my lady has not 
recovered her former charms, it is certain that 
the clandestine affair will become the subject 
of village gossip” (Akam.98:21-25). 
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Nowu - Viraivu (swiftness) 

Vapikar warriors had swift arrows fixed to the 
string of bows decked with peacock’s feathers 
(Akam.281:4-8). 


NoH 

Nojjai - Cirunattai (A small snail) 

Small shrunken snails with curled nos 5 
covered the sirissa tree making it look as if s 
stem were parched (Akam.53:7-9). 



NO 

N5 - 1. Notal (Feeling pain/suffering) 

The heroine said to her maid: "This cold 
season like Death itself comes to make me suf¬ 
fer pain and die" (Kuru.l97:l,4,5). 

2. Novu (Sickness of passion) 

The heroine grieving at the absence of the hero 
who had gone to fight against the enemy said, 
that the midsummer-season caused the sickness 
of passion among separated lovers (Kali.26:8). 

3. Veruttal (Hate) 

The companion of the hero in love with a cer¬ 
tain maiden, said to him". The passion of love 
is hateful because it foolishly afflicts also those 
who do not know its value" (Kuru.78:4-6). 

Nokkam - 1. Porvai (Look/sight/galnce/gaze) 
Brides gazed at the star Alcor ( Aruntati ) bright 
to the sight so that they could be blessed with 
a long life of chastity even like her (Pat.89:17- 
19). Coian Karikarperuvalattan when he saw a 
bard at the gate would seat him closely by his 
side and with kindly looks and words and food, 
entertain him so that the latter was touched to 
the marrow of his bones (Poru.74-78). The 
hero journeying alone in order to earn wealth, 
at night in the wilderness saw in his dream, his 
beloved with downcast looks making lines on 
the ground with her toes (Akam.39:17-19). On 
the return of the hero the gazelle - like looks 
of the heroine’s mascara’ed eyes dark and 
beautiful like a pair of two flowers, grew 
ldvelier (Akam.363:17-19). The maid spoke to 


the heroine about the lover preparing to riae a 
horse of palmyrah-leaf stem: "Look at the 
miserable sight of this man disappointed be¬ 
cause he could not win your heart when he 
came to our street speaking pleasant words of 
love" (Kuru.298:l-4). The hero said to the 
companion of the heroine: "Youthful damsel! 
May you prosper! Without mocking at me, 
please help me to win the love of your mistress 
whose cool red-streaked eyes, sharp as arrows, 
have harassed me with their lovely look" 
(Nar.75:7-10). Even if the gracious look of the 
hero’s loving eyes were to be directed else¬ 
where, in fun for a little while even, the 
heroine’s heart would grieve sorely (Kali.10: 
18,19). A certain maiden gazed with nectarean 
looks at a certain youth (Pari. 12:57). 

2. Arivu (sense / intelligence) 

Nannan Cey Nannan would give to bards who 
praised him, the booty he had taken from his 
defeated enemies, and with a sense of dissatis¬ 
faction with his own bounty, continue to 
shower gifts on them like the rain clouds 
ceaselessly pouring rain even after the season 
was over (Malai.73-78). 

3. Alaku (Beauty) 

The maid said to the hero: "If I were to go to 
my lady and inform her about your departure, 
surely her beauty which makes others crazy, 
will be ruined and she herself will not survive" 
(Kali. 10:17). 


4. Kan (Eye) 

At Tirupparankunram sacred to Lord Murukan, 
a certain woman dazzling like lightning in her 
brilliant dress and jewels, quaffed toddy and 
danced joyously swaying like a liana, her eyes, 
becoming red and her garments loosening 
(Pari.21:54-59). 
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Nokkal - Pdrttal (Seeing / looking) 

If Palyanai celkelu kuttuvan were to look with 
anger at the territories of his enemies, they 
would lose all their beauty and become ruined 
beyond repair (Pati.27:l). As the bandits shar¬ 
pened their arrows on the memorial-stone, the 
letters carved thereon -became disfigured and 
new wayfarers along that way would pass by 
without looking at them (Akam.297:6-10). The 
elephant that had killed a tiger, dreaming about 
the same fight woke up angrily and attacked a 
venkai tree taking it to be the tiger, and realiz¬ 
ing its mistake, it passed by the tree with bent 
head, ashamed to look at it (Kali.49:l-8). 

Nokkalai - Parvaiiyinai yutaiyai (Person with a 
certain look) 

Kakkaippatiniyar Naccellaiyar sang the praise 
of Atukopattu Ceralatan thus: "Lofty lord! In 
taking the lives of your foes, you have the 
mortal look of Death whose very glance like a 
net, captures human lives" (Pati,51:36). 

Nokkiyor - Parkkap error (Person seen by 
another) 

The maid said to the hero: "Just as no one es¬ 
capes the spear of Palayan, the persons seen by 
the hetaera cannot escape from being transfixed 
by her eyes" (Akam.326:12,13). 

Nokkirja - Parvaiyaiyutaiyana (That which has a 
certain look) 

Ceraman yanaikatcey mantaranceral Irumporai 
had a troop of war- elephants with furious 
looks (Puram.22:3). 

Nokkinar - Parvaiyaiyutaiyavar (Person with a 
certain look) 

A certain hero sturdy as a bull, could kill his 


enemies with hostile murderous lool 
(Puram.302:8). 

Nokkinavar - Parvaiyaiyutaiyavar (Persons with 
certain look) 

The heroine said sadly: "Though the midsum 
mer has come, my lord has not returned yet; i 
not for my sake, at least for dallying with hi 
paramours with gazelle-looks, he could comi 
soon" (Kali.30:10). 

Nokkinal - Parvaiyaiyutaiyaval (Woman with < 
certain look) 

To his companion who chastised him for losing 
his heart to a maiden, for all his great intel¬ 
ligence the hero replied: "How can I forget m> 
beloved with a sidelong glances expressing 
desire, like a calf yearning to see its dam?' 
(Kuru. 132:4-6). 

Nokkinai - Alakinaiyutayoy (Person with lovel> 
looks-vocative) 

The heroine said to her son, in the hearing o: 
the hero waiting outside:" Lovely - looking as 
you are, your prattling words give me swee 
delight; but the suffering of the women enjoyec 
by your father is very painful to see' 
(Kali.80:14-17). 

Ndkku - 1. Parvai (Look/glance/sight) 

Bandits in the desert-tract waiting to plundei 
newcomers, gazed into the far distance, theii 
hands shading their eyes (Akam.3:19,20) 
Hunters had the fierce looks of a wild tom-ca 
(Puram.324:l). The minstrel’s wives who came 
to Atukotpattuc Ceralatan and sang before hiir 
had innocent looks (Pati.51:19). The house 
wives in Maturai city had the timid looks o 
does (Matu.555). The maid said to the heroine 
grieving at the separation from the hero: "Ou: 
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lord, will return soon to us, reminded of you 
whenever he sees the timid and innocent looks 
of the beautiful young doe’s, in the forest!" 
(Akam.74:10-12). The bandits around Venkata 
mountain had strong curved bows, and fierce, 
cruel looks (Akam.269:17,21). The hero 
declared that it was the smile of the heroine as 
well as her proud looks that enthralled him 
(Kuru.286:l,5). In the desert tract, bandits 
with angry looks lay in wait for wayfarers from 
other lands, to shoot them down with their 
sharp arrows in order to plunder their wealth 
(Nar.298:l,2). Early midsummer season came 
when the jasmine buds resembling the teeth of 
gazelle-eyed maidens with lovely glances, blos¬ 
somed in all their fragrance (Kali.27:3,4-8). 
Herdsmen announced in the arena: "He who 
overcomes this tawny- coloured killer-bull, will 
get this fair maiden, with the timid looks of a 
frightened doe" (Kali. 104:21-23). A certain 
lover sang many a ditty set to music, describ¬ 
ing the lovely glances of his beautiful lady-love 
(Pari.7:65,66). 

2. Kai} (Eye) 

The queen of Celvak kajuhko Valiyatan, was a 
lovely woman with bejewelled erect breasts, 
well-jointed bamboo-like arms, big eyes like 
blossoming flowers and the chastity of an 
Aruntati (Pati.65:6-9). The good mother of the 
heroine pointing to the parrot said, that it had 
been brought by her daughter with roving love¬ 
ly eyes, who had eloped with her lover 
(Aink.375:2,3). 

t, 

3. Alaku (Beauty) 

Pantiyan talaiyalarikanattuc ceruvenra Neturf- 
celiyan was bom in a line of righteous kings in 
whose beautiful rule, the people of the country 
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4. Arivu (Sense) 

During the reign of Pantiyan talaiyalarikanattuc 
ceruvenra Netunceliyan in Maturai, there were 
intelligent painters expert in accurately 
reproducing in pictures anything they saw 
(Matu.516-518). 

Nokkuvon - Parppon (One who looks at some¬ 
thing) 

People ridiculed a certain youth who stared 
with intent looks at the erect breasts of a cer¬ 
tain maiden, lithe as a flowery liana, as a weak 
man with no strength of mind (Pari. 12:50,51). 

Notal - Tunpurutal (Suffering/pain) 

"Suffering and its relief are of one’s own 
making; they are not caused by others" 
(Puram. 192:3). The heroine said to her son: 
"Your tender feet will feel hurt, as you trundle 
the toy-chariot; therefore come and take your 
milk, holding on to the lotus-headed staff of 
your chariot" (Kali.85:19-21). 

Noy - 1. Kamanoy (The sickness of passion) 

The arms of Oyman Nalliyakkotan were at 
once the cause and the cure for the sickness of 
passion of his women (Ciru.Ven.l). The 
heroine said to her companion: "Even if I were 
to die because of my distress, do not tell my 
mother that I suffer from the sickness of pas¬ 
sion; but gently hint it to her" (Akam.52:12- 
15). The heroine said to her friend". Though 
our lord has gone away leaving us in painful 
distress, pale and sallow owing to the sickness 
of passion, may he acquire easily the wealth re¬ 
quired to entertain guests in our house” 
(Akam.205:5,6,13,14^. The heroine said to her 
maid: "If I were to be seen at home at night 
suffering from the sickness of passion, I will 
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my father" (Akam.370:4-7). The heroine said 
to her maid: "The sickness of passion given to 
me by my lord, has made my eyes resembling 
blue-lilies, pale and sallow now" (Kuru.l3:4,5). 
The hero declared: "My love-sickness is ever¬ 
lasting; it will continue even in the next world; 
even if I do not attain her in this birth, I am 
sure to succeed in my next birth" 
(Kuru.l99:l,2,6-8). The heroine said to her 
maid in the hearing the hero waiting by the 
wall outside: "As my love- sickness has not 
been cured even after the frenzied dance by the 
hierophant, my mother will begin to wonder; it 
is better that my lord does not come to the 
night-tryst" (Kuru.390:1-4,8). The sickness of 
passion and his weariness, disappeared after the 
hero had amorous union with his beloved 
(Nar.82:l). The heroine said to her friend in 
the hearing of the hero: "The malicious gossip 
of the villagers on seeing my beauty ruined by 
the indifference of my lord, is more painful to 
me than my own sickness of passion" 
(Nar.272:6-10). The hero said in the hearing 
of the heroine’s friend when he was unable to 
meet her "Heart! My beloved appears to me as 
a phantom of delight in my mind’s eye; and 
aggravates my sickness of passion; is it not 
better to die forthwith than to ride a horse of 
palmyrah-leaf stem?" (Nar.377:l-5,8,9). The 
maid refusing to permit the hero to enter the 
house, as he returned from a visit to his 
hetaera, said to him: "Once, the thought of 
your broad chest was pleasing and sweet to my 
lady in her sickness of love, even like sour 
tamarind fruit causing the mouth to water, at 
its very thought" (Aink.51:2-4). The maid said 
happily to her mistress the heroine: "Look, my 
lord has come to marry you, to cure you of 
your sickness of love whenever you see the 
hill-slnne where. vou met for amorous 
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dalliance with him" (Aink.270:4,5). The maid 
comforted the heroine pining at the separation 
from the hero, saying: "My friend! Do nol 
grieve any more about your sickness of love; 
as the hand goes to the aid of the eye in pain 
our lord has returned on horseback as promised 
to relieve your suffering" (Kali.34:21-24). The 
maid said to the hero: "If my lady were to be 
favoured with your love, the sickness of pas¬ 
sion afflicting her will vanish, making hei 
beautiful like the millet-crop withering for lack 
of rains, growing luxuriantly again after a 
downpour" (Kali.53:21-24). The maid advised 
her son thus: "Be like your father in giving to 
suppliants what they require; but do not emu¬ 
late him in making women suffer from the 
sickness of passion, by frequenting hetaera’s 
houses" (Kali.86:21-24). The maid said to her 
mistress, the heroine suffering from the pangs 
of separation; "Friend! Sing a swing-song con¬ 
demning the cruel indifference of our lord who 
has afflicted you thus with the sickness of 
love” (Kali. 131:22-24). 

2. Tunpam (Pain/Suffering/Grief/trouble) 
Tontaiman Ilantirayan speaking of the art of 
public administration said thus: "If the driver of 
the cart were to be noble and wise, then the 
passage will be pleasant and easy for it; if he 
were to be ignorant, it will get stuck in the 
mire and cause much suffering to all con¬ 
cerned" (Puram. 186:6). Peruntalaic Cattanar 

said to Muvan who delayed his gifts to him: 
"O king! Do I have to return have empty- 
handed like coveys of birds from a tree without 
any fruit? But then I shall not be sorry that 
you have not given me anything; may you live 
long without any trouble" (Puram.209:6-14). 
The minstrel’s wife accompanying the bard, 
walked with Dainful steos as er eet were hurt 
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by the limestone along the track coloured like 
molten lac (Poru.43,44). The maid said to the 
heroine suffering from the pangs of separation 
from the hero: "Do not be steeped in pain 
counting the number of lives indicating the 
days of absence of our lord; he will not stay 
away forgetting the sweet embrace of your 
bosom; but will surely return very soon." 
(Akam.61:4,5,10). The heroine said to her 
maid: "While I myself have patiently borne the 
anguish of separation from our lord, why 
should you feel any pain?" (Kuru.36:6). The 
good mother said to the maid of the heroine, 
after her elopement with her lover: "Daughter! 
I grieve on seeing the playing ball, purslane 
creeper and the grove where you all played 
together; I feel pain when I think that she may 
be troubling him even on hearing the cooing 
sound of the doves on the way" (Nar.305:5). 
When the hero ^observed the sad looks of the 
heroine when they were bathing in the water¬ 
front where earlier he had sported with his 
paramour, the maid said to him as if in answer 
to his unspoken query: "Lord! My lady is not 
worried because of this water-front; she is in 
pain because you had forsworn your vow!" 
(Aink.53). Birds preying on fish, afraid of the 
boisterous shouting of the women at play, 
would fly to the high branches of trees and cry 
in a chorus of ichiniping j, voices, as if to com¬ 
plain about the trouble they were being sub¬ 
jected to by the women (Kali.75:4-8). Lord 
Murukan hurling his fiery spear, destroyed the 
trunk of the stout mango tree where Curapan- 
ma, had hidden himself-the demon chief who 
caused pain to all others in the world" 
(Pari.5:3,4). 

3. Utalnoy (Physical ailment/Disease) 

Kings who died of disease, not in a field of 


battle, were laid upon a bed of sacred grass, 
their bodies cut open with swords before burial 
so that they might go to the upper world where 
heroes went after their death (Puram.93:5-ll). 
Protected and fostered by Imaiyavarampan 
Netunceralatan the people of his'countiy lived 
free from disease (Pati. 13:27,28). Pantiyan 
talaiyalankanattuc ceruvenra Netunceliyan came 
of an illustrious line of kings in whose rule, 
their subjects lived disease-free, happy lives 
(Matu.13). 

4. fimai (evil/harm) 

Uraiyur enicceri Mutamociyar, standing beside 
Ceraman antuvan ceral Irumporai in the bal¬ 
cony of his palace, on seeing Colan mutittalaik 
Kopperunarkilli riding into Karuvur on an un¬ 
controllable tusker, blessed that the Cola 
monarch, might be safe and free from any 
harm (Puram.l3:8,9). The heroine said to the 
maid: "Let the women of the village gossip as 
they please about me; I do not care if my love¬ 
ly charms were to be ruined; all I pray for is 
that my lord who has gone across the wilder¬ 
ness in order to earn wealth, may be ever free 
from harm" (Akam. 115:4,6,7). The heroine 
said to her maid who tried to comfort her 
during the absence of the hero: "Oh how can I 
avoid weeping till the return of my lord safely 
and without any harm, as he has gone across 
the wilderness haunted by bandits who kill 
wayfarers even if they have no wealth and feed 
than as prey to vultures?"(Akam.375:l-5,16-18). 

5. Irattal (Dying) 

The heroic son of a certain matron of a warlike 
clan, became the cause for the death of all the 
enemy troops, even like a single drop of butter¬ 
milk flicked by the finger of a cowherdess into 
a pot, curdles all the milk in it (Puram.276:6). 
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6. Accam (Fear) 

The player-minstrels proceeding to Nannan’s 
palace, crossed mountains on his way, that 
made strangers giddy with fear (Malai.288,289). 

7. Alivu (Ruin) 

The maid said to the hero about to go away 
from the heroine in order to earn wealth from 
abroad: "The wealth you might acquire may be 
really beneficial; but please make sure that if 
you ieave her alone in the cold dewy season, 
what you seek does not come to ruin" 
(Ak am.13:12,14,15). 

8. Porutkavalai (Anxiety about wealth) 

Hie hero returning home after successfully 
completing his work said to his charioteer: 
"Friend! I remember, when I told her about my 
anxiety to earn wealth by going abroad, she 
was wordless with grief and stood dazed crush¬ 
ing the flowers and sprigs in her hands; there¬ 
fore, drive fast the chariot so that I can meet 
my beloved soon” (Nar.l06:4-9). 

9. Tivinai (Evil deed/action) 

The grieving heroine said to her maid: "Friend! 
my heart that has gone away with my lord 
across the wilderness, is indeed blessed as a 
result of good deeds! but I, suffer from the 
malicious gossip of the people of the village, 
perhaps as a result of my evil actions in the 
past! (Nar.l07:8-10). 

10. Irankal (Melancholy) 

The hftroine sulking with the hero who had 
been to the hetaerae’s settlement said to him on 
his rettim: "I shall be happy if only your com¬ 
panion were to avoid coming to my house sing¬ 
ing a melancholy tune asking for the 
whereabouts of your paramours; I do not care 


even if I do not get back the beauty of my 
dark tresses adorned with flowers haunted by 
bees" (kali.77:16-19). 

Noypatiyar - Or Pulavar (A poet) 

He might have acquired this name as he sang 
about some sickness though there is not much 
to prove this, in the only poem by him 
Akananuru(67). One of the poems that do not 
mention the author’s name, Narrinai(185) does 
speak in detail about sickness, and M.A.D. sur¬ 
mises that it might have been composed by this 
poet. The anguished heroine speaks to her 
maid describing the hazards on the way of the 
hero who had parted from her in order to earn 
wealth from abroad. The poem makes mention 
of memorial-stones, erected in honour of dead 
warriors, as also the bandits in the wilderness, 
who killed innocent travellers. 


Novana - Verukkum ceyalkal (Hateful things) 

When Mavalattan, younger brother of C51an 
Nalahkilli, and poet Tamappal Kannanar were 
gaming with dice, the latter covering the dice 
with his hands, the prince threw them at the 
poet; whereat grieved, he said to him: "Your 
ancestor Cipi saved the life of a dove by offer¬ 
ing his own life in its place; none of your 
forebears wearing atti wreaths, have ever done 
things hateful to brahmins!" (Puram.43:8- 
10,13,14). 

Novaton - lrahkaton (One who has no sympathy) 
Peruncittiranar, on the death of his patron 
Veliman asked his brother, the younger 
Veliman, to give him some gifts, but he gave 
him very little; at this the poet said to himself; 
"Heart! Rise, let us go elsewhere! For who will 
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wait indefinitely for an unripe fruit, standing 
shamelessly before one who has no sympathy 
for us?" (Puram.207:l, 10,11). 

Novar - Nontu kollukinravar (One who chastises 
another) 

When her son returned home adorned with 
some ornaments given by the hero’s paramour, 
she said to him: "Do not be afraid, my son! 
You are not at fault; nor the woman who gave 
you the jewels; it is all because there is no one 
who can chastise your father who is useful to 
all women, like the freshes in a river during 
summer!" (Kali.84:36-39). 

Novu - Tunpam (Pain/suffering) 

On seeing the eloping lovers, women of a cer¬ 
tain hamlet where they rested for a while on 
the way said: "For mothers who bear daughters 
and bring them up there is in store as much 
pain as joy” (Aink.3 p 2). 

Norratu - Nalvinai (Merit acquired through good 
deeds) 

To the war-bard going to Colan Karikar- 
peruvalattan the minstrel returning from him 
said thus: "Oh chief of player-minstrels! It is 
because of the merit of your good deeds in the 
past, that you came along this way and hap¬ 
pened to meet me!" (Poru.57-59). 

Norror - Tavanceytor (Persons who had done as- 
kesis / tapas) 

Auvaiyar said to the three great monarchs 
seated together: "This earth belongs to kings; 
but among them all, it belongs only to those 
who had done tapas to earn it." (Puram.367:l- 
3). The hero said to the maid by way of 
giving her the reason for his going away in 
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having given away all their wealth to doors, 
have not died in vain; they alone have done 
great askesis" (Kuru.344). 

Norral - Nalvinai ceytal (Doing good deeds to 
earn merit) 

The dwarf-lover said to his hump-backed lady¬ 
love, that great indeed must have been her 
good deeds in the past to merit his talking with 
her (Kali.94:l-4). 

Nonpiyar - Nonpiruppavar (Fasting persons) 
Drenched in the rain the female monkey and its 
mate filled their chaps with millet-corn and 
munched it, looking like fasting women after 
ritual bathing in the month of Tai who ate food 
onlyafter completing their austerities (Nar.22:l-7>, 

Nonmai - 1. Valimai (Strength) 

The moment Lord Tirumal thought of giving 
the nectar that came out the ocean of milk after 
it was churned, all its virtues, agelessness, in¬ 
vincible strength and immortality were acquired 
by the Devas (Pari.2:69-71). 

2. Porumai (patience) 

The scriptures of the brahmins proclaim that 
Lord Tirumal resembles the Earth in the virtue 
of patience (Pari.4:28). 

Nonar - Pakaivar (Enemies) 

Lord Tirumal has the mighty weapon Discus 
that destroys all enemies (Pari.4:9). 

Nonral - Poruttal (Tolerance) 

Eraikkon had the great virtue of tolerating the 
harm done to him by persons who were greater 
than him (Puram. 157:1). Wisdom consists in 
tolerating the insulting words of ignorant per- 
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Nauvi - Man (Deer) 

In the mullai tract the lovely deer with a small 
head, frisked about with its mate, kicking up 
virgin gold from the ground (Matu.274-276). 
In the neytal tract, as the buds of the inkai and 
the hill-jasmine flower lying on the sand-heap 
were crushed by the strong hooves of the deer, 
water bubbled out of them like molten silver 
from a crucible (Nar.l24:4-8). 



parahkunram of Lord Murukan, peacocks 
spread out their fantails like circular fans and 
danced happily (Pari.21:30-32). 


Pa 

Pakri - Pataku (Boat) 

Like horses tethered in a line in the stables, 
were moored coracles at Kavirippumpattinam 
that had gone out laden with salt from the salt¬ 
pans, and returned with bags of paddy in ex¬ 
change (Pat.29-32). 

Pakruli - Pantu tenkatalul marainta or aru (A 
river that had disappeared into the southern 
sea) 

Poet Nettimaiyar blessed Panfiyan Palyakacalai 
Mutukutumip peruvaluti that he might live for 
days more numerous than the sands in the river 
Pakruli beyond Kumari (Puram.9:8,ll). 

Pakkam - 1 . Marunku (Side) 

The hero wore on one side of his head a 
wreath of vetci flowers (Akam.48:10). The 
dwarf-lover said to his humpbacked lady-love: 
"I am not able to embrace you chest to bosom, 
nor from the back; perm is to me to do so from 
the side" (Kali.94:19-21). 

2. Aruku (Nearness) 

The heroine unable to bear the pain of separa¬ 
tion said to evening: "Oh eventide! Remaining 
ever near me, you only distress me, already in 
anguish on hearing the flute-music of 
cowherds! but you do not trouble women happy 
in the loving company of their husbands" 
(Kali.118:13,14). 

3. Polutu (J^me) 

At the time when thunder rumbled in Tirup- 


4. Jcai (Music) 

Sulking lovers who had come to bathe in the 
river Vaikai, though their passion , was kindled 
by y«/-music, were too shy to speak first, like 
opposing armies desirous of ending the war 
hesitating to break the ice by making the first 
move towards peace (Pari.10:56-62). 

5. Ticai (Direction) 

The boar, | desirous of feeding on the millet, as 
it was about fo enter into the field through z 
narrow gap set with a trap, heard the clacking 
of a lizard from a good direction and afraid of 
some possible danger, went back the way it 
came, to its own place (Nar.98:l-7). 

6. Piraiccantiran (Crescent moon / Digit of the 
moon) 

The small forehead of the women resembled 
the moon eight digits old (Kuru. 129:3-5). Like 
the crescent waxing into half moon and then 
the full moon, lighting up the world and then 
wanes day by day till the new moon day, the 
waters of the river Vaikai increased in flow to 
foster the people; but when the flow began to 
lessen, the river instead of becoming dry, ran 
with reduced flow like the moon eight-digits 
old (Pari.11:31-38). 

Pakkam porrutal - Arukiliruntu patukattal 
(Protecting by remaining close) 

The hero with a well-satisfied heart at having 
completed his work, returned to his town, with 
his bodyguards protecting him closely (Kuru. 
275:5-8). 

Pakku - Pai. (Bag) 

As the female monkey filled its belly with 
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beans as food, it looked like a trader’s bag 
packed with commodities (Kuru.275:5-8). 

Pakkutukkai Nankaniyanar - Pulavar (A poet) 
The term *kan’ in his name indicates that this 
poet was an astrologer; as one who ha*d 
renounced the world, he was perhaps calad in a 
bag like garment and hence his name 
‘Pakkutukkai’ (Dr.U.Ve.Ca). In the only poem 
by this poet, wise in the ways of this world, 
the real nature of life is finely highlighted: 
"While from one house, the funeral-drum beats, 
from another resounds the wedding-drum; 
lovers in happy union deck themselves with 
flowers, while the eyes of separated lovers are 
bedewed with tears; thus the creator made this 
world with contraries everywhere. Its nature is 
cruel; hence those who know this, should do 
good deeds that lead to liberation" 

Pakattiyanai - Kalirruyanai (Bull-elephant/tusker) 
Kings in the past had fast ■'moving bull- 
elephants (Puram.265:8). The Cera monarch 
had a brigade of tuskers with lined forehead 
and ichorous jowls, which killed men with their 
fearful trunks, like the very God of Death 
(Akam. 93:16-20). Atiyaman Anci possessed a 
number of tuskers with rapid motion 
(Kuru.91:6). 

Pakatit^- 1. Erutu (Bull) 

Colag Kurappalli tunciya Peruntirumavalavan 
was mighty like the powerful bull that drew the 
heavily loaded salt-cart over pits and mounds 
(Puram.60:7-9). Kallatanar said thus of Am- 
parkilah Amparkilan Aruvantai: "As I sang his 
praise beating my drum at dawn, blessing his 
bulls, Aruvantai gave me new garments remov¬ 
ing my tattered rags and relieved my hunger" 


(Puram.385:2-7). Powerful bulls drew the cai ; 
of salt-merchants as they went from place > 
place with their wives and children and a p : 
female-monkeys (Ciru.55,56). Farmers yokt ! 
big bulls to plough-shares looking like tl ; 
trunks of elephants and tilled the mullai tra . 
by pressing the coulters of the ploughs resen 
bling the face of a monitor-lizard, into the hai 
soil (Peru.197-201). Agriculturists in Kaviri] 
pumpattinam tended well, good milchcows ar 
bulls (Pat.201). Fishermen joining togethe 
casting their nets into the sea, would draw tl 
same, full of struggling fish, like the powerfi 
bulls pulling the carts of salt-merchan 
(Akam.30:3-7). Herds of deer, ran frightene 
by the shouts of the salt-merchants encouragir 
their powerful bulls yoked to their car 
(Akam.73:9-ll). The water-lilies cut off b 
the reapers harvesting paddy from the fiel< 
were eaten by the cow that had yeaned*a ca 
and what was left of the same, by the bull wit 
the tired gait (Nar.290:l-3). 

2. Erumaikkata (He-buffalo) 

No tract was too hardy for the proud and stui 
dy bull that could draw a heavily laden cart, ii 
hooves breaking the stones and scattering th 
sand-heap to enable the stuck-up wheels to pas 
along the slushy rut; so too, none could resi: 
Atiyaman if he entered a battle-field (Puram.9( 
4-13). Atukotpattuc Ceralatan was lord of th 
land with many villages where the farmers hai 
vested com, tilling the dry-crops land with thei 
sturdy bulls yoked to their ploughs (Pat 
58:15-19). The clear shouts of salt-merchants 
numerous like an entire village on the move, a 
they encouraged their straggling bulls to dra\ 
their carts, echoed from the tall hill 
(Akam.l7:10-14). 




Pakatu 


371 


Pakal 


3. Perumai (Largeness) 

Colan Nalankilli had a large chest with majes¬ 
tic triple lines indicating noble birth, adorned 
with ornaments (Puram.68:4-7). Triple lines of 
excellence extended up to his shoulders on the 
large and beautiful chest of Lord Murukan 
adorned with chains of gold (Puram.104-106). 
The lovely young daughter of the hillsman, had 
large, youthful breasts (Kuru.71:2,4). 

4. Valimai (Power) 

Pokuttelini son of Atiyaman Netuman Anci, 
had a beautiful and powerful chest adorned 
with wreaths of tumpai blossoms (Puram.96:l). 

5. Periyatu (Bigness) 

In the big houses at Kavirippumpattinam there 
were many places, where hay was stacked for 
feeding the big bulls, in the courtyards that had 
cool water troughs like small wells (Pat.51,52). 

6. Parappu (Breadth) 

Valvilori had a beautiful and broad chest, 
bedaubed with sandal- paste that had dried up 
(Puram .152:10,11). 

7. Yanai (Bull-elephant) 

Peruncittiranar said to Kumanan: "Give me 
wealth and a bull- elephant with trunk large as 
a palmyrah-tree, full-grown tusks yielding 
pearls, strong and huge as a hill-rock, so that I 
can ride home majestically mounted upon its 
caparisoned back" (Puram.l61:19-20). Vultures 
perched upon the tall ya tree in the desert-tract, 
mistaking to be flesh, the ruddy stem of the 
tooth- brush tree its bark tom off by a bull- 
elephant (Akam.397:10-13). 

8. Er (Plough) 

Poet Vellaikkuti Nakanar • advised Colan 


Kulamurrattut tunciya Killivalavan thus: "Even 
your foes will adore your feet, if, unmindful of 
the malicious slander of evil men, you protect 
the families of men who cherish the plough, 
and thereby foster also others in your land" 
(Puram.35:31-34). 

Pakarnar - Virpavar (Sellers, commodity traders) 
Imaiyavarampan Netunceralatan fostered the 
families of traders who sold the eight kinds of 
cereals produced by the land (Pati. 13:23). In 
Maturai city lived among other merchants, also 
traders who sold clothes for men and women 
(Matu.513). The sight of the pollen of the 
kdhkam flowers shaken down by the bees into 
the red silk-cotton flowers, resembled grains of 
gold kept in coral caskets by traders dealing in 
gold (Akam.25:9-ll). 

Pakarpavar - Virpavar (Sellers) 

Flowers like the dark blue-lilies blooming in 
the watery fields and ponds, were culled and 
sold by flower-sellers in the streets of the vil¬ 
lage (Kali.66:l,2). 

Pakarvar - Virpor (Sellers) 

As the female-monkey filled its belly with 
beans, its stomach looked like the bag of com¬ 
modity-sellers packed with goods (Aink.27:l,2). 

Pakarvu - Kotuttal (Giving) 

The wealth in the hands of miserly monarchs 
would be of no use to any one, even like the 
sweet fruit ripening inside the tangled under¬ 
growth of thorny creepers (Puram.381:9-11). 

Pakal - Pakarpolutu (Day/day-time) 

Only those who submitted to the might of Pan- 
tiyan kutakarattu tunciya Maranvaluti would 
survive; but those who opposed him were sure 
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to be destroyed like winged ants dying in a 
single day (Puram.51). In the crematory where 
broken bits of bones lay scattered, bam-owls 
hooted and crows cawed (Puram.362:16-18). 
In the month of Mad when the beasts shivered 
in the cold, the days were short and nights long 
(Pati.59:l,2). Holy seers visiting Tiruvavinan- 
kuti to see Lord Murukan fasted for many days 
together (Muru.130,131). Dispelling the dark¬ 
ness of the night covering the vast sky, the sun 
brought forth the day on earth (Peru. 1,2). In 
the cold season, unable to distinguish day from 
night, the house-pigeon stayed in its nest with 
its mate, without going out in search of food 
from the village-common (Netu.45-48). Nan- 
nan cey Nannan possessed noble virtues 
blemishless like the sun, the day-maker dispell¬ 
ing darkness on earth (Malai.84,85). Pantiyan 
Netunceliyan, slew seven kings in the space of 
a single day making the vast battle field of 
Talaiyalankanam, one red (Akam.36:13-21). 
The maid said to the hero who had come for a 
night-tryst: "My lady is afraid of the hazards 
on your way when you come by night! there¬ 
fore, you should come to meet her only by day 
in the slope of the big hill" (Akam. 182:10- 
13,18). Pleasure and pain, meeting and parting, 
alternate like day and night with differing na¬ 
ture (Akam.327:l-3). During the day, the hero 
met the heroine sent by her mother to chase 
the parrots from the millet-field, and had a 
happy union with her (Kuru.217). The Cola 
monarch Killivalavan completely destroyed the 
fort of the Cera king at Kalumalam and gave 
the town in the space of the same day to fire 
and sword (Nar. 14:3-5). In Amur of the Colas, 
as lights bright as day burnt throughout the 
night, the town was never dark (Aink.56:l,2). 
The light of the day gradually disappeared in 
the evening, like the brightness of the Iove-lom 


heroine’s lovely complexion, awaiting the 
return of the hero (Kali. 143:39). After the 
heavy rains, freshes appeared day and night in 
the river Vaikai (Pari.7:5,10). 

2. Nanpakal (noon-mid-day) 

The unlettered hunter slaying fleet-footed wild 
animals would not sleep even at midnight or 
noon (Puram.l89:3,4). The country of the 
enemies of Palyanaic celkelu Kuttuvan, would 
be devastated and become a big waste-land, 
with goblins dancing a devil-dance to the sound 
of howling jackals and hooting bam-owns even 
at noon with the sun at the zenith (Pati.22:34- 
38). Veliyan venman ay Eyinan, fell wounded 
at mid-day when he fought with one Minili in 
Pali battle-field (Akam.208:5-9). The hero 
meeting his beloved as she was returning home 
after selling butter-milk, said to her: "It is now 
high noon; why do you walk in the hot sun? 
let us sport in yonder pool beside the big rock 
and culling jasmine, you can spend the after¬ 
noon with me in the cool grove and go home 
in the evening" (Kali.l08:35-44). 

3. ftayiru (Sun) 

Muranciyur Mutinakarayar blessed Ceraman 
Peruncorrutiyan that he might live long and 
prosperous, firm and unshaken like the 
Himalayas and Potiya mountain, even if the 
Sun were to lose its brightness and become 
dark (Puram.2:17,20,24). The cloud that spread 
covering the vast sky, hid the many-rayed sun 
completely and poured rains heavily 
(Akam.214:l-4). Tenur was known for its 
sacrificial fires bright as the Sun (Aink.57:l,2). 
The hero returning home victoriously after 
the battle, relieved the distress of his beloved, 
pining for him, like the sun dispelling the dark¬ 
ness spreading every-where (Kali.148:21-24). 



Pakal 


373 


Pakali 




4. Pakuttal (Sharing/division) 

In the mansion of a certain chieftain, lord of a 
vast tract, many people dined every day sharing 
the food available in plenty, when he lived; but 
after he had gone to heaven, his tearful wife 
cleansed a small space with cow-dung to offer 
libation to his manes (Puram.249:7-14). The 
Sun God, manifesting as the Adityas split into 
twelve, came to worship Lord Murukan at 
Tiruvavinankuti (Muru.166). 

.5. Natuvunilaimai (Impartiality) 

Kutakkdceral Irumporai came of the famous 
line of valiant Mantaran who ruled the vast 
earth with a good and impartial administration 
(Pati.90:9.12.13). 

6. Nukattatiyin natu. ani (Middle pin of a yoke) 
In Kavirippumpattinam dwelt merchants 
who ever spoke truth, fair and well-poised 
like the middle-pin of a long yoke (Pat.206- 
208). 

7. Ulikkalam (End of an aeon, day of destruc¬ 
tion) 

The great deluge would rise at the end of an 
aeon destroying all lives in order to relieve the 
burden of the earth-maiden (Pati.72:8-10). 

8. Mukurttam (The duration of two nalikais - 
48 minutes) 

The elder brothers and the father of the heroine 
having learnt of her clandestine love affair with 
the hero, remained agitated, and angry for the 
space of a muhurtam looking at their bows and 
arrows with red eyes, but their wrath subsided 
when they knew that the couple had done no 
wrong and they consented to their wedding 
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9. Ilaveyil (Moming-sun) 

A certain woman bathing in the river Vaikai, in 
the month of Tai, fixed a blue-lily in her ear; 
while another, wore a sprig of acoka, its red 
colour, spreading over the blue-flower like the 
young ray’s of the morning sun (Pari. 11:95,96). 

Pakalnaj - Arainal (Half-day) 

After hunting boars during night, the foresters 
would, during the remaining half of the day, 
hunt rabbits for food (Peru.110-116). 

Pakalmati - Patitihkal (Half-moon) 

The big flower of the pakanrai with silvery pe¬ 
tals resembled the half-moon day after the day- 
maker, Sun, had set (Akam.201:8-10). 

Pakaji - Ampu (Arrow) 

A single arrow from Valvilori’s mighty bow, 
killed an elephant, brought down a tiger, slew a 
stag, felled a boar and stuck into a monitor- 
lizard hiding inside an anthill (Puram.l52:l-5). 
Fishermen, young and old, gathered together 
and caught from big deep ponds, carp and 
shrimp resembling gory arrows and bows in 
their shape (Peru.268-271). The elephant fled 
trumpeting in pain blood dripping from the 
wound as the hero bent his mighty bow and 
drew the powerful string and shot a sharp 
arrow at its head (Kuru.170-174). The elder 
brothers of the heroine had arrows that pierced 
the ichorous jowls of the great tusker 
(Akam. 132:4,5). Hunters with bows, climbed 
the big rock hot as the anvil in a forge, and 
sharpened their arrows upon it (Kuru. 12:2,3). 
The eyes of the heroine that distressed the 
hero, were red-streaked like the ruddy arrow of 
the hunder that had pierced the flesh of tt boar 
(Nar.75:6-10). The hero addressed his beloved 
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clad in ochre garments, and armed with a bow 
of cilai wood and sharp arrows (Aink.363:l,2). 

Pakarkatir * Pakalpolutaicceyyum oli (Daylight) 
Like the hot sun that spreads the light of the 
day, travelling gently through the wide expanse 
of the sky, Karikarperuvalattan from the day he 
was bom, bore the burden of governing the 
country on his shoulders (Poru.135-138). 

Pakarkuri - Kalavukkatalar pakalil kutumitam 
(Tryst by day) 

The hero and the heroine met and made love at 
their tryst by day in the grove fragrant with 
screwpine and punnai flowers (Nar.235:2-5). 

Pakanrai - Civatai (A creeper) 

Colan racacuyam vetta Perunarkilli burnt down 
and devastated the cool agricultural tracts of 
his enemies covered by pakanrai creepers 
(Puram. 16:14-17). In Colan Karikarpera- 
valattan’s fertile land, storks scared by the 
noise of reapers of paddy and sugarcane crop, 
would leave the fields and go to places covered 
by pakanrai creeper (Poru.193-198). Daughters 
of fishermen, selling toddy, were adorned with 
wreaths made of pakanrai flowers (Malai.459). 
In the cold dewy season from every dense bush 
the pakanrai blossomed whitely, like the round 
glass pieces fixed to shields of leather dyed 
blue. (Akam.217:6-8,13). In the cold dewy 
season the pakanrai with the petals shaped like 
the leaf of a spear, bloomed like silver bowls 
(Nar.86:2-4). Shepherds wore wreaths made of 
pakanrai blossoms (Aink.87:l). Like the love¬ 
ly face of a maiden sipping toddy from a 
radiant silver bowl, the bud of the lotus in the 
field lay upon the white flowers of the pakan¬ 
rai creeper washed ashore in the water-front 
(Kali.73:l-4). 


Pakaar - Virpor (Sellers) 

The the heroine’s five-plaited tresses haunted 
by the bees were redolent with the fragrant un¬ 
guents sold by traders. (Akam. 181:22,23). 

Pakuttun - Pakuttunnum unavu (Shared food) 
Kalankaykkarini Narmuticceral had the noble 
virtue of sharing the food he had, with others 
round him (Pati.38:13-16). 

Pakai - Marupatu (Enmity/variance/hostility) 
Mutukannan Cattanar sang of Colan Nalankilli 
thus: "May those at variance with you who op¬ 
pose your might, be men without charity or 
kindness" (Puram.27:17-19). Kopperuncolan 
who ruled from Uraiyur was the enemy of the 
hungry kinsfolk of minstrels and bards 
(Puram.212:6-8). Colan Nalankilli was capable 
of not only defeating the enemies who tried to 
hurt him but also the hunger of his followers 
(Puram.400:16,17). The foes of Kutakko flarf- 
ceral Irumporai worshipped their guardian- 
deities, as his enmity was a formidable thing 
(Pad.82:11). When the handsome children of 
the farmers, sated with cold-rice, pounded 
beaten-rice in the mortar in the courtyard of 
their hut, parrots nearby would be scared of it 
as if it were an enemy (Peru.223-227). As the 
people in Kavirippumpattinam during the reign 
of Karikar Peruvalattan condemned the taking 
of lives, fishes and animals, knowing no foes, 
played about happily in their haunts 
(Pat.197,199). The great monarch’s hostile at¬ 
titude subsided as the new kings paid him rare 
jewels as tribues to him (Akam.54:l,2). One 
Pintan was a powerful foe to his enemies like 
the small white school of shrimp attacking and 
smashing a vessel with a cargo of gold near 
the port of Kanalamperunturai (Akam.152:7-9). 
The tusker overcame its enemy, the tiger, so 
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that its mate, the she-elephani could be happy 
in its herd (Akam.202:2,3). Piles of stones 
covered with leaves, containing the corpses of 
wayfarers who could not save themselves from 
the hostile attacks of the bandits looked like a 
group of huts in the distance (Kuru.297:l-4). 
The hero having carried out his work said to 
his charioteer: "Our king has ceased hostilities; 
our work is over, therefore, friend, harness the 
horses to our chariot so that I can meet my 
beloved soon" (Nar.81:5,9,10). The heroine 
unable to bear the pain of separation said to 
her maid: "The rainy season has arrived so that 
the king’s enmity against his foes may cease; 
but my lord has not returned yet" 
(Aink.455:l,2). The heroine said to her maid: 
"Come, let us sing a husking-song about the 
hill of our lord who caused this hostile sickness 
of passion with no cure — pounding millet-com 
in sandalwood mortars with the fully grown 
tusks of elephants as pestles" (Kali.40:l-7). 
The hero possessed the two virtues of destroy¬ 
ing even the God of Death if he became hos¬ 
tile, and not feeling ashamed to lose to his 
friends (Kali.43:9-ll). Lord Tirumal has in his 
flag the Garuda Bird, its many-hued wings out¬ 
spread, hostile to the serpent (Pari.13:38,39). 

2. Marrar (Foes/Enemies) 

Pantiyan Palyakacalai mutukutumip Peruvaluti 
conquered all the lands of his enemies 
(Puram.64:5,6). Katalpirakk5ttiya Cenkuttuvan 
spent many sleepless nights in his war-camp, 
his heart full of rage against his foes, ever 
thinking of the next day’s battle (Pati.50:22- 
26)5?* In Maturai city could be seen many swift 
horses captured from the enemy countries 
(Matu.689). The maid said to the hero: "I 
grieve that you want to be away from my lady 
causing her to become pale and sallow, when it 


is so difficult even for enemies to part, after 
being close to each other" (Nar. 108:6-9).* The 
heroine suffering from the pangs~of separation 
said: "The rainy season has come, but our lord 
is still engaged in his war-effort, intent on 
defeating more and more enemies and acquiring 
booty; whereas, I remain at home in painful 
distress, my arms losing their charm, owing to 
pale sallowness of the colour of the sponge- 
gourd blooms" (Aink.452). The heroine a;, 
guished at the separation from the hero sa:: 
sadly: "Will this cold dewy season, allow mt 
to live till I see the victorious return of 
lord in his stout chariot after defeating his 
foes?" (Kali.31:17-20). 

3. For (Battle) 

A certain woman of a warrior-clan daily of¬ 
fered worship at the memorial-stone, praying 
thus: "May my house be ever full of guests; 
may there be more battles, where my lord can 
defeat his foes and return home with many vic¬ 
tories!" (Puram.306:3-7). 

4. Pakuppu (Division into folds) 

In Matti’s land, women in the big villages, 
adorned with leaf-garments with flowers, 
beautifully divided into many folds, would 
engage themselves in chasing the storks from 
the fields with reeds from the ponds, if they 
were tired of sporting in the water (Akam. 
226:3,6). 

Pakainar - Pakaivar (Enemies) 

Kovurkilar said to Colan Nalankilli thus: 
"Noble Lord! Give us much wealth, so that we 
can cast off our poverty like a snake its slough, 
and be of help to others; I shall sing, your 
praise in the court of kings so that your 
enemies will shake with fear even like the head 
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of a kettle-drum shivering when beaten" 
(Pttram.382:15-17,19-23). 

Pakainan - Pakaivan (Foe) 

Imtur kilan toyan Maran was a foe to the 
hunger that distressed minstrels and bards 
(Puram. 180:7). 

Pakalmunai - Pakaivarin porkkalam (Battle-front) 
Vatukar warriors belonging to one Erumai, 
would devastate the front line of the enemies at 
midnight and seizing their herds of cattle, stock 
them in the stalls in their own villages 
(Akam.253: 10,11, r}-19). 

Pakaitnai - Marupatu (Envity) 

The heroine suffering the pangs of separation 
said to her companion: "Friend! It is out of his 
love for us that our lord is causing distress to 
us; and not out his enmity for us! but the pain 
I suffer out of his love, is more cruel than 
what any real enmity can produce" (Kali. 
137:13-17). 

Pakaivar - Marrar (Enemies/foes) 

Karikaiperuvalattan set fire to the villages and 
towns of his enemies, and plundered them day 
and night (Puram.7:7-9). Pantiyap Cittira 
matattut tunciya Nanmaran was like the scorch¬ 
ing sun to his enemies, and the cool-rayed 
moon towards his solicitors and suppliants 
(Puram.59:5-7). Imaiyavarampan Netunceralatan 
was a noble monarch who had the grace to par¬ 
don his foes who had offended him greatly, if 
only they realized their fault and submitted to 
him i and paid tribute to him (Pati.l7:2,3). 
Katalpirakkottiya Cenkuttuvan was so learned, 
wise and virtuous, that his amazed enemies 
praised him ^heartily (Pati. 17:2,3). A certain 
king slumbered sweetly in his war-camp, after 


he had slain his foes with his sword, adorning 
himself with sirissa leaves to mark his victory, 
while the war-drums sounded (Mul.77 1 80). 
The lands of the enemies who did not obey the 
orders of Pantiyan Talaiyalankanattuc ceruvenra 
Netunceliyan, were given to fire and sword, 
and rendered into waste-lands unfit for habita¬ 
tion (Matu.175,176). The metal bands adorning 
the tusks of the war-elephant were broken as 
they pierced and shattered the gates of the 
enemy-forts (Akam.l64:ll-13). Kings defeated 
in war, hid themselves in the jungle, living 
upon the grains of grass collected from the 
ground (Aink.4:2). As Lord Tirumal is the 
chief for both the Acuras and the Devas, wise 
men aware of His true nature, do not dis¬ 
tinguish between friends and foes (Pari.3:53- 
58). 

Pakaivan - Marran (Enemy) 

To the hero returning' from a visit to his 
hetaera, the sulking heroine said in a huff: "Are 
you not my dear enemy, who left me so that 
my garlands all faded? I have not forgotten 
your action" (Nar.260:9,10). t 

Pankam - Ceru (Slushy paste) 

Some of the women coming out of the river 
Vaikai after bathing, ground together vermilion, 
the slushy paste of akil wood, and camphor 
upon a grinding stone, to an unguent of the 
colour of the flames of a sacrificial fire 
(Pari. 10:81-84). ^ 

Pariku - l.Cani ennum kol (The planet Saturn) 
When the planet Jupiter reached the sign of 
Pisces beyond the twin houses of the planet 
Saturn, floods appeared in the Vaikai 
(Pari. 11:7,8). 
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2. Kuru (Part) 

The moon shone with a cool light as if all its 
parts with their myriad rays had been dipped in 
white milk (Nar.l96:l-3). 

Pankuni - Oru matam (The month of Pankuni)- 
The star Uttaram declining from its exaltation 
in the first fortnight of Pankuni, betokened ruin 
for the king of the land (Puram.229:5,6,21). 

Pankuni muyakkam - Pankuni matattil natakkum 
vilak kuttam (Festive gathering in Pankuni) 

The maid said to the heroine suffering from the 
anguish of separation from the hero: "Your 
bright forehead is lustreless now, like the desert 
ed arena with empty hearths wihout any cook¬ 
ing activity in the grove, to day after the Partku 
ni festivities were all over" (Akam. 137:9-11). 

Pankuni vilavu - Pahkuniyil natakkum vila (The 
festival in the montn of Pankuni) 

A grand festival was celebrated at Uraiyur 
capital of the cola kings, in the month of 
Pankuni (Nar.234:7,8).. 

Paccai - Tol (Skin/hide) 

The skin of an antlered deer adorned the sacred 
triple-thread of Kowniyan Vinnantayan when he 
was performing holy sacrifices (Puram.l66:10- 
12). The raw hide of the victorious one among 
the two sturdy bulls fighting with each other, 
was used to cover the mouth of die war-drum 
(Puram.288:2-4). The bat had dark ^wings that 
looked like raw skin dipped ^in ghee 
(Akam.244:l,2). 

2. Total dkiya porvai (Leathern cover) 

The yal had a leathern cover, well-wrought and 
ruddy like the kumil fruit in the wood 
(Ciru.225,226). 


Pacappittor 

3. Kaman (Prattiyumnan) (God of love, Kaman) 
Lord Tirumal is also the red-cdmplexioned 
Prattiyumnan of Kaman the God of Love 
(Pari.3:82). 

4. Marakatamani (Emerald) 

A certain woman bathing in ttys fiver Vaikai, 
wore on her hands bracelets made of the sfem 
of kuvalai flowers,, bright as e 5 *»rald 
(Pari.l 1:101,102). 

Pacattal .- Pacalaiyurtal (Becoming sallow an«f 
pale) 

The heroine hopefully said to her maid who in¬ 
formed her about the hero’s proposal journey: 
"Our lord will not leave, us, as he is afraid of 
my fragrant forehead becoming pale and sal¬ 
low" (Nar. 1:8,9). The maid said to her mispress 
grieving at die separation from the hero: A)ur 
lord is well aware of your condition: Do you 
think he does not know about your bright 
forehead becoming pale and sallow?" 
(Aink.225:4,5). 

Pacantanar - Pacalaiyunta makalir (Women with 
pale, sallow complexion) 

The maid comforted the heroine anguished at 
the advent of early mid-summer, before the 
return of the hero, saying: "Friend! Midsummer 
has come only as the envoy of our lord, con¬ 
veying his unspoken message that he will 
return soon to cure your pale sallowness caused q 
by the sickness of lave" (Kali.32:14,15,18). 

Pacappittor - Pacalaiyai untakkupavar (Persons 
who cause pale sallowness in the heroine) 

The heroine, having heard that the heroV 
paramour had scoffed at her, said to her com¬ 
panions: "I am told she ridicules jtne; but there 
are other hetaerae still, of the hefo, who will 
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cause her own complexion to become pale and 
sallow, in turn!” (Ainfe67:3-5). 

Pacappu - Pacalai (Pale sallowness of women) 

The heroine said to her companion: "See how 
my forehead has become pale and sallow, 
giving rise to malicious gossip, as my lord has 
not come and made love to me today" 
(Akam.l02:19-19). The heroine asked her 
maid: "Friend! How did my love-sickness with 
pale sallowness, come to know about our lord"s 
departure? See, how it is spreading ihroughtout 
my forehead!" (Kuru.205:5-7). The maid said 
to her mistress, the heroine: "Our lord swore in 
the name of the deity that he will not part from 
you, on seeing pale sallowness spreading over 
your lovely breasts; let us therefore go now 
and implore the deity so that our lord may not 
be punished for swearing falsely" (Nar.358:!- 
7). The maid said thus to the hero when he 
was planning to go on a journey leaving his 
beloved at home: "My lady’s face is lovely like 
the moon; if you go away from her as you in¬ 
tend to> pale sallowness will spread over it 
making it^lookljikefthe moon swallowed by the 
serpent" (Kali.14:14-17). The heroine’s pale 
sallowness vanished gradually when the hero 
caressed her, even like the enemy troops flee¬ 
ing before the regiments of the Pantiya 
monarch (Kali.l30:18- 21). 

Pacalai - Vilarppu - 1 (Become pale and sallow 
owing to love-sickness) 

The heroine said to her companion: "See how 
my lovely golden complexion has become pale 
and sallow at the separation from my lord, ac¬ 
quiring the colour of the ribbed-gourd’s lovely 
flowers” (Akam.45:5-8). The heroine suffering 
from the pain of separation from the hero said 
to her companion: "As our lord does not seem 
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to have enquired of visitors if I have grown 
pale and sallow with my old charms gone, has 
he perhaps forgotten me completely in his pre¬ 
occupation with earning wealth?" (Akam.235:l- 
3,17-19). The love-lom heroine said to her 
companion: "Owing to the sickness of passion 
caused by my lord, my eyes lovely like kuvalai 
flowers, have became pale and sallow" 
(Kuru. 13:3-5). The heroine worried about the 
proposed journey of the hero, said to her maid: 
"Though I have amorous union with my lord, 
how can I bear the thought that he is shortly 
going to leave me, giving me instead pale sal¬ 
lowness ruining the beauty of my forehead, and 
the consequent gossip of the villagers" 
(Nar.73:4-6,10,11). Of the hero who had left 
the heroine for a while, the maid asked: "Lord! 
How did you acquire the hardness of heart to 
leave my lady, causing pale sallowness to 
spread on her body, making it lose its freshness 
as of a tender sprig?" (Aink.231). The maid 
asked the hero who was still meeting the 
heroine without making any effort to expedite 
their marriage: "What sin has my lady’s golden 
beauty done, that her lovely and fresh com¬ 
plexion should thus be ruined by pale sallow- 
. ness?” (Kali.48:16-19). 

2. Ponniram (Golden colour) 

The food-bowls of poor suppliants were ever 
turned towards the chest of the Lord of 
Konkanam even like the golden coloured cow’s- 
thom flowers in a desolate place turned ever 
towards the sun (Puram. 155:4-8). 

3. llamai (Youth) 

Auvaiyar sang of Atiyamian Pokuttelini, in the 
words of a war- bard, singing at dawn with the 
young moon shining still in the sky 
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(Puram.392:l-3). Young calves were tethered 
to posts with ropes in the cottages of cowherds. 

Pacalaiya} - Pacalai nirattaiyutaiyaval (Woman 
with pale and sallow complexion) 

Owing to the departure of the hero from her 
side, the heroine lost her charm, her lovely 
body being covered by a pale sallowness 
(Kali. 143:6). 

Paci - 1. Unavu vetkai (Hunger) 

The minstrels and his kinsfolk were lean with 
hunger, their ribs showing through their sides, 
like a skinned monitor-lizard (Puram.68:l,2). 
Kumanan gave away ornaments of gold besides 
rice cooked with ghee, satisfying the empty 
stomachs of the minstrel-singers weak with 
hunger (Puram. 160:4-12). Amparkilan Aruvan- 
tai removing the tattered rags of the war-bard 
sounding his drum, dressed him in a fine white 
garment and relieved his hunger (Puram.385:5- 
10). The Cera country of Imaiyavarampan 
Netunceralatan was prosperous and fertile, dis¬ 
ease and hunger having been removed com¬ 
pletely from the land (Pati. 13:27,28). The wife 
of the drummer-bard became weak with hunger, 
with mushrooms blooming from the hearth 
which had not seen cooking for a long time 
(Ciru.134-136). The tiger killed a big boar and 
dragged it to its lair in order to relieve the 
hunger of its gravid mate, the tigress 
(Akam.72:12,13). The bull-elephant peeled off 
the bark of the ya tree to relieve the hunger of 
its mate (Kuru.37:2,3). The flesh of the wild- 
cow killed by the hungry dhole and left behind 
after it had eaten of it, became food for the 
wayfarers in the desert tract (Nar.43:3-5). The 
heroine prayed, that hunger that distressed lives 
on earth might forever be removed (Aink.5:2). 


2. Varumai (Poverty) 

The country of Tontaiman Ilantirayan did not 
know poverty, which was native to all other 
lands; the minstrel was guided to go to the big 
villages in this country, where he would get 
white cooked-rice along with fried chicken as 
food (Peru.253-256). 

Paciyar - Unavu Vetkaiyai utaiyavar (Hungry 
person) 

On the death of munificent Ay Antiran, hungry 
bards with lack- lustre eyes, went with their 
kinsfolk haplessly to other lands in search of 
patrons to relieve their hunger (Puram.240:ll- 
14). 

Pacippini - Paciyakiya hoy (The pain of hunger) 

In the wilderness, the old stag kicked at the 
bark of a tree in order to appease the pain of 
hunger of its young fawn, and eating only what 
was left over by it, stood in the hot sun to pro¬ 
vide shade to its young one (Kuru.213:2-6). 

Pacu - Pacumatu (Cow) 

Chaste women of noble families were gentle- 
natured like the cow (Aink.271:3). 

Pacumpiti - Paccikkoti (A gree vine) 

Women adorned themselves with wreaths 
woven of ! iruvatci flowers and pacumpiti 
blooms growing in Kolli hills (Pati.81:24,25). 
As green vine of pacumpiti and other plants 
flourished luxuriantly in Tirupparankunram, the 
whole place was bright like the sky 
(Puram.l9:75,83,84). 

Pacumputceliyan - Paciya porpunkalaiyaninta 
celiyan (Talaiyalaftkanattuc ceruvenra pantiyan 
Netunceliyan) 

Itaikkunrur Kilar eulogised Talaiyalaftkanattuc 
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ceruvenra Netunceliyan thus: "We have not 
heard before of such a great slaughter in the 

. field of battle, as when Celiyan adorned with 
fine golden jewels, all by himself defeated the 
combined strength of the two great monarchs 
and five chieftains who underestimated his 
prowess" (Puram.76). 

Pacumput Pantiyan - Pantiya mannan (A Pantiya 
monarch) 

Cataracts rolled down the mountains of Atikan, 
beautiful like the flags of victory fluttering 
upon the tuskers of Pacumput Pantiyan 
(Kuru.393). When Pacumput Pantiyan and his 
men celebrated their victory over the Konkars 
who fled before his might, there was boisterous 
revelry at Kutal city (Akam.253:4-7). Potiyil 
mountain belonged to Pacumput Pantiyan of 
stout arms, who excelled all other kings with 
powerful armies in valiant warfare, and whose 
righteous administration was famous for its im¬ 
partiality. (Akam.338:l-6). 

Pacumancal - Mancalil oru vakai (A kind of 
turmeric) 

Lord Murukan was worshipped by devotees 
sprinkling the loose paste, made of turmeric 
and fragrant sandalwood ground together on a 
grinding stone, as an offering (Muru.235). 

Pacai - Picin (Gum/starch) 

The washerwoman cleansing clothes, would 
remove the starch sticking to them by rinsing it 
well with her fingers (Akam.34:ll). The 
washerwoman would soak the clothes in starch 
and then beat it on the stone before wringing 
the water from them (Kuru.330:l,2),. 

Pancavar - Pantiyar (Pantiya kings with all five¬ 
fold tracts in their realm) 


Pantiyan Velliyampalattut tuffciya Peruvaluti 
was like a bull among the Pantiya rulers who 
had all the five-fold tracts in their country 
(Puram.58:9). 

Parfcavan - Pantiyan (Pantiya king) 

The valiant Pantiya king never bowed to any 
one; only other kings did obeisance to him in 
submission to his power (Pari.Ti.2:46). 

Pancay - Tantan korai (A kind of reed) 

A certain woman wore a wreath of flowers 
strung together with the fibre of the pancay 
grass (Aink.76:l). 

Pancaykkorai - Tantan korai (A kind of reed) 
Farmers’ children, rejecting the neytal flowers 
cut of by the elders, would cull the dark water- 
thorn flowers and string them into wreaths 
using the fibre of the tantankorai reed tom off 
by their teeth (Peru.213-'219,223). 

Pancayppallam - Tantankorai valarntulla rtirnilai 
(The watery hollow with reeds) 

The hero with his beloved went round the 
water-hollow where the tantankorai reed had 
grown, and sported with her happily 
(Kuru.276). 

Pancayppavai - Tantan koraiyal ceyta pommai 
(Doll made from tantan korai reed) 

The hero was happily amused to see his 
beloved dividing the flowers of the sal tree 
culled by the heroine, as he bent down its high 
branch, between her self and her own doll 
made of tantankorai reeds (Aink.383:4-6). 

Panci - 1 . Pancu (Cotton) 

In the rainy season in mullai tract, silvery racks 
of clouds gently moved in the sky like cotton 
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ginned by a bow (Akam. 133:5,6). Wicks made 
of cotton were used in the lamps lit in the 
houses by women at night (Kuru.353:4,5). The 
spray from the surging billows of the sea 
dashed by the wind, spread everywhere like 
cotton ginned by a bow (Nar.289:7,8). 

2. Cempancikkulampu (Cotton dyed in ver¬ 
milion) 

The hero delighted in smearing the lovely little 
feet of his beloved with cotton dyed in ver¬ 
milion (Akam.389:7). The river Vaikai broke 
all dams, even like the irresistible passion of 
lovers breaking all bounds of modesty, while 
the red vermilion paste smeared with cotton on 
their cheeks and nails were all wiped off in 
their amorous union (Pari.4:17,21-23). 

3. Tukil (Cloth) 

In the battle-front, the wounds of soldiers were 
treated with medicaments and bandaged with 
pieces of cotton cloth (Puram.353:15,18). 

4. Mar (Fibre) 

Fibre could be seen outside the small unripe 
fruit of the palmyrah, put forth by its spathe 
(Kuru.393:2,3). 

Panci - Paruttiyin tuy (Cotton-fluff) 

The cloud that had poured rains looked like 
fluff of cotton ginned by a bow (Nar.247:3,4). 

Pancuram - Palaippan (A musical mode) 

Wayfarers were afraid on even hearing the 
Pancuram mode playfully intoned by the 
women of the kurinci tract as they culled the 
flowers from the venkai trees (Aink.311:1,2). 

Pattam - Nirotai (Spring) 

The strong bull struggling, painfully as it 


negotiated the steep acclivity of the water-front 
in the stream, lamed itself when it fell down 
(Akam.l07:13-15). 

Patti - Kavalinri ventiyavaru Olukupavan (An un¬ 
bridled rogue) 

A certain unbridled roguish youth distressed the 
young women at play, by smashing their 
sandhouses, cutting off their wreaths from their 
heads and snatching away their playing balls 
(Kali.51:2-4). 

Pattinam - Katarkaraip pattinam (A coastal town) 
The coastal town of Eyirpattinam, laved by the 
billows of the surging sea, (with fortified walls) 
belonged to Oyman Nalliyakkotan (Ciru.ISO- 
153). The coastal town of Nirppeyairu 
belonged to Tontaiman Ilantirayan (Peru. 336). 
The sounds of foreign merchants bargaining 
and buying ornaments in Maturai city, 
resembled the bustling noise of the port of a 
coastal town where ships with many cargoes 
unloaded their merchandise (Netu.536-537). 
Kavirippumpattinam with its many flowery 
gardens surrounded by the back-waters, 
belonged to the great Cola monarch (Akam. 
205:10-12). 

Pattinanatan - Katarkkarai nakarattavyutavya riat- 
tirkkuriyavan (Lord of the land with coastal 
towns) 

Nalliyakkotan was king of Oymariatu with 
coastal town of Eyirpattinam (Ciru.Ven.13). 

Pattini - Unavinri tunpurutal (Starving) 

Kallatanar praised Pantiyan Talaiyalankanattuc 
ceruvenra Netunceliyan that he relieved the 
poverty of starving solicitors and gave them 
much food (Puram.371:2). 
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Pattu - Pattupucciyin nulinal neyra atai (Cloths 
woven with silk) 

Young women of Kavirippumpattinam when 
they were intimately alone with their husbands, 
would remove their silken garments and wear 
light clothes suitable for love-making (Pat. 106, 
107). The hero went to his paramour’s house, 
wearing silken garments and bedaubed with 
sandal paste (Akam.236:ll). 

Pattutai - Pattupucciyin nulinal neyta atai (Gar¬ 
ment woven with silk) 

Colan Karikarperuvalattan, removing the tat¬ 
tered and tom, moss-like rags worn by the 
solicitors of gifts, would give them to wear 
fine garments of silk with knotted tassels 
(Potu.153-156). 

Pattor - Alintor (Those who were killed) 

Persons slain by the hands of Colan Porvaik- 
kopperunarkilli were to be pitied indeed 
(Puram.81:3-5). 

Patton - Alinton (One who was killed) 

The warrior who was himself killed after 
slaying the hill-like tusker, looked like a 
stranger as his body been so mutilated 
(Puram.307:l-3). 

Patappu - Vaikkolpor (Hay-stack) 

Rabbits frightened by the noise of children at 
play in the village-common, would hide them¬ 
selves behind the haystack (Puram.324:2-4). 

Patappai - 1. Pakkamakiya itam (Adjoining region 
/place) 

Malayaman Tirumutikkari was lord of the 
region adjoining the river Pennai (Puram. 
126:23). The wild-ox harassed by the hunters, 
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joining the hill, stirring up with its feet gems 
and gold from the ground (Puram.202:l-4). 
People of neytal tract in the littoral region ad¬ 
joining the sea, would dive for pearls and 
coral-vine (Path30:7,8). In Kanci city belong¬ 
ing to Tontaiman Ilantirayan, adjacent to the 
gates of the tower lay a tract surrounded by 
defensive forest (Peru.401). The region adjoin¬ 
ing Marunkurppattinam had many big salt¬ 
pans (Akam.227:20). Palmyrah-trees grew tall 
in the sandy-tract adjoining the sea-shore 
(Nar. 123:4). 


2. Tot tarn (An enclosed garden) 
Maturaikkumaranar said to Peruntirumavalavan; 
"Oh king! We will not come for those who do 
not respect us, be they great monarchs with 
mighty armies; but if a petty king were to offer 
us only millet-rice cooked with muhhai greens 
from a fenced garden with Kindness and 
respect we shall honour him" (Puram.197:7-14). 
Oyman Nalliyakkotan was lord of Kitankil sur¬ 
rounded by many flower-gardens (Ciru.160). 
The hero was lord of the town surrounded by 
field and groves full of river portia trees 
(Akam.98:8). Pepper-vine grew luxuriantly in 
the heroine’s garden with rocks adjoining the 
hill (Akam.272:10,11). In the green thickets in 
the garden ribbed-gourd flourished in the rainy 
season (Kuru.98:3-5). In the grove by the 

jungle river, the big male-monkey ate good 
food (Nar.l 19:4-6). When a frenzied dance by 
the hierophant was arranged to trace the cause 
for the heroine’s malady, the maid said to the 
foster-mother: "If my lady were to look at the 
hill of the hero, climbing upon the round rock 
in our garden, her sickness will be cured". 
Thus she revealed to her, the true love of the 

h^rntrip fnr hf»rn ( Ainlr 91 
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3. Vayal (Field) 

Flowers like lotus and w^ter-Iily bloomed near 
the fields adjoining the tank that fed them 
(Pati.23:22-24). 

4. Kollai (Back-garden) 

The golden complexion of the heroine had the 
loveliness of the tender shoots of the thorny 
intu plant after a shower, in the back-garden 
(Nar.205:8-ll). 

5. Pulakkatai (Back-yard) 

A certain heroine fixing a tryst for her lover, 
asked him to play on his ampal flute standing 
under the shade of the river-portia tree in her 
back-yard (Kali.l08:62,63). 

Patam - 1. Atai (Cloth) 

To honour a heroic solder who died in battle, a 
memorial-stone was erected, under a canopy 
covered by cloth, with his name carved on the 
stone (Puram.206:28). 

2. Cattai (Shirt) 

In the war-camp, the bed-chamber of the sleep¬ 
ing king, was guarded by dumb foreign 
bodyguards wearing shirts (Mul.64-66). 

3. Merkatti (Painted cloth) 

The cot of the queen, its legs painted with red 
lac, had overhead a painted cloth showing the 
moon and the star Aldebaran (Netu.157-159). 

4. Valai (Net) 

Children of hunters from a safe distance, would 
cast their nets and catch the monitor-lizard 
hiding in the sluice (Netu.157-159). 

Patar - 1. Tunpam / Varuttam / noy (Suffer- 

in cr/snrrnw/nji i n\ 


Paranar said to Vaiyavik Kopperumpekan that 
the only gift he desired of him was that he 
should go home in his chariot and relieve 
forthwith the misery of his queen, Kannaki 
(Puram. 145:5- 10). The heroine suffering the 
pangs of separation from the hero said to her 
maid: "Even if my lord who has left me. 
making my hapless heart suffer thus at distress¬ 
ing eventide with- the painful east wind blowing 
cold, does not return toftfavour me with his 
love, may our friendstiif) remain constant" 
(Akam.40:5-10). At the parting of the hero 
from the heroine, her bracelets coming off, she 
grieved in painful distress (Akam.328:9). To 
her maid the heroine grieving at the. separation 
from the hero, said: "ft is only fools who say 
that eventide is a distressing time; but to us 
who are left alone by our lords, all hours of 
the day are painful" (Kuru.234). The maid said 
to the heroine in the hearing of the hero wait¬ 
ing by the wall outside: "Your arms lovelier 
than bamboos, have become emaciated now be¬ 
cause of hateful grief, as your eyes continue to 
shed tears" (Kuru.357:l-3). The heroine said 
to her maid when she knew about the departure 
of the hero: "Our lord has gone away from us 
in this rainy season; what is going to happen to 
us now, as we stay here suffering the pangs of 
separation?” (Nar.296:1,6-9). To the minstrel- 
companion of the hero who was going to meet 
his master, the heroine said: "Please remember 
to convey to him my sad plight without forget¬ 
ting me, as my lord has done, after giving me 
this painful misery” (Aink.473). The heroine 
sadly said: "If someone were to go and inform 
my lord that mid-summer season has arrived in 
Maturai, he may come at least to sport with 
other women, if not for my sake, while I suffer 
the pangs of separation thus at midnight" 

rvoi; in-o.i'n 
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2. Ninaivu (Reflection/thought) 

Peruncittiranlr depicted his wife as a woman 
Mi of sad thoughts, miserable in that she could 
not suckle her infant at her withered breasts 
(Puram. 159:6-8). The heroine was lost in a sea 
of painM thoughts, as she reflected on the 
hazards on the path of the hero coming to the 
night-tryst (Akam.202:13-15). The hero when 
the heroine’s maid refused to help him sadly 
said: "I am going to mount a horse of pal- 
myrah-leaf stem, without any shame, and an¬ 
nounce to the people of the village that your 
mistress is responsible for my sickness of love, 
painM to think” (Kuru.173). The heroine 
angrily said to her maid who proposed to send 
a messenger to the hero: "Friend! Forget our 
lord and do not grieve that he has forsaken me; 
why should we have any relationship with one 
who has given us so much pain? My heart has 
become hollow as its substance has gone away 
with him, like a sandalwood tree withering 
when its baric is removed by the kurava; let not 
my lord see even the sickness of passion with 
painM memories from which I am suffering" 
(Nar.64). Both the good mother of the heroine 
and her fostermother, their agitated hearts full 
of sad reflection, underwent mortal pains after 
the elopement of the heroine (Aink.313:2,3). 
The anguished heart of the heroine unable to 
bear the pangs of separation, full of sad reflec¬ 
tions, shrank within, like flowers folding them¬ 
selves in the back-waters after sunset 
(Kali.l30:ll-13). 

3. Celavu (Joumey/travel/proceeding/flow) 

On the very night of a bard’s arrival after a 
journey, Atiyaman, on seeing his tattered moss¬ 
like rags, replaced them with fine garments and 
feeding him and his kinsfolk with good food, 
gave them also much paddy (Puram.390:10-23). 


On account of her clandestine love-affair with 
the hero, the heroine afraid of her good mother, 
like a doe running away from a hunter’s net, 
undertook a journey with her lover away from 
home (Akam.7:ll-13). The hero was lord of 
the fertile region with water flowing through 
the sluices plentifully (Aink. 109:2). 

4. Varavu (Arrival/coming) 

The big fish in the sea, hurt by the javelin 
thrown at it by the fisherman, leaped about like 
the rainbow agitating the ruddy waters and 
came up tired at last beside the flotilla of boars 
(Akam.210:l-6). The heroine describing to the 
maid the mischievous prank of the hero said: 
"Friend! when I gave him water to drink as he 
had asked for it, he caught me by my hand; 
and when I cried out to my mother, she came 
running up to us; but I saved the situation 
saying that he had hiccupped while drinking" 
(Kali.51:4-13). 

5. Partial (Settle) 

The heroine had fragrant tresses on which the 
bees settled (Akam.39:14). The maid said to 
the hero: "Our relatives will not send my lady 
to watch the millet-field any more as parrots 
may come and settle upon the ears of com mis¬ 
taking her voice to be one of their own; there¬ 
fore expedite your marriage with her" 
(Aink.289). 

6. Patarutal (Spreading) 

The golden chain adorning the head of the 
minstrel’s wife dancing at Tirupparankunram, 
the seat of Lord Murukan, shone brightly like 
lightning in the midst of a cloud (Pari.21:54- 
56). 
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7. Virital (Stretching) 

Lord Tirumal has in his flag, the great Garuda 
Bird, with many- coloured outstretched wings, 
foe to the serpent (Pari. 13:38,39). 

Patartal - 1. Potal (Proceeding) 

Colan Kulamurrattut tunciya Kiilivalavan, out 
to destroy his foes, proceeding with his armies 
against them invaded their territories 
(Puram.69:8,9). 

2. Paravutal (Spreading) 

As the men of the hamlets in the hill-side 
spread themselves out everywhere, with bows 
and- arrows, to hunt the bears, the frightened 
brutes climbed up the mahua trees and fed on 
the flowers therein (Akam.171:8-19). 

Patarntor - 1. Cenror (Persons who went some¬ 
where) 

The maid said to the heroine suffering from the 
pain of separation from the hero: "My lady! 
Our lord has gone to a far country in order to 
earn wealth, to be given to others in charity 
which alone will confer true merit on a man; 
Do not grieve so much, for he will return 
soon" (Akam.61:l-5). 

2. Nirtaippor (Persons thinking of some one) 

The heroine said to her maid: "When my 
mother asked me why I did not sleep I asked 
within myself how anyone could sleep if she 
were to be thinking all the time about her 
lover" (Nar.61:4-6,9- 10). 

Patarvittaval - Ninaikkumpaticceytaval (Woman 
who made one think of something) 

A certain passionate lover unable to gain the 
heart of his beloved said to wise elders: "She 
who has made me think of .riding a horse of 


palmyrah-leaf stem, though I am capable of 
riding a war-horse in the battle-field, dwells in 
my heart; but she is difficult to attain like the 
shadow of the full moon in water"(Kali.t4l:7-lO). 

Patarunar - Cellukinravar (Persons going some¬ 
where) 

Men and women of Maturai city went to Tirup- 
parankunram on a pilgrimage, mounted on 
elephants and horses, as if they were going to 
the celestial world to enjoy the fruit of their 
righteous deeds (Pari.l9:10,l 1,13,15). 

Patalam - Kutu (A hollow crown) 

Kalankaykkanni Narmuticceral wore on his 
head, a hollow crown of plated gold studded 
with gems, covered on the outside by pearl 
chaplets strung together with fibre like a fine 
spider’s web (Pati.39:13-17). 

Patalai - 1. Talaiviravittotutta malai (A flower- 
garland woven with leaves interspersed) 
Cowherds wearing garlands of venkai flowers 
interspersed with palmyrah-leaves, offered wor¬ 
ship to the memorial-stone in honour of a dead 
warrior (Puram.265:l-5). The cowherd wore a 
garland strung together with various flowers 
from the branches and vines interspersed with 
leaves (Puram.173-179). The hero adorned his 
paramour with a garland of the konkam flowers 
interspersed with leaves (Aink.37:l-3). 

2. Patal (Fence) 

The courtyard of the small house where millet- 
corn was kept for drying, was guarded by a 
fence (Puram.319:5). 

3. Talaipparappu (Canopy of shady leaves) 

The hamlet had a number of huts shaded by a 
canopy of leaves of trees (Akam.87:3,4). 
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Patakai - Koti (Flag) 

At Tirupparankunram the seat of Lord 
Murukan, beside the pool, there fluttered flags 
of victory of scholars well-versed in all 
branches of knowledge, who had defeated their 
opponents (Pari.9:75-78). 

Pataakai - Koti (Flag) 

The maid said to the herdsman-hero about to 
enter the bull-ring: "If you overcome this fierce 
bull fearless as an ichorous tusker, my lady’s 
arms will be adorned with your victorious flag" 
(Kali.101:36-38). 

l 

Pataani - Porvai (Mantle) 

The munificent patron Pekan gave his mantle 
to cover a peacock shivering in the cold 
(Puram. 141:11,12,145:1-3). 

Pa^aar - Turn (Thicket) 

Inside the small thicket on the fine sand, the 
l small-eyed pig slumbered (Akam.64:6,7). The 
female monkey was seen in the fearful small 
thicket near the place where the cataract rolled 
down from the hillock (Akam.288:9-12). 

Pjati - 1. Pumi (earth) 

i i The tusker that had been wounded in its fight 
1 ; with a tiger, bent its knee on the earth and . 

1‘ ‘ tried to drink the water from the pool 
(Akam.l 19:16-18). The fame of the Lord 
TirumaTs hill, Tirumaliruncolai remained well- 
established throughout the earth (Pari.l5:23-25). 

2. Vayirpati (Steps) 

The cow-clcphant broke off big branches from 
the trees and threw them into the pit as steps 
for the tusker that had fallen into it to clamber 
up to safety (Akam.8:10,l 1). 


Patimai 

3. Pakai (Enmity) 

To relieve the suffering of his devotee, 
Prahalatan, Lord Tirumal, tore with his nails 
the hill-like chest of his father Hiranyan and 
destroyed his hostile power (Pari.4:12,16-29). 

4. A lurai (Order) 

Sacrifices were performed in ascending order 
so that the oblation might reach Lord Tirumal 
immanent in the sacrificial pillar (Pari.2:62). 

5. Utavi (Help) 

Flowers blossomed on the trees like the wealth 
of an enthusiastic man of spirit; but the bees 
buzzed noisily after sucking their honey, even 
like a lazy man without endeavour, helped by 
the hard-earned wealth of another (Kali.35:l,2). 

Patikkal - Eni (Ladder) 

In Kavirippumpatt.inaiji there were many 
storeyed mansions with high platforms running 
round them accessible by ladders placed against 
them (Pati. 142,145). 

Patimakan - Cevvaykkol (The planet Mars) 

When the planet Mars moved to Aries, rains 
poured on earth relieving the drought 
(Pari.l 1:5,13). 

Patiinam - Pavai (Image) 

The Pantiya monarch valiant in warfare, con¬ 
quered the town of Muciri and seized a golden 
image from there (Akam.l49:ll-13). 

» 

Patimai - Tavavolukkam (Austerities) 

Takatur erinta perunceral Irumporai, strong in 
his austerities, himself advised his learned 
preceptor to renounce the world and perform 
tapas in the forests (Pati.74:24-28). 
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Patiyor - Pakaivar (Enemies/foes) 

Imaiyavarampan Nejunceralatan earned the 
praise of poets by destroying his foes and seiz¬ 
ing their lands (Pati.2Q:12-18). The lofty Lord 
Murukan with his mighty hands that were 
famous destroyed the foes who did not submit 
to Him (Akam.22:5,6). 

Pativam - 1. Viratam / Kolkai (Austerities/prin¬ 
ciples) 

Men of askesis, fasted on principle 
(Akam.l23:l,2). The brahmin well-versed in 
the Vedas, had a holy stick of palas tree, and a 
holy water-vessel in his hands, besides an 
austere food habit (Kuru.l56:l-5). Women un¬ 
dertaking austerities culled the atumpu flowers 
from the white sandy shore (Nar.272:2). Lord 
Murukan’s divine feet will be unattainable to 
men of austerity who had lost their merit 
owing to bad company (Pari.5:75,77). 

2. Tavavetam (Ascetic garb) 

Soldiers in the war-camp planting their bows 
on the ground hung their quivers from them 
like a trident-staffed brahmin who placed his 
ascetic garb dyed in ochre on his staff (Mul.37- 
39). One Anni Minili, bent upon taking revenge 
on the Kocars who plucked her father’s eyes, 
remained without regular food or clean dress, 
wearing an ascetic’s garb, until Titiyan whose 
help she sought, killed the cruel Kocars in bat¬ 
tle (Akam,262:5-12). 


3. Valipatu Teivam (Tutelary deity) 

The houses of brahmins cleansed with cow- 
dung had sheds where calves had been tethered 
to short posts, and tutelary deities for daily 
worship inside them (Peru.29.7, 298). 


Pativu - Niratutal (Bathing) 

People who saw that the waters of the Vaikai 
were turbid with the toddy haunted by flies, 
refrained from bathing in it (Pari.Ti.58,59). 

Patiru - Vancanai (Falsehood/treachery) 

The heroine said to her husband returning 
home after a visit to his paramour: "False and 
treacherous as you are, with your mantle 
covered by the pollen of flowers from the tres¬ 
ses of your hetaera, you have come home only 
out of love for your son; you may go back to 
her" (Kali.81:29-32). 

2. Kotumai (Crueltly) 

To the hero who caressed her locks of hair on 
his return from a hetaera’s house, his wife said 
angrily: "Who are you to touch, my tresses? 
Your action is cruel like that of a king, who, 
pretending to protect his subjects, really does 
not care for them; do not come home hereafter" 
(Kali.89:l-3). 

Patukkai - Kitakkai (Lying down) 

Along with ears of paddy-com reaped by the 
flowers, neytal flowers also lay amongst the 
sheaves (Nar.275:l-3). 

Patukar - Vali (Path) 

The hamlets adjacent to the hill, had difficult 
paths with ups and downs, through the sound¬ 
ing bamboo forests (Malai. 161,162). 

Patu - 1. Kulam (Pond) 

In Eyirpattinam belonging to Oymianattu Nal- 
liyakkotan, there were cool ponds full of water 
(Ciru.152,153). 

2. Mam (Pool) 

The little water oozing from the red-soiled 
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pool, was scooped out and kept in the jar 
in the courtyard of the small house (Puram. 
319:1-3). 

3. Kinaru (Well) 

Men carrying bundles of food on their 
shoulders, hewed the hard rocks with pickaxes 
and dug a well with brackish water 
(Akam.79:l-3). 

4. Ciriya kuli (Small pit) 

The buck that had lost its doe, lay on the 
ground sadly like a wounded person without 
even drinking the little water in the small pit in 
the saline tract, while its carefree young fa\yns 
frolicked beside it (Akam.371:l-9). 

Patukalam - Virar irakkum porkkalam (Battle¬ 
field) | 

When the birds of the air shielded with , their 
wings Ay Eyinan who fell fighting against 
Minili, angry Nannan gracelessly refused to see 
the battle-field where he died (Akam.208:5-10). 

Patucilai - 1 . Persia kilai (A big branch) 

The female stork that had been abandoned by 
its male after their mating, perched sadly in the 
big branch of the screw-pine, not caring to 
prey on the fish in the back-waters 
(Nar. 178:2-5). 

2. Talnta kilai (Low branch) 

The young one of the monkey hiding in the 
low branch of the verikai tree, snatched away 
the pot of milk mixed with honey in the hands 
of the hill-maiden (Nar.379:l-5). 

Patutal - 1 . Ataital (Becoming) 

Vaiyavik Kopperumpekan was not ignorant of 
warfare; but he chose to bee m ignorant in his 


indiscriminate charity to all who came to him 
(Puram. 142). 

2. Eytutal (Reaching) 

As the wild-tract had reached a cool state, its 
heat abating after the rains, the heroihe asked 
the hero to take her along with him 
(Akam.349:l-3). 

3. Poruntutal (Being attached to a place) 

The foster-mother of the heroine grieved thus 
after her elopement with the hero: "My 
daughter instead of being attached to her home, 
playing happily with her companions culling 
red water-lilies and sporting in the sea has 
gone away with her lover across the tract with 
the gravel hurting her tender feet" (Kuru. 
144:1-5). 

4. Amaital (Being fixed) 

The heroine speaking to her companion about 
the hero coming to the night-tryst said thus: 
"My heart in which my lord is seated, driven 
by passion yearns for his quick arrival, but at 
the thought of the hazards on this way, it does 
hot desire his comig; thus without remaining 
fixed in a single state, it is agitated like 
the screwpine on the seashore, rising and 
falling with the waves of the sea (Kuru.340). 

Patuttal - Tuyilutal (Sleeping) 

The maid said to her mistress the heroine, 
when the hero was about to leave her: "If our 
lord were to go away to carry out his manly 
duties, how will your eyes that slept when you 
lay on his chest, be able to close in slumber 
hereafter?" (Nar.l71:6-ll). 

Patumarattu Mocikiranar - Pulavar (A poet) 

Kiraiiar hptna hie oivpn nomA 
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belonged to a village called Moci. The prefix 
‘Patumarattu" has not been explained yet. 
Dr.U.Ve.Ca. opines that this poet is the same 
as Mocikiranar who has also composed some 
poems. Three poems in Kuruntokai 33, 73, 383 
are' in the name of Patumarattu Mocikiranar. 
The first deals with the theme of the heroine 
receiving favourably the envoy from the hero, a 
young minstrel. In the second poem, the 
heroine blesses the minstrel-companion who an¬ 
nounced the return of the hero. In the third, the 
heroine prefers to elope with her lover, over¬ 
coming her natural shyness. 

Patumarattu Mocikorranar - Pulavar (A poet) 
Korranar being his given name, he belonged to 
a village called M5ci. In Kuruntokai (376), the 
only poem to his credit, the hero speaks to his 
own heart, describing the loving nature of the 
heroine cool in summer like sandalpaste, and 
warm like the heart of a lotus in the dewy cold 
season; and decides to give up his proposal for 
a journey abroad. 

Patuvatu - lrai (Tax) 

Cera monarchs taking for their use, as tax- 
money from the people, a sixth of revenue, 
ruled with impartiality and justice (Puram.l7:6). 

Patutirai - Periya alai (Big wave) 

Fishermen’s wives, played upon the milk-white 
sand heaped upon the shore by the big waves 
of the sea (Nar.49:l,2). 

Patunar - Ulaippavar (Labourers) 

Labourers in the field working throughout the 
day in hay, drank toddy and lay in an intoxi¬ 
cated stupor till dawn when they ate the cold 
rice that had been cooked the day before 
(Puram.393:10,ll). 


Patunir - 1. Kulam (Pond) 

The buck after drinking the cool waters from 
the pond, and feeding on arukam grass, rested 
with the doe under the shade of the pitavam 
tree, whose fallen flowers covered the sand 
(Akam.139,9-12). 

2. Pallam (Pit) 

The deer with its mate, gambolled about after 
drinking the water in the gravelly pit 
(Kuru.250:l,2). 

3. Cunai (Pool) 

Plantain trees grew luxuriantly beside the 
waters of the pool in the hill-side (Nar.l88:l). 

Patuppavar - Pucikkolpavar (Person who daub a 
paste) 

As the sandalwood was useful only to those 
who bedaubed themselves with its paste, and 
not to the hill where it was bom, women too 
were of use only to their husband's houses and 
not to their parents (Kali.9:12-14). 

Patupakai - 1. Mikutiyana pakai (Great enemy) 

As the people of the hamlet afraid of the great 
enmity of the bandits who slew the merchant 
bands and plundered their wealth, left for 
safer places the village became desolate 
(Akam. 167:7-10). 

Patupatam - 1. Untakkappatta unavu (Cooked 
food) 

Two were the enemies of Atiyaman Anci’s son 
Pokuttelini; one was the suffering caused to 
women in love with him; the other was the suf¬ 
fering of the people of the villages conquered 
by him who fled in fear of his boisterous 
troops and his elephants that made turbid the 
water-fronts (Puram.96). 
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2. Akappatutal (Opportune time for seizing) 

In the wild-tract, at midnight the big tiger 
bided its time to seize the dhole as prey 
(Kura. 141:5-7). 

Patupu -1. Tonrutal (Appearing) 

Alattur Kilar said to COlan Kulamumttut Tun- 
ciya Killivalavan: "Lord! If I do not sing the 
praise of a noble patron like you who has 
given much wealth to minstrels, the myriad- 
rayed sun willl not make his appearance" 
(Puram.34:14-18). 

2. Atal (Becoming) 

Atukbtpattuc Ceralatan was a man of truth 
whose tongue never uttered words that became 
false (pati.58:9). The great conch in the hand 
of Lord Tirumal resounded so that the ears of 
the demons became deaf (Pari.2:38). 

3. Viltal (Falling) 

Animals brought down by the tiger would not 
fall on the left side (Akam. 131:1-3). 

Patupul • Vijukinra paravaikal (Birds that settle 
on something) 

The heroine along with her companions, 
watched over the fish caught by her father 
from the sea and kept for drying in the sand, 
chasing the sea-birds settling on them 
(Akam.80:4-6). 

Patumakal - Alintu kitakkum makan (Slain son) 
When a certain old matron was told by ig- 
nqrant persons that her son had died in the bat¬ 
tle with wounds on his back, she swore that if 
it were true, she would cut off her breasts that 
gave suck to him; and going to the field of bat¬ 
tle, she searched among the dead soldiers for 
her slain son’s body, and finding that he had 


Pajai 

died with honourable wounds she rejoiced more 
than when she gave birth to him (Puram.228). 

Patumalai - Oru palai pap (A Palai mode of 
music) 

A certain minstrel went to Ay Anti ran singing 
the patumalai palai mode on his small yal held 
in his side (Puram.l35:7-10). 

Patumalai - 1. MikJca malai (Heavy rains) 

It rained heavily such that all the pits and hol¬ 
lows were filled with water from which the 
frogs croaked in chorus like many musical in¬ 
struments sounding together (Akam. 154:1-3). 
In the cool fragrant wood, heavy rains poured 
(Nar.361:l). 

2. Peykinramalai (Pouring rain). 

The hooded serpent trembled at the roar of 
thunder as the ploud poured rain (Nar. 129:7,8). 

3. Olikkinra malai (Noisy rain) 

In the densely wooded jungle, the black 
monkey with its young ones shivered in the 
rain as it poured with a loud noise 
(Kuru.249:l-3). 

Patai - 1. Pataikkalam (Weapon) 

Enemies armed with spears who came to con¬ 
quer Palyakacalai mutukutumi Peruvaluti, were 
destroyed as they could not stand before the 
power of the vanguard of his armies with 
bright weapons (Puram.3:9-ll). The subjects 
of Ceraman yanaikatcey mantaranceral Irum- 
porai knew no other weapons except their 
ploughs (Puram.28:ll). Kogkanankiian was 
very valorous in war, he never showed his 
back to the weapons thrown by the enemies in 
battle (Puram. 154:10). Soldiers fought with 
weapons like spears that were newly made 
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(Puram.294:3). Lord Civaperuman has beside 
the radiant trident, many other weapons that 
shine bright (Pari.Invo.il ,12). Celvakkatunko 
Valiyatan had fierce warriors who sought fresh 
weapons to fight with, when the weapons in 
their hands were broken (Pad.67:1-5). The 
palai yal had the power to make even the cruel 
bandits to throw off thier terrible weapons 
giving up their murderous profession (Mul.77). 
The monarch honoured a heroic warrior who 
routed the enemy troops with his weapon, by 
adorning him with a golden flower 
(Akam. 174:2-4). The hunter had short weapons 
the arrows and a curved bow (Kuru.333:l). 
The hero, made ready to fight with his 
enemies, by sharpening his weapons 
(Kali.l7:l). Lord Tirumal carries in His hand 
the sharp weapon Discus which he hurls 
against his foes to destroy them (Pari.l :18). 
Lord Murukan’s great weapon, the spear, 
stained with the blood of foes, became ruddy 
like coral-vine (Pari.l9:98). 

2. Tanai (Army/regiment) 

Talaiyalankanattuc ceruvenra Netunceliyan was 
like the very God of Death to his enemies 
whom he destroyed with his multitudinous ar¬ 
mies, so vast that the earth writhed under them 
(Puram.23:15-17). Enati Tirukkilli, had a 
reputation pleasing to the ears, though his body 
marked by cicatrices and scars of sword- 
wounds, was unbeautiful to the eyes; he was 
capable of annihilating the armies of his foes. 
(Puram.l67:l-4). Palyanaic celkeju Kuttuvan, 
younger brother of Imaiyavarampan, com¬ 
manded a big army that was ever victorious 
(Pati.24:5). The enemies of Takatur erinta 
perunceral Irumporai who unwisely invaded his 
country with their armies, were destroyed by 
him (Pati.72:l-2). OymSnattu Nalliyakkotan 


was capable of stemming the retreat of his 
army before the enemy regiments, and destroy¬ 
ing them single-handed (Ciru.211). Round the 
war-camp of the king, was erected a palisade 
of spears planted in the ground with shields 
tied in row, where the regiments rested 
• (Mul.41-43). The Cera monarch with warlike 
prowess, had a big cavalry regiment 
(Akam.309:10). The flocks of herons standing 
on the sandy shore waiting to prey on fish, 
looked like a regiment of footmen of the king’s 
army (Nar.29:2-4). Early mid-summer season 
came on, like the army of an enemy king in¬ 
vading the country of a weak king ruled by a 
foolish minister (Kali.27:7,8). 

3. Porkalam (Golden saddle for a horse) 

Uraiyur enicceri Mutambciyar said to Ay An¬ 
tiran: "I have come only to see you and not to 
get any chariot drawn by horses adorned with 
golden saddles" (Puram.135:13,15:19,20). The 
horses in the regiment of Kutakkhceral Irum¬ 
porai, stood ready for war with golden saddles 
and harness (Pat.82:7). Tontaiman Ilantirayan 
would give away to solicitors of gifts, the hor¬ 
ses left behind by the fleeing enemies, along 
with their golden saddles (Peru.490-493).. To a 
certain gifted poet who sang in her praise, the 
Goddess of victory seated in the forest, gave a 
horse adorned with many golden ornaments and 
a saddle, along with her blessings (Akam. 
345:4-7). The hero drove away in a bright 
chariot made of elephant’s tusks, drawn by hor¬ 
ses adorned with goldlen ornaments and saddles 
(Kuru.209:3). Men riding upon elephants 
adorned with golden forehead pieces agitated 
the waters of the river Vaikai (Pari. 11:52,53). 

4. Kalappai (Plough) 

Vellaikkuti Nakanar said to Colan Kulamurrat- 
#» * ~ 
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tut tunciya Killivalavan "Oh king! Remember 
that all the victories your warriors bring to you 
by destroying the foes in the battle-field, are 
made possible only by the plough" 
(Puram.35:25,26). 

5. Matilin uruppu (Rampart) 

Karikal Peruvalattan performed successfully 
sacrifices in the holy place within his fortress 
with high-ramparts (Puram.224:7,9). 

6. Atukku ( Layer) 

The heroine lay hugging a pillow on her 
blemishless wide bed of many layers 
(Akam.289:12). The hero and the heroine slept 
on a fine bed of many layers (Kali. 10:100). 

7. Kottai (Fort) 

Warriors armed with long spears were moving 
inside the small fort (Akam.35:4). 

8. Cuttukkdl (Branding - iron) 

Herdsmen drove their cattle towards the woods, 
carrying leathern scrips containing branding - 
irons and muzzles of bamboo (Kali. 106:1,4,5). 

9. Arival (Sickle) 

The neytal flowers cut by the labourers reaping 
paddy, lay on the flower along with the 
sheaves of com and the sickle (Nar.275:l- 3). 

Patainar - Kaldt patai virar (Infantry-men) 

The villages of the enemies where Palyanaic 
celkelu Kuttuvan’s infantry-men fought, were 
all ruined with the soil upturned by ploughs 
drawn by donkeys (Pati.25:4). 

Pataittan - Pataittonakiya Iraivan (God the 
Creator) 

Just as God took hack into Himself all lives 


created by him at the end of the aeon, the sun 
set in the evening withdrawing unto himself the 
bright rays sent out by him in the morning 
(Kali. 129:1-3). 

Pataitticinor - Pataittavar (Maker/creator) 

Those who helped agricultrue by bringing 
together arable land and water, are to be 
deemed as the creators of life and* body 
(Puram. 18:22,23). 

Pataittor - Pataittavar (Maker) 

The maid asked the hero who was planning to 
leave her in order to make money from abroad, 
if he had forgotten the natural law of the world 
to protect those who were under his wing 
(Nar.337:l,2,10). 

Pataitton - Pataittavan (God, the Creator) 

* f| \ 

Pakkutukkai Nankaniyar describing the twyfold 
nature of the world said: "Surely, heartless 
must be the Creator of this world, where in one 
house the funeral drums beat while from 
another resounded the joyous drums of a wed¬ 
ding, where also lovelorn women shed tears 
while women in amorous union with lovers 
rejoiced" (Puram. 194:1-5). 

Pataippu - Celvam (Wealth) 

Paijtiyan Arivutai Nampi said thus in his poem: 
"Vain indeed and worthless, are the days of life 
of a man of much wealth, if he does not have 
charming children full of pranks" (Puram. 188). 

Pataiyan - Pataiyai utaiyavan (One who possesses 
an army) 

Takatur erinta pcrunceral Irumporai possessed a 
vast army, with countless infantrymen, chariots 
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Pataiyan - Malar ampinai utaiyonakiya Kaman 
(Kaman, with a flower arrow) 

The God of love, Kaman with his flower- 
arrows, kindled the passion of love during the 
night in the hearts of young men and women 
(Pari.6.57). 

Pataiyoy - Verpataiyaiyutaiya Murukane (Lord 
Murukan with the spear) 

The heroine and her maid worshipped Lord 
Murukan hailing him as the Lord with the 
mighty weapon, the spear which destroyed root 
and branch, the golden mango tree in which 
shape the Demon chief Curapanma stood. 

Pataiyor - Pataikkaruvikalai kaiyilentiya vTrar 
(Solders armed with many weapons) 

In the proud war-camp of Nalankilli, where he 
gave balls of rice cooked with meat to 
minstrels, soldiers armed with many weapons 
of war roamed about arrogantly (Puram.33:lO- 
15). 


Pan - 1. Icai (Music) 

Vanparanar directed the minstrel’s wife to play 
musically her yal, singing the praise of Val- 
vilori (Puram.152:14). At festivals musicians 
with yals, played sweetly various melodious 
tunes (Pati.29:7-9). The minstrel with the yal 
was an adept at playing all the varied musical 
modes upon his instrument (Akam.346:l). Vil¬ 
lagers danced a choric dance in the village 
common, singing various melodies in praise of 
the victorious herdsman who vanquised a bull 
and his beloved (Kali. 1-02:35-39). The hum¬ 
ming of the beetles as they sucked honey from 
the katampa flowers in Tirupparahkunram 
sacred to Lord Murukan, was like melodious 
music (Pari.l4:3,4). 


2. Pannutal (Alankarittal) 

The soft-moving chariots of the enemies, 
destroyed by the soldiers of Takatur erinta 
perunceral Irumporai were well- decorated 
(Pati.77:6). Ceran Netunceralatan had a war- 
drum that was very well-decorated (Akam. 
347:5). 

3. Iyalpu (Nature/quality) 

The beetle that sucked honey from the glory- 
lily sacred to the deity at Nerimalai of Celvak 
kapinko Valiyatan, lost its natural ability to fly 
swiftly (Pati.67:19-22). White storks laid their 
eggs on the cross-bars of the carts, cast aside 
by the salt- merchants as they had lost their 
natural value (Nar.l38:l-4). 

4. Pattu (Song) 

On seeing the valour of a heroic soldier who 
died in battle killing an elephant, his king emu¬ 
lated his noble example, resolving that glorious 
death in the battle field was the best way to 
win a song in his praise from a poet’s tongue 
(Puram.307:ll-14). 

5. Puttutal (Fixture) 

The charioteer examined well, the equipment 
and fixtures of his chariot before driving it 
(Akam,340:3,4). 

Pantam - Porul / Carakku (Provision / goods 1 
article / thing) 

Pokuttelini protected his country like the 
auxiliary axle that was kept in readiness to be 
used in the place of the axle of a cart when it 
broke (Puram.l02:l-6). In the big mansion of 
the merchants in Maturai city, were stored 
many goods and foodstuffs (Matu.503). Salt- 
merchants stopped their donkeys with pan¬ 
niers loaded with goods and salt under the 



Pantarankam 

shade, of a ya tree, to give them rest 
(Akam.343:10-13). 

Pantarankam - Civanatiya kuttilonru (One of the 
dances of Lord Civa) 

When Lord Civa smearing his body with the 
white ashes of the men slain in battles, danced 
the pantarankam it was Goddess Umai who 
kept tnc proper time-measure for the musical 
mode (Kali. 1:8-10). 

Pantaram - Karuvulam (Treasury) 

A certain youth said to his friend pointing to a 
woman bathing in the Vaikai: "Her eyes are at 
once the weapons of the God of Love and the 
repository of his treasures" (Pari.l 1:123). 

Pannal - Oppanai ceytal / Alahkarittal (Decora¬ 
tion) 

A certain soldier, selecting a swift steed for the 
next day’s battle, decorated it with all trappings 
(Puram.304:3-6). 

Pannan - Cirukutikkilan Pannan (The patron, Pan- 
ijan. Lord of Cirukuti). 

Kovurkilar guiding a minstrel-suppliant to go to 
Killivalavan, said thus: "If you go to the Cola 
king singing his praise along with your wife, 
with her fragrant tresses redolent of the trum¬ 
pet flowers blooming in Pannan’s Cirukuti 
where the bees hum around the white-lilies, 
you will Surely become rich” (Puram.70:5,10- 
16). Sweet would be the taste of water drunk 
by persons who had eaten the ripe goose-ber¬ 
ries growing in the garden of Cirukuti belong¬ 
ing to Pannan, who lived only for others and 
not for himself (Akam.54:6, 13-22). 

2. Vallar kilan Pannan „ (Pannan, Lord of 


Panniyam 

Conattu mukaiyalurc ciru Karuntumpiyar 
directed a minstrel to go to Papnan, Lord of 
Vallar thus: "If you want to feed yourself and 
your hungry relatives, go with them to Pannan 
at Vallar before he leaves for other places, so 
that you might get gifts enough to drive 
hunger" (Puram.181:6-10). 

Panni - Patai talaivan (Chieftain) 

Panni, of the sharp arrows, lord of K5tai Hills 
whose days except for the short time he 
devoted to training captured elephants, were 
ever spent in giving charity to suppliants, 
performed a useful battle-sacrifice (Akam.l3:6- 
15). 

Panniyam - Porul / Pantam (Provision / Foodstuff 
/ goods) 

Atukotpattuc Ceralatan apportioned the produce 
and goods from various lands, and yielded by 
the forests and the hills in his own country, for 
the performance of righteous deeds (Pati.59:14- 
10). Sellers of various goods rested in the 
shade of the hill- like mansions of Maturai city 
(Matu:402:406). Farmers in Kavifippumpat- 
tinam lived prosperous lives giving their guests 
in cooked food and other useful -goods 
(Pat.203-205). At Iruntaiyur, sacred to Lord 
Tirumal, there were streets where merchants 
lived selling various useful goods and com- 
odities, food-stuffs, garments, jewels, orna¬ 
ments, gold and gems yielded by the hill and 
the sea (Pari.Ti.l:22-25). 


2. Pannikaram (Cake/sweet-meats) 

Some of the persons who followed the Pantiyu 
king circumambulating Tirupparankunram 
sacred to Lord Murukan, gave sweet-meats and 
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Panpu - Icai (Music/musical mode) 

Celvak Katunko Valiyatan seated in his court, 
gave away various kinds of toddy delighting 
the palate, even like an expert musician playing 
various types of palai mode on his yal to 
regaie the ears of listeners (Pati.65:13-17). 
Minstrel women warmed the strings of their 
yah against their bosoms, to maintain their 
temper as required for the musical mode to be 
played by diem (Netu.68-70). 

Pannuna - Kalanai mutaliya porulkal (Things like 
saddle etc.,) 

The people of Maturai in the intoxication with 
joy at the sight of the freshes in the river 
Vaikai decked the elephants with saddles and 
other trappings intended for horses (Pari.20:18). 

Pannai - 1. Kirai vakaikalil onru (A kind of 
• • • — ' 

greens) 

The white grains of common-millet, ground in 
a quern and sifted with a winnowing-fan, 
looked like the bright seeds of pannai plant 
(Akam.393:9-12). 

2. Vilaiyattu (Watersport) 

The hero said to the maid of the heroine: 
"When your mistress and I leaped into the 
water and sported therein the entire water¬ 
front became cool and fragrant, with the fine 
smell of kuvalai flowers" (Aink.73). 

Panpa - Kunavarie (Men of character—vocative) 
The heroine, aware of the extra-marital liaison 
of the hero with another woman, ironically 
hailed him as a man of character who had 
broken off his loving ties (Pari.6:63). 

Panpilalan - Narkunamillatavan (Men without 
good character) 


Pakkuhikkai Nankaniyar sang this:"Surely, He 
who created this world this contrarities, could 
not have been a good person; for, while in one 
house there is the wailing sound with funeral- 
drums, in another there comes the joyous beat 
of wedding-drums; while one women laments 
the death of her husband, another is. locked in 
amorous union with hers."-(Puram.l94:l-5). 

Panpilai - Narkunamillatavane (Person without 
good character - vocative) 

The heroine accused thus the minstrel-com¬ 
panion of the hero who came as die envoy of 
love from his master: "As you have not chas¬ 
tised my lord and brought him home,, surely.^ 
you are not a man of good charactei^l 
(Ain: 138). 

Panpirru - Tanmaiyaiyutaiyatu (Things with a 
certain nature) 

The heroine said to her maid: "In the hill-side 
of our lord, the sheaths covering the tender 
shoots of the bamboos, resembling the ears of 
a deer, drop off naturally after some time" 
(Kali.43:16- 19). 

Panpinavvi - Tanmaiyaippdnravai (Things* of a 
certain nature) 

Herdsmen sent into the bull-ring, fierce bulls of 
varying natures, white as Lord Baladevan, 
black like Lord Tirumal, tawny like Lord 
Civa and red like Lord Murukan (Kali.l04:6- 
17). 

Panpinar -Narkunamutaiyar (Men of good nature) 
Matalan Maturaik Kumarariar said to Colan 
Kufappalli tunciya Peruntirumavalavan who 
delayed his gifts to him: "Lord! We do not 
care for opulent mighty kings with large ar¬ 
mies; we will respect only men of good nature 
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who treat us property, even if they are only 
petty chieftains" (Puram.l97:l-15). 

Panpinai - Tanmaiyai utayay (Person with a cer¬ 
tain nature- vocative) 

The maid said to the hero who was tardy in 
makin g arrangements for his wedding with the 
heroine: "Is it becoming of your good nature, if 
you do not try to relieve the misery of my 
lady, suffering because of her strict confine¬ 
ment to her house by her mother?" 
(Kuru.342:4-7). 

Panpu - 1. Narkunam (Good nature/quality/charac- 
ter/virtue) 

Uraiyur mutukapnan Cattanar said to Colan 
Nalankilli: "May your soldiers acquire 
prosperous mansions unlike the small houses of 
your enemies: make them also men of good na¬ 
ture, capable of showing sympathy to poor" 
(Puram.29:17-22). Colan kulamurrattut tunciya 
Killivalavan, had a valour that was praised 
even by his foes, and a noble nature that 
relieved the wants of his friends (Puram. 
373:35,36). Kumattur Kannariar said that he 
had visited the lands of the foes of Im- 
aiyavarampan Netunceralatan as also the Cera 
country, only in order to see for himself, the 
various noble qualities of this far-famed 
monarch. (Pati.15:2-34,40). The holy city of 
Tirucentur-by the-sea, esteemed by good 
people, has the virtue of attracting Lord 
Murukan who loves to dwell there 
(Muru.124,125). Oymanattu Nalliyakkotan was 
a chieftain of such a noble nature, that reputa¬ 
tion which is unstable, stayed with him forever 
permanently (Ciru.268,269). The maid spoke 
thus to her mistress about to wed the heroine: 
"Friend! Our lord will hot even dream of being 
away from vou as he is aware, hnw eme.l these. 


cold nights are to lonely lovers; further, he is 
of such a sweet nature that he will cherish you 
lovingly as on the first day he met you" 
(Akam. 178:19-22). The heroine spoke approv¬ 
ingly of the maid consenting to the hero’s 
departure in order to earn wealth: "Friend! 
When men go abroad duty-bound, noble-na- 
tured women should not stand in their way but 
wish them welKyj their endeavour’’ (Nar.24:7- 
9). The hetaera said to the minstrel-com¬ 
panion, that his master had gone to his wife 
because of her noble nature and not because 
she ' was more beautiful than herself 
(Aink.l76:I,2). The maid said to tfie hero con¬ 
tinuing his clandestine visits without making 
preparation for their marriage: "Lord of the 
Hips! Youi must come soon to relieve for good, 
the, distress of my lady, who is shielding you 
because of her noble nature, concealing her 
own misery from her bevy of companions who 
are sure to accuse you of unkindness" 
(Kali.44:14-21). 

2. Tanmai / lyalpu (Natural character / quality) 
The foes of Pari at whose cowardly fleeing 
from the battle-field, he himself stood ashamed, 
did not have any noble qualities worthy to be 
praised by poets (Puram.120:18-20). 
Cankavaruijar, the Nakariyar, said to Tan- 
tumaran: "It is always the nature of wealth not 
to remain for long with persons without 
humility, pleasant speech and charitableness" 
(Puram.360:8-12). Takatur erinta peruffceral 
Irumporai had a natural capacity for careful 
deliberation like wise counsellors (Pati.72:6,7). 
The land of Nannan Veijman had a fertile 
quality, its villages rich with never-decreasing 
new yields (malai.95,96). The good mother of 
the heroine unaware of the fact that the malady 
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acter of the hero, decided to arrange for a fren¬ 
zied dance with a lamb-sacrifice, in order to 
find out the truth (Akam.242:8-12). The heroine 
said to her maid: "I was with my lord in 
amorous union only for a day; but it has 
caused a malady whose nature is such that it is 
ruining my charm day by day" (Kali.271:2-5). 
The small yal in the hands of the minstrel, with 
a sweet sound like the hum of bees, had all the 
characteristics of a good yal (Nar.30:2,3). The 
Pantiya irionarch’s circumambulation of the 
temple of Lord Murukao at Tirupparankunram, 
with his wives and ministers, was of a nature 
similar to the moon with stars going round the 
Mcru mountain (Pari. 19:19-24). 

3. Alaku (Beauty/charm) 

During their clandestine affair when he could 
not meet his beloved, the hero’s body lost its 
beauty of form, like a tusker refusing food, 
while languishing for its mate (Akam.392:l-5). 
The hero praised the womanly beauty of his 
beloved comparing it to the opulent city of 
Tonti-by-the sea (Aink.l75:4). A certain 
woman spoke to the villagers wailing for her 
lover who had left her after enjoying her 
charms (Kali. 145:5-8). 

4. Unmai (Truth) 

To the maid recommending the hero to her 
favour, the heroine replied: "Friend, how can 
we take to be truth all the nonsense that a man 
speaks from the street, if he has swerved form 
common courtesy?" (Kali.60:24-26). 


5. Aram (Propriety) 

When the hero was in his paramour’s house; 
the maid would inform him in the morning 'of 
the tender heroine’s coming of age; as it was 


proper for him to be with her then, the hero 
would have amorous union with her (Pari.9:l6- 
20 ). 

6. Anpu (Kindness) 

Strong-bowed bandits in the dry tract where the 
bamboos withered for want of rains, lived a 
life devoid of any kindness, slaying the 
wayfarers for their wealth (Akam.245:5-7). 

7. Irakkam (Pity) 

The cowherds who tethered the calf separately 
without allowing it to suckle milk from the 
cow, were without pity indeed (Akam. 
293:11,12). 

8. Inpam (Pleasure) 

The hero having missed his tryst, said to him¬ 
self: "Heart! pining for the pleasure of one who 
is difficult to attain, you are not willing to give 
her up either" (Akam.372:3-6). 

9. Ceyal (Action/Doing) 

The heroine said to her maid: "Friend! Though 
we have not done anything offensive to him, he 
is distressing us by his delay in returning 
home" (Akam.l01:17,18). 

10. Ceyti (Tidings/news) 

The heroine said to the hero when she was told 
about his intended juoumey: "Lord! If you 
must indeed go away, do so; but after you have 
completed your work, do not seek to get from 
any one from our village, news about my wel¬ 
fare; for then your sun-like fame will become 
dim, when you know about my death” 
(Kali. 19:7-13), 

11. Takutippatu (Propriety) 

The maid refusing the "night-tryst to the hero 
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said to him: "Is it proper on your part to come 
here all alone in this dark night along a track 
infested by snakes, without caring for the 
anxiety you give to my mistress?" (Nar.l68:6- 
11 ). 

Panavai - Par an (Loft, Machan) 

During nights, foresters in their high platform 
kindled fire, using fire-drills (Kuri.225,226). 
the forester upon the machan erected in the 
acini jack-tree in the hill-side, on hearing the 
tread of the bull-elephant with its mate eating 
the crops in his field, would shoot a sling-stone 
at them (Kali.41:6-10). 

Pan! - Eval (Service) 

Kunmkoliyurkilar said to Yanaikatcey Man- 
taraffceral Irumporai who escaped from the 
prison of Pantiyan Netunceliyan, "Saviour of 
the Cera line! Your enemies recovered their 
territories when you were held by your foe; 
when you freed yourself and returned to your 
kingdom, they have begun to do service to you 
again" (Puram. 17:29-32). 

2. Taljal (Being low) 

The minstrels of Atukotapattuc Ceralatan, 
played the palai moe\de upon the bow-strung 
big ydl in their hands with talinci as the theme 
(Pati.57:7-9). 

3. Vinai (Performing an action) 

The maid said to the heroine suffering from the 
pangs of separation: "Friend! Shall we reveal to 
our mother your secret love for the hero, so 
that his pain at the delay in the perfc\rmance of 
your marriage is relieved?" (Kuru.333:4*6). 

4. Panivu (Submission) 

Devotees worshipped Lord Murukan at Tirup- 


parankunram thus: "Lord! We and our relatives, 
will adore your sacred Tirupparankunram and 
not human beings and sing your praise alone, 
so that we may be free from the bondage of 
birth" (Pari. 14:49-53). 

Panintor - Valipatuvor (Subservient persons) 

Many were the monarchs whose orders were 
obeyed by subject-lords subservient to-them, 
but even they passed away from the earth 
(Matu.229,230,234,237). 

Paniyam - Pantam (Edibles victuals) 

At Kavirippumpattinam flew many flags of 
deities; there were offerings placed before the 
altars, of baskets of cooked rice soft like the 
flower of sugarcane growing beside river- 
banks; on a cloth spread on the flood were 
placed tasty edibles and victuals with rice 
strewn all over as oblation to the deities 
(Pat. 159-168). 

Paniyar - Pakaivar (Those who did not obey 
foes) 

Many were the monarchs who wasted their 
lives in conquering the countries of those who 
did not obey them (Matu.230). 

Panilam - Cahku (Conch/shell) 

In Maturai city, conches were blown in front of 
a mad elephant and behind it, to warn people 
away from its path (Matu.380). The foster- 
mother said to the good-mother, that the youth¬ 
ful hero who took her daughter away, married 
her properly to the sound of beating of the 
drums and the blowing of the conches 
(Kuru.l5:l). 

Panivu - 1. Talcci (Humility) 

Nannan Venman had the ability to subdue this 
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enemies who were not humble before him 
(Malai.423). 

2. Papital (Submission) 

Lord CivS, who destroyed the triple-cities, is 
the Supreme Being who need not submit to 
anyone (Pari.Ti. 1:75,76). 

Panai - Munkil (Bamboo) 

Colan Nalankilli was so munificent in nature 
that he would give away the great Maturai city 
with its many mansions as the price of flowers 
offered to him by minstrel-women with bam¬ 
boo-like arms (Puram.32:3-5). Bamboos in the 
forest became withered for want of rains in the 
season Of drought (Pati.43:12,13). The cowher- 
dess with bamboo-like arms rising at dawn and 
churning the curds for butter, went out to sell 
the buttermilk in the village (Peru.155,160- 
162). In the market street at Maturai city, 
women with bamboo-like arms, lit lamps at 
sun-down and worshipped the deities strewing 
paddy and flowers as oblations (Netu.36,41-44). 
The fostermother grieving at the elopement of 
the heroine referred to her as a damsel with 
long and slender arms like bamboos 
(Akam.89:22). The tresses of the heroine, dark 
like a swarm of beetles, hanging low on her 
back, covered her lovely bamboo-like arms 
(Akam.223:10-12). To die maid who asked her 
if she would bear up well, till the return of the 
hero, the heroine replied: "Friend! My arms, 
big like bamboos, like cow’sthom flowers turn 
only towards their sun, my lord!” (Kura. 
315:3,4). To his beloved who was afraid that 
he might leave her, the hero said: "My love! I 
shall not go away from your bamboo-like arms; 
do not worry" (Nar. 166:3,9,10). Tender dam¬ 
sels with slender bamboo like arms, when they 
became tired of playing innocent games, would 
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dance the choric dance upon the white sands 
(Aink.l81:l-3). The hero returning home after 
the successful completion of his endeavour said 
to his charioteer, "Friend! Goad your horses 
and drive fast, so that I can meet soon my 
beloved with bamboo-like arms with fine lines" 
(Aink.481). The maid said to the heroine suf¬ 
fering the pangs of separation: "Friend! On 
hearing from me about your distress, our lord 
waiting for the blessings of the vSnkai tree, is 
coming to wed you and embrace your soft arms 
resembling big bamboo joints; do not grieve 
any more" (kali.38:23-26). Lord Tiramal is 
also Lord Baladeva with his beautiful flag of 
the elephant that feeds on the lofty bamboo 
(Pari. 1:4,5). 

2. Perumai / Parumai (Bigness) 

Ceraman yanaikatcey mantaranceral Irumporai 
had war-elephants with lofty tusks and big 
necks (Puram.22:4). The queen of Palyanaic 
celkelu Kuttuvan had big round arms resem¬ 
bling bamboos (Pati.21:37). The minstrel’s 
wife accompanying the player-minstrel to the 
court of Co]an Karikaiperavalattan had big 
arms resembling bamboos (Poru.32). The maid 
asked the hero who was coming to meet the 
heroine at the tryst by day, to come later for a 
night-tryst and meet his beloved with lovely 
arms big like bamboos (Akam.2:11,15). In 
Nannan’s hill, tall big bamboos drying in the 
summer without rains, would split in the heat 
sending forth a shower of pearls from inside 
them (Akam.173:12- 14). The heroine had 
long big arms resembling the joints between 
two nodes of bamboos (Akam.271:14,15). The 
bat after eating fruit, hung from the lovely big 
bamboo without thorns (Kuru.201:3-5). The 
hero said: "Rapt in the thought of embracing 
the breasts of my beloved with round big arms. 
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in darkest mid-night, 1 could not close my eyes 
when the very fishes are asleep" (Nar.319:8- 
11). The heroine asked the hero who refused 
to take her along with him in his journey; 
"Have you not seen the hind following in¬ 
separably behind the beautiful stag with its big- 
neck, in the forest?" (Kali.20:22,23). 

3. Maruta nilam (Marutam or Agricultural 
tract) 

Even like wet clay placed in the wheel of the 
potter. taking the shape required by him, the 
cool agricultural tract of Colan Nalarikilli sub¬ 
mitted to his behests (Puram.32:8-10). Like a 
pond becoming slushy because of the elephants 
fighting among themselves therein, the villages 
in the cool marutam tract became devastated 
because of the refusal of a father to give his 
daughter’s hand to a suitor-king in marriage 
(Puram.341:17-19). The heaps of paddy- 
sheaves piled up in the agricultural tract of 
Tontaiman Ilantirayan, looked taller than Mere, 
the golden mountain in the north (Peru.240- 
242). Solicitors of gifts and suppliants would 
get many benefits from the cool marutam tract 
of Nannan Venman, whether they stayed for 
one day or many days (Malai.452,453). The 
heroine’s village was in a cool agricultural tract 
with overflowing water-resources (Akam. 
255:9,10). 

4. Muracu (Drum) 

Pari, the bounteous, who stood like a lone tree 
in a shadeless long track, was more munificent 
in giving to suppliants than even kings with 
drums (Puram. 119:5-7). Elders singing the 
praise of Colan kulamurrattut turfciya Killi- 
valavan blessing him that his drum might 
sound beat victoriously in battlefields, would be 
rewarded w'th elenhams as (rifts 
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(Puram.373:27-30). The stout leg of the battle- 
scarred tusker, with spotted forehead that had 
seen forty years, before it died of its wounds, 
resembled a drum (Netu.115-117). In the wed¬ 
ding-house along with the festive-drum a big 
drum also resounded (Akam. 13 6:7). 

5. Panti (Line/file/stable) 

In the courtyard of Pantiyan kiran Cattan’s 
palace along with the sighing elephant tethered 
to the post, horses swift as the wind neighed 
form the stables they loathed (Puram. 178:1-3). 
At Kavirippumpattinam, boats returning with 
paddy in exchange for salt, stood unmoved at 
the sea-front, like horses tethered at a stable 
(Pat.29-32). The hero returned home after suc¬ 
cessfully finishing his work, in a chariot drawn 
by horses trained for battle, that did not like to 
stand in the stables (Akam.254:12,13). 

6. Kilai (Branch) 

Many persons used to play on the swing tied to 
the big branch of a tree (Akam.372:7). 

7. Vayal (Field) 

Amur of Nalliyakkotan had cool fields in the 
marutam tract where the thick swarm of bees 
sucking honey at the white lotus, resembled the 
dark serpent swallowing the full moon 
(Ciru.183- 186). 

8. Kutam (Yard) 

The war-elephants of Pantiyan talaiyalankanat- 
tuc ceruvenra Netunceliyan loathing their being 
tethered to be sturdy posts in the yard, would 
cut off their ropes and rushing into ponds of 
the enemies agitate and make them turbid 

fPiiram 93-1 
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Pattar - 1. Yalin or uruppu (A part of a yal) 
Turaiyur Otaikkilar, the poet, wore a tattered 
garment full of nits and lice with patches that 
looked like the outside of the middle of a yal 
(Puram.l36:l-5). 

2. Nirttotti (Water-trough) 

The bull-elephant gave water to its mate and its 
calf by lifting up the lid of he trough filled 
with water from the well in the hunter’s settle¬ 
ment intended for providing drinking water to 
cattle (Nar.92:4-9). 

Pattal - 1 . Yalin oru uruppu (Part of a yal) 

The big yal had a raised middle part that was 
put together with gum (malai.26). 

2. Cirukufi (Pit) 

Elephants in a line drank water from the small 
pit full of water dug by the herdsmen for their 
cattle (Nar.240:8,9). 

3. Kinaru (Well) 

Cattle milled round the water-buckets at the 
well with a little water, that had been hewn out 
of the hard rocky soil with pickaxes in the land 
of the Konkars (Pati.22:12-14). 

4. Timpu (Spout of a machine) 

Imaiyavarampan Netuceralatan devastated his 
enemies lands which were so fertile that the 
very spouts of the sugar-mills pouring out 
suger-cane juice, had become bent at the force 
of the flow (Pati.l9:22-23). 

5. Nirizaikkum karuvi (water-buckets) 

In the land of Pannan with numerous herds of 
cows, herdsmen filled the pits with water 
drawn with water-buckets from the wells dug 


by them to provide drinking water to cattle 
(Akam. 157:7- 9). 

Pattini - Karputaippen (A chaste woman) 

Katalpirakkottiya Cenkuttuvan went north to 
bring a suitable stone for the image of the 
chaste Karmaki, and defeating the northern 
kings, he. immersed the stone in the holy Gan¬ 
ges before it bringing it home (Pati.pa.5:4-7). 

Pattu - En (The number ten) 

Uraiyur enicceri Mutamociyar said to Ay An¬ 
tiran: "Lord! The number of elephants given 
away by you to suppliants is more numerous 
than the spears left behind by the fleeing 
Konkars defeated by you; will the gravid she- 
elephants in your country, bring forth ten cal¬ 
ves in one parturition?" (Puram.130). Ten were 
the songs sung in honour of Imaiayavarampam 
Netunceralatan by Kumattur Kappanar 
(Pati.Pa.2:12,13). Lord Indra, king of the 
celestials, had ten times hundred eyes 
(Muru.155). 

Patturuvam perravan - Cutuporile Trantu per- 
ravan (Person who had thrown two fives in 
gambling) 

The heroine who had amorous union with the 
hero grew delighted at heart like one who had 
successfully thrown two fives in the game of 
dice after he had cast the obligatory number 
one (Kali.136:5,6). 

Patati - Karukkay (Chaff of paddy) 

The hero said to his charioteer: "The only 
meaningful days of my life are those I spent in 
the company of my beloved; all other days are 
worthless to me like chaff of paddy" 
(Kuru.323:1^6,7). 
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Patati Vaikalar - Pulavar (A poet) 

His given name remains unknown. He ac¬ 
quired the name Patati Vaikalar from a phrase 
‘Patati’ in the only poem by him in Kuxuntokai 
(323). The hero dismisses as worthless like 
chaff all the days he spent away from his 
beloved. He has compared the sound of rain 
falling to ! the high-pitched tone of 
papmalaipaiai mode played by minstrels. 

Patanam - Matilul metai (Raised platforms beside 
the rampart) 

Palyanaic celkelu Kuttuvan destroyed the 
famous fort called Akappa of his enemies, with 
tall ramparts and raised platforms beside them 
(Pati.22:25-27). 

Patattan - Kalattai arintu natattupavan (Expert 
rider who knows his art) 

The war-horses of Colan uruvapakrer Ilaffcet- 
cenni, expertly driven by his cavalry-men, 
wheeling to the left and the right, had mouths 
reddened by their bridle-bits, resembling the 
mouths of tigers that had drunk blood 
(Puram.4:7-9). 

Patappar - Vellattait tatukka itum manarkottai 
(Sand piled up as a dam) 

People on the banks of a flooding river carry¬ 
ing even marutam trees, would try to stem its 
flow by damming it with heaps of sand piled 
up with long ropes of straw (Pati.30:16-19). 

Patan - 1. Cevvi (Proper timc/Occasion/Oppor- 
tunity) 

Marutan Ilanakanar said to Nancil Valluvan: 
"Lord! Our want is so dire that it cannot wait 
for you to find proper time to show your boun¬ 
ty; if you are by chance called to battle, sud¬ 
denly, we shall all perish before your return; 


therefore come to our aid immediately" 
(Puram. 139:9-13). The balls of cooked rice in¬ 
tended for the elephants, were snatched away 
by the pregnant female monkey at an opportue 
time when the mahouts were not watchful 
(Peru.393-395). Women in the houses in the 
market street of Maturai city, lit the lamps and 
prayed to their household Gods, on seeing the 
jasmine blossoming at the proper time, at sun¬ 
set (Netu.39-44). As the hero had not turned 
up at the proper time indicated by him, the 
heroine anxiously stood holding on to the 
rafter, awaiting the arrival of her lord, when 
everyone else was asleep (Akam.58:12-14). 
The tiger that had been hurt in its fight with 
the wild-elephant, waited for an opportunity to 
pounce upon the dhole (Kuru. 141:3-6). Fisher¬ 
men about to go fishing, stayed under the pun- 
nai tree’s shade, waiting for a proper time to 
cast off their boats into the sea (Nar.4:l-3). 
Early mid-summer when the silk-cotton with 
flame-like flowers and the punku with flowers 
like popped paddy bloomed, was a proper cool 
season for young lovers (Aink.368:l-3). The 
hero obstructed by some obstacles on his way 
to the night-tryst returned as he could not get a 
proper opportunity to meet his beloved 
(Kali.46:10,ll). 

2. Unavu (Cooked food) 

The soldiers of Pantiyan talaiyalaftkanattuc 
ceruvenra Netunceliyan after taking as much as 
they could of the produce of the enemies, 
would scatter the rest on the earth so that they 
could not be used as food by their, foes. 
(Puram.23:6,7). The farmers in Ovirippilmpat- 
tinam lived the righteous and haapy life of 
agriculturists, providing cool shade to others in 
need, by giving them uncooked rice and other 
foodstuffs (Pati.203-205). Player-minstrels 
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going to Nannan, would eat the flesh of a boar 
slain by a forester, roasted in a fire in the bam¬ 
boo-forest, and after drinking water from the 
pool, carry the rest of the cooked meat with 
them (Malai.242-252). Strolling player-minstrels 
led a wandering life, going from place to place, 
not claiming any one village as their own, 
living from day to day upon the little cooked 
food given to them by the patrons (Akam.301: 
4,5,8,21). The maid prayed that the foster- 
mother who had consented to the heroine’s 
marriage with the hero might be blessed with 
the famous heaven-like nectar as food for her 
(Kuru.83:l,2). 

3. Takuti (Merit/status) 

The housewives in the land of Ilankantirakko, 
would, when their husbands were away at far 
countries, give to the suppliants who came to 
them, cow-elephants according to their merit 
(Puram. 151:3-6). The maid said to the hero 
who requested her to unite him with her: 
"Lord: My lady, daughter of a king, is not to 
be so easily spoken to by me; she is like a 
deity to me and far beyond my status" 
(Nar.Ti.3-7). 

4. Tannir (Water) 

Ceraman kanaikkal Irumporai imprisoned by 
Colan Ceftkanan, grieving said, when the water 
he asked for was given after some delay by the 
guard: "Should I drink this little water given by 
my insulting foes, and live on infamously, 
chained like a dog - I who was bom in a great 
royal line?" (Puram.74). The parched wood 
grew luxriant after the first cool showers of 
rain-cloud, and became lovely (Nar.362:3,4). 

5 Jnpam (Delight) 

Early mid-summer season when the flowery 


creepers twine lovingly round the trees, was of 
great delight to young lovers (Aink.400:l-4). 

6. Tanmai (Nature) 

The river Vaikai carrying in its flood, the 
flowers of the cool-natured clearing - nut tress 
and other trees, and washed them ashore at the 
Tirumarutam water-front (Pari.ll:18); 

7. Arid (Rice) 

The maid said to the heroine angry with the 
hero for his extra - marital liaisons: "Friend! If 
a wife were to sulk with her husband for visit¬ 
ing his paramours, she will lose her affluence 
and be reduced to indigence and forced to win¬ 
now a little rice for food" (Akam.316:10-14). 

8. Taniyam (Com) 

In the evening the tom-cat in order to relieve 
the hunger of its mate, would lurk beside the 
bins of common-millet com, to pounce on the 
rooster in the house (Akam.367:6-13). 

9. Vila (Festival) 

The Cera prince Attanatti danced in the festival 
river-sports on the bank of the Kaviri to the 
tune of sweet music and cymbals (Akam.376:6- 
10 ). 

10. Kal (Toddy) 

Colan Karikarperuvalattan entertained for many 
days the war-bards who came to him, with 
mutton curry and delightful toddy (Pour. 11). 


11. Uppu (Salt) 

Salt-merchants went from place to place in 
carts calling out the price of salt sold by them 
(Pcru.64,65). 
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Patalai - Orupakkap pakuvaypparai (One-headed 
drum) 

Player-minstrels and their wives, took with 
them fine yah, tabors and one-headed drums, 
when they went to meet kings to receive gifts 
from them (Puram.64:l,2). Servants carrying 
the sweet-toned fine yah, other youths carried 
on their shoulders poles with bigs drums and 
one-headed drums suspended from one side, 
and other musical instruments hanging from the 
other (Pati.41:l-5). 

Patavappul - Arukampul (Aruku grass) 

Herds of milch-cows capable of yielding pot¬ 
fuls of milk, went to the woods after the heavy 
rains, to graze upon green aruku grass 
(Kali. 109:1,2). 

Patavinpavai - Arukampullin kilahku (The root of 
aruku grass) 

The majestic stag with its mate, if sated with 
the white glory- lily flowers and the roots of 
the aruku grass, would drink cool water from 
the spring and rest in a shady place 
(Akam.23:7-9). 


Patavu - Aruku (Aruku grass) 

Their big udders dripping milk, milch-cows that 
had fed on aruku grass in the mullai tract 
would return to the village-common thinking of 
their calves (Akam.l4:9-ll). The stag with 
twisted antlers, rested happily with its mate in 
the shade of the pitavu tree, after grazing upon 
aruku grass and drinking the water of the pond 
(Akam. 139:9-12). The wild-bull stood sighing 
under the shade of the ukay tree, looking in the 
distance at the wild-cow feeding upon the long 
cluster of the aruku grass with red stalks 
(Kuru.363:l-4). { f 


Patavi - l.Cevvi (Occasion/right time) 

Vellaikkuti Nakanar said to Colan kulamurrattut 
tunciya Killivalavan "Lord! If you are easy of 
access to your subjects on occasions when they 
need justice at your hands, they will rejoice 
like people awaiting showers at the advent of 
the heavy rains’ (Puram.35:14-16). Farmers 
tired after a morning’s hard work, would quaff 
the sour and tasty juice of tender mangoes 
pickled in season in new pots, like bulls at a 
pond (Akam.37:5-ll). 

2. Unavu (Cooked food) 

Men going to dig wells, carried food-baskets 
slung from their shoulders (akam .79:1-3). 

Patakai - Koti (Flag) 

As various kinds of flags fluttered densely in 
Kavirippumpattinam, they shaded the people 
from the sun’s heat (Pat. 180-183). 

Pati - 1 . U rlnakaram (Village/town/city) 

Kovurkilar entertained by Nalankilli said: "As 
the king is honouring me with fresh garments 
and food and toddy, I rejoice every day; I stay 
with him in his city, the unaware of the flight 
of days" (Puram.400:13-15). Devotees observ¬ 
ing ritual fasting, worshipped the perfect feet of 
Lord Tirumal and returned to their native vil¬ 
lages, their hearts suffused with great joy 
(Pat.31:6,9,10). Salt-merchants carrying salt in 
their carts, went from village to village selling 
salt (Petu.64,65). As the cowherdess poured 
milk plentifully for the player-minstrels to 
drink their full, they forgot the fatigue of 
travelling far from their native villages 
(Malai.409-412). The fostermother confined 
the heroine to the house saying: "Daughter! 
You are no longer a child; in our ancient town 
there are fearful deities that can afflict you; 
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therefore, do not cross our doorstep" 
(Akam.7:3-9). The heroine said to her maid: 
"Friend! As this village is full of people who 
slumber without caring to comfort love-lorn 
women suffering from the pangs of separation, 
it is not a fit place for us to dwell" (Kura. 145). 
Cows at eventide would return home to the 
sheds in their villages, thinking of their calves 
(Kali. 119:9,10). Beyond the holy place of 
Irantaiyur, sacred to Lord Tirumal there was a 
town where brahmins dwelt, unswerving from 
their righteous path (Pari.Ti.18-21). 

2. Kutampai / Kutu (Nest) 

The hero, at the sight of the birds in happy 
union with their mates in their respective nests, 
would suffer and sigh like a tusker on the 
ground (Nar.253:T3). 

3. Itam / Irukkai (Home) 

Even the mighty monarchs who ruled over the 
entire world, ultimately had to make the 
crematorytheir permanent home (Puram.363:l- 
6). The honey-bee that had sucked fresh honey 
from the flowers in the pond, would then go to 
the pollen of the neytal flower in the back¬ 
waters, before returning to its home in the 
pericarp of the lotus (Kali.64:l-4). 

4 . Natu (country) 

Like wise elders who had visited various lands 
and acquired wisdom, foreign traders well- 
versed in many tongues, lived in amity with the 
natives of Kavirippumpattinum (Pat.213-218). 

Patiya - Uritattullatu (Persons in a place) 

Pantiyan talaiyalankanattuc ceravenra Netun- 
celiyan devastated the enemy-territories so that 
the people living in the various villages and 
towns, suffered from hunger and sought shelter 


from their kinsfolk in other lands (Matu. 
167,168). 

Pativatamatar - Kanavanaittolum makalir (Chaste 
wives ) 

When freshes came in the river Vaikai chaste 
wives of Maturai city along with other women 
went there to witness the river- sports 
(Pari. 10:23). 

Patirrukkai - Pattukkaikal (Ten hands) 

Lord Tirumal with his ten hands has a great 
prowess (Pari.3:40). 

Patinmar - Pattupper (Ten persons) 

A certain woman sulked thus with her lover 
who had no morals; "Sirrah! I know you go 
after ten woman a day, like a lusty bull that 
mates with many cows" (Kali. 108:48,49). 

Patinmarumiruvar - Pannirantu per (Twelve 
persons) 

To adore Lord Murakan at Tirupparankunram, 
the twelve Adityas, who appeared from Brahma 
the Creator, and who relieved the darkness of 
the world came to the earth (Pari.8:3,4). 

Patinayiram - Pattayiram (Ten thousand) 

Lord Tirumal is the Primal Lord of the Vedas, 
with His ten thousand hands (Pari.3:42). 

Patinarantu - Patiriaru antu (Sixteen years) 
Kutakko ceral Irumporai ruled for sixteen years 
(PatLPa. 9.28). 

Patinenkanan - Patinettu kanam (The eighteen 
kanas) 

As the crescent moon adorns the forehead of 
Lord Civa, it is adored by all the eighteen clas¬ 
ses of celestials (Puram.l:10). 
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Patinel. - Patirielu (Seventeen) 

Takatur erinta perunceral Irumporai ruled for 
seventeen years (PatLPa.8:20). 

Patinorumuvar - Muppattu muvar (Thirty-three 
Gods) 

All die various classes of the celestial Gods in¬ 
cluding Lord Tirumal, Lord Civa, Lord Indra 
along with the thirty three Gods in four groups, 
(i.e.) the twelve Adityas, eleven Rudras, the 
eight Vacus and the two Maruts came to adore 
Lord Murukan at AvinankuU (Muru.150-176). 

Patinoru velir - Velir patinoruvar (The eleven 
Velir chiefs) 

Karikalan destroyed at Vennivayil the might of 
the two great monarchs along with their eleven 
auxiliary Velir chieftains (Akam.246:8-14). 

Patukku - Karkuviyal (Pile of stones) 

The piles of stones covering the corpses of the 

' wayfarers killed by bandits in the desert, were 
overgrown with wild-jasmine creeper (Akam. 
289:1,2) 

Patukkai - 1. Karkuviyal (Pile of stones) 

Solicitors of gifts going to Pantiyan Karunkai 
olvat perumpeyar Valuti, passed by the piles of 
stones covering the corpses of men slain by 
bandits (Purm.3:20-24). Elephants ate with 
relish, the wild-jasmine creeper along with its 
buds and flowers, that had twined itself round 
the kdnkam tree beside the pile of stones cover¬ 
ing the corpses of men slain by the fierce ban¬ 
dits (Akam.l57:4-8). The desert-tract was a 
fearful place where the jackal that had eaten 
the flesh of the wayfarers slain by the bandits, 
roamed about in search of water to quench its 
thirst,without even the shade of a pile of stones 
to rest under (Nar.352:5-9Y 


2. Kuviyal (Heap of leaves) 

The heroine was afraid for the sake of the hero 
whose path lay across the cruel desert tract, 
where the heap of leaves covering the dead 
bodies of travellers, served as a shade for the 
elephant during the hot day (Kuru.77). The 
heap of dried twigs and leaves covering the 
corpses of wayfarers slain by the bandits in the 
wilderness, looked like a long fence made of 
thorns (Kali.l2:l,2). 

, 3-, Metai (Platform) 

A noble hero died in the battle to recover die 
milchcows and calves from their abactors; on a 
raised platform of gravel stones decked with 
wreath and ocelli of peacocks, a memorial- 
stone was erected in his honour with his 1 name 
carved upon it (Purm.266:l-6).. 

' Pai^- iittuppayal Tamaraippuvakiya pafukkcx 

(Bed of Divine Lotus) 

The six Kdrtikai celestials to gether engendered 
Lord Murukan on a bed of the Divine Lotus in 
the holy Caravana lake (Pari.5:45- 50). 

Patumam - Tdmaraippu (Lotus) 

The hands of the women bathing in the pool in 
Tirupparankunram sacred to Lord Murukan, 
were like lotuses that bloomed in the golden 
tanks of their arms (Pari.18:15). 

Patumanar - Pulavar (A poet) 

Author of an only poem in Kuruntokai (6), this 
poet might have been a caivite. The love-lom 
heroine in this fine poem laments about her 
loneliness when she finds even her maid fast 
asleep without comforting her, even like the 
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Pantar - 1. NUalirkkaka itum narkalkurai (A 
roofed structure for shade erected over four 
posts/pantal/ arbour) 

The soldiers of Nalankilli became prosperous 
with fine tracts, instead of living meanly like 
his enemies in small shelters made of four 
posts roofed with arrowroot-leaves (Puram. 
29:16-20). Under a large shady structure, over 
four posts decorated with garlands of neytal 
and naravam, surrounded by the kings from the 
continent bounded by Himalayas in the north 
and the sea in the other directions, Atukotpat- 
tuc Ceralatan revelled in the music of the 
minstrels’ wives (Pati.51:12-22). The dwellings 
of the brahmins fostering the vedas / had calves 
tethered to the short posts of quadrangular 
sheds (Peru.297). The heroine played a 
ball-game happily with her companions under 
the arbour covered by purslane creeper (Akam. 
275:3). When the heroine was a tender child, 
her mother used to feed her cooked rice with 
milk from the golden bowl, in the arbour 
in front of their prosperous mansion 
(Nar. 110:1-8). 


2. Ceranattillulla dr ur (A town in Cera 
country) 

The minstrel was guided to go with his rela¬ 
tives to Celvak katuriko Valiyatan where he 
would get the pearls of the southern sea from 
the famous old town of Pantar (Pati.67:2-4). 

3. Pantacalai (Ware-house) 

Atukotpattuc Ceralatan was the king of the 
country with many ports with ware-houses, 
where the rich goods that came by the sea 
from other places were stored in plenty 
(Pati.67:2-4). 


Pantu - 1. Makalir atittu vilayatum karuvi (Balled 
used in play) 

Women in Niipeyarrurai belonging to Ton- 
taiman Ilantirayan, looked like peafowls 
moving about the hill-side, as they played with 
balls on the terraces of tall storeyed mansions 
that seemed to touch the sky (Peru.327-333). 
The heroine who used to take delight in play¬ 
ing the ball-game with her bevy of youthful 
companions, began to loathe it when she fell in 
love with the hero (Akam.49:l). The foster- 
mother grieving at the eleopement of the 
heroine said thus: "Has my daughter taken the 
journey across the wild desert-tract with wither¬ 
ing bamboos to be an easy thing, that she has 
left home like this not caring for the milk- 
food or the ball-game with her companions?" 
(Kuru.396:l,27). The heroine played a ball- 
game with her friends, in the courtyard in front 
of her house where her father’s chariot moved 
about, covered by sands white as moon-light 
(Nar.l40:5-7). The good mother of the heroine 
grieved thus about her daughter: "My daughter 
has gone away with her lover making me cry 
whenever I see her playthingshke~her-ball,_s{ie 
has left behind", (Aink.377:3,4). Upon the 
heaven-kissing hill, celestial damsels, sported in 
the low cataract, to relieve the fatigue after 
playing with a ball (Kali .40:22,23). The 
friends of Goddess Devacena threw their 
striped balls as missiles, when they fought 
angrily with the companions of Goddess Valli 
(Pari.9:47). 

2. Puppantu (A roll of woven-flowers) 

Cojan Nalankilli would, even in his war-camp 
offer to minstrels and their relatives, big lumps 
of rice cooked with meat, looking like a roll of 
unfolded buds woven with interspersed green 
leaves (Puram.33:11-15). 
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Pampai - Oruvakai parai (A kind of drum) 

Vatukar belonging to the tall big hill, had pam¬ 
pai drums that sounded harsh and loud 
(Nar.212:5,6). 

Payakkurai - Payanakiya mutikkappatum porul 
(Useful thing) 

"There is nothing useful or worthwhile in life 
for persons who do not have fascinating 
children, even if they possess abundant wealth" 
(Puram. 188:6,7). 

Payanticinor - Perror (Parents) 

Orucirai Periyariar blessed Nancil Valluvan 
thus: "Lord! May you live long! May your 
parents who bore you also live long!" 
(Puram.l37:14,15). 

Pay an to) - Perraval (Mother) 

Lord Tirmal has as His mount as well as His 
flag, the great Garuda bird who relieved the 
suffering of his mother Vinatai, who bore him 
(Pari.3:16-18). 

Payappu - Pacalai (Pale sallowness of skin) 

The heroine said to her maid: "Even if the in¬ 
timacy with my lord were to cause pale sallow¬ 
ness in me, I shall not be worried; I shall wait 
patiently for his return" (Kuru.264:4,3,». 

Payam - 1. Pay an (Fruit/yield/profit) 

Kolli mountain with its cataracts, belonging to 
Ori was a fruitful region (Puram.152:11,12). 
This vast earth orbited by the sun is full of 
many beneficial things (Puram.358:l). During 
the reign of Palyanaic celke]u Kuttuvan, as the 
unfailing rains poured year after year, produc¬ 
ing rich yield the people lived disease-free 
lives (Pati.21:30,31). Travellers in the land of 
Tontaiman Ilantiravan sold the rare vield of 


the hills and the seas, gems like rubies and 
pearls to others and fostered their kinsfolk with 
their profit (Peru.67,68,76). Though the wild 
track through which the player-minstrels went, 
was full of divine flowers of great fragrance 
and very sweet fruits, as they were forbidden 
for human use, they bloomed and ripened 
without benefit to any one (Malai.262-264). 
The fierce wind blowing against the bamboos 
in the junge parched by the sun’s hot rays in 
summer, kindled a fire which destroyed the 
greenery and all the useful yield therefrom 
(Akam.153:8-11). The hero was lord of the 
hills with many useful yields (Kuru. 143:2). The 
maid said to the hero who denied that he had 
any extra-marital liaison: "Lord! Of what good 
will be your comforting words of reassurance, 
to her who earlier also believed your words of 
a similar nature?"(Aink.56:4). The maid said 
to the hero: "Of what good is your journey 
across the barren hills where the tusker does 
not leave the side of its mate even if there is 
no food or water there?" (Aink.305). The maid 
said to the heroine: "Come, let us sing about 
the lord of the hills with fruitful yield, where 
the tuskers abound" (Kali.43:20-23). The river 
Vaikai originating in the slope of the western 
mountain, spreading its waters all over the 
land, fostered the world with its fruitful yield 
(Pari. 11:32- 34). 

2. Pal (Milk) 

Colan kulamurrattut tunciya Killivalavan would 
feed solicitors who came to him with meat 
fried in ghee, and cow’s milk (Puram.386:3-9). 
Abactors fighting with swords and arrows, the 
karantai warriors who owned the herds, drove 
away the milchcows yielding much milk 
(Akam.309:l-3). As the cow-elephant was 
feeding uDon the millet-com drvincr in thp 
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courtyard of the house, its young calf suckled 
its milk (Kuru.225:l,2). 

3. Palam (Fruit) 

Part’s Parampu mountain was so fertile that the 
trees there yielded fruit even out of season 
(Puram. 116:13,14). The hill-side abounded 
with jack-trees with ripe fruit full of plump 
drupes (nar.326:l). 

4. Valam (Fertility) 

The wood with paths covered by gravel-stones 
with sharp points that pierced the feet of 
wayfarers, lost its fertility for want of rain 
(Akam.5:12-15). In hot summer, when the 
Sun’s scorching rays dried up all the tanks, all 
the good fields lost their fertility (Akam.263 : 
1-4). 

5. Celvam (Wealth) 

Celvak katunko Valiyatan gave much wealth to 
solicitors who visited him, more bounteous than 
the rains (Pati.64:17,18). 

6. Poruj (Things produced) 

Palyanaic celkelu Kuttuvan came of a royal 
line of great kings who ruled their land proper¬ 
ly with the rich revenue from the things 
produced by the sea and the forests 
(Pati.22:6,11). 

7. Nlr (Water) 

As the sun with its rays as its hands, seized the 
moisture from the ground and parched it, the 
vast earth without any water, developed fissures 
<Akam.l64:l-3). 

8. Inpam (Pleasure/delight) 

Men and women sporting in the Vaikai prayed 
to the river that they might always be blessed 


with the pleasure of bathing in its waters and 
singing its praise (pari.7:84,85). 

9. Varumai (Poverty) 

As the rain-clouds poured unfailingly in season, 
the land became fertile and with various kinds 
of cereals being produced everywhere, poverty 
was unknown (Pati.89:6-8). 

10. PUu (Greatness) 

In the memorial-stones erected in honour of 
heroes slain in battle, their names and greatness 
were carved (Akam.297:7,8). 

11. Porul (Meaning) 

The letters carved on the memorial-stones 
rubbed off by the metal-bands on the rims of 
the wheels of the salt-carts, gave a distorted 
meaning to strangers passing along the way 
(Akam.343:4- 8). 

12. Nalvinaippayan (Fruit of one’s good action) 
The maid said to the hero when the heroine 
had been confined to her house by her mother: 
"Lord! Is it proper on your part not to relieve 
the distress of my lady at home, and thereby 
acquire the fruit of that good action?" 
(Kuru.342:5-7). 

13. Unavu (Food) 

The cool milky rays of the moon at night, in¬ 
crease the yield of foodgrains in the world 
(Kali.31:ll). 

Payampu - Kuli (Pit) 

Like an elephant that was caught in a pit es¬ 
caped from it by filling it with the earth from 
the sides pierced by its tusks, Yanaikatcey 
mantaranceral Irumporai escaped from the 
prison of Talaiyalahkanattuc ceruvenra Netun- 
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celiyan and went back to his own country 
(Puram.l7:14-23). Foresters hunted wild-pigs 
that came at night to drink at the water-holes, 
by making them fall into pits already dug by 
them for that purpose (Puram.107-111). The 
bull-elephant trumpeted loudly on seeing its 
mate that had fallen into a pit (Akam.165:1,2). 
The floods in the river Vaikai carried the trees 
uprooted from the peaks of hills, and filled up 
the pits with them (Pari.7:13-15). 

Payaiai - 1. Ilamparuvam (Youth) 

A youthful brahmin with a waist slim like a 
purslane creeper, and a weary gait, acting as a 
mediator, prevented a battle between two kings 
(Puram.305). 

2. Pacalai (Pale-sallowness) 

The heroine said to her maid: "Friend! If my 
eyes had not became pale and sallow owing to 
my lord’s absence, 1 can also refuse to meet 
him now" (Aink.36). 

Payaru - Pacippayaru (Greengram) 

Farmers ate with relish the porridge made of 
the flour of horse-gram and greengram cooked 
with milk, fine like white silver-wire, when 
poured (Akam.37:12-14). The flowers of the 
river-portia tree resembled clusters of 
greengram-pods (Kuru. 10-2-4). The fisherman’s 
daughter, gave a basket full of ketiru fish to 
the farmer’s wife and took it back filled with 
greengram grown in their field after the paddy- 
harvest (Aink.47:l-3). 

Payan - 1. Vilaivu (Rcsult/fruit) 

Malay am an gave away to solicitors golden 
chariots more numerous than drops of rain 
pouring on the peak of the fruitful Mullur 
mountain fPuram Talfjufir manv 
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villages with fertile forests abounding in many 
kinds of useful products (Pati.78:2-9). During 
the reign of the Pantiyas, arable lands and 
luxuriant trees yielded ridfl produce useful to 
all lives (Matu.12). Uncultured persons would 
ungratefully leave the rich if they fell on evil 
days, as no longer useful to them and go in 
search of rich patrons (Akam.7l:l-3). The 
maid said to her mistress suffering from the 
pangs of separation from the hero: "Friend! Is 
this the only result of your cheerful dalliance 
with my lord, thus suffering sleeplessly at 
nights, with grieving heart, your old charms all 
wasted away?" (Kuru.381). The hero said to his 
companion who chastised him: "My friend! 
Before I saw the red- streaked dark-lily eyes of 
my beloved, I also had self-respect, friendship, 
good relationship, modesty and usefulness to 
others" (Nar.l60:l-3,9,10). A certain lover said 
to his beloved: "Owing to my exceeding pas¬ 
sion that increases day by day, my soul has 
lost all its faculties, even like butter-milk from 
which all the butter has been removed, is of lit¬ 
tle benefit to consumers" (Kali. 110:16-19). 
Men and women bathed every day in the river 
Vaikai in order to enjoy the benefit of giving 
charity to others (Pari. 16:50,51). 

2. Inpam (Pleasure) 

At Kavirippumj^ttinam, men and women, after 
rapturous union with their mates, enjoyed the 
pleasurable sight of the moonlight, before they 
began to sleep in the last watch of the night 
(Pat.l06_110,ll4,ll5). 

3. Vi laiyul (Produce) 

Pari’s Parampu mountain had fourfold produce 
without farmers having to till the land (viz). 
Bamboo-grains, sweet potato, jackfruit and 
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4. Porul (Commodity) 

In the streets of Kavirippumpattinam were 
heaped up along with commodities from 
various places, the yield made possible by the 
river Kaviri (Pat. 185-193). 

5. Pal (Milk) 

The people of a prosperous village deserted 
their houses and went elsewhere because of the 
frequent depredations by the abactors who car¬ 
ried their milch-cows yielding milk 
(Akam.377:4-6). 

6. Cuvai (Sweet taste) 

To lovers in happy union, the music of 
minstrels would add a sweet taste to their dal¬ 
liance (Aink.407). 


Payir - 1. Tantyam mutaliya payir (Growing 
crop/green plants/com) 

In the hollows, deer grazed upon the fresh 
plants of the glory-lily, white like broken con¬ 
ches (Akam.23:5,6). the hero’s chariot-wheel 
curved like crescent-moon, severed the green 
crops on the way, like a shooting star from the 
sky (Kuru.l89:3,4). The horses drawing the 
chariot of the hero returning home after suc¬ 
cessfully completing his work, trampled upon 
the tender crops on the way (nar.l81:ll,12). 

2. Alaittal (Calling) 

Herds of cows returning home in the evening, 
would enter their sheds in the village-common, 
calling to their calves (Kuri.217,218). Hearing 
the call of the cowherds, bulls would gather 
around him along with the cows (Akam.253:ll- 
13). The female jungle-fowl would call loving¬ 
ly to its mate at a distance in the watery-field 
(Aink.60:l). 


3. Ocai (Sound) 

The sound of one of the seven muscial notes, 
called Ili was sent forth by the big horn -pipe . 
(Malai.7). 

Payirtal - Alaittal (Calling) 

The male stork after having preyed on fish in 
the back-waters, would call amorously to its 
mate, from the frond of the palmyrah tree 
(Nar.338:10-12). 

Payirppu - Picin (Gum) 

An intoxicating mixture of mango-juice, the 
drupe of the jack, sticky like gum, and honey 
matured in a bamboo pipe for a long time, was 
offered to the deity and quaffed by the kuravas 
(Akam.348:4-8). 

Payin - Arakku (Lac) 

The given word of the hero that he would not 
part from the heroine, was firm like the 
whetstone made by the craftsman, using lac, at 
Potini Hill (Akam. 1:4-6). The pilot of a ves¬ 
sel, stom- tossed at sea, saved his passengers, 
by repairing the damaged mast, cordage and 
sails, using lac to keep them in position 
(Pati. 10:45-55). 

0 

Payirral - Palakarkural (Repetition) 

The hero came many a day to the heroine and 
spoke soft submissive words repeatedly 
(Akam.310:4). 

Payinranar - Atal makalir (Trained persons) 

At Tirupparankunram persons well-versed in 
singing were excelled by others trained in 
music (Pari.9:73). 

Payini - Oruvakai maram (A kind of tree) 

Among the flowers culled and heaped on the 
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rock by the heroine, the flower of the payini 
tree was one (Kuri.69). 

Parankunram * Tirupparahkunram (A holy shrine 
sacred to Lord Murukan/Tirupparankunram) 
Tirupparahkunram is sacred to the angry Lord 
Murukap who destroyed with his spear the 
Demon chief Curapanman with all his hosts 
(Akam.59:ll). The hero with extra-marital 
liaisons swore to his innocence touching the 
base of Parankunram Hill (Pari.8:61,62). Lord 
Murukan, desirous of dwelling on earth as in 
Heaven, is enshrined in Parankunram to give • 
the same joy that the celestials had, to mortals 
on earth (Pari. 19:48-57). Lord Murukan is 
enshrined in lofty heaven-kissing Parankunram 
hill overgrown with Elilaippalai trees, with the 
cataract rolling down ceaselessly, and praised 
by the tongues of noble poets (Pari.21:12-15). 

Parankunru - Tirupparahkunram (A holy hill 
sacred to Lord Murukao) 

Parankunram is sacred to Lord Murukan with 
his twelve hands (Muru.Ve.9:l). Parafikunru, 
sacred to Lord Murukan is ever bustling with 
festivities (Matu.263,264). As all the celestials 
including Lord Tirumal and Lord Civa, the 
holy seers and the Acuras came to see Lord 
Murukan at Parankunram the hill resembled 
Himalayas (Pari.8:1-11). When Lord Murukan 
wedded Goddess Valli, the eyes of Goddess 
Devacena at Parankunram rained tears 
(Pari.9:8-11). At Parankunram, adorned with 
silvery cascades, women celebrated festivals to 
the deity in order that their husbands who had 
gone abroad might return soon (Pari. 17:4043). 
"Only those who dwell in Parankunram sacred 
to Lord Murukan can be deemed to live at all; 
they alone will attain liberation" (Pari.Ti.il). 


Paratu - Kalin atikkanu (Ankle) 

The ankle-rings round' the ankles of the small 
feet of the queen of Atukotpattuc Ceralatan 
tinkled sweetly (Pati.52:18-20). The hero took 
delight in decking the heroine’s pink feet with 
small ankles, smearing it with red-cotton 
dipped in vermilion paste (Akam.389:61). 

Paranar - Pulavar (A poet) 

His given name being only ‘Paranar’ this 
famous cankam poet was a close friend of poet 
Kapilar, so much so they were jointly referred 
to as ‘Kapila paranar’. As many as 86 poems 
have been written by Paranar: thirteen in 
Purananuru (4, 63, 141, 142, 144, 145, 336, 
341, 343, 348, 352, 354, 369), the fifth decad 
of Patirruppattu (41-50), thirtyfour in 
Akarianuru (6, 62, 76, 116, 122, 125, 135, 
142, 148, 152, 162, 178, 181, 186, 196, 198, 
208, 212, 222, 226, 236, 246, 258, 262, 266, 
276, 322, 326, 356, 367, 372, 376, 386, 396), 
seventeen in Kuruntokai (19, 24, 36, 60, 73, 
89, 120, 128, 165, 199, 258, 25?, 292,- 298, 
328, 393, 399) twelve in Narrinai (6, 100, 201, 
247, 260, 265, 270, 280, 300, 310, 350, 356). 
In his ‘Puram’ poems, he has sung about Colan 
uruva pakrer Ilancetcenni’s warlike appearance, 
(Puram .4), the great battle between Kutakko 
Netunceralatan and Verpajcratakkai peruvirar 
killi, (Puram.63), Ceraman katalottiya 
Velkelukuttuvan (Puram.369). In his poems, he 
tries to bring together Vaiyavik kopperumpekan 
and his wife Kannaki (Puram. 144,154); Katal- 
pirakkottiya Cehkuttuvan, gave him the revenue 
from Umparkatu, and his own son KuttuvaB- 
ceral to ParaQar, for eulogising him in the fifth 
decad of Patirruppattu. He was equally profi¬ 
cient in writing Akam poems. In Akam.122 
the heroine finely describes the obstacles in the 
way of the hero coming to his night-tryst; the 
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distress of the hero as he speaks to his heart 
about the difficulty of attaining the heroine, is 
highlighted in Kuruntokai (120). He is an 
adept at using non-akam matters in his akam 
poems, by way of comparison. We come to 
know useful information about crowned 
monarchs, petty chieftains, patrons, warriors, 
lovers and their women, about lands, cities, 
hills and rivers and about historical personages, 
from his prolific compositions. He was 
respected by other poets as a master of 
blcmishless verse. 

Paranan - Pulavar ( A Poet) 

See Paranar. 

Paratta - Parattamaiyai utaiyavarie (One who has 
extra-marital relationship) 

The heroine addressed the hero as a man with 
extramarital relationship with hetaerae 
(Kali.75:22). 

Parattamai - Purattolukkam (Extramarital 
relationship) 

The heroine said to her maid who was pleading 
with her on behalf of the hero: "Friend! How 
could you ask me not to sulk with my lord, 
after seeing his continuing extra-marital 
relationship with other women?" (Nar.280:4,5). 

Parattan - Purattolukkamutaiyavan (One who had 
extra-marital relationship) 

The heroine said to the minstrel-companion 
who had come on behalf of the hero: "Who is 
there who has lost her charms like me, trusting 
the false promises of your master, with his 
extra- marital love affairs?" (Akam.144:8,9,13). 

Parattai -Potumakal (Hetaera/prostitute/paramour) 
The maid said to the hero: "Leaving my lady 


« alone, go to your paramour and favour her with 
your attentions, for she will not sulk with you 
at all" (Nar.230:6). The heroine said to the 
hero who had come to her after a visit to 
hetaera: "Do not come near me with the marks 
made by your paramour in her house; I do not 
like you at all" (Aink.48:3-5). The heroine 
ironically said to the hero who declared to her 
falsely that he had gone horse-riding: "Full 
well I know the horse you rode upon it is a 
mare your companion had provided for you; do 
not go near it as it will surely rain your form; 
if you still want only that, you can go back 
right away" (Kali.94:32-39). A certain chaste 
wife who had been sulking as her husband had 
left her for a prostitute, forgot her displeasure 
with him and rode upon the back of a she- 
elephant with him, as she desired to bathe in 
the river Vaikai (Pari. 12:45-48). 


Parattamai - Puratolukkam (Extra-marital 
relationship of the hero with hetaerae) 

The maid persuaded the heroine to take back 
the hero saying: "It is not proper that a chaste 
wife like you should sulk like this with my 
lord, because of his visit to a hetaera" 
(Akam.316:10,11). The heroine sulking with 
the hero returning home after a visit to his 
paramour said to him: "Who are you to enter 
my house like this; what are you to me? The 
whole street is gossipping about your mad pur¬ 
suit of prostitutes, like a bee that goes after 
fresh flowers; do not come in" (Kali .98:1-8). 

Parattaiyar - Potumakalir (Prostitutes/hetaerae) 
Along with young women, elderly matrons, and 
chaste wives, hetaerae also went to the river- 
bank to bathe in the Vaikai (Pari.10:19-26). 
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Parattal - Paravutal (Spreading) 

Like the moss in the well-water which parted 
when water was scooped from it and came 
together afterwards, pale sallowness disap¬ 
peared when the hero touched his beloved and 
spread all over her body when he left her 
(Kuru.399) 

Paratamakkal - Nulaiyar (Fishermen) 

Fishermen would give away to suppliants much 
of the sea-fish caught in their nets, and selling 
the rest in lots to buyers they lived happily 
with their kinsfolk on the proceeds 
(Akam.30:1-4,9- 11). 

Paratar - Vanikar (Merchants) 

In the Pantiya country of Talaiyalankanattuc 
ceruvenra Netunceliyan, merchants had brought 
for sale in the neytal tract various kinds of 
commodities and products for sale (Matu.317). 

Paratava - Nulaiyane (Fisherman-vocative) 

Paranar hailed Katalpirakkottiya Cenkuttuvan as 
the royal fisherman of the cool sea-front, who 
went into the sea like fishermen and defeated 
his enemies at sea (Pat.48:3,4). 

Paratavar - Nulaiyar (Fishermen) 

Fishermen with stout boats riding upon the 
surging waves of the sea at Milalaikkurram 
belonging to the generous patron Evvi, after 
quaffing toddy,danced happily with their 
women (Puram.24:3- 9). Fishermen living in 
Eyiipattinam belonging to Oymanattu Nalliyak- 
kotan, offered to solicitors, toddy well-strained 
by their women (Ciru.158,159). The sparks of 
fire kindled in every hill when the bamboos 
rubbed against each other swayed by the wind, 
resembled the flames of the lamps in the 
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surging waves of the sea (Akam.65:9- 13). 
Fishermen living in the hamlets by the sea, 
produced white salt in the big salt-pans looking 
like fields without having to plough them 
(Akam.l40:l-3). The hero’s chariot passing 
over sand-heaps and screw-pine leaves disap¬ 
peared quickly from sight, like a fishermens’ 
boat cutting through the waves and vanishing 
in the distance (Akam.330:ll-13). A youth, 
strong as a bull, got caught in the net-like glan¬ 
ces of the young daughter of a fisherman with 
a fine fishing net (Kuru. 184:5-7). The maid 
said to the hero pleading with her to recom¬ 
mend his love-suit to the heroine: "Sir! My 
lady is but the daughter of a fisherman of a 
hamlet, who ekes his livelihood by fishing in 
the sea; whereas you are the son of a king; 
therefore, she will not be a proper match for 
you"; thus she put him off (Nar.45:l-5). The 
powerful fierce shark would cut through the 
long, well-twisted and well- wrought red net 
cast by the fishermen with strong hands 
(Nar.303:9-ll). Fishermen would offer for sale 
fine pearls yielded by the oysters caught by 
them from the sea (Aink.l95:l,2). Rubbing 
with sand their hands sticky with the blood 
from their wounds, herdsmen leapt upon the 
bulls in the arena, even like fishermen riding 
upon the surging waves in their boats 
(Kali.106:23-26). 

2. Ten ticaiyil anta kurunila mannar (Chieftains 
who ruled in the southern country) 

Col an ceruppali erinta Ilancetcenni, destroyed 
the power of the paratava chiefs who harassed 
the people in the south (Puram.378:l). 

Paratavar Koman - Paratavarkkut talaivan (Lord 
of the paratavas ) 
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mighty bow and powerful arms. Lord of the 
paratavas (Akam.226:7,8). 

Paratavan - Nulaiyart (Fisherman) 

The father of the heroine was a rich fishermen 
who would distribute to all the round big pearls 
from the sea, while the bees hummed from the 
flowery grove nearby (Akam.280:ll-14). 

Parantavai - Paraviyavai (Things spread out) 
Farmers with palm-leaf hats, spreading themsel¬ 
ves like a herd of antlered stags, plucked the 
weeds from the common-millet crop in the 
field (Akam. 194:6-9). 

Parantor - Paravalaka Iruntavar (Persons spread 
out over an area) 

When wise elders spread out over the field 
spoke in praise of the dying hero’s 
munificence, he became embarrassed even then, 
owing to his modesty (Puram.285:12-14). 

Parappa - Katarparappinai yutaiya talaivane 
(Lord of the coastal belt - Vocative) 

The maid said to the hero: "Lord of the coastal 
belt! Though our village is small, its hospitality 
is such that guests are apt to forget their own 
native places after a day’s stay; therefore come 
to our place before you go away" 
(Akam.200:l-7). 

Parappiyavai - Parappi vaittavai (Things spread 
out) 

The heroine was sad that the hero had not 
returned as promised, though the pleasant 
season had arrived, with the moist ground look¬ 
ing lovely all over it, covered by cochineal in¬ 
sects spread red as lac (Akam. 139:13-15). 


Parappakam - Kami (Sea) 

The maid said to the hero: "Sir! We shall be 
found in the sea- shore, shooing away the birds 
settling upon the various kinds of fish caught 
by our father, and kept for drying on the sand; 
therefore you can have your tryst by day with 
the heroine there itself!"(Akam.80:4-6). The 
maid said to the heroine: "Friend! Let us adore 
the lord of the Discus, recumbent upon the ser¬ 
pent-bed in the roaring sea, so that the rule of 
our Pantiya king might extend up to the 
Himalayas" (Kali. 105:70-75). 

2. Kaliyitam (the back-waters) 

As the dark back-waters became clear, the 
crow seized the shrimp therein and gave it to 
its mate (Nar.31:1-4). 

Parappu - 1. Akarcci (Wide space/expanse one) 
The rabbit frightened by the stick thrown by 
the cow-herds to gather the jasmine flowers, 
would leap about like the scabbard-fish in the 
deep expanse of water (Puram.339:2-5). Im- 
aiyavarampan Netunceralatan having conquered 
the vast expanse of enemy territories, his praise 
was sung by the poets (Pati.20:14,15). The sea 
with its vast expanse and surging roaring waves 
is the boundary for the earth (Matu.1,2). The 
coastal town of Kanalamperunturai with its vast 
expanse of sea, belonged to the famour Tittan 
veliyan with his fierce warriors (Akam. 152:4- 
6). The female otter dwelt with its pups beside 
the wide pool covered by moss and the broad 
leaves of the colocasia (Akam.336:l-3). In the 
broad field watered by the cascades rolling 
down Kolli hill belonging to Ori, the hillsmen 
sowed mountain-paddy (Kuru.l00:l). Korkai 
port had a wide sea-front yielding abundant 
pearls of fine water (Nar.23:5,6). Storks in 
search of prey in the wide dark expanse of the 
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back . waters, fed on the fish therein 
(Nar.338:7). As the sun dispelled the wide¬ 
spread darkness, the hero returning home after 
battle, relieved the distress of the heroine 
(Kali.l48:21-24). In Maturai, young men and 
women adorned with floral wreaths of various 
kinds and ornaments, stood on the wide banks 
of the river Vaikai (Pari.20:29-31). 

2. Kami (Sea) 

Kutakko ceral Irumporai was lord of the town 
of Marantai on the shore of the sounding sea 
(Pati.90:28). Tontaiman Ilantirayan, of the 
Cola line, was praised most by poets, among 
all the three great monarchs, even as the right- 
spiralled conch is valued more than all other 
shells (Peru.31-35). Fishermen would exchange 
the oysters caught by them while fishing from 
the sea, for the price of cheerful toddy quaffed 
by them (Akam.296:7-9). Fishermen who 
dived and brought home the right-spiralled 
conch instead of hunting for sharts alighted 
from their boats to shouts of welcome by the 
people (Akam.350:10-15). 

3. Nilam (Tract) 

The maid said to the hero: "Sir, I left my play¬ 
ing doll made of reeds in the neytal tract and 
come to you" (Kuru. 114:1,2). 

4. Itam (Space) 

The foster-mother proudly said to the good 
mother after a visit to the heroine’s house: 
"The youthful hero lay embracing his son while 
our daughter lay embracing both of them; oh, it 
was a divinely sweet sight! though the place 
where they lay was small, even the vast space 
of his great earth, is not equal to it in value” 


5. Colai (Grove) 

To the hero who said to her falsely that he had 
been to bathe in the freshes of the river, the 
heroine ironicaly replied: "Oh yes! I too heard 
that you sported in the freshes upon the flower- 
covered sandy grove, shamelessly in broad day¬ 
light, with the help of your minstrel-companion 
for support" (Kali.98:16-19). 

Param - 1. Cumai (Load/burden) 

From the big sailing vessel which had entered 
into the estuary of a river from the sea without 
furling its sails and removing its heavy load, 
fishermen and other persons would carry away 
in haste the commodities brought by it, pouring 
it all along the way; such was the fertility of 
Colan Nalankilli’s country (Puram.30:10-14). 
In the desert-track, salt-merchants drove packs 
of donkeys, their panniers loaded with bags of 
salt to be sold in the western lands 
(Akam.207:2-6). 

2. Menmai (Excellence) 

Player-minstrels had, along with other musical 
instruments, the short hom-pipe of excellence, 
producing the Hi note (Malai.7). 

Paral - 1. Parukkaikkal (Gravel-stone) 

Perunkoppcntu, the great queen of Putappan- 
liyan, leapt into the funeral pyre of her hus¬ 
band, admonishing the elders that she was not 
to be counted among the women observing 
austerities of widowhood, like lying on the 
sharp gravelly ground without a mat, and living 
a miserable life (Puram.246:l,9,10). "Fierce 
elephants marched in the army of Takatur erin- 
ta pcrunceral Irumporai in countless numbers, 
like herds of cows belonging to Konkars going 
along the hardy ground covered by gravel 
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along the ground, red like molten lac, the sharp 
gravel-stones pierced her tender feet causing 
blisters like the fruit of the bowstring-hemp to 
appear on them (Poru.43-45). Minstrels going 
to Qymanajtu Nalliyakkotan for gifts, crossed 
the desert tract with hot gravel-stones piercing 
their feet (Ciru.8). Among the many presents 
piled up in the porchway of Nannan’s palace, 
the monitor-lizard from the gravelly tracts red 
as lac, was also one (Malai.507,508). Stags 
with big antlers gambolled about in the gravel¬ 
ly hollows (Akam.4:3,4). The fostermother la¬ 
mented that her darling daughter no longer 
caring to play with her bevy of companions, 
had gone with her youthful lover across the 
wilderness, the gravel-stones ruining the beauty 
of her tender feet (Kura. 144:3-5). Elephants 
drank up the water in the small pit, dug by the 
herdsmen beside the well in the gravelly track, 
intended for the cows (Nar.240:6-9). 

2. Vitai (Seed) 

The hamlet hedged around with gooseberry 
trees, had fine dwellings with courtyards 
covered by the seeds of the gooseberries eaten 
by the wild-cows (Puram.l70:l,2). 

3. Paraikkal (Rock) 

In the wood, at dawn, the fresh fragrant 
flowers fallen on the big rock, made the place 
odoriferous like a wedding house (Akam.107: 
19-21). 

Paraval - Tutittal (Adoring a deity) 

Young men and women returning to the city 
after bathing in the river Vaikai, were chanting 
words of adoration addressed to the deity 
(Pari.l0:ll6). 


Paravai - 1. Parappu (Expanse, space) 

The town of Kutavayil had many settlements of 
houses with rich stores of paddy (Akam.44:16- 
18). 

2. Kami (Sea) 

The waves of the sea kept rolling, like men 
suffering from wounds for many days, moving 
about restlessly (Nar.378:3,4). 

Paraarai - 1. Parana atimaram (Big trunk of a 
tree) 

Agitated by the Schools of shrimps, waves with 
foam and spray, dashed against the curved 
branches of the punnai tree with a stout trunk 
(Akam.270:5,6). 

2. Vilankin paruna meltotai (Haunch of an 
animal) 

Colan Karikarperuvalattan would give to war- 
bards who came to him, plenty of boiled meat 
from the haunch of the fat ram that had bat¬ 
tened upon aruku grass (Pora.103,104). 

ParSyanar - Pulavar (A poet) 

The name of the poet has not been explained 
yet. In the only poem by him in Narrinai 
(115), the hero who had natural amorous union 
with the heroine, speaks to her in hyperbolic 
language, praising her wondrous beauty as if 
she were a nymph or a goddess and makes 
love to her again. 

Pararai - Paruna atimaram (Big trank of a tree) 
The cehkatampu tree yielding flowers sacred to 
Lord Murukan, has a stout trank (Mura.10,11). 
The heroine- said that her soul had fled to the 
hero leaving her body with her, even like a 
bird flying from its nest in the branch of a 
stout-stemmed tree to a different location 
(Akam. 113:23-27). The neem tree where a 
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deity dwelt had a stout trunk (Afcam.309:4). 
The pupnai trees growing in the heroine’s ham¬ 
let had stout trunks (Nar.l45:8,9). The venkai 
tree had a stout trunk that had been 
debarked by the young tuskers for its food 
(Nar.362:7) 

Pararaiya - Parutta atiyaiyutaiu marahkal (Trees 
with stout trunks) 

Though the trees in the village had stout 
trunks, as the king’s war-elephants were 
tethered to them, they shook as their roots were 
loosened from the earth (Puram.347:10-12). 

Paraval - Tutittal (Worshipping) 

Enemy kings would worship Takatur erinta 
perunceral Irumporai taking him to be a power- 
fid deity who could make them tremble in fear 
Pati.71:22). 

Part - 1. Celavu (Motioivgait/rapidity) 

Of the four great divisions of the army, the 
proud cavalry with swift horses was one 
(Puram.55:7-9). The rapid motion of a horse 
made the swift wind fall behind it 
(Puram.304:3). Palyanaic celkelu Kuttuvan 
devastated the bands of his enemies with his 
chariots drawn by his horses galloping swiftly 
(Pati.25:12,13). The hero returning home after 
a victorious battle, spurred his horses to gallop 
apace, fir order to meet his beloved sooner 
(Mullai.102,103). the war camp of 
Talaiyalankanattuc ceruvenra Netunceliyan was 
full: of, swift-footed horses whose saddles had 
not been removed yet (Netu.l79>. Among the 
presents heaped up fii front of Nannan’s palace 
thercwas also a swift-footed mountain- goat 
wife bent legs (Malai.502,503). The sound of 
fee wheels of the hero’s chariot drawn by fee 
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rainy season ( Akam. 14:18-20). Cruel Malava 
warriors upon their gallopping horses, 
destroyed their enemies (Akam, 187:5-7). Colan 
Killivalavan defeating Palayanmaran in the bat¬ 
tle at Kutal city, seized his swift horses 
(Akam.346:19- 23). The rising waves of the 
sea carried away the quick-moving crab on the 
sand afraid of the playing maidens 
(Kuru.316:4,5). The good mother of the heroine 
wondered how her tender daughter, who used 
to run about quickly here and there escaping 
the elderly fostermothers cajoling her to eat her 
milk-food, had acquired so many domestic vir¬ 
tues (Nar. 110:6-9). The kaus grass on the bank 
put forth' white blooms resembling the white 
chowrie tied to the head of a swift-footed horse 
(Aink.l3:l,2). The maid addressed the hero as 
the opulent lord with a well-trained strong 
steed with a swift pace (Kali. 125:5). Lord 
Civa riding upon the Earth- chariot driven bj 
Brahma as the charioteer with the Four Vedas 
as the swift horses, destroyed the Triple-cities 
with the Serpent as the bowstring for the 
Himalayan Bow (Pari.5:22-25). 


2. Kutirai (Horse) 

Vaiyavi Kopperumpekan gave to minstrels tall 
chariots drawn by splendid horses 
(Puram.l41:3). The hero seeing the heroine for 
the first time checked the speed of Ins horse, 
and went slowly by, looking at her many times 
(Akam.48:19-22). The chariot of the hero 
drawn by swift-footed horses was stopped by 
the gossip of the village-women (Nar.203:9,10). 
The maid said to the hero: "This is the right 
time for you to come openly in your stout 
chariot drawn by gallopping horses and to 
relieve the distress of my lady by marrying her 
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3. Kutirai maram (Wooden horse to direct 
water-flow) 

The cataract swelling with the heavy rains fall¬ 
ing on the peak of the mountain, overturned 
many of the wooden horses erected on the way 
to check erosion of the banks, and brought 
them to the water-front of the big town 
(Akam.278:9,10). 

4. Natai (Walking) 

The fostermother’s legs could not walk any 
more as she grew weary after searching in vain 
for the heroine who had eloped with her lover 
(Kuru.44:1). 

Parii - Parutti (Cotton) 

Cotton was sown in between rows of millet- 
crop in the field (Kuru.72:4). 

Parikaram - Porul (Provision) 

The patron Nalli would give daily the 
provisions required for running a household, to 
the delight of his friends who were frank with 
him (Ciru.l03:7,8). 

Paricam - Porul (Commodities) 

In the land of Kuttuvan, Lord of Muciri, pre¬ 
cious things like gold brought by ships were 
brought inland by ferries plying in the back¬ 
waters (Puram.343:5-10). 

Paricil r Varicai porul (Gift/persent) 

Kovur Kilar said to Golan Nalankilli: "We 
poets do not harm others; like birds going in 
search of trees with ripe fruit, we go to 
patrons, crossing many a long track, in order to 
obtain gifts from them" (Puram.47:i-7). Paranar 
said tp Vaiyavi Kopperumpekan: "I have not 
come to you hungry for food; I have no rela¬ 
tives to care for; the only gift I want from you 
is to relieve the distress of your queen who is 


languishing in your absence" (Puram. 145:4-10). 
In the country of Kantirakko, even the house¬ 
wives would give she-elephants as gifts to 
minstrel-singers, when their husbands had gone 
to for countries (Puram.151:3-6). The hands of 
a certain patron’s wife, were ever busy giving 
food to suppliants; he for his part, was cease¬ 
lessly giving away the golden-forehead pieces 
of elephants to solicitors of gifts (Puram.334:5- 
10). Palaik Kautamanar who eulogised 
Palyanaic celkelu Kuttuvan, went up to heaven 
along with his wife, as a gift of the monarch, 
who made it possible through ten vedic 
sacrifices (Pati.pa.3:6-9). Oymanattu Nalliyak- 
kotan gave to minstrel-suppliants, chariots, hor¬ 
ses, elephants, bulls and ornaments as gifts 
(Ciru.258-261). Nannan Venman gave to player 
-minstrels much wealth like sudden rains on the 
very day of her arrival at his court (Malai-575- 
581). The patron Akutai at Matufai, gave to 
soothsaying women, young cow-elephants as 
gifts (Kuru.298:5-7). The stork boomed from 
the purtnai tree, sounding like the chariots that 
Ay Antiran gave as gifts to suppliants (Nar. 
167:1-4). The citizens of Maturai city were like 
the pollen-dust in a lotus flower, suppliants 
who came to then seeking their favour, were 
the bees that sucked the honeyed pollen 
(Pari.Ti.7:5). 

Paricilar - Anpalippai venti irappor (Solicitors of 
gifts) 

Velpari, gave away to solicitors of gifts all the 
three hundred villages that belonged to him 
(Puram. 110:4). When the patron Papuan, lord 
of Vallar became a memorial-stone, the 
prosperity of solicitors of gifts vanished with 
him (Puram.265:5-7). Kalankaykkanni Nar- 
muticceral was the wealth of solicitors of gifts 
who wanted to live happily (Pati.38:9). Lord 
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Murukan took to his bosom solicitors who 
came to him granting them whatever they 
wanted (Muru.272,273). Solicitors singing the 
praise of Utiyanceralatan who expanded his 
kingdom by defeating his foes, went away hap¬ 
pily loaded with gifts (Akam.65:5-7). A cer¬ 
tain chieftain of Aralaikkunram, became the 
protector of a solicitor of gifts playing on his 
one-headed drum (Kuru.59:l,2). 

Paricilan - Anpalippai vend irappavan (Solicitor 
of gifts) 

The patron Kumanan, sadly reflected upon the 
solicitor of gifts returning without obtaining 
anything from him; it was more painful to him 
than the loss of his kingdom 
(Puram.l65:10,ll). 

Paridlen - Anpalippai vinti irappen akiya nan (I, 
the solicitor of gifts) 

Perunkunrur Kilar ironically said to Ceraman 
kutakkoceral Irumporai who delayed his gifts to 
him: "Though you pretended to give something 
on hearing the song of praise from me, solicit¬ 
ing gifts from you, you have not done so yet; 
may you prosper!" (Puram.211:7-16). 

Paricu - lyalpu (Nature) 

The heroine said to the hero returning to her 
after a visit to his hetaera: "I have even forgot¬ 
ten to sulk with you amazed at the change in 
your natural form after the embraces of your 
insatiable paramours; hereafter, you can go 
back to their settlement itself" (kaii.91:12-15). 

Partial - Oatal (Running) 

As Attyamln Netumah Anci’s horses ran fast 
tcamp^Qg upon the bodies of the enemies in 
die battle-field, their hooves became blood¬ 
stained (Puram.97:ll-13). 


Pariti - Niiyiru (Sun) 

The lovely and opulent lord of the orb with a 
single-wheeled chariot, the Sun, disappeared 
behind the western mountain (Akam.360:2,3). 

Paritiamcelvam - Tikiri unqtwn alakiya celvam 
(The sovereignty over the round earth) 

Even if one were to get the sovereignity over 
the earth engirt by the seas, without any 
rival, it would be evanescent as a dream 
(Akam. 379:6-9). 

Paripatal - Oruvakaippa (A kind of verse) 

The river Vaikai is immortalised in the sweet 
lyrics of Paripatal set to fine music, one of the 
eight anthologies (Pari.11:137,140). 

Pariiria - Kutiraiydkiya vilanku (An animal/the 
horse) 

The enclosure of the herdsmen, where many 
bulls had been sent in, resembled a hill-side 
where many animals, like the lion, the elephant 
and the horse fought among themselves 
(Kali.l03:17-20). 

Pariyal - 1. Irankutal (Worrying) 

Vatamavannakkan Tamotaranar said: "The food 
given by Pittan is more than sufficient; do not 
worry about further supplies" (Puram. 172:5). 

2. Varuntutal (Grieving) 

The charioteer said to the hero returning home 
after successfully discharging his duties: "Lord! 
Do not grieve that our king released you from 
your commitment only yesternight after the war 
ended; I shall take you quickly to your 
beloved' (Nar. 121:6.71. 
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3. Viraivu (Swiftness) 

The hunter-chief had swift hunting dogs 
(Akam.28:7,8). 

Pariyan - Kutiraiyaiyutaiyavan (Horse-rider) 

The hero came riding upon his fine horse, to 
meet the heroine in the grove by the sea 
(Akam. 190:15,16). 

Pariyalen - Irahkinen (/ who felt sympathy) 

The heroine said to her maid who pleaded with 
her on behalf of the hero: "Friend! I used to 
feel sympathy for our lord though he kept 
away from me; I am no longer so!" 
(Kuru.203:5-6). 

Parivu - Anpu (Love/affection) 

The hero played with the tender heroine build¬ 
ing and rebuilding sand-houses, and swore to 
his love for her, making her exceedingly af¬ 
fectionate towards him (nar.378:9,10). 

2. Irakkam (Pity) 

Uraiyur mutukannan Cattanar said to Colan 
Nalarikilli: "Lord! Your soldiers have now ac¬ 
quired prosperous lands! let them show pity 
towards poor people, who come to them for 
help" (Puram.29:16-22). 

3. Ava (Eagerness; 

77ie minstrcf-companion of the hero, eagerly 
brought together, his master and the hetaerae 
(Akam.56:9,10). 

Parukutal - Kufittal (Drinking) 

'Voting lovers lay on their beds at midnight 
with exceeding love as if they were drinking 
ea ch other up, their bodies intertwined in close 
embrace (Akam.305:4-8). 


Parukunar - Kutippor (Persons who drink) 

In Uraiyur of Colan Nalarikilli, the car-streets 
became slushy with the toddy spilled by 
the shaking hands of the drinkers (Puram. 
68:14-16). 

Parutti - Pancu (Cotton) 

Malayaman Tirumutikkari gave to suppliants 
meat soft as cotton, and toddy to drink con¬ 
tinuously (Puram.l25:l-4). 

2. Pane ait tarum ceti (Cotton plant) 

A certain town was hedged with cotton plants 
(Puram. 2'/VI). The male birds fed their mates 
with the big unripe fruit of the cotton plant 
growing luxuriant in the big pot in the ruined 
hut near a rock in the wood (Akam. 129:6-8). 

Paruti - 1. Nayiru (Sun) 

The sun appearing in the vast sky, dispelled the 
darkness and spread day-light upon the earth 
(Peru. 1,2). The cerunti blossomed with the 
colour of the opulent lord of the Sun 
(Kali.26:2). 

2. All (Wheel) 

The blood-stained chariot-wheels of Katalpirak- 
kdttiya Cenkuttuvan rolling here and there in 
the battle-field, smashed countless heads of the 
enemies, assuring victory to the king (Pati.46:8- 
10 ). 

3. Vatiam (Round/Circle) 

Lord Kannan recovered the Sun hidden away 
by the demon hordes and dispelled the darkness 
of the round earth (Puram.l74:l-5). Fanners 
piled up the paddy harvested by them into 
round heaps and secured them with ropes of 
straw (Akam.37:15). 
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4. Vattappalakai (Round plank) 

The loving mother made for her pretty son, a 
toy elephant fixed to a round coral-plank, with 
pearls budding all over its edges (Kali.80:3-4). 

Paruntu - Oru Vakai paravai (Kite) 

Ceraman kutakko Netunceralatan and Colan 
verpakratakkai Peruvirarkilli fought to the 
finish in the battle-field, while the kites glutted 
themselves upon the flesh of the dead men 
(Puram.62:6-8). Even before a dead soldier’s 
wife could embrace his chest, kites had 
gathered round his body (Puram.288:5-9). To 
the war-drum of Palyanaic celkelu Kuttuvan 
younger brother of Imaiyavarampan Netun¬ 
ceralatan, fearful to the ears of the Cola and 
Pantiya monarchs, sacrificial oblations of toddy 
and blood were offered, which the crows and 
the kites devoured (Pati.30:37-39). Hunters with 
bent bows would slay their enemies, on whose 
dead bodies the kites and vultures settled to 
prey on flesh (Peru. 116-118). The mansions of 
the righteous merchants in Maturai city were so 
tall that kites now and then perched upon them 
before flying higher (Matu.500-502). One 
Palayan, commander of Colan Perumputcenni, 
died while fighting with six enemy captains 
Nannan, Errai, Atti, Katti, Karikan and Punrurai, 
while kites and vultures hovered overhead 
(Akam.44:10,l 1). The kite perched upon the 
tall ya tree, flew to the tooth-brush tree mistak¬ 
ing its ruddy trunk pierced by a tusker, to be 
flesh (Akam.397:10-13). In the wilderness, 
kites expectantly waited to prey upon the flesh 

• of the wayfarers slain by the bandits terrible as 
Death itself (Kuru.283:5-7). Colan Killivalavan 
hacked the enemy troops and piled them up for 
the kites and vultures to fall upon them hungri¬ 
ly (Nar. 141:7-9). The shaggy-headed female 
kite with strong; chisel-sharo claws Dcrched on 


the top of the withered tooth-brush tree and 
called to its mate in a mournful voice remind¬ 
ing separated lovers of their |loneliness 
(Aink.321:l-3). The entrails of the herdsmen 
gored by the fierce bulls in the arena and 
snatched up by the kites, fell upon the branches 
of the katampa and banyan trees, where they 
looked like garlands offered to the deities 
dwelling therein (ali. 106:26-29). 

Parumam - 1 . Mekalai (Girdle) 

Celestial maidens wore brightly the eighteen- 
stranded girdles upon their beautifully shaped 
waists (Muru.145-147). 

2. Kutirai cenam (Saddle of a horse) 

In the war-camp of the Pantiya monarch, hor¬ 
ses with their saddles not yet removed, shook 
the rain-drops upon the king (Netu. 179,180). 

3. Yanaiyiit mutukilitum irukkai (Caparison of 
an elephant) 

The cold north wind blew, like a caparisoned 
elephant, sighing wearily (Nar.89:7,8). 

4. Yanaiyin kaluttu mettai (Cushion on an 
elephant’s neck) 

To the hero who said to her falsely that he had 
been riding an elephant, the heroine ironically 
replied: "Oh yes! I too'(Kali.96:13). 

Paruvam - Kalam (Time/season) 

Palyanaic celkelu Kuttuvan, had a never- 
decreasing yield of wealth, with which he 
could give limitless food to all, even when the 
rainy season had forgotten to pour rains on 
-earth (Pati.24,29,30). Tontaiman Ilantirayan 
adorning the tresses of the minstrel’s wives 
with golden lotuses, decked their dark locks 
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ing through a cloud in the rainy season 
(Pcru.480-486). Thunder reverberating in the 
sky, made the serpents to tremble, as the cloud 
poured rains in season (Akam.274:l-3). The 
maid said to the heroine, suffering from the 
pangs of separation: "Friend! Here comes the 
rainy season when the hero has promised to 
return; and the jasmine creepers too have begun 
to bloom; do not grieve any more, for he will 
come any time now" (Kuru.358:4-7). The 
heroine said to her maid: "Friend! the rainy 
season when our lord had promised to return 
has come and gone; if days pass like this 
without him, I shall not survive" 

(Nar.364:l,5,6,9,10). The gossip that arose at 
the dalliance of the hero with his paramours, 
was more boisterous than the noisy chorus of 
the kuyils from the branches of the kura tree 
blossoming in the early mid-summer season 
(Aink.369:3-5). The heroine’s sickness of pas¬ 
sion got worse as the hero had not returned as 
promised by him in the early midsummer 
season (Kali.33:20,21). Like the misrule of an 
unrighteous king after the good reign of a 
noble monarch, after the day had passed, the 
roaring sound of the sea-waves at eventide 
harassed the love-lorn heroine suffering already 
from the pangs of separation from the hero 
(Kali.129:3-11). The konkam flower that 
blooms at all seasons, had blossomed beside 
the pool at Tirapparankunram (Pari. 19:79). 

2. Akavai (Age) 

The mother said to her daughter: "You are no 
longer a child; you have come of age as a 
maiden; you should not hcreafLcr go beyond the 
threshold of our house" (Akam.7:5-7). 

3. Amayam (Proper time) 

The maid said to the heroine in the hearing of 


Paruu movap patumanar 

the hero waiting by the wall outside: "Our 
good mother is fast asleep; this is the proper 
time for our lord to come for the night tryst" 
(Akam.68:9-11). 

4. Nilai (Condition) 

The maid said to the hero that the heroine 
desired to go with him to his house, as without 
him she would no longer be in a condition to 
survive. (Aink.68:9-ll). 

Paruvaral - Tunpam (Suffering/affliction) 

The heroine said sadly that she suffered much 
during the nights, as she believed to be truth 
the seemingly noble words of an unkind man 
(Akam.260:13-15). The crab afflicted by the 
hungry look of the crane, scuttled into its hold 
(Kura. 117). The maid comforted the heroine 
with the reassuring words that the hero who 
had left her, would return soon relieving the af¬ 
fliction of her sorrowful heart (Nar.l8:l,2). 
The hero returning home after successfully 
completing his work said to his charioteer: 
"Drive fast my friend, so that I may relieve 
today itself the misery of my beloved waiting 
anxiously for my return" (Aink.488:2-4). The 
heroine suffered an affliction like unto that un¬ 
dergone by a king shut up in a fortress 
(Kali.149:14-16). 

Paruvurpparantalai - Or ur (Paravur, battle¬ 
field) 

The war-like Cola monarch defeated at the bat¬ 
tle-field of Paravur rich in paddy, the two great 
kings, the Cera and the Pantiya (Akam.56: 
13-15). 

Paruu movap patumanar - Pulavar (A poet) 
Author of an only poem Kujjmtokai (101), this 
poet might have been called this because of his 
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big chin. The hero declares that the pleasure 
in the domestic life of a householder with his 
lovely wife, is greater than all the delight, life 
on earth or in the upper world can afford. 

Pal - Eyiru (tooth) 

The sons of Ay Antiran’s soldiers wore a neck¬ 
lace to which a pendant of tiger-tooth was at¬ 
tached (Puram.374:9). The teeth of the female 
goblin feeding upon the dead bodies of the 
demons of Curapanma, slain by Lord Murukan, 
were irregular (Muru.45-47). The pretty 
children of the farmers culled the water-thorn 
flowers, and stringing them together on the 
fibre of sedges chewed with their teeth, would 
wear the wreaths on their heads (Peru.216-219). 
The heroine had bright teeth white as jasmine- 
buds arranged in order (Akam.21:1,2). Matti, 
as ordered by the king, defeated Elini and 
plucking his teeth, fixed them in the door of 
the palace at Venmani (Akam.21:12-14). The 
thorns of the water-thorn plant looked like a 
squirrel’s teeth (Kuru.49:l). The heroine’s 
teeth looked like the base of a peacock’s 
feather (Nar.l79:10). The heroine ahd lovely 
teeth resembling pearls (Aink.380:2). The hero 
praised the heroine as a lovely damsel with the 
regular teeth sharp, like fragrant jasmine buds 
desired by bees (Kali. 14:3). The hero admired 
the heroine’s flashing pearly teeth that excelled 
jasmine buds in loveliness (Pari.8:76). 

Palkunrakkottattu cenkanmattuvel Nannan cey 
Nannan - Kurunila mannan (A petty king) 
Cerikanma, known as Cenkam in the present 
day was Palkunrukkottam, one of the twen- 
tyfour divisions of Toptainatu. Iraniyamuttat- 
tup peruhkunrur |Perurikaucikanar has eulogised 
Nannan son of a Velir chief Nannan, in his 
long poem Malaipatukatam, also called Kut- 


tararruppatai. His noble qualities such as 
munificence, valiance in war have been 
variously described by the poet. His hands 
were proficient in wielding strong bows as well 
as in giving away chariots to solicitors and 
suppliants; he destroyed foes who did not sub¬ 
mit to his power; he loved to receive bards 
who praised his greatness, whom he entertained 
with sincere pleasure (See Nannan - 3). 

Palcalai Mutukutumi - Pantiya ventan (A Pantiya 
king) 

Mankuti Marutariar advised Talaiyalankanattuc 
ceruvenra Netunceliyan to excel in the perfor¬ 
mance of goodly sacrifices like Palcalai 
Mutukutumi of old (Matu.759,760). 

See Palayakacalai mutukutumip Peruvaluti. 

Palyanaik Kuttuvan - Cera Ventan (A Cera king, 
Palyanaic celkelu Kuttuvan) 

Palaikkautamanar sang the praise of this Cera 
monarch who revelled in valiant war-fare and 
invaded enemy territories and seized their 
fortresses (Pati.29). See Palyanai celkelu Kut¬ 
tuvan. 

Palyanaic celkelu Kuttuvan - Cera Ventan (A 
Cera king) 

Younger brother of Imaiyavarampan, this great 
Cera monarch was son of Utiyanceral, by Nal- 
lini, the daughter of Veliyanvel. The third 
decad of Patirruppattu by Palaikautamanar, 
speaks this Cera king’s greatness. He per¬ 
formed many sacrifices according to the Vedic 
texts; the smoke from the sacrificial fire and 
from his ever-busy kitchens rose to heavens. 
He brought home the rich jewels as booty from 
the territories conquered by him; he was called 
Lord of Puliyars whom he subjugated; Lord of 
Ayirai Mountain, he defeated the Konkars and 
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seized their famous fort called Akappa. The 
enemy-lands destroyed by him became desolate 
tracts. Even in days of drought, his bounty to 
bards and suppliants did not suffer diminution. 
He fostered holy brahmins well-versed in six 
fold duties and followed their precepts in his 
administration. The eastern and western seas 
adjoined, his empire. He worshipped the God¬ 
dess of Victory at Ayirai Mountain, the titular 
deity of his line. As a reward to Palaik 
Kautamanar who sang his praise, he had ten 
holy sacrifices performed to enable him to 
enter heaven along with his wife. After ruling 
for twentyfivc years, following the example of 
Netumparatayanar his preceptor, he too renoun¬ 
ced life and went to the forest (Pati.pa.3). 

Palliyam - Tuntupi (A celestial musical instru¬ 
ment) 

When Lord Murukan came to Namanuralaivay 
the sacred shrine, the celestial Gods rejoiced by 
sounding the tuntupi (Muru.119). 

Pallar - Eyirrinaiyutaiyavar (Women with teeth) 
Cowherdesses with teeth resembling the jas¬ 
mine buds and the bottom of peacock’s feather, 
stood upon platforms in order to see their 
youthful herdsmen fighting the fierce bulls in 
the arena (Kali. 103:59). 

Pallavam - Ilantalir (Tender shoots) 

Young women playing near the pool in Tirup- 
parankunram sacred to Lord Murukan, shook 
down the tender shoots of the trees into the 
water (Pati.l9:67,68). 

Pallay - Eyirrinaiyutaiyay (Women with teeth - 
Vocative) 

The hero hailed the heroine as a woman with 
close-set bright teeth (kali.95:5). 


Pallan kunru - Ceranukkuriya malaiyin peyar (A 
hill belonging to the Ccras) 

Fine herds of cows stood under the shade of 
tree, in Paliankunru, belonging to the Cera king 
(Akam. 168:4-7). 

Palli - 1. Kauli (Lizard) 

A chaste wife said thus to the potter making an 
um for the burial of her dead husband: "Oh 
potter! Please make the um big enough for the 
two of us together, as in life when I followed 
my lord whenever he went even like a lizard 
attached to the spoke of a cartwheel" 

(Puram.256). The lizard at the root of the 

spurge- plant with sparse shade, called in a 

clear voice foretelling coming events to 

travellers passing by that way (Akam. 151:12- 
15). If the old lizard upon the memorial-stone 
were to make a little forbidding sound, even 
monarchs mounted upon elephants would not 
proceed further (Akam.357:15-19). The clack¬ 
ing of the male- lizard calling to its mate, was 
like the sound of iron arrows rolled against 
their nails by bandits to test their sharpness 
(Kuru.l6:l-4). The maid comforted the heroine 
languishing at the continued absence of the 
hero, saying to her: "Friend! Even the lizard 
upon the high wall has assured us with its 
clacking, that our lord will return soon; there¬ 
fore, do not grieve" (Nar.256:2,3). The heroine 
said to her maid: "Friend! There is good reason 
for me to think that our lord will not cause my 
beauty to be ruined any more; for the lizard is 
clacking indicating a good omen" (Kali.11:20,21) 

2. Vayalil taliyatittal (Weeding) 

In Pari’s parampu country after rains the fields 
were harrowed repeatedly, the weeds were 
ploughed under and common millet sown 
(Puram. 120:2-4). 
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Palvelirumporai - Ceraventan (A Cera king) 
Perunkunrur Kilar blessed Palvelirumporai thus: 
"May you shine for ever with your queen, free 
from disease, victorious in war and just in your 
administration, praised by all noble men in 
your land; may the skies pour unfailing rains in 
season, the bucks and does ever together in the 
woods, while bees and birds sound sweetly 
from the branches of trees; may tubers and 
fruits be ever available in plenty as the herds 
of grazing cows frisk joyously in the pasture; 
while the fields become rich with never- 
diminishing revenue of com" (Pat.89). 

Palaicai - Ketakam (Shield) 

In hunter’s houses could be seen shields fixed 
with tiny bells in the land of Tontaiman Ilan- 
tirayan (Peru. 120). The fearless hero eloping 
with the heroine, through the wood overgrown 
with tooth-brush trees, was armed with 
weapons and a shield fixed with gems 
(Akam.369:17-19). 

2. Marappalakai (Wooden plank) 

The doors at the gate of King’s palaces, were 
made of wooden planks strengthened with stout 
cross-bars and tightly fixed together with iron 
nails (Pati.53:15,16). 

3. Tayappalakai (Gambling plank) 

The humpback mocked at her dwarf-lover com¬ 
paring him to a gambling pjank made to stand 
vertically (Kali.94:13,14). 

Palakaiyar - Ketakappafaiyaiyutayor (Soldiers 
armed with shields) 

The elder brothers of the heroine who refused 
to give their sister in marriage, to a royal suitor 
as he was not their equal, prepared for war, ar¬ 


ming themselves with shields strengthened by 
stout sticks (Puram.345:12,15). 

Paiam - Payan (Benefit) 

The player-minstrel was directed to go to Nan- 
nan Veqman’s land where he would get as 
desired by him, the benefit of sweet cows’ milk 
given by the cowherdess to relieve his fatigue" 
(Malai.409-412). 

Palavu - Palamaram (Jack-fruit tree) 

Pari’s Parampu hill was overgrown with sweet- 
druped jack-fruit tree (Puram. 109:5). In Poliyil 
Hill of Ay Aptiran, the female monkey beat 
upon the drums suspended from the branches 
of the jackfruit trees, mistaking them to be 
jack-fruit (Puram. 128:1-3). Narfcil Valluvan 
was lord of Nancil mountain abounding in 
sweet-druped jack-fruit trees (Puram.380:9). 
On the panniers of donkeys hung suspended on 
either side pepper-bags of equal weight, which 
looked like bunches of jack-fruit hanging on 
either side of the trunk of the curved jack-tree 
(Peru.77-80). In the hill-side, the peacock that 
drank the sweet honey dripping from the ripe 
jack-fruit mistaking it to be water, danced un¬ 
steadily like a rope-dancing woman in a village 
festival (Kuru.189-194). Among the many 
presents heaped up in the porchway of 
Nannan’s palace, the drum-like fruit of the 
jack-tree was also one (Malai.511). In 
Kutanatu belonging to Kuttuvan, the buffalo 
sated with the lotus, would rest in the thick 
shade of the curved jack-tree (Akam.91:15-17). 
The kurava before going to hunt, would quaff 
in plenty the honey of the plump drupe of the 
jack- fruit, along with his young followers 
(Akam. 182:3-6). The female-moneky leaping 
in the stream holding on to the ripe jackfruit as 
a float, would land in the water-front of the big 
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village in the hill-side (Akam.382:9-11). 
Troops of monkeys that had eaten of the jack- 
fruit afraid of the hunter’s arrows, would leap 
like horses in a battlefield on to the springing 
bamboos nearby (Kuru.385:l-4). In the forest 
wild, the plump unripe fruit of the stunted 
jack-tree, began to shrink in the scorching rays 
of the sun (Nar.28:5,6). The kurava maiden 
would feed the female monkey with the drupe 
of the jack-fruit from the stumped tree in the 
in the hillside (Nar.353:3-6). In the dense 
jungle the tiger lay in wait in the thick shade 
of the jack-tree full of ripe fruit, in order to 
pounce upon the elephant-calf (Aink.216:l-4). 
The sling stone shot by the forester from his 
machan at the tusker and its mate feeding in 
the millet-field, scattered the venkai flowers, 
shook - down the acini jack-fruit, pierced a 
honey comb, agitated the cluster of mangoes, 
tore the broad leaf of the plantain and finally 
stuck into a ripe jack- fruit (Kali.41:10-16). 

Pala - Palamaram (Jack-fruit trees) 

In the mountain the tiger that had killed a big 

wild boar, dragged it along the hillside* 

* 

overgrown with jackfruit trees, ind stinking 
with the smell of its flesh (Akam.8:6,'7). 

Palaa - Paid maram (Jack-fruit trees) 

The northwind wafted everywhere the sweet 
odour of the honey dripping from the bursting 
jack-fruit (Pati.61:l,2). 

Pa la cam - Puracamaram (The palas tree) 

Among the flowers culled and heaped on the 
rock by the heroine and her maid, the palas 
flower was also one (Kuri.88). 

Pali - 1. Teyvankatkkuc ceyyum valipatukalil itum 
porul (Sacrificial offerings to deities) 


The smoke from the ghee-fed lamps lit by the 
people of the hamlet as they cleansed with 
water the memorial stone and adorned it and 
offered sacrificial oblations, rose like a fragrant 
cloud over the streets (Puram.329:l-4). Aiyati 
Ciruveriterayar said to a chieftain: "The 
monarchs who ruled over the whole world 
under a single canopy are all no more: none 
can escape death; therefore before the end 
comes, when you are consigned to the 
crematory with sacrifices on the ground to your 
manes, cam merit by performing good deeds" 
(Puram.363). Like fearful goblins that let off 
the persons who offer them sacificial oblations, 
Takajur erinta perunceral Irumporai, spared the 
lives of his enemies who gave him tributes 
(Pat.71:2-24). In the Cola country of Karikar- 
peruvalattan the people of the village with 
cocount-groves and tall paddy-bins, would offer 
cooked rice mixed with blood as sacrificial 
oblations to the crow (Poru.180-184). Vatukar 
beyond Venkata Mountain, would offer toddy 
of sacrificail oblations to the deity for the 
herds of cows -seized by them from their 
enemies (Akam.213:5-8). After the young 
heroine had left her house her parrots did not 
drink milk, and her companions ceased to play; 
in the flowerpots the plants did not bloom; 
even the images of deities adorned with ropes 
of pearls drawn on the walls did not accept any 
sacrificial offerings (Akam.369:4-8). The maid 
said to the hero that even if a sacrificial offer¬ 
ing of rice cooked in ghee were given in seven 
bowls to the crow that had cawed to announce 
his arrival, it were all too little a recompense 
(Kuru.210:3-6). To the hierophant who was ar¬ 
ranging for a frenzied dance, the maid said 
mockingly: "Will the chest of my lord that had 
caused my lady’s malady, accept the sacrifice 
of the lamb you are killing in honour of the 
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deity?" Thus die revealed the true love of the 
heroine for the hero (Kuru.362). The female 
crow with its young ones, would eat white rice 
cooked with fried pieces of meat given as 
sacrifical offering to the deity (Nar.367:l-4). 
The loving daughter of a hillsman worshipped 
her family deity with V5rikai flowers and 
honey as offering, so that her marriage might 
take place soon (Aink.289). To the hero who 
falsely said to her that he had been to worship 
a deity, die heroine replied ironically "Is that 
so? Did not your deity accept your offering of 
flowers unto her large well- adorned tresses, 
fragrant with unguents and civet?" (Kali.53:21- 
24). 

2. Pieced (Alms) 

In the threshing floor where haystacks and 
heaps of paddy abounded under the shade of 
the marutam trees, suppliants received their 
alms (Pem.232,233). 

Pawam - Katal (See) 

Nancil Valluvan, chief of the Nancil country, 
and commander of the Pantiya monarch, was 
adorned with a rope of pearls taken by divers 
from the southern sea (Puram.380:l-5). The 
concubine of the hero said: "If I had caused 
any hann to the heroine as she says, may the 
big sea to the east of Kunrur belonging to thfe 
VSlir chiefs, afflict me" (Kuru.l64:3-6). 

Pavattiri - Our (A town) 

Pavadri with many flowery groves, belonged to 
one Tirayan (Akam.340:6,7). 

Pavar - Kod (Vine of a creeper) 

PJntiyan Talaiyalankanattuc. Ceruvenra Netun- 
celiyan wore a garland of neem sprigs inter¬ 
spersed with balloon-vine (Puram.76:4-6;77- 2). 


The dry-crop field was furrowed repeatedly 
with many ploughshares so that the tangled 
creepers were ploughed under before sowing 
the seeds (Akam.262:l,2). The otter with 
stripes on its back resembling the rattan-vine, 
preyed on the carp in the pond (Kuru.364:l,2). 
The buffalo grazed on the moist creepers that 
had climbed upon the dense thickets among the 
trees in Nannan’s Konkanam country 
(Nar.391:2-4). 

Pavalam - Pavalam (Coral) 

The sight of cochineal insets crawling through 
the carpet of kaya flowers on the ground red as 
lac resembled sapphires and coral beads strung 
together (Akam.l4:l-4). The red unripe fruit 
of the date palm resembled coral beads 
(Aink.Ti.2:2,3). A woman bathing in the 
Vaikai river wore a coral bracelet; on seeing it, 
another woman made a green bracelet of the 
kuvalai stem and wore it on her wrist 
(Pari.ll:10l,102). 

Palankan - Tunpam (Distress/affliction) 

Kallil Attiraiyanar said to Nailer Mutiyan: 
"Lord! Like your famous forebear Atanunkan, 
give me fine gifts and ornaments to relieve the 
distress of my hungry kinsfoik" (Puram.389:12- 
15). Kalankaykanpi Narmuticceral gave to his 
enemies much distress and to his friends like 
the minstrels fine ornaments (pati.37:3,4). The 
heroine smitten with love for the hero, was 
much afflicted and refusing milk and food, be¬ 
came pale and sallow (Akam.48:217). To the 
heroine already afflicted by the pangs of 
separation, eventide after sun-down, brought 
much distress (Akam.71:8-10). Afflicted by 
the pangs of separation, the heroine’s breasts 
became pale and sallow (Nar.93:8-10). 



Palam - Karti (Ripe fruit) 

Part’s Parampu country had four kinds of 
edible products like jack-fruit, available even 
without ploughing (Puram. 109:3-8). The vil¬ 
lage of a certain war-like hero abounded in ripe 
fruit ready for plucking (Puram.321:8-10). 
Opulent people in Kolli country after eating the 
plump and ripe jackfruit, quaffed matured 
toddy from bamboo pipes (Pati. 81:19-22)* In 
the Cola country of Karikalan, peacocks upon 
the river-portia and marutam trees rejoiced 
after feeding upon the ripe fruit of the bitter- 
gourd plant (Poru.189-191). Among all the 
cities Kanci was deemed to be the greatest 
even as jack among all other trees, by virtue of 
its size and sweetness (Peru.407-411). Player- 
minstrels would get from the hillwomen in 
Nannan Venman’s land, the seed of the ripe 
jack-fruit cooked with tamarind sauce and the 
meat of the wild-ox, boar and monitor-lizard as 
food (Malai. 174-183). The bear stated with, the 
sweet fruit of the mahua tree, would dig into 
the anthill and eat the grub within (Akam.81:l- 
5). -The male monkey hugging a big jack-fruit 
standing behind a peacock upon a rock, looked 
like a \drummer standing behind a dancing 
woman (Akam.352:l-5). Scabbard-fish seized 
and ate the ripe sweet fruit falling into the 
pond from the mango tree beside the field 
(Kuru.8:l,2). The villagers maliciously gos¬ 
siped about the heroine crushing her like ripe 
fig made into a pulp by seven crabs 
(Kuru.24:3-4). The heroine said to her maid: 
"Our friendship with the hero has become use¬ 
less to me like a ripe fruit falling from the 
branch of a jack-tree in to a mountain-cleft 
below" (Nar. 116:6-9). Elephants ate away the 
fruit of the jack tree with a red trunk, making 
the villagers in the hamlet fenced with bamboo, 
to scream in fear (nar.232:4-5). The hollow 


pods of the cassia ripening in clusters fclL off 
in the rainy season (Aink.458:l). 

Palamai - Tonmai (Habitual practices) 

Upon the stout pillar in the fane whence the 
deity had left, 'doves with their mates continued 
to nest as they had been naturally used to 
dwell there for a long lime (Akam.307:11-14). 

Pajamoji - Mutumoli (Provberb, saying) 

The heroine suffering the pangs of separation 
said to her maid: "Friend! Has the old saying 
become false today, that if one does good in 
this life one will not suffer any harm? 
(Akam.l01:l-3). 

Palavinai - Nalvinai (Karma) 

The maid said to the hero about to go away 
from the heroine in order to earn wealth: 
"Lord! The wealth you seek, will come to you 
only according to your Karma and not because 
of your endeavour, therefore, do not leave the 
heroine" (Kali.21:10-12). 

Palan - PaLam (Ripe fruit) 

Kutakkoceral Irumporai was lord of a fertile 
land with never- diminishing yield even if 
many were to eat away the fruits and tubers 
growing therein (Pati.89:4). People of Maturai 
city consumed various of kinds of fruit, unripe 
and ripe, such as bittergourd and plantain, and 
grapes which were abundantly available there 
(Matu.529). Player-minstrels going to see Nan- 
nan Venman were instructed not to touch cer¬ 
tain kinds of attractive fruit on the way, as 
they were sacred to deities and hence forbidden 
fruit (Malai.263-267). 

Palanam - 1 . Vayal (Field) 

When youthful maidens in their clear voices 



Patanam 


430 


Pali 


chased the birds settling upon the paddy-crop, 
the peacocks in the grove beside the field 
would dance in tune to the sound (Pati.27:6-8). 
Upon the green leaves the kingfisher gently 
perched, in order to prey on the small fish in 
the watery-field with lotus flowers 
(Akam.l09:l-4). The stork sucked the eggs 
from the leaves of the jacktree beside the field 
where tire red-ants had laid them (Nar.l80:l,2). 
As the floods in the river Vaikai rose up to the 
tops of the areca and coconut trees, the scab¬ 
bard fish in the watery field ate their tender 
spathes (Pari.7:34). 

2. Maruta rtilam (Agricultural tract) 

In die land of Kutakko ilanfieral Irumporai, 
peacocks living in the agricultural tract would 
dance on hearing the drum-beat of farmers 
working in their fields, mistaking it to be the 
sound of thunder (Pati.50:41,42). In the 
agricultural tract, at the banks of the pond, 
grew the long-vined rattan with thorns sharp as 
the edge of a file (Akam.96:3,4). Along with 
other flowers of various kinds, the lotus pleas¬ 
ing to the eye, bloomed in the ponds in the 
agricultural tract (Kali.78:l). 

3. Poykai (Tank) 

In die tank many lotus flowers bloomed close 
together, crimson like tongues of flame 
(Puram.249:3). Women when they became 
died of sporting in the waters, would tear off 
die reeds in the tank, and chase the stories 
away (Akam.226:4-6). Loach fish swam about 
M large numbers in the beautiful tank 
(Katu.l78:l). 

4. Orppotunilam (Village-common) 

The maid said to die reformed hero: "Lord! We 
frayed dud your chest should not become the 


property of everybody, like the village-com¬ 
mon, but belong exclusively to my lady alone". 
(Aink.4:5,6). The hero was lord of the region 
where the jungle- hen without its mate, happily 
roamed about in the village-common 
(Aink.85:l-3). 

Pa]i - Kurram (Blame / reproach / censure / ( 
slander / calumny) 

Colan neytalarikanal Ilaricetcenni would not pay 
any heed to the . calumny of slanderers 
(Puram.l0:2). Eraikkon had a prowess in war 
which was beyond reproach by other 
(Puram.157:3). The enemies of Takatur erinta 
perunceral Irumporai who shut themselves up 
inside their fortress without coming out to 
fight, earned the reproach of others for their 
cowardice (Pat.71:ll). The landed gentry who 
were the ministers of Talaiyalankanattuc 
ceruvenra Netunceliyan, with the honorific 
‘ Kaviti ’ attained a noble staus because of their 
sedulous avoidance of all blame- worthy ac¬ 
tions (Matu.498,499). Noble men would not 
desire pleasure if it were to be blameworthy 
(Akam.112:11,12). The maid comforted her 
mistress telling her: "Our lord who has gone to 
a far country with an alien tongue, beyond 
Venkata Mountains will soon return to restore 
the | blameless beauty of your arms" 
(Akam.295:l7,18,22). The maid said to the 
heroine suffering from the pain of separation: 
"Friend! Our lord is kind-hearted; he is also 
afraid of blame; therefore he will return soon 
to cure your pale sallowness" (Kuru.l^3:l, 
2,6,7). The maid refused to allow the 1 ero 
returning after a visit to his paramour, to meet 
the heroine: "The blameless beauty of my lady 
has been ruined; therefore, do not conrie back 
any more" (Kuru.258:1,7,8). The heroine had a 
blameless beauty like unto a well-decorated 
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image drawn on a wall (Nar.252:6,7). The 
maid said to the heroine: "though our village 
with its water-front is very pleasant, only the 
grove by the sea where our lord has amorous 
union with you, has come under the censure of 
the villagers" (Nar.311:1-8). The maid dis¬ 
suaded the hero from going away telling him 
thus: "The eyes of my lady, like base men who 
flatter a person to his face only to slander him 
in his absence, are bright like blooms in your 
presence but shed tears when you leave her" 
(Kali.25:13-16). A certain lover, unmindful of 
the reproach of others, stood abjectly bowing to 
pretty women whenever he saw them 
(Kali.63:l- 4). Herdsmen sent into the arena, a 
fierce bull blamelessly white as Lord Baladeva 
with His milk-white complexion and the pal- 
myrah-flag (Kali.104:7,8). 

Paliccutal - Pukaltal (Praise) 

In the evening after they had bathed in the 
river Vaikai, young men and women returned 
to the city of Maturai, adorning themselves 
with jewels and talking in praise of the river 
(Pari.l0:112-116). 

Palittal - Ilivu patuttal (Slandering) 

Kalaitin Yahaiyar said to Valvilori: "Solicitors 
of gifts, attributing the refusal of patrons to 
give, to the bad omens indicated by the birds 
and their own bad time, would not slander 
them" (Puram.204:10-12). 

Palu - pey (Goblin) 

The heroine was distressed as there were 
goblins also in the hazardous track by which 
the hero came for his tryst by night (Kuri.259). 

Patatu - 1 . /Currant (Blemish/ruin/blame) 

Veliman passed away, ruining the desire of 


Peruncilliranar who went to him in eager ex¬ 
pectation of gifts (Puram.237:5-9). The maid 
said to the heroine: "Though our lord has for¬ 
saken us and made us miserable, we should not 
consider it as a fault in him" (Akam. 
356:16,17). The maid said to the fostermother 
who enquired of her about the change in the 
heroine: "Mother! You cannot blame the 
heroine who wept at the sight of the blue lilies 
given to her by the hero, as she could not bear 
the soothasayer’s remark that her affliction was 
caused by Lord Murukan" (Kuru.366:6-7). 

2. Varumai (Poverty) 

Like a cow loving its calf Karikalan fostered 
the solicitors and suppliants who came to him 
and relieved their poverty (Peru. 148- 151). 

Paluppu - PaUippu niram (Yellow colour) 

People of the mullai tract ate with relish com¬ 
mon-millet cooked with yellow curds of the 
sheep’s milk along with winged ants and ghee 
(Akam.394:2-7). 

Pajuu - Pey (Goblin) 

The big toe-nail on the stout foot of an 
elephant was like a goblin’s tooth 
(Kuru.80:l,2). 

Palaiyar - 1. Kalvirpor (Toddy-sellers) 

In the sea-front of Korkai of the Pantiyas, 
toddy-selling women would offer worship to 
the deity with pearls and the right- spiralled 
conch (Akam.201:3-7). 

2. Eyinar (Hunters) 

Hunter’s women clad in leaf-garments gathered 
in bamboo pipes the mahua flowers left by the 
bears and sold them in the streets of the ham¬ 
lets (Akam.331:1-7). 
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Palaiyan - 1. Kurunilamannan (A Petty chieftain) 
In Maturai in the Pantiya monarch’s court, 
four-fold counsellors’ groups were prominent 
like the four kinds of Kocars in the assembly 
of good men of Palayan of Mokur (Matu. 
508:510). 

2. Colan Maravan (A Cola commander) 

The town of Por in Kaviri country, belonged to 
the Cola commander Palayan of the victorious 
spear, and shield dark as a cloud, and arrows 

O 

numerous as the rain drops (Akam.l86:14-16). 
In the war to subdue the Kohkars waged by the 
Cola king, the unfailing spear of war-like 
Palayan with his white-tusked war-elephants, 
destroyed the enemies (Nar. 10:6-8). 

Palaiyan Maran - Pantiya Ventan (Pantiya king) 
Killivalavan in his victorious march through 
enemy countries, defeated Palayan Maran with 
his tall chariots and caparisoned elephants, in 
the battle at Kutal city itself and seized his 
horses and tuskers (Akam.346:18-25). 

Palaiyol - Turkai (Goddess Durga) 

Lord Murukan is the son of the ancient God¬ 
dess Durga of the wilds (Muru.259). 

Patjam - Nirnilai (Pit with water) 

The hero made a doll of pancay reeds growing 
in the marshy hollow and gave it to the tender 
heroine (Kura.276:l,2). 

Pajji - Pafukkai (Bed) 

Ceram ah kottampalattut tunciya Makkotai la¬ 
mented thus at the death of his queen: "My 
wife has gone to the upper world, from her bed 
of fire on the funeral pyre in the crematory; 
woe is me, that 1 alone ant still alive" 
(Puram.245:3-7). The great queen of Putappan- 


tiyan said to the elders who tried to stop her 
enteiing the burning pyre along with her dead 
husband: "I am not one of your widowed 
women sleeping on a bed of gravel without a 
mat observing austerities of widowhood" 
(Puram.246:9,10). The buffalo after grazing on 
the red water-lilies, slept on a bed of wild jas¬ 
mine in the shade of a jack tree covered by 
peppen-vine, with the turmeric leaves caressing 
its back (Ciru.42-46). Tough young-men in 
thatched huts with deerskin beds, guarded the 
dangerous pathways from the bandits 
(Matu.310-312). As the heroine had been con¬ 
fined to her house, the hero sighed like an 
elephant on its bed, whenever he saw mating 
birds or lovers in happy union (Nar.253:l,2). 

2. ham (Space/place) 

Big mansions ia the lands of the enemies of 
Talaiyalankanatuc ceruvenra Netunceliyan 
devastated by him, were ruined utterly; in the 
space beside the burnt-down bins, the barn-owl 
screeched with its mate (Matu. 169,170). The 
wailing of the foresters attacked by the por¬ 
cupine living in the long cavernous place was 
heard among other noises in the hill-side 
(Malai.300,301). In the space above the eaves 
of the cottage, the house-sparrow dwelt with its 
fledglings after eating the com (Kuru.46:l-5). 
The boar after grazing in the millet-field slum¬ 
bered in the slope of the hill, unafraid of the 
tiger that had a cleft as. its dwelling place 
(Nar.386:l-5). 

3. Tuyilutal (Sleeping) 

The Pantiya monarch, sleepless even at mid¬ 
night, walked through his encampment, enquir¬ 
ing after the health of his wounded soldiers 
(Netu.186-188). The otter-pups in the back- 
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waters, preying upon the fish therein, slept in 
the hollows of the tillai trees (Nar.l59:l-3). 

4. Calai (Road) 

Sheep were slaughtered all along the road- 
covered by sands and fresh flowers, and the 
cooked food given to minstrels (Puram.33:20- 
22 ). 

5. Kdyil (Temple) 

Buddhist and Jain temples there were in 
Maturai city, to which went elderly matrons to 
offer worship with flowers and frankincense 
(Matu.462-467). 

6. Kattil (Cot) 

Upon a cot decked with flowers in the big 
mansion, lay the hero in the light of a lamp, on 
whose broad chest the ornaments of the 
heroine’s bosom made marks (Akam.93:12-15). 

7. Ceri (Settlement of houses) 

Strangers along the desert tract, ate off teak 
leaves, bamboo- rice cooked in curds from the 
herdsmen’s settlement, along with the meat of 
the deer left over by a tiger (Akam.107:4-10). 


8. Patuttiruttal (Lying) 

The hero parted from the heroine and went 
along a wild track where a tusker lay embrac¬ 
ing its mate while their young calf-elephant 
played happily climbing up and down their 
backs (Akam.179:10-15). 

Pajiiikam - Palirikukkal (Marble) 

In the old forest, gooseberries lay scattered 
•upon the rocks like marbles collected by ur¬ 
chins for playing games (Akam.5:8- 11). 


Palinku - Palinkukkal (Marble/crystal) 

In Totti mountain belonging to Na.Ili, the 
patron, the water was clear as crystal and sweet 
(Puram. 150:25,25). The heroine and her com¬ 
panion sported in the pool with crystalline 
water (Kuri.57). In the wood the wild-cow 
was chewing the cud after eating gooseberries, 
resembling flawless marbles (Akam.395:13- 
15). The milk-white moon-light had rays as 
from shining crystal (Nar.l96:l,2). 

2. Karuppuram (Camphor) 

Camphor was one of the presents piled up in 
the porchway of Nannan Venman’s palace 
(Malai.516). 

Palitam - Paccaik Karuppuram (Refined camphor) 
Some women after bathing in the river Vaikai, 
ground' together vermilion paste, akil and 
refined camphor on a grinding stone, to the 
colour of the flame from a sacrificial fire 
(Pari.10:81-82). 

Parral - Pitittuk kollutal (Grasping, holding, 
taking over) 

Though player-minstrels, bards and poets took 
over the wealth of Ay Antiran, as if they had a 
right to it, the noble patron did not mind it at 
all (Puram.135:14-18). 

Parramakkal - Pakaivar (Foes) 

Uraiyur mutukannan Cattanar said to Colan 
Nalankilli: "May your soldiers, after getting 
prosperous terriorics, be free from the squalid 
life in mean, thatched dwellings, like your foes; 
may they be sympathetic to the poor and live 
noble lives" (Puram.29:16-22). 

Parru - Anpu (Attachment) 

Bees left the flowers in the pool and resorted 
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to the flowers in the branches of trees, even 
like base men who ceased lo be attached to 
their patrons when they were no longer rich but 
deserted them for others (Akam.71:l-4). 

2. Pitippu (Connection) 

The spathc in the top of the arccanut tree be¬ 
came disconnected and fell off (Akam. 
335:14,15). 

3. Tankumitam (Residence) 

Tiruupparankunram of Lord Murukan, 
resembled the Himalayas, as it became the 
residence, for the nonce, of the Gods like Lord 
Tirumal and other celestials who came to see 
them (Pari.8:1-11). 

Parantalai - 1. Porkkalam (Battle-field) 

Pantiyan Nctunceliyan, fought in the fearful 
battle-field against the two great monarchs who 
had swom against him, and slew them 
(Puram.25:l-6). Vcllaikkuti Nakanar said to 
Colan kulamurrattut turfeiya Killivalavan that 
his great victory in the battle-field where 
elephants c,ut to pieces lay like logs of pal- 
myrah, was made possible only by the 
prosperity of the ploughmen (Puram.35:22-26). 
Palyanaic celkelu Kuttuvan, younger brother of 
Imaiyavarampan Netuflceralatan, with his four¬ 
fold army divisions consisting of cavalry 
elephantry, chariotry and infantry defeated the 
enemy in the battle-field and captured his 
fortress called Akappa (Pati.22:17-27). One 
Anni, in Kurukkai field of battle, cut down the 
guardian punnai tree of Titiyan and crowned 
himself with the laurels of victory (Akam.45:9- 
11; 145:11-13). The enemies of Karikar- 

peruvajattan fled from Vakai battle-field, 
leaving behind their nine canopies of state 
(Akam.125:18-21). 


2. PaVitam (Dcsert/wastcland) 

The doe, seeing the buck being seized by the 
tiger, fled with its fawn to a fearful wasteland 
overgrown with pulai flowers (Puram.23:18- 
.21). The elephant suffering from thirst lay on 
the parched desert track, like a canoe in the 
dry bed of a river (Akam.29:15-18). 

3. Cutukatu (Burning-ground) 

The female barn-owls in the burning-ground, 
screeched at the males as they had forgotten 
where they had left the pieces of meat 
(Pati.44:l7-19). 

4. Paccirai (War-camp) 

Netumpalliyaitanar said to the minstrel’s wife: 
"Shall we go for gifts to the wide war-camp ot 
Pantiyan palyakacalai mutukutumip Pcruvaluti, 
with the carrion-birds hovering in the sky at¬ 
tracted by the pieces of flesh, after his vic¬ 
torious battle?" (Puram.64). 

Parantavai - Paranta vaittukal (Beetles) 

A certain woman intoxicated with toddy, grew 
tired of chasing the bees as she could not see 
them properly in her drunken state (Kali.92:48- 
50). 

Paranattup perurikorranar - Pulavar (A Poet) 
With the given name Perunkorranar, this poet 
belonging to iParampus, country belonging to 
pari, is the author of Akam (323). In this fine 
poem the maid comforts the lovelorn heroine 
grieving at the absence of the hero, by pointing 
to the advent of the rainy season and assuring 
her that the hero would surely return soon. 

Parampirkkoman - Parampu malaikkut 
Talivanakiya Pari (Pari, Lord of Parampu Hill) 
Pari, was the lord of Parampu Hill, where the 
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rite cataracts rolled the rocks down the 
ountain (Puram.l58:l-4). Pari, the munificent, 
ve away his own chariot to a jasmine 
eeper, besides all his villages to suppliants 
tiram.201:2-4). 

mpu -Parikkuriya malai (Pan’s hill) 
irampu Hill with flowering venkai trees 
dolent with the fragrant smoke of the sandal 
gs burnt by the hill-women while cooking, 
as given away by Pari to minstrel-singers 
*uram.l08:l- 4). People of Part’s parampu 
runtry were not worried about drinking water 
; the hill had many pools full of cool water 
hiram.176:9,10). Sparrows in Parampu hill, 
rionging to Pari famous for his patronage of 
ards, went out in the morning in search of 
irs of paddy and returned to their nests in the 
/ening (Akam.303:10-14). The limpid waters 
f the pool in Part’s Parampu hill, cool in the 
tonth of Tai , was sweet to drink 

Curu.l96:3,4). 


ivap puvai - Kaya (The Kaya flower) 
ord Tirumal has the complexion of the kaya 
ower, the 'puvai’ or bird that does not fly- 
leaning the flower of the same name 
>ari.3:73). 


ivai - 1. Pul (Bird) 

linstrels with their relatives would go in 
jarch of patrons even like birds going after 
ees with ripe fruit (Peru.20-22). The cloud 
oured rains heavily so that birds retired 
iverally into the shelter of their nest! 
Curi.46,47). In die evening after sun-down 
irds with their fledglings flew back to their 
»ts (Nar.69:l-3). 


2. Vantu (Bee) 

The bees mistaking the kurinci mode played by 
the shepherds on their flutes, to be the hv~: 
ming of their own kind, would listen intently to 
it (Peru. 181-183). The six-legged bees 
hummed sweet music that sounded like a yal’s 
(Akam.332:7,8). In Porayan’s kolli Hill, the 
bees carried the honey from tne glory-lily 
flowers to the honey-combs (Nar.l85:6-9). The 
citizens of Maturai were like the pollen of a 
great lotus; the suppliants coming to them for 
gifts, were like bees that swarmed to suck the 
honey thereof (Pari.Ti.7:5,6). 

3. Vauval (Bat) 

The bat with dark soft wings and sharp claws 
sated with the sweet mango, would eat for a 
change, sour gooseberries and hang suspended 
from the bamboo nearby (Kuru.201:2-5). 

4. Kulavi (Wasp) 

The ripe grains of superior paddy looked like a 
swarm of stinging wasps (Peru.228-230). 

Paravaip peyarppatu vattam - Karutan campa 
enra net (A kind of paddy with the name of a 
bird) 

Suppliants were given rice with the name of a 
bird (fire-fly or Garudari) cooked by a 
brahmin’s wife, with a fragrant forehead and 
braceleted hands, chaste as Aruntati herself 
(Peru.304-306). 

Para] - Kutti (Young one of an animal) 

The young ones of the rabbit leaped ah-tu 
playfully in the lovely wood (Akam.38- *). 
After the death of its mate, the loving female 
monkey preferring death to widowhood, 
entrusted its tender inexperienced young ones 
to its tribe, and leapt to its death from c ;.eep 
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precipice (Kuni.69:l-4). The young one of the 
monkey hiding in the low branch of the venkai 
tree snatched away the bowl of milk mixed 
with honey, from the hands of a hill- maiden 
(Nar.379:l-5). The young one of the female 
monkey ate the tender sprigs of the acoka tree 
red as coral (Aink.273:l,2).' 

Parai makan - Kuncakiya ilintavan (Basebom 
fledgling). 

The hump-backed woman ridiculed her dwarf 
lover calling him the basebom fledgling of an 
antalai bird (Kali.94:l-6). 

Paraakkuruku - Ulaimukku (The bellows of a 
smithy) 

The heroine said to her maid by way of reveal¬ 
ing her true love for the hero, thus: "Pressing 
my hands soft as naravam flowers to his eyes, 
my lord sighed like the bellows in a smithy" 
(Kali.54:9-ll). 

Pagaapparuntu - Valaiyal (Bangle) 

The hero holding the forearms of the heroine 
with rolling bangles (the ‘bird’ that does not 
fly off) comforted her and then made love to 
her (Kali.l47:36,37). 

Pari - Panai Olaippay (Palmyrah-leaf mat) 

The shepherd sold milk, with a palmyrah-leaf 
mat tied to his back, as it rained (Nar. 142:4). 

2. Minpitikkim karuvi (A contrivance for catch¬ 
ing fish) 

Fishermen spread out to dry on the sands the 
abundant supply of fish caught by them with 
their contrivances (Akam.300:l-3). 

Parai - 1. Muracu (Drum) 

MalayamSn Tirumutkkari was lord of Mulliir 


with cataracts sounding like a drum-beat 
(puram. 126:8). The big one-headed drum of a 
suppliant looked like an elephant’s fool 
(Puram.263:l,2). The cataracts in Ayirai moun¬ 
tain descended with a roar like drum-beat that 
could be heard even by the Devas 
(Pati.70:23,24). Kuravas beating their drums 
covered by deerskin, danced with their women¬ 
folk from the top of the hill (Malai.320-322). 
The round-mouthed deep pool looked like the 
head of a drum (Akam. 178:3). The croaking of 
the frogs in the hollows filled with rain-water 
resembled the beat of a drum (Akam. 178:3). 
The croaking of the frogs in the hollows filled 
with rain-water resembled the beat of a drum 
(Akam.364:2,3). Reapers of millet-corn in the 
hillside at night, would beat their drums to 
scare the animals away (Kuru.375:2-5). The 
ripe pods of the cassia, resembling the short 
sticks with which the minstrels beat their 
drums, when shaken by the wind, fell down 
upon the rocks below (Nar.46:5-8). In the vil¬ 
lage the drum-beaters, picked up the meat of 
the tortoise left over by the stork, to be used as 
food for the night (Aink.81:2). The heroine 
said that the hero who gave her pleasure later 
parted from her, giving her mortal pain, even 
like an acunam that enjoyed ya/-music, being 
killed by the harsh beating of a drum 
(Kali.143:12). The sea-front was like a king’s 
invading army, the flotilla of boats being the 
war-elephants, the covey of sea-birds the in¬ 
fantry and the sound of the waves, the drum¬ 
beat (Kali. 149:17,18). As the river Vaikai was 
in spate, covered by a carpet of flowers, the 
drums beat calling the river-guards to shore-up 
the bank (Pari.l0:7); 

2. Paravai (Birds/flying) 
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had preyed, retired to their nests on the pal- 
myrah-fronds (Nar. 123:2). In the wilderness 
were bandits waiting for their victims, their ar¬ 
rows adorned with the fine feathers shaken off 
by an old kite (Nar.329:5). The heroine had a 
forehead lovely like Tonti city, where an old 
stork » ; incapable of flying, g; stood looking 
at the fat fish caught by fishermen 
(Aink. 180:3). 

Paraiyan - Parikottuvon (Drummer-caste) 

Among the people of the mullai tract, the best 
were the clans of the Tutiyan, Panan, Paraiyan 
and Katampan (Puram.335:7). 

Panmai - Tokuti (Multiple nature) 

At the battle of Talaiyalankanam, the plurality 
of human life and the unity of Death that con¬ 
sumed those lives, were alike proved by 
Ccliyan who was like Death himself 
(Puram. 19:3). 

Panri - Vilankuvakai (Pig / boar) 

The settlement in the outskirts of the town had 
sows with litters of piglets, fowls and wells 
with baked curbs (Pat.75). The boar had tusks 
strong as ■%" ' Indra’s bolt and hair like bamboo- 
roots (Akam.178). The small-eyed boar with 
thick hair, on hearing the clacking of a I'-’ard 
as it was about to enter into a gap with a 
hunter’s trap, grew afraid and turned back to 
its cave (Nar.98:2). In the desert tract, the 
dhole with hanging mane, passed by without 
seizing the young one of the pig as prey 
(Aink:397). 

Panripparai - Kutapparai (Pot-shaped drum) 
Among the many sounds that echoed in the 
hill-side, were the boisterous shouts of urchins 

tn their r.alvfts. the sound from the. siumr-mill 


the noises of women singing husking songs, 
and the beat of the pot-shaped drum by 
watchmen of the turmeric and colocasia fields, 
to chase away the pigs (Malai.344). 

Pannal - Parutti (Cotton) 

Antamatunkalliriar describing an impending bat¬ 
tle between the elder brothers of a maiden and 
the royal suitors who came asking for her hand 
said: "I grieve to think of the fate of this town 
hedged by cotton-fields as the fierce brothers 
armed with spears and swords refuse to bestow 
the hand of their sister on unworthy suitors 
knocking at the gates" (Puram.345:18-21). 

Pannatu tanta pantiyan Maranvaluti - Pantiya 
Ventan (A Panfiya monarch) 

His given name being Maran Valuti, he 'ac¬ 
quired the honorific prefix as he had conquered 
many countries. It is this monarch who is 
eulogised in Kalittokai (104) and in Cilap- 
patikaram (11:19-21). He has also composed 
three poems Kuruntokai (270) and Narrinai 
(97,301). The hero returning home after com¬ 
pleting his work addresses the rain in the first 
poem and the love-lorn heroine speaks to the 
maid about her distress in the second poem; in 
the third the maid eulogises the beauty of the 
heroine as if speaking to herself in the hearing 
of the hero. The poet-king was also responsible 
for the compilation of Narrinai. 

Panamparanar - Pulavar (A poet) 

It is not known if this poet is the same as 
Panamparanar who wrote the prefatory poem to 
Tolkappiyam. In the only poem by him in 
Kuruntokai (52), the maid refers to her having 
revealed to the foster-mother the fact of the 

heroine's true love for the hern resulting in the 


latter’s successful arrangement for their wed¬ 
ding. 

Pani - 1. Panikkaui / panittuli / alankatti 1 panik- 
kalam (Dew/ice/dcwy season/mist) 

Ay was the opulent patron who gave to those 
who sang of his hill at dewy dawn, porcupine 
meat, sandalwood and ivory, piled on tiger- 
skins (Puram.374:3-5). Elini, entertained the 
drummer-bard who sang his praise at dewy 
dawn, giving him fine garments replacing his 
tattered rags and toddy in gold vessels and rich 
food besides (Puram.392:3). In the cold dewy 
season blew the northwind waving the cars of 
paddy in the field, the white heron booming 
from the sugarcane distressing to separated 
lovers (Akam. 13:24). In the dewy season the 
northwind blew cold, shaking down the bam¬ 
boo-flowers and the glory-lily blossoms on to 
the. ground (Akam.78:10). The maid said to 
the heroine: "Friend! Let us bathe at midnight 
in the spring with water cold as ice, coming 
from the . hill of him who caused your beauty to 
waste away" (Akam.278:l 1). The heroine said: 
"What is he to us, when he does not come to 
us even in the cold dewy season when the 
bean-vine blossoms in the stubble-land after the. 
harvest of the millet?" (Kuru.82:6). The maid 
said joyously: "friend! Our lord who. parted 
from us in the cold dewy season that made us 
shiver, has relumed now in the early mid-sum¬ 
mer" (Nar.86:4). The hero who went away in 
"his swift chariot on a cold day, returned in the 
rainy season to his beloved (Nar.394:5,6). The 
maid said to her mistress: "Friend! our lord has 
come back before the cold season that distres¬ 
ses ^separated lovers" (Aink.223:4). The hero 
sard to his companion: "Friend! Tell me now 
what my beloved said, afelhis cold north-wind 
mocks at my loneliness" (Aink.479:3). The 


heroine lamented thus: "Oh flute! Are you 
sounding only to aggravate the distress of 
separated lovers in this cold darkness? Or do 
you also have with you persons who are suffer¬ 
ing alone?" (Kali.229:16). The akil smoke 
mingling like the cold scented water, looked 
like the mist rising from the flowery creepers 
in the hillside (Pari. 10:12). 

2. Kulircci / iram (Moisturc/coolness) 

The war ended in the battle-field with none to 
be called victors; soldiers wives scorning at 
austerities of widowhood like abstaining from 
regular food and bathing in the cold waters, 
died upon the chests or their husbands 
(Puram.62:14). The minstrel-bard reaching the 
Cola’s city cool as a pond, sang of the martial 
exploits of the monarch as he beat on his 
drum, and the king rewarded him with excel¬ 
lent ornaments (Puram.378:7). In the grove by 
the sea, the heron after searching for prey in 
the cool backwaters covered by the green 
leaves of the neytal plant, rested on the pupnai 
tree’s branch (Pati.30:2-4). The cloud poured 
heavy rains after it had sucked the cool .waters 
of the sea and rising to the right, reached the 
top of the hill (Mul.3-5). In the bitter 1 cold 
season, shepherds with burning brands shivered, 
animals ceased to graze, birds fell from their 
perches, while the milch-cows spumed even 
their calves in the chill mid- night (Netu.7). 
The he-buffalo that had wallowed in the cool 
flowery pond during the day, embracing its 
mate, rested in the field (Akam. 146:2,3). 
Rivers were full with the cool waters flowing 
through the mountain-clefts, mixed with honey 
(Akam.362:l,2). On the sea-shore with fine 
sands, the pearl-like blooms of the cool water- 
thorn in the backwaters, wafted by the wind, 
spread everywhere (Kuru.51:l,2). In the grove 
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by the sea, the stork with its mate searching 
for prey in the cold sea, fed the young of fish 
to its fledglings in the nest upon the high 
branch of a tree (Nar.91:3,4). The heroine said 
that the cold water-front redolent of the tiger- 
claw and cerunti blooms, spraying cold drops, 
made her body pale and sallow (Aink. 141:3). 
In the cool pond in the fertile village the cob- 
swan swam around a lotus flower with its 
mate, like a young brahmin during his wedding 
circumambulating the sacred fire (Kali.69:l). 
Lord Murukan’s victorious spear pierced 
through the cold sea, as he rode upon his 
elephant pinimukam and fought and killed the 
demon chief (Pari.5:l,2). 

3. Tulilrurttulilnir (Water-drop/water) 

The poet sang thus of the nature of the world: 
"The funeral drums sound from one house 
while from another the joyous wedding drums 
beat; women in union with their husbands 
adorn themselves with flowers, while the eyes 
of separated lovers drop tears; such is the 
world made by the unkind creator" 
(Puram.l94:4,5). The maid comforted the 
heroine thus: "Do not grieve any more with a 
sore heart with eyes dropping tears; he will 
soon come to you with pleasant words" 
(Akam.25:14). The maid comfor^d her 
mistress thus: "Friend! Our lord has come back 
to wipe the tears from your eyes; put on your 
bracelets on your hands and wreaths on your 
tresses; your troubles are over" (Akam.269:25). 
The heroine asked her maid: "Is there anyone 
else like me suffering at midnight with un¬ 
bearable misery, the eyes shedding tear-drops 
like this" (Kuru.86:l). The maid consoled her 
mistress: "Friend! Do not grieve saying you are 
about to die, with your bangles coming off, 
vour forehead becoming sallow vour eves fill¬ 


ing with tear- drops" (nar. 197:2-4). The maid 
urged the hero to expedite his marriage with 
the heroine: "Lord of the tract where the tiger 
fights with the wild boar! She is who desired 
by you, is waiting for you, her eyes welling 
with tears" (Aink.266:3-5). The maid asked 
the hero: "Lord! Can you recover the lost youth 
of my lady whose agitated eyes shed tear-drops 
like burning oil from a wick, by using the 
wealth you have acquired from abroad?" 
(kali.15:21). The sulking heroine said to the 
hero: "Do not come here to put down the burn¬ 
ing passion of one whose eyes shed tear-drops, 
even after your return, like water oozing from 
the sluice-gate in Vaikai even after closing it" 
(Pari.6:85). 

4. Natukkam (Trembling/quaking) 

Aricil Kilar said of Perunceral Irumporai: "As 
your foes trembling before you as before a 
deity, bow to you, you spare their lives taking 
only their tributes, even like a goblin that ac¬ 
cepts the sacrifice without taking lives" 
(Pati.71:22). The heroine said: "Can the saying 
be falsified that no harm will befall those who 
do good in this life? I have not done anything 
hateful to our lord who has gone abroad across 
the fearful mountains that makes the traveller 
tremble" (Akam.l01:117). As the rain poured 
heavily by day and also later in the evening the 
north wind blew making people quake in the 
cold (Akam.305:4,5). The women of the vil¬ 
lage counted the lamps of the boats of the 
fishermen with heads shivering in the cold, 
who had gone out to catch fish (Nar.372:ll). 
The heroine said to the sun: "Oh sun! If you 
bring before me my lover in the morning, I 
shall bear the distress caused by my foe the 
eventide, that makes me tremble in pain" 
(Kali. 143:33). 
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Paniccai - Makaliratu oruvakai talaimutippu (One 
of the five-fold plaits of women) 

Women with tresses plaited in Paniccai form, 
fine foreheads and eye-brows, and others carry¬ 
ing articles of food, censers and flowers, went 
towards the sacred town of Nakar 
(Pari.Ti.l:36). 

Panittai - Natuhkal (Trembling/quaking) 

Player-minstrels were instructed to avoid cer¬ 
tain places that would make them tremble in 
fear, where blue-lilies sacred to deities grew 
and where mountain-nymphs dwelt (malai.191). 

Paninir - Pannir (Scented water) 

The fragrant smoke rising from the mansions of 
Maturai city mingling with the odour of 
scented water, was like the mist rising from the 
flowery branches of mountain-creepers 
(Pari. 10:124). 

Panippu - Natukkam (Trembling) 

Af dawn it rained heavily, pouring hailstones 
that made people tremble in fear (Akam.304:5). 

Panippoj - Natuhkupaval (Woman who trembles) 

• The hero said to his heart: "How can she bear 
the severe cold of the north-wind in the cold 
season, as she trembled even when I was by 
her side in summer? (Nar.312:8). 

Panivarai - lmayam (Himalayas) 

Nalliyakkotan fed suppliants with food from 
golden bowls, prepared according to the texts 
of cookery by the elder brother of Arjuna, 
Bhima of the Himalayan chest (Ciru.240). 

Panuval - Nul / aranul (Texts/sacred texts) 

The holy sacrifice was performed according to 


the sacred texts and the four vedas, pouring 
ghee as oblation into the fire (Puram.15:17). 

2. Pancu/Pancunul (Cotton/cotton-thread) 

The meat was larded with a layer of fat like 
the fine cotton spun by a woman 
(Puram.125:1). 

3. Pattu/patal (Song/verse) 

In Ay’s palace the tethering posts were empty 
as all the elephants had been gifted away to 
minstrels expert in singing (Puram. 127:2). 
Elirkunram, where the clouds nestled, had been 
celebrated in fine verse by bards (Akam.345:6). 

4. Kelvi (learning through oral instruction) 
Peruncittiranar lamented that unrighteous death 
had snatched away IJavefiman, when he hoped 
that the learning he had instilled in the ears of 
the munificent patron would yield a rich har¬ 
vest (Puram.237:4-6). 

5. Col (Word) 

The maid addressed the companion of the hero 
as one who spoke meaningful words advisedly 
(Nar.l67:6). 

Panai - Oruvakai netumaram (Palmyrah) 

At Milalai of Evvi, women leapt into the sea 
after quaffing the tender juice of the unripe 
palmyrah fruit, sugarcane juice, and tender 
coconut-water (Puram.24:12). Fishermen gave 
away plentifully the varal fish resembling 
tender palmyrah-leaf and spear-like carp to 
others (Puram.249:4-6). The bear had curved 
feet and dark thick hair like the sharp fibre of 
the dark palmyrah tree (Muru.312). In sum¬ 
mer, herds of elephants, raising aloft their 
trunks resembling the parched palmyrah tree 
tops, trumpeted in distress (Akam.333:ll). In 
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the wilderness the toe- nail of the wild elephant 
that had kicked at a memorial-stone mistaking 
it to be a man, came off like calyx of the un¬ 
ripe fruit of the dark palmyrah tree 
(Akam.365:6). The heroine in the excess of 
her passion said: "The moon has risen in the 
sky; the waves of the sea keep roaring; as the 
screwpine blooms, the aniil on the palmyrah- 
tree cries mournfully; but my passion is passing 
great" (Nar.335:7). The hero said to by¬ 
standers: "All that my beloved has given me 
are misery, and the horse of palmyrah-leaf 
stem" (Kali.l38:12). 

Panaikkotiyon - Palaraman (Lord Balarama) 
Karikkannanar sang of his monarch, the Cola 
and the Pantiya seated together in amity: 
"There can be nothing more pleasing to my 
eyes than the sight of you two seated together. 


like Lord Balarama with his conch-like white 
complexion, the plough weapon, and palmyrah- 
flag, and the blue-complexioned Lord Kannan 
the Lord of the Discus, standing together" 
(Puram.58:14) 

Panaimin - Oruvakai niin (A kind of fish) 

In the sea there were large fish called panaimin 
looking like a vessel caught in the storm 
(Matu.375) 

PanaiyTnrama - Matanma (Horse of palmyrah-leaf 
stem) 

The love-lorn woman said to the sun: Oh Sun! 
If you do not show me my lover by day, I 
shall appeal to Kaman, the God of love for the 
favour of his flower-arrow, to make him come 
before me riding a horse of palmyrah-leaf 
stem" (Kali. 147:59). 
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Pa - Parappu (Expanse, breadth, spreading) 

The strong bull-elephant had a majestic gait, a 
big swaying trunk, lofty tusks, stout neck, 
broad feet and an ichorous forehead haunted by 
bees (Puram.22:4). The hamlet had cottages 
thatched with millet-straw, dark like the clouds 
spreading in the sky during the rainy season 
(Peru.190). The maid said to the hero: "Had I 
but known earlier about your loveless heart, I 
would have prevented the pale sallowness from 
spreading over my lady’s body, ruining her 
sapphire - like beauty”. Thus chastising the 
hero for his indifferent attitude, she urges him 
to expedite his marriage with the heroine 
(Akam.l72:18). The heroine and her maid 
climbing on to the broad platform on the 
venkai tree chased the parrots settling upon the 
millet-field (nar.373:7). The hero said to him¬ 
self: "Heart! We must thank the parrots that 
spread themselves over the millet-field so that 
our lovely and gentle hill-maiden is sent by her 
parents to chase them away" (Aink.288:2-4). 

2 Ataineyyum pa (Warp of a cloth) 

The jungle was hot with the bright rays of the 
sun spread out like the warp of a cloth while 
being woven (Akam.293:4) 

3. Patital (Pressing down) 

The hero expressed his desire to go abroad in 
search of wealth along a dangerous path 
guarded by an ichorous rogue elephant. with 
tusks whiter than milk and mortar-like feet 
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Paal - Pal (Milk) 

Muraficiyur Mujirtakarayar blessed Pcruncor- 
rutiyan. Ceralatan thus: "May you live long 
steadfast and unshaken, with your band of wise 
counsellors, even if milk were to lose its 
sweetness and turn sour, and the sun were to 
lose its brightness" (Puram.2:17). 

2. Pakkam (Side) 

The white royal canopy of the Cera monarch 
was bright with chaplets of pearls, that shone 
like the moon shedding its rays from one side 
of the sky (Puram.22:10). 

3. Pakuttal (Taking over) 

Kakkaippatiniyar said to Atukotpattuc 
Ceralatan: "When you could not take by force 
the lily - like little hand of your sulking queen, 
how did you acquire the strength to take over 
the fortresses of your enemies with canopies 
bright as the sun?" (Pati.52:26). 

4. Pakuti (Part) 

In the jungle the pathways through the thickets 
had all become mixed up because of the pass¬ 
ing of the bandits, wild beasts and elephants 
with their lovely parts like big ears and majes¬ 
tic feet (Kali.5:l). 

Pakkam - Neytal nilattii ur (A coastal town or 
village) 

The coastal town and villages where Im- 
aiyavarampan Netunceralatan encamped, lost its 
brightness like a body without life; overgrown 
with thorn trees, it became a wasteland covered 
by cow’sthom plant (Pati.l3:ll-13). Korkai 
town had ah abundance of fine pearls, bright 
shells and settlements with people who loved 
toddy (Matu.137). 

2. Cirur (Small village/hamlet) 

THa email utlkffA urac hpcirfp hill usifh 
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many difficult tracts where swaying bamboos 
sounded in the breeze (Malai.162). The maid 
said to the hero: "If you come like Lord 
Murukan, followed by your hounds, to our 
hamlet where men and women adorned with 
venkai flowers dance to the sound of the drum, 
the villagers will gossip about it". Thus she 
urged him to expedite his marriage with the 
heroine (Akam.l 18:3-9). The hero was lord of 
the region with villages of the kuravas in the 
hill-side over which the fragrant akil smoke 
rested, like white nimbus clouds sailing in the 
sky (Kuru.339:3). In the small village of the 
heroine, in the evening the streets were redo¬ 
lent with the fragrance exuded by the jasmine 
garlands (Nar.l69:10). The maid said to the 
heroine: "Friend! The path taken by our lord 
has cool villages of cowherds adorned with 
kuruntam wreath, where he can rest for a while 
before proceeding further" (Aink.439:2-4). 

Paka - Terppakan (Charioteer - Vocative) 

The hero said: "O. charioteer! Drive your 
vehicle so that the wheels roll firmly over the 
red soil caipeted by cochineal insects bright as 
a painting" (Akam.54:5-7). The hero address¬ 
ing his charioteer said to him "Friend! Drive 
fast so that I can meet my beloved and relieve 
her distress, before the evening when the buck 
after drinking the water collected in the gravel¬ 
ly pit, gambols about with its doe" (Kuru. 
250:4). The hero said: "0 charioteer! If you 
but know of the agitated state of my beloved 
when I informed her about my intended trip, 
you will spur your horses fast in order to reach 
home earlier (nar.l06:l). The hero said: "O 
charioteer! The king has bidden farewell to us; 
therefore drive fast your chariot so that I can 
enjoy the charms of my beloved before the 
time fixed for my return" (Aink.483:3). 


Pakam - Kurulpakuti (Part/share) 

This three-fold universe appeared in order at 
the two sacred feet of the Primordial One, who 
has, as part of his body the Goddess Umai of 
blue complexion and pure jewels (Aink.Invo.l- 
4). Lord Civa of the angry-eyes, consumed his 
share of oblation offered to the Gods, after he 
had destroyed the triple flying-fortresses of the 
Demons with a single fiery arrow from his 
mighty bow (Pari.5:25-27). 

Pakar - 1 . Yanaippakar (Driver of elephants/hor¬ 
ses/mahout) 

The elephant, ordered by its mahout with his 
goad, fought with all its strength in the battle, 
furious like a forest-fire (Pati.40:27-29). 
Elephant-trainers speaking in a strange tongue 
pacified the angry elephant caught in the raging 
jungle river and tethered it to a stout post 
(Malai.327). 

2. Terttattinmel palakaiyar ceyta curruccuvar 
(Chariot with a board fixed round the deck) 
Nalliyakkotan would give to the minstrel com¬ 
ing to him, a fine bull swifter than a horse, a 
chariot with well-wrought board running round 
the deck, along with a charioteer as gifts 
(Ciru.258). 

3. Kulampu (Sauce) 

Wiping her curd-stained fingers on her.dress, 
her eyes red from the smoke of the kitchen-fire 
where she had made sour sauce well- sauteed, 
the house wife served food to her husband and 
when he declared that it was delicious, her face 
was wreathed in smiles (Kuru. 167:3-5). 

4. Paku (Sweet treacle) 

Men wearing ornaments for bathing, quaffed 
toddy mixed with sweet treacle, looking at each 



Pakal 


445 


Paku 


Other with loving eyes enjoyed delectable 
music, before amorous union (Pari.11:65-67). 

Pakal - 1. Oruvakai koti (Bitter-gourd plant) 

The agricultural tract was fertile sugarcane, 
bindweed, water- lily blooms, cool cassia and 
bitter-gourd vine with fruit (Puram.l6:134-15). 
The peacock that fed on fresh bitter-gourd fruit 
and the red-drupe of the jack-fruit, called 
joyously to its mate (Poru.190,191). The 
peahen desirous of eating the red fruit of the 
green-vined bitter-gourd, called like a horn 
from the bank of the Ayiri river in the forest 
(Akam.l77:8-10). Buffaloes grazing by the 
ridges of the fields, destroyed the nest built by 
red-ants on the bitter-gourd vine, along with 
tire ears of paddy. 

2. Pala (Jack-tree) 

As the stork sucked at the nest built by red- 
ants in the funnel of leaves of the jack-tree be¬ 
side a field, the eggs and the ants that fell 
down looked like paddy and rice scattered on 
the ground (Nar. 180:1). 

Pakan - 1. Ydnaippakan (Mahout) 

Potiyan said that he grieved to see the city of 
Uraiyur without Killi, even like a mahout on 
seeing the desolate tethering post in the yard 
without his big tusker that he had fed so long 
(Puram.270:2). The mahout was able to live so 
long only by the grace of his fierce tusker that 
had spared him (Akam.336:13). 

2. Ter/Kutiraippakan (Charioteer/horse-driver) 
The hero said that as he approached the 
heroine driven swiftly by his charioteer, she 
concealed the tears of joy in her eyes, bowing 
her head gently (Akam.230:ll-13). The maid 
said to the hero: "As you are about to go on to 


your place on your chariot driven, by your 
charioteer, know then that my lady will not 
remain alive till the date of return specified by 
you" (Nar.l9:5-7). 

3. Urvan (One who rides) 

When Lord Civa riding on His Bull, destroyed 
die triple cities, it was Lord Tmmfal (as 
Aticeta) who added to the glory by becoming 
the bowstring to His Himalayan bow 
(Pari.Ti.l:76). 

Paku - 1. Pakuti (Part/region) 

Countries, with fertile regions opulent like the 
world of the celestials would rightly belong 
only to those who had earned merit by per¬ 
forming suitable austerities for acquiring the 
same (Puram.367:l,2). 

2. Vellappaku (Treacle of jaggery) 

The war-bard said that he and his kinsfolk 
were relieved of their hunger after eating meat 
and food and then sated with them, victuals 
made of milk and treacle, in. the mansion of 
Karumpanur Kilan (Puram .381:1,2). 

3. Pakku (Arecanut) 

In Kavirippumpattinam, flags fluttered from a 
roof of shields erected over spears, planted 
upon the ground cleansed and purified, where 
baskets of food were given as offerings -to the 
deities, along with rice and arecanuts with betel 
leaves (A variant meaning for ‘paku’ in this 
context could also be sweet jaggery offering or 
‘cow-dung’ used for cleansing the ground) 
(Pat 166). 

4. Kanmentiriyankal Aintu (The five sensory 
organs) 

Lord Tirumal is adored in all the four kinds of 
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aeons as tire Primal One immanent in all the 
five organs of sense (Pari.3:77). 

Pakuti - Kurmai (sharpness) 

Palyanaic Celkelu Kuttuvan was lord of the 
mountain bearing the name of the fish, Ayirai; 
the loach that did not swim in the sandy stream 
and did not care for the sharp glances of the 
hungry crane (Pati.21:26). 

Pankar - 1. Omai marcan (Tooth-brush tree) 
Among the many flowers culled by the heroine 
and her maid, the flower of the toothbrush tree 
was also one (Kuri.85). 

2. Pakkam / Aruku (Neighbourhood/side) 

At midnight by the side of the peak covered by 
honey-combs, the silver-white flowers of the 
mucuntai blossomed like stars in the sky 
(Akam.94:l). In the wood, the old male 
chameleon changing its colour frequently in 
summer, listened to the yffj-music of the 
minstrels and then climbed up the mango tree 
that stood nearby (Nar. 186:5-7). At Pararikun- 
ram, beside the broad pool, fluttered the flags 
indicating the victories of experts in singing, 
dancing and gambling who had defeated their 
opponents in competitions (Pari.9.:77). 

2. Oruvakai Koj.i (A Creeper) 

The heroine was playing in the garden over¬ 
grown with jasmine and pdnkar creeper, with 
her bevy of maidens wearing blue garments 
with flowery borders after putting away the 
pots full of milk and tethering the calves 
(Kali.111:2-4). 

S. Toliyar (Companions) 

Maidens and young women, like buds and new 
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and their companions and servant-maids, 
reached the banks of the Vaikai (Pari.l0:21- 
24). 

Pankan - Tolan (Companion of the hero) 

As his companion lay dying, with enemy spears 
sticking out of his chest like the spokes from 
the hub of a wheel, a certain warrior preparecl 
for war by wearing a wreath of tumpai flowers 
round his forehead (Puram.283:7-9). 

Pankina - Nallana (Good things) 

The heroine happily said to her maid "Friend! 
sweet are my dreams at night; and the bird 
omens are also good, my heart also is at peace 
awaiting my lord’s return” (Akam. 141:2-4). 

Panku - 1. Nanmai (Goodness) 

Farmers, sowing various kinds of seeds in the 
fields after the showers, adorned themselves 
with garlands of the good pakanrai flowers 
(Pati.76:12). 

2. Pakkam I Aruku (Neighbourhood/side) 

The maid said to the heroine: "Friend! Good 
omens appear over there; the lizard from the 
wall nearby also calls favourably; from the 
branch of the mango tree, the kuyil warbles; 
this is therefore the time for our lord’s return" 
(Nar.246:l-3). The heroine said to her maid: 
"Friend! The wreaths given by our herdsmen 
fell off iriy tresses when my fostermother was 
about to apply oil to them; shocked like one 
who had touched fire, she withdrew, while I 
tied my hair and hid myself in the grove near¬ 
by" (Kali.ll5:14-1.6). 

3. Nallitam (Good place) 

The heroine said to her maid: "Friend! Our lord 
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antlered stag gives its shade to its loving mate, 
will not harm us; in our house, too, the lizard 
calls from a good place, betokening good for 
us; while my left-eye twitches favourably" 
(Kali.ll:21). 

Pacam - 1. Pey (Goblin) 

Perunceral Irumporai was a noble king who 
returned satisfied with tributes from the 
enemies submitting to his power, even like a 
goblin sparing the life of a person satisfied 
with his sacrificial oblation (Pati.71:22-24). 

2. Kayiru (Rope) 

The dawn appeared to the sound of the churn¬ 
ing rod, worn out because of the constant rub¬ 
bing of the rope against it while churning for 
butter in a big pot of curds (Nar.l2:2). 

Pacavar - Attuvanikar / unvirpar (Butcher selling 
meat) 

Celvak katunko Valiyatan was chief of warriors 
with sandal-daubed chests marked by scars like 
the wooden block upon which butchers cut the 
meat of bulls and sheep (Pati.67:16). 

Pacarai - Patai vim 

Colan Nalarikilli preferred to stay in his war- 
camp, with his white royal canopy lofty like 
the moon, desirous of glory in war instead of , 
living peacefully in his capital (Puram.31:5-7). 
The drum-beat resounded in the war-camp call¬ 
ing the soldiers to wear the proper flower 
before the battle began (Puram.289:8). In the 
war-camp of Colan Kiflivajavan, the drum 
sounded like thunder; the elephants were the 
clouds, while the chariots and horses were like 
the showers, and the arrows sped like the wind 
(Puram.373:4). In the war-camp of Im- 
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elephants with their tusks broken while batter- 
ing the big doors of enemy forts. Trumpeted 
furiously after destroying the guardian trees of 
the foes (Pat. 16:7-9). The Panitya monarch 
taking counsel with his captains went round his 
war-camp, sleepless even at midnight, his white 
umbrella protecting him from the showers 
tossed by the wind (Netu.188). The hero said 
to his charioteer: "Friend! Our king is truly 
retumingjhome, after ending the war, as his foes 
have submitted to his power with rich tributes 
of ornaments and tuskers; therefore, drive fast, 
so that I can be relieved of the fatigue of the 
life in war-camp, in the joyous company of my 
beloved happy at my return" (Akam.l24:7-9). 
The hero said wistfully: "My beloved has the 
good company of our son with his delightful 
prattle; but I am here all alone in this war- 
camp, harassed by the cold and the north wind" 
(Nar.341:9-ll). The maid said to the heroine: 
"Friend! Do not grieve; as the rainy season has 
begun, our lord will not needlessly stay in the 
encampment of the king after the victory in 
war" (Aink.469:5). 

Pad - 1. Kilakku (East) 

When the star Mirukacirtam was over the 
water-front, a shooting star proceeding neither 
to the east, nor die north, fell brightly on the. 
earth, blown by the wind, foreboding some evil 
to the reigning monarch, Yanaikatcey mantaran- 
ceral Irumporai (Puram.229:8-10). 

2. Nfrppaci (Moss) 

Atiyaman gave to the bard much meat and food 
in a silver bowl, giving him flower-like gar¬ 
ments, after removing his tattered and moss¬ 
like rage (Puram.38'90:13-15). In the parched 
desert where bamboo-joints split in the heat of 
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weary after eating the moss covering the pool 
as the springs had all dried up (Akam.91:4-6). 
The pale sallowness on the heroine’s body, dis¬ 
appearing at the lover’s touch but reappearing 
after his departure, was like unto the' moss 
covering a pond, parting and coming together 
again (Kuru.399:l- 3). The maid said to the 
heroine: "Dear friend! Look at our lord stand¬ 
ing like a watchman, with his sword wet in the 
rains in the hill, and his anklet covered by 
moss while wading through water" (Aink. 
206:3,4). 

Pacu - 1. Pacumai (Greenness/verdure) 

Lord Murukan is adorned with a garland made 
of the green leaves of the fragrant katcimpa tree 
in the rainy season (Puram.23:3). In the hilly 
region the male monkey after eating the fruit of 
the green-leaved jacktree, slept on the top of 
the lofty bamboos (Puram.200:l,2). The dewy 
season came making the love-lorn women 
shiver in the cold, while the flower of the 
sugarcane and the pakanrai in the green thick¬ 
et, bloomed like glass pieces fixed to a blue 
leathern shield and the herons boomed from 
their perches (Akam.217:6). The heroine declar¬ 
ed confidently that the lord of the region where 
the lush green-leaved cerunti bloomed, would 
certainly come back to her (Aink. 255:1,2). 

2. Cewi / patam (Seasoning) 

Auvaiyar advised the three great kings seated 
together that they should live nobly, giving to 
suppliants what they needed, and enjoying the 
toddy offered to them by women adorned with 
fine jewels of seasoned gold (Puram.367:6,7). 
Uraiyur city was known for its hospitality to 
guests who were given roasted pieces of meat 
with cooked millet-rice, along with beaten rice 
seasoned with sueer-treacle (Akam.237:l2.vv» 


3. Pacuhkili (Green parrot) 

The maid said to the heroine: "Friend! Our 
mother has ordered us to chase the red-beaked 
green parrots settling on the millet- field beside 
the hill, where our lord is to meet us" 
(Nar.l34:3- 5). The maid said in the hearing 
of the hero: "O green parrots with curved 
beaks! If you meet our lord, inform him about 
my lady being confined to her house under 
strict watch" (Nar.376:3-5). 

4. Munkil (Bamboo) 

The hero said to himself: "Heart! When We go 
home after finishing our war-like endeavour 
from our encampment made of bamboos, we 
shall see our beloved with fragrant tresses” 
(Aink.446:2-4). 

Pattam - 1. Mdai (Rain) 

The heroine said to her companion: "Friend! 
Though our village is fertile with new yields 
with our fisherfolk returning with big catches 
because of the never-failing rains, and rejoicing 
in their carousals with toddy, it is lustreless to 
us in the absence of our lord of the coast" 
(Nar.38:l-3). 

2. Toitam (Garden) 

The heroine said to her maid: "friend! As we 
were playing with our companions, in the gar¬ 
den overgrown with pankar vine and jasmine 
creepers, the young herdsman came up to me 
asking if he could help in building the toy 
sand-house" (Kali. 111:3-5). 

Patti - Panmakal (Fisherwoman) 

In the coastal village at dawn, fisherwomen 
gave to their husbands slumbering after a 
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weary after eating the moss covering the pool 
as the springs had all dried up (Akam.91:4-6). 
The pale sallowness on the heroine’s body, dis¬ 
appearing at the lover’s touch but reappearing 
after his departure, was like unto the' moss 
covering a pond, parting and coming together 
again (Kuru.399:l- 3). The maid said to the 
heroine: "Dear friend! Look at our lord stand¬ 
ing like a watchman, with his sword wet in the 
rains in the hill, and his anklet covered by 
moss while wading through water” (Aink. 
206:3,4). 

Pacu - 1. Pacumai (Greenness/verdure) 

Lord Murukan is adorned with a garland made 
of the green leaves of the fragrant katampa tree 
in the rainy season (Puram.23:3). In the hilly 
region the male monkey after eating the fruit of 
the green-leaved jacktree, slept on the top of 
the lofty bamboos (Puram.200:l,2). The dewy 
season came making the love-lorn women 
shiver in the cold, while the flower of the 
sugarcane and the pakanrai in the green thick¬ 
et, bloomed like glass pieces fixed to a blue 
leathern shield and the herons boomed from 
their perches (Akam.217:6). The heroine declar¬ 
ed confidently that the lord of the region where 
the lush green-leaved cerunti bloomed, would 
certainly come back to her (Aink. 255:1,2). 

2. Cevvi / patam (Seasoning) 

Auvaiyar advised the three great kings seated 
together that they should live nobly, giving to 
suppliants what they needed, and enjoying the 
toddy offered to them by women adorned with 
fine jewels of seasoned gold (Puram.367:6,7). 
Uraiyur city was known for its hospitality to 
guests who were given roasted pieces of meat 
with cooked millet-rice, along with beaten rice 
seasoned with suee -treacle (Akam.237:12.13V 


3. Pacuhkili (Green parrot) 

The maid said to the heroine: "Friend! Our 
mother has ordered us to chase the red-beaked 
green parrots settling on the millet- field beside 
the hill, where our lord is to meet us" 
(Nar. 134:3- 5). The maid said in the hearing 
of the hero: "O green parrots with curved 
beaks! If you meet our lord, inform him about 
my lady being confined to her house under 
strict watch" (Nar.376:3-5). 

4. Munkil (Bamboo) 

The hero said to himself: "Heart! When 'We go 
home after finishing our war-like endeavour 
from our encampment made of bamboos, we 
shall see our beloved with fragrant tresses" 
(Aink.446:2-4). 

Pattam - 1. Malai (Rain) 

The heroine said to her companion: "Friend! 
Though our village is fertile with new yields 
with our fisherfolk returning with big catches 
because of the never-failing rains, and rejoicing 
in their carousals with toddy, it is lustreless to 
us in the absence of our lord of the coast" 
(Nar.38:l-3). 

2. Toitam (Garden) 

The heroine said to her maid: "friend! As we 
were playing with our companions, in the gar¬ 
den overgrown with pankar vine and jasmine 
creepers, the young herdsman came up to me 
asking if he could help in building the toy 
sand-house” (Kali. Ill :3-5). 

Patti - Panmakal (Fisherwoman) 

In the coastal village at dawn, fisherwomen 
gave to their husbands slumbering after a 
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lily leaves along with the sour fruit of the 
rattan-vine (Akam.l96:l,2). 

Pattiyar - 1. Panicciyar / Panmakalir (Minstrels’ 
wives) 

Hospitable Maturai city, welcomed poets, bards, 
minstrels’ wives and player-minstrels and gave 
elephants and chariots entertaining them with 
meat fried in ghee along with toddy 
(matu.748:50). 

2. Kilaviyar (Grand-mother) 

In Kutal city, budding women, escaping the 
vigilant watch of their grandmothers, went to 
the river Vaikai in order to have amorous 
union with their lovers (Pari. 10:37) 

Pattu - 1. Patal / Ceyyul vakai (Verse/poem) 

Few were the monarchs bom in noble families 
who were celebrated in song and verse by 
poets, like lotus flowers with well-ordered pe¬ 
tals; but many were those, like the lotus leaves, 
who died unknown (Puram.27:4-6). 

2. Cevvi (Proper season) 

In the high lands ploughed in the proper rainy 
season, common-millet was sown in the moist 
field (Puram.l20:2). 

3. IcaippHtal (Song) 

During the first half of the night, the city of 
Maturai was boisterous, as in the birthday 
celebrations of Nannan, when to the sound of 
musical instruments, people wearing Kurinci 
blooms adored Lord Murukaa seated under the 
Katampa tree, with choric song and dance and 
chants of praise (Matu.615-617). The maid 
asked the old soothsaying woman, to sing again 
the song in honour of the tall hill of the hero 
(Kum.23:3-5). . A young mother coaxed her 


darling son who charmed even angry persons, 
to drink the milk-food given by her while lis¬ 
tening to her songs in his praise (Kali.85:35). 

4. Oli (Sound) 

In the hill-side, the female monkey ate with 
relish the fruit of the plantain tree growing be¬ 
side the sounding cataract (Nar.251:l,2). 

5. Vacaiccol (Abuse) 

The heroine said to the hero: "Well do l know 
about your extra- marital relationship with 
every new paramour, to whose house your 
chariot goes, like a bee hunting after new 
flowers; it deserves to be chastised with words 
of abuse" (Kali .98:6). 

Patal - 1. Patutal (Singing/chanting) 

The poet sang of the Lord of Konkanam thus: 
"To beg is a painful thing for us; but whether 
you give gifts or not, it is easy for me to sing 
in praise of your never-retreating prowess and 
your Kopkanam mountain with rolling 
cataracts" (Puram.!54:12-14). The maid said to 
the heroine: "Friend! shall we go in search of 
our lord through the sodden path after the 
rains, to acquire the fame of Maruti celebrated 
in chants, who showed to Atimanti, her lover 
Attanatti carried away by Kaviri, while she her¬ 
self entered into the sea?" (Akam.222:10-12). 
Though Parankunxam was near Kutal city 
celebrated in chants as men and women were 
thronging close together on the road, it ap¬ 
peared to be distant because of the time taken 
to traverse it (Pari. 17:22). 

2. Icaippatal (Music/song) 

Player-minstrels verily forgot the art of dancing 
and playing on musical instruments, because of 
the plenitude of gifts like golden chains and 
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tuskers given to them by the patron Atan On. 
(Puram.l55:12). The chief of the player- 
minstrels was hailed as the leader of a land of 
artists, with song, dance and music, as in the 
court where the three great monarchs had as¬ 
sembled (Poru.55-57). The maid said to the 
hero: "Lord! if you come by day, she fears the 
gossip of the villagers; if you come by night, 
she is afraid of the tiger on the way that might 
harm you; she has also lost the chance of sing¬ 
ing the song to chase the parrots from the mil- 
let-fields, there is no hope for her excepting by 
your grace" (Akam.118:13). In Parankunram 
of the Lord who destroyed his foes, in the 
branches the peacocks called and the kuyils 
warbled; flutes and drums sounded while the 
songs of singers echoed form the hills" 
(Pari. 15:42-44). In the temple of Pumutiriakar, 
the beetle hummed like ycd- music; the ichorous 
tusker trumpeted thunderously; the cataract and 
the drum resounded together, men and women 
danced and sang joyous songs (Pari.Ti. 1:53-54). 

3. Ceyyul vakai (Verse/poem) 

Palai Kautamariar blessed Palyanaic Celkelu 
kuttuvan that his fame might spread all over 
the world, through the verses by bards extolling 
his virtues, worthy of emulation (Pati.24:8-10). 

4. Puka[tal (Praise) 

In tiie neytal tract celebrated in songs of praise 
by bards, the screw-pine blossomed with a 
swan-like beauty, the cerunti bloomed all a 
gold; the water-thom flowered like sapphire, 
and the punnai budded like pearls, while the 
waves of the sea flowed and ebbed on the 
white sands of the shore (Ciru. 150-152). 

Pa tali - Patalipuram (Pataliputram city) 

The heroine asked her nriniri* ‘'Friend! Is the 


wealth my lord has gone abroad to seek, noble 
as the Himalayas or the riches piled up in 
Pataliputram on the Ganges, belonging to the 
Nanda kings? Is it more valuable to him than 
my love? Why else did he leave me like this?" 
(Akam.265:4-6). The heroine said to the 
minstrel- companion of the hero: "Did you ac¬ 
tually see my lord returning home or did you 
hear some one speak about it? Tell me clearly: 
May you be blessed with all the gold in 
pataliputram city" (Kuru.75:3-5). 

Patantinai - Purattinai elanavarrul onru (One of 
the seven tinais in puram) 

This is one of the tinai’s or themes of puram 
. poetry, eulogising the virutes of the hero; this 
is further divided into various subordinate 
themes. 

Pati - Pacarai / pataivitu (War-camp) 

The war-camp of the heroic chieftain, wide as 
the sea, was guarded by a palisade of thorny 
plants; he destroyed the strongholds of the 
hunters with narrow gates and the pitavam and 
other thickets flourishing in the jungle (Mul.26- 
29). 

Patiyor - Patalaippatiyavar (Bards/poets) 

Kapilar said that the bards who sang the praise 
of Malayaman Tirumutikkari need not wait for 
auspicious days, or bird-omens, or even oppor¬ 
tune moments or neat turns of phrase; they 
would not return empty-handed if only they 
met him (Puram. 124:1-5). 

Patini - Virali (Minstrel’s wife/songstress) 

The minstrel’s wife who sang in praise of the 
king’s valour obtained rare ornaments; the 
minstrel too expert in music, got golden lotuses 
strung together in a silver strand 
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(Puram. 11:11,14). The poet lamenting the 
death of Cattan said: "O jasmine! why should 
you continue to bloom then in Ollaiyur land? 
For after the death of valiant Cattan of the 
mighty spear, neither youths, nor braceleted 
women, nor minstrels or their wives, will pluck 
you to be worn as wreaths" (Puram.242:2-4). 
Kumatturk Kannanar said to Imaiyavarampan 
Netunceralatan: "Lord of the elephant-corps 
with victorious flags! Munificent monarch 
generous to the songstress; may you live ever 
established in fame like your ancestors whose 
writ ran over the entire earth!” (Pati.l4:16,17). 
Aricil Kilar said to a songstress to go to 
munificent Perunceral Irumporai of spears more 
numerous than the sugar-canes floating on the 
white-crested waters, who would surely reward 
her with many ornaments (Pati.87:l,2). On one 
side, of Parankunram, the minstrel’s wife sang 
in palai mode, while from the other was heard 
the intermittent call of the dancing peacock 
(Pari. 17:17). 

Patu - 1. Oli/Mulakkam (Sound/roar/noise) 

Celiyan all by himself, routed the soven kings 
who marched against him with their war-drums 
resounding, ignorant of the greatness and might 
of the Pahtiya monarch (Puram.76:7-9). Gra¬ 
cious Amparkilan Aruvantai, relieved the 
hunger and poverty of the drummer-bard on 
hearing the sound of his drum (Puram.385:4). 
One of the twelve hands of Lord Murukaa, 
shook a hand-bell making it sound alternately 
(Muru.115). In front of the huts thatched with 
fresh straw, the sound of beaten rice being 
pounded was heard, at which the parrots in the 
neighbourhood grew frightened (Peru.224). In 
the big palace, the sound of the water falling 
through the shark-mouthed gargoyle from the 
terrace, could be heard like the echoing of par- 
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rots call from the hill-side (Netu.97). The, con¬ 
gregated clouds, sucking the waters of the sea, 
spread everywhere with a thunderous roar, an¬ 
nouncing the advent of the rainy season 
(Akam. 183:4-6). In the hill-country, the 
peacocks with spreading fantails, frightened by 
the noise made by the mountain-goats, would 
call out like horn-pipes in the field and fly off 
to perch on a bamboo (Akam.378:7). The 
maid said in the hearing of the hero waiting by 
the wall outside: "Though all the village slum¬ 
bered, we remained sleepless at night, listening 
to the sound of the nocci flowers falling - down 
from the branches" (Kuru. 138:4-5). In the hill- 
slope, the bees sounded sweet as yal music, 
along with the drum like sound of the cascad¬ 
ing waters (Nar.l76:9). The heroine sai|<J to 
her maid: “My bangles which had come loose, 
have become tight now, on the return of the 
lord of the coast where the sounding billows 
dash the shell-fish on the shore" 
(Aink. 192:2,3). The heroine was distressed that 
the hero missed the tryst by night, as she was 
waiting for his arrival, fancying the sound of 
the nocci flower falling to be his signal 
(Kali.46:12-14). 

2. ParuvamJpatam (Proper time) 

Common-millet was sown in the high field, the 
soil being properly moist for sowing after the 
seasonal rains (Puram. 120:2,3). 

3. Perumai/Mempatulcirappu (Honour/excel- 
lence/greatness/nobility) 

The grateful poet Peruntalai Cattariar said: "The 
noble Lord Kumanan gave me a sword to cut 
off his head, to be shown to his brother, as he 
had nothing else of value to give him, deeming 
that to send away an honourable bard empty- 
handed was worse than losing his kingdom" 
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(Puram.l65:10,ll). The poet said to Atukot- 
pattuc Ceralatan: "It is your bounden duty to 
foster in your arms, the lands of your enemies 
rich with excellent ornaments" (Pat.59:17,18). 
The hero said to his charioteer: "Friend! Drive 
fast our horses so that we can reach home in 
the evening, relieving the fatigue of our war- 
camp, and making my beloved rejoice as she 
lies disconsolate in her excellent bed in our 
many-storeyed mansion" (Akam. 124:5-7). The 
hero in his war- camp thinking of his beloved 
of the radiant forehead, said to himself hopeful¬ 
ly that as soon as the king’s work was done, 
he would return home, seeing on the way the 
red jasmine in all its excellence, being unfolded 
by the bees (Aink.447:4). The Pantiya king 
surrounded by his women and his counsellors, 
nobly circumambulated the Pararikunram Hill of 
Lord Murukan; it was like the bright moon en¬ 
circled by the stars going round the Meru 
mountain (Pari. 19:24). 

4. Patutal - (Singing) 

Aiyur Mulankilar sang thus of Ukkirap- 
peruvaluti: "O victorious king whom the poets 
extol in their singing! May your spear shine 
bright and famous, after vanquishing the foes 
who do not submit to you" (Puram.21:10-12). 
Marokkattu Nappacalayar said: "I have Lord 
Ariyan, unswerving in hisjeharityas my support; 
therefore I know not how to go about singing 
the praise of others:" (Puram.383:16,17). 
Paranar sang the praise of Katal pirakkottiya 
Cenkuttuvan thus: "I am struck with wonder at 
your greatness eulogised even by your foes, as 
you foster your followers, giving jewels to 
solicitors, she-elephants to minstrels-wives ex¬ 
pert in singing, tuskers to warriors and gifts to 
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5. Muraimai (Propriety) 

Maturaikkumarariar said thus to Kurappalli tun- 
ciya Peruntirumavajavan: "We do not care for 
mighty kings with victorious armies who do 
not esteem us; but we shall respect even a poor 
chieftain of a small tract, if he knows the rule 
of propriety and honour us” (Puram. 197:15-17). 

6. Tatavai (Time/tum) 

Perurikunrur Kilar said to Kutakkocceral Irum- 
porai who delayed his gifts to him: "I return 
sadly to my dilapidated old house, where my 
poor wife is suffering from hunger, hef child 
sucking many times her withered dugs without 
getting any milk out of them" (Puram.211:19- 
21 ). 

7. Palakkam (Tradition) 

A certain chieftain bom of an old family with 
many noble traditions, asked his attendant to 
give the toddy intended from himself to a 
young soldier near him, as the war-drums an¬ 
nounced the preparation from war 
(Puram.289:4-8). 

8. Ketu (Damage) 

A certain bard said to Netunceliyan that he 
came to him for charity, leaving the shade of 
the neem tree, carrying his cooking pot with 
battered mouth, carefully tied with other vessels 
without damaging any of them, as he had not 
met with any other patron to support him and 
relieve his hunger (Pari.371:5-7). 

9. Varuttam (Affliction) 

Atiyaman gave the suppliant new garments, 
food cooked with meat, in silver bowls; nobler, 
than the rains, he relieved his affliction of 
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10. Pokku (Passage) 

Kuttuvan’s chariot wheels in their passage over 
the battle-field severed the heads of the 
enemies (Pati.46:9). 

11. Tukkam (Sleep) 

In Kuttuvan’s boisterous war-camp, it was not 
possible for anyone to sleep even a little, while 
waiting for the battle to begin (Pati.50:24). 
The heroine referred to the hero as the lord of 
the hill country where the forester swilled 
toddy joyously, as the hill - woman running her 
fingers through her tresses sang the kurinci 
mode, and the elephant slumbered, as it stood, 
not caring to feed on the millet-crop (Akam. 
102:6-8). The heroine asked her maid: "Friend! 
Is this the nature of passion? My eyes refuse to 
sleep in the absence of my lord of the shore 
where the punnai blossoms with the spray from 
the billows, as the heron slumbers on its branc¬ 
hes?" (Kuru.5:4-5). The maid said to the hero: 
"Lord of the Hills! My lady, beloved of you, is 
suffering without sleep, her bracelets coming 
loose, and her eyes ever filled with tears” 
(Kuru.365:2,3). The hero parted from his 
beloved unmindful of the ruin it caused in her, 
her sleepless sallow eyes welling with tears, 
while her charms withered away. (Kali. 16:1,2). 

12. Tanmai (Quality) 

The hero said to his charioteer: "Friend! As the 
summer has gone, the woods have become 
lovely with the seasonal rains; and the evening 
time has a glorious quality about it; drive fast, 
the chariot, as I have been away from my 
beloved far too long" (Aink.484). 

13. Kuru (Division) 

In the sea-shore, on the dune, slumbered the 
fishermen, who, after giving the fish to sup¬ 


pliants, filling up their bowls like paddy heaped 
by the farmers, sold the rest of their catch 
divided into lots, to the buyers (Akam.30:2-). 

14. Oli (Sound) 

In the hill-country, the male monkey hugging 
the pot-like ripe fruit of the jack-tree called to 
its mate as it stood behind a dancing peacock, 
even like a drummer holding a drum, standing 
behind a dancing woman (Akam.352:2-4). 

15. Peyal (Downpour of rain) 

Women stood guarding the millet that had 
grown in the moist field made by the foresters 
after burning down the woods, and washed by 
the heavy downpour of rains (Akam.269:2,3). 

16. Patuttal (Recumbency/lying) 

The heroine said to her companion: "Friend! 
My lord has gone across the wilderness in 
order to earn wealth from abroad; recumbent 
on my bed, I languish in painful distress; the 
rain cloud makes it worse, as it pours with 
thunder and lightning" (Kury.216:4-7). 

17. Pakkam (Side) 

In the hill country, the kujrava urchins climbed 
up the bamboo and clapped their hands gleeful¬ 
ly on seeing the young one of the monkey 
hanging on to the rope of the tight rope dancer, 
as many instruments were played and a flute 
sounded from one side (Nar.95:l-3). 

18. Ulaka olukkam (Social conventions) 

The hero said to his companion: "Friend! 
Before I fell to the proud glances of this dam¬ 
sel, I had, in a greater measure than yourself, 
noble qualities like goodness, affection, charity, 
friendliness and respect for social conventions" 
(Nar.l60:l-3). 
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19. Payan (Good use) 

The children of the hamlet left behind by their 
fathers when they went a - hunting sharks in 
the sea, ceased their crying when they were 
given the breast-shaped, unripe and tender pal- 
myrah fruit which they put to good use as it 
was sweet to eat (Nar.392:5). 

20. Patutal (To be in contact) 

The fierce bulls in the arena, gored and 
harassed the herdsmen who caught hold of their 
horns and held on to their necks, fearless of 
the close contact with their sharp horns 
(Kali.105:32). 

21. Imaittal (Winking the eyes) 

The cowherdess stared with unwinking eyes at 
the face of the herdsman-hero who vanquished 
the fierce bull in the ring (Kali. 105:52). 

22. Murital (Breaking) 

The maid said to the hero: "Let us worship the 
Lord Tirumal, recumbent on his serpent-bed in 
the ocean with breaking billows, so that our 
Pantiya monarch’s fame may shine as far north 
as the Himalayas" (Kali.l05:70-72). 

23. Tolvi (Defeat) 

The heroine addressing eventide said: "Have 
you come again to afflict me, already suffering 
from the pain of separaion from my unkind 
lord, like persons who mock at the defeat of 
the enemies in battle?" (Kali.120:13-15). 

24. Viltal (Fall) 

Darkness spread over the earth, like the mind 
of a foolish man without any learning, as the 
many-rayed sun fell behind the mountains, and 
disappeared like the wealth of a good king that 
vanished with his death (Kali. 130:4-6). 


Patunar - Pdtuvar (Singers/poets) 

Auvaiyar said to AtiyamSn: "Poets could not do 
justice to your prowess when you defeated the 
might of the seven kings, the other day; now, 
Paranar alone has been able to sing your praise 
after your conquest of Kovalur" (Puram.99:ll- 
13). A certain chieftain gave horses and 
elephants to poets who sang of his charity; to 
minstrels he offered golden lotuses and to their 
wives chains of gold; well aware of the in¬ 
stability of earthly life, he still enjoyed toddy 
poured out by women (Puram.361:8,9,19,20). 
Ilanceral Irumporai was hailed by Perunkunrur 
Kilar as a noble lord with armies never 
depleted by the foes, a good reputation and 
neverdiminishing wealth acquired by conquer¬ 
ing enemy lands, which he gave to poets who 
sang his praise (Pati.82:12-16). The maid said 
to the hero: "Lord! On account of your coming, 
gossip has arisen in our village, boisterous as 
the booming of the storks in the sea-front of 
Puraiyar belonging to bounteous .Periyan who 
charmed poets and singer with hi^ munificence 
(Akam.l00:ll-14). 

2. Panar mutaliyor (Minstrels) 

Nannan gave away indiscriminately the orna¬ 
ments surrendered by his powerful enemies 
after battle to poor minstrels who went to him 
as suppliants, with their kinsfolk(Akam.349:4-6). 

Patuvar - 1. Pukalvar (Persons who praise others) 
Katuvan Ilaveyinanar adored Lord Tirumal 
thus: "Holy seers and Devas sing your praise 
hailing you as the One who manifested as the 
great Boar to lift up with your horns the earth- 
maiden submerged in the sea, and as the great 
cob-swan who dried up the deluge caused by 
rain with your mighty wings! I shall also adore 
you likewise" (Pari.3:24-30). 
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2. Pdtupavar (Singers) 

A boisterous uproar arose as the echoes of 
Parankunram mingled with the beat of the 
singers keeping time, and the beat of the music 
for the dancers (Pari.8tl0B-110). 

Patuvi - Pukalkinraml (Boastful woman) 

The angry heroine on seeing a new bracelet on 
the hand of her son said to her maid: "Perhaps, 
that boastful woman, my lord’s paramour, sing¬ 
ing the praise of her own beauty, gave you this 
jewel” (Kali.84:33-34). 

Patuvor - 1 . Uraippor (Speakers) 

Avur Mulankilar said to Colan kulamurrattut 
tunciya Killivalavan: "Puissant monarch! May it 
be given to us to see you, resplendent and easy 
of access as today, so that those who speak 
disparaging you may bow their heads in shame 
while those who speak your praise may become 
bright and prosperous" (Puram.40:6,7). 

2. Pukalvor (Person praising another) 

The poet Katuvan Ilaveyinariar adored Lord 
Tirumal thus: "Lord! We shall praise Thee in 
the same way as seers and Devas do" 
(Pari.3:28). 

Pan - 1. Panar (Minstrels) 

Uraiyur mutukannan Cattanar blessed Colan 
Nalankilli thus: "May the minstrels and their 
kinsfolk assembled in your court, sport bright 
wreaths of gold on their dark heads; after their 
departure, may your chest bedaubed with san¬ 
dal-paste, be embraced by women’s arms” 
(Puram.29:5-6). Maturaik Kumarariar hailed 
Toyan Maran, the Lord of Iruntaiyur, as one 
who was a foe to the hunger of the minstrels, 
and as one with a blameless strong body 
marked by martial sword-wounds, like a 


mcdicinable' tree bearing marks of the cuts 
made on its bark (Puram. 180:6,7). Settlements 
of the minstrels’ families surrounded by groves 
were seen at every water- front of the river 
Vaikai, covered by koiiku and other flowers, 
making the running stream look like a garland 
(Malu.342). The maid refusing admittance to 
the hero said thus: "Instead of coming to my 
lady’s mansion, you went to the house of your 
paramour, accompanied by your minstrel-com¬ 
panion and other friends to the sound of drums, 
(Akam.346:2-4). The maid angrily said to the 
hero’s companion: "Chief of minstrels! Instead 
of accompanying your master to the hetaera’s 
house, you stand here holding on to the roof of 
our kitchen like a big tusker waiting for alms 
in Unur of Talumpan" (Nar.300:8-10). 
Channed by the lily-like eyes of the heroine 
which took on the colour of naravam flowers 
when she quaffed. toddy, the hero sang her 
praise variously like .the minstrels; on hearing 
it, a certain woman grew enamoured of him, at 
which his own lady-love began to sulk' with 
him (Pari.7:65-67). 

2. PanmailpantoUl (Minstrel’s profession) 

The heroine coaxed her son to eat a little milk 
as the share of his father who enjoyed the 
favours of the hetaerae pandered to him by 
his companion, who used his profession of 
minstrelsy to angle for such women .(Kali. 
85:21-23). 


Pantarankannanar - Pulavar (A poet) 

In the only poem by him, in Purananuru(.l6) 
this poet eulogises the war-like prowess of a 
certain chieftain and his fierce tuskers, compar¬ 
ing his shields to clouds and the fire burning 
the enemy territories to the sun’s ruddy colour. 
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Panti - 1. Erutu punta vanti (Bullock-cart) 

Women adorned themselves with girdles before 
sporting in the river Vaikai. Carrying syringes 
filled with coloured water and sandal-paste 
mixed with fragrant rose-water, they wended 
their way towards the river, riding on horses, 
mules,she-elephants. and in palanquins and carts 
drawn by bullocks or horses (Pari. 10:15-17). 

2. Erutu (Bullock) 

People of Maturai woken up by the sound of 
the waters flowing in the channels, hastened to 
bathe in the river Vaikai; in their hurry, they 
yoked the chariot-horses to carts and bullocks 
to chariots; elephants were adorned with 
horses’ saddles, instead of their regular orna¬ 
ments; women wore mens’ wreaths and men, 
womens’ garlands (Pari.20:16-18). 

Pantiyam - Ulavu (Agriculture) 

The maid said to the hero: "Lord! Do not be 
afraid of the malicious gossip of others; gra¬ 
ciously make proper arrangements for marrying 
my lady forthwith so that her charms may in¬ 
crease more than the wealth earned by a 
prosperous agriculturist" (Kali. 136:19-20). 

Pantiyar - Pantia Ventar (Pantiya monarchs) 

The heroine’s smile was bright like the pearls 
of Korkai sea- front of the Pantiya monarch 
unswerving from the righteous path and valiant 
in war with his white-tusked elephants given as 
tribute by the kings of Venkata mountain in the 
north (Akam.27:6- 10). 

Pantiyan - Paytiya Ventan (Pantiya monarch) 
Korkai sea-front belonged to the Pantiya 
monarch victorious in battle, with his elephants 
adorned with lovely forehead-pieces of gold, 
/ and well-trained in warfare (Akam.201:l-4). 


Pantiyan Arivutainampi - Pantiya Ventan (A 
Pantiya king) 

This king with the given name of Arivutainam¬ 
pi was advised by Picirantaiyar in Puram (184) 
about the danger to a king surrounded by flat¬ 
terers who exploited with cruel taxes, the 
wealth of his people But Arivutainampi was 
also a poet in his own right, with four poems 
to his credit. In\_Puram (199), he speaks of the 
incomparable delight afforded by children to 
their parents, without whom life becomes 
meaningless. In Akarianuru(29), the maid urges 
the hero waiting by the wall outside to expedite 
his marriage with the heroine. In Kuruntokai 
(230) the maid recommends the hero unto the 
favour of the heroine. In Narrinai (15) the 
maid meets the hero and urges him to arrange 
for his marriage with her mistress, pointing out 
her suffering owing to the malicious gossip of 
others. 

Pantiyan Ariyappatai Katanta Netuncejiyan - 
Pantiya Ventan (A Pantiya king) 

His given name is Netunceliyan: there is no 
mention anywhere of his having vanquished 
any Aryan army. In a fine poem to his credit 
Puram (183), he has brought out the importance 
of learning and its advantages. Even a mother 
would esteem only the most learned among her 
sons. A king would emulate only the wisest 
son in a family regardless of his age; a learned 
and wise man, whatever his birth, would be 
respected by even persons of high castes. 

Pantiyan Ilavantikaip palli tunciya Nanmaran - 
Pantiya Ventan (A Pantiya king) 

His given name being Nanmaran this Pantiya 
monarch, died at Ilavantikaippalli and hence the 
honorific prefix before his name. The poems 
of Maturai Marutanilanakanar (Puram.35) Nak- 
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kiranar (Puram.56), Kavirippum pattinattuk 
Karikkannanar (Puram.198), speaks about this 
Pantiya king. Nakkirar alone eulogises him (in 
Puram.56), unreservedly, comparing him to the 
blue-throated Lord Civa in his rage, to Lord 
Balarama, the white One, in his strength, and 
Lord Tirumal in his fame.But the poems of the 
other four poets, refer indirectly to his want of 
righteousness and charity. Marutanilanakanar in 
(Puram.55) while referring to him as the 
greatest among the three monarchs, even like 
the eye on the forehead of Lord Civa, speaks 
about the need for righteous administration by. 
a good king, combining valour, gentleness and 
charity in himself, thereby suggesting a certain 
want in him in regard to these noble qualities. 
Both Avur Mularikilar and Pericattanar in their 
poems, have indirectly admonished him for his 
tardiness in giving gifts to poets, while ap¬ 
parently praising his valiancy in war and his 
great wealth which remained undimiriishcd 
through generations as it was not given away 
to suppliants and bards by either his forebears 
or his own sons. 

Pantiyan Enati Netunkannanar - Pulavar (Poet) 
With the given name Netunkaijnariar, this poet 
had been honoured with the title of ‘Enati’ 
given to military leaders by the Pantiya king. 
He is the author of two poems, Akananuru 
(373) and Kuyuntokai (1'50). In the first, the 
hero speaks to his heart half-way across the 
desert-tract, thinking sadly about the distress of 
the deepless heroine like a besieged king in a 
fort about to be destroyed by the many enemy 
kings. In the Kuruntokai poem, the hero replies 
to his brahmin-companion, who had chastised 
him , asking him if in all his scriptural learning, 
he had come across any medicine that could 
bring together separated lovers. 


Pantiyan Karurikai oivat perumpayar Valuti - 
Pantiya ventan (A Pantiya king) 

See Karuhkai oivat perumpeyar Valuti. 

Pantiyan Kanappertanta Ukkirapperuvaluti - 
Pantiya ventan (A Pantiya King) 

Also known as Kanappereyil katanta Ukkirap- 
peruvaluti.(Puram.367). See Kanappereyil 
katanta Ukkirapperuvaluti. 

Pantiyan Kanappereyil tanta Ukkirapperuvaluti 
- Pantiya Ventan (A Pantiya king) 

Also known as Kanappereyil katanta Ukkirap- 
peruvajuti (Akam.26). See Kanappereyil Katan¬ 
ta Ukkirapperuvaluti. 

Pantiyan Kirancattan - Kurunila mannan (A 
petty chieftain) 

Cattan, son of Kiran, though not a crowned 
monarch, as he was a chieftain under the Pan¬ 
tiya ruler, he was called Pantiyan Kiraffcattanar. 
Avur Mulankilar in his poem in Purananuru 
(178), has eulogised his noble hospitality in 
entertaining visitors whom he forced to eat 
along with him, and his great valiancy in war. 

Pantiyan Kutakarattut tunciya maran Valuti - 
Pantiya ventan (A Paijtiya king) 

His given name being Maran Valuti the 
honorific Kutakarattut tunciya was prefixed to 
his name as he died at Kutakaram. .Aiyur 
Muiavanar (Puram.51) and Marutanilanakanar 
(Puram.52) have both eulogised his fierce 
valour in battle. Kings who sumbitted to his 
power, fierce as the elemental wind, water and. 
fire, could alone live in peace and free from 
fear. Others who did not, had to be pitied like 
winged ants that lived only for a single day 
(Puram.51). Pitiable indeed were the kings of 
the north, vanquished by Valuti fierce as a 
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hungry tiger, while their territories became 
jungles (Puram.52). 

Pantiyan Cittiramatattut tunciya Nanmaran 
Pantiya ventan (A Pantiya king) 

His given name being Nanmaran, the honorific 
Cittiramatattut tuffciya, was prefixed to his 
name as he died at Cittiramatam. Maturaik 
kulalvanikan Cattanar in Puram (59) eulogises 
his noble virtues; he was gracious to all; he 
never uttered falsehood; to his foes he was 
scorching like the Sun, while to close friends, 
he was cool as the moon. 

Pantiyan Talaiyalankanattuc ceruvenra Netun- 
celiyan - Pantiya ventan (A Pantiya Manarch) 

See Talaiyalankanattuc ceruvenra Netuncehyan. 

Pantiyan Netuncejiyan - Pantiya ventan (A Pan¬ 
tiya monarch) 

See Talaiyalankanttuc ceruvenra Pantiyan 
NetuHcejiyan. 

Pantiyan palyakacalai mutukutumip Peruvaluti 
- Pantiya ventan (A Pantiya monarch) 

His given name was Kutumi. He acquired the 
honorific prefixed indicating the many 
sacrifices performed by him and his age. 
Marikuti Marutanar, cites him as a noble ex¬ 
ample to be followed by Pantiyan Netunceliyan, 
in performing holy sacrifices (Matu.759,760). 
Karikkilar (Puram.4) blesses this great 
monarch, who ruled over vast territories with 
an impartial administration, giving rich orna¬ 
ments to solicitors and suppliants; his canopy 
of state would bow when circumambulating the 
temple of the three- eyed Lord Civa, and his 
crowned head before learned brahmins; he did 
not boast about his conquests over his foes; he 
was ever bounteous in his charity. Nettimaiyar 
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praises his noble nature as he began any fight 
only after cows and brahmins and women and 
the sick in the enemy countries reached places 
of safety (Puram.9); He gave away golden 
lotuses to minstrels from the booty seized from 
enemy kings (Puram. 12). The same poet 
wonders if his victories in war were more 
numerous than the sacrifices he performed 
(Puram. 15). 

Pantiyan pannatu Tantan - Pantiya ventan (Pan¬ 
tiya monarch) 

See Pannatu tanta Pantiyan Maranvaluti’.. 

Pantiyan Maravan - Kurunila mannan (A petty 
chieftain) 

Vatanetuntattanar referred to Nalaikkilavan as 
Pantiya Maravan with well-wrought ornaments. 
See Nalaikkilavan Nakan. (Puram. 179:5). 

Pantiyan Maran Valuti - Pantiya ventan (A pan¬ 
tiya king) 

With the given name Peruvaluti, the Pantiya 
king died in Velliyampalam at Maturai and 
hence the honorific prefix before his name. 
Poet Karikkanranar, blesses him and Colan 
Kurappalli tunciya Peruntirumavalavan when 
they were seated together in amity. The Paijtiya 
ruler came of a reputed line of kings known 
for their youthful valour, ruling from the Tamil 
city of Maturai with its triple drums, and 
famous for the sandal from Potiyil mountain 
and pearls from the sea. 

Pantil - 1. Kinni (Bowl) 

Auvaiyar praising Pokutteljni’s war-like 
prowess said: "His sword became misshapen as 
it pierced through the flesh of his foes; his 
spears became battered, their parts coming 
loose in the fight; his elephants lost the metal- 
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bands covering their tusks; the hooves of his 
steeds were stained with the heart’s blood of 
his enemies; with his bowl-shaped shield look¬ 
ing round like an anklet, none could survive 
who opposed him in battle" (Puram.67:14-16). 

2. Erutu (Bull) 

Kapilar said of Celvak katunko Vajiyatan that 
he would order his servants to give to piayer- 
minstrels, horses and bulls, even as he saw 
them approaching the walls (Pati.64:10). 

3. Vattattol (Grcular piece of hide) 

Aricil Kilar said to Peruneeral Irumporai: "As 
you performed holy sacrifices, wearing a cir¬ 
cular piece of well-cleansed deer skin inlaid 
round its edge with pearls and jewels your 
radiant queen gave birth to a remarkable son" 
(Pati.74:10-12). 

4. Pakkarai (Saddle) 

The great warrior from his prancing steed with 
a round saddle studded with gems like the star- 
spangled sky, threw his spear at the enemy 
(Pati.90:34-26). 

5. Vattakkattil (Circular cot) 

The queen’s magnificent cot stood on sturdy 
legs with rounded knobs resembling women’s 
breasts, their middle shaped like garlic 
(Netu.120-123). 

6. Kancatdlam (Cymbals) 

In Kalaar water-front Atti danced before 
Karikalvalavan on the banks of the river Kavin 
to the sound of a pair of cymbals (Akam.376:8- 
10 ). 

7. Vattakkannati (Round piece of glass) 

The cold dewy season came while the mizzle 


fell like fluffs of ginned cotton and the bean- 
flowers unfolded and the herons boomed; in the 
bush the pakanrai bloomed white like the 
round pieces of glass fixed to a shield 
(Akam.217: 7-9). 

9. Vellivattil (Silver bowl) 

In the early dewy season die pakanrai with 
spear-like outer petals blossomed bright like 
silver bowls (Nar.86:3). 

10. Kutirai puttiya ter (Chariot drawn by a 
horse) 

The hero said-to himself: "Heart! It may be 
easy for you to cross the wilderness; but I can¬ 
not leave from die presence of my beloved 
with tresses dark as the fine sand in Aricilar 
river r unning round Ampar town belonging to 
die war-like KM who fought with his enemies 
with tuskers and chariots drawn by horses, 
while the vultures feasted on the dead" 
(Nar. 141:7-9). 

11. Vattam (Circle) 

The maid said to the hero: "Lord! If you leave 
my lady with bright bangles and soft arms and 
waist adorned with circular coins of gold strung 
together, it win be difficult to recover die lost 
beauty of her forehead" (Aink.310). 

12. Katvilakku (Lamp with a stem) 

The mother of die chieftain’s son, became veri¬ 
ly the light of the house, bright as die fl^ne-of 
a stemmed-lamp (Aink.405:1,2). 

13. Talam (SmaU cymbals for keeping time) 

At Iruhkunram, the sound of the drums was 
heard along with the vocal music in tune with 
die flutes, and die small cymbals for keeping 
timf , while the kuyils warbled and die peacocks 
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called, the jasmine bloomed and the kurukkatti 
vine shed its leaves (Pari. 15:40-44). 

Pantil Vilakku - Kal vilakku (Standard lamp with 
a stem) 

Paranar said that the greatness of Katalpirak- 
kotdya Cenkuttuvan, victorious over his foes, 
could not be measured; he gave tuskers to 
solicitors; in his cities, where flags fluttered 
like cascades from a hill, minstrel’s wives 
danced in the light of the bright lamps with 
stem (Pat.47:2-4). The king going round the 
war-camp, saw with concern the wounds of his 
soldiers, by the light of the stemmed-lamp held 
up by the army-captain, while the cold north- 
wind blew (Netu.174-176). 

Pan makal - 1. Virali (Female dancer) 

Kakkaippatiniyar Naccellaiyar invited the 
female dancer, to go with her to Atukotpattuc- 
ceralatan who would surely reward them with 
fine gifts, from the booty plundered by him in 
victorious war-fare (Pati.60:2-4). 

2. Paratavappen (A woman of the panar 
caste/fishwoman) 

In the prosperous village, the fish-woman ob¬ 
tained big pearls and fine jewls instead of su- 
periour paddy, in exchange for the scabbard- 
fish sold by her (Akam,126:8-10). In the fer¬ 
tile village the fish-woman got much paddy in 
exchange for some fish (Aink.49:l,2). 

Panmakan - Panan / Icaivallan (Minstrel-singer) 
The minstrel’s wife who sang the praise of the 
king’s valour obtained ornaments as gifts; the 
minstrel, expert in singing, obtained golden 
lotuses strung together in silver strand 
(Puram.l 1:14,15). The sulking heroine said to 
the hero: "Lord! I wonder how many women. 
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your false minstrel is going to ruin with his 
lies" (Aink.49:3). 

2. Paratava makan (Fisherman) 

The scabbard-fish that escaped after swallowing 
the bait cast into the pond by the expert fisher¬ 
man, grew frightened of the shadow of the rat¬ 
tan vine on the bank as it swayed in the wind 
(Peru.283-285). 

Pana - Panane (Vocative for minstrel) 

Kovurkilar siad: "O minstrel! What are you 
doing here, with your lean and hungry kinsfolk, 
hating your yal itself for want of patrons! Go 
to Nalahkilli at Uraiyur who will give you rich 
gifts" (Puram.68:l-4). Poet Virai Veliyanar 
said: "Oh minstrel! Stay in the house of the 
chieftain of this village, where you and your 
kinsfolk will get the roasted meat of aral fish 
along with that of the partridge and the jungle- 
fowl caught while they were eating the millet 
kept for drying in the courtyard" 
(Puram.320:11-15). A bard guiding another to 
the patron Ilantirayan said: "Oh weary minstrel! 
With your yal with well- twisted strings resem¬ 
bling golden wires, you go in search of patrons 
like birds seeking fruit-trees! You must go to 
Ilantirayan to relieve your distress" (Peru.18- 
21). The maid said: "Oh minstrel! Look at the 
happy sight of my lady, no longer in the sulks, 
hugging your master who lies on the cot in the 
midnight embracing his son" (Kuru.359:l,2). 
The heroine said: "Oh minstrel! My garments 
are stained with ghee and the dust of cooking; 
my arms too smell of milk after suckling my 
infant; I am not fit company for your lord who 
is keen on going to his paramour’s houses in 
his chariot; you need not waste your time here, 
playing your sweet yal, expert though you may 
be; take your master also with you" (Nar.38Q: 
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7-9). The heroine sadly said: "O minstrel! What 
shall I do now, as my arms have begun to lose 
their charms at the departure of your master 
lord of the coast" (Aink.l33:l,2). The hero 
said: "O minstrel, my friend! Tell me what my 
lady of the flower-like eyes said, so that I can 
draw cheer from it, as the cold north wind 
mocks at me here, separated from my beloved 
by many intervening tracts" (Aink.479). 

Panar - 1. Ydlppanar / Jcaivallar (Musicians / 
minstrels with yals) 

Nettimaiyar indirectly praised Palyakacalai 
mutukutumip Peruvaluti for his gifts of golden 
lotus, to minstrels with their yals, and of 
elephants and chariots to poets (Puram.l2:l,2). 
Kopperuncolan reigning from Uraiyur chased 
away the hunger of the suffering minstrels and 
their kinsfolk, in the Cola country (Puram. 
212:5,6). Kappiyarrukkappiyanar blessed Nar- 
muticceral that he might live for others, sharing 
his wealth with the solicitors of gifts and the 
minstrels in his court (Pati.38:8- 10). The king 
of Maturai welcomed the minstrels, their wives, 
poets and bards and gave to all suppliants and 
their kinsfolk tall chariots and elephants 
(Matu.748-750). It dawned with the fragrance 
of flowers after the rain had poured at night 
with the sweet sound of the well-wrought 
strings of a minstrel's yal (Akam.374:6,7). The 
hero declared that the only worthwhile day of 
his life would be the day on which he could 
slumber in the arms of his beloved with 
forehead redolent of the jasmine blooming in 
the yard after it had rained with the sound of 
the Patumalaippalcu mode sung by the minstrel 
upon his yal (Kuni.323:l,2). In the waterfront 
the right-spiralled conch sounded like the 
youthful music of a young minstrel on his yal 
(Nar. 172:6,7). The minstrel-companion of the 


hero said to him: "Lord! As you did not favour 
your beloved with your love, enen after you 
heard about her tearful distress, you are- no 
longer my master, nor am I your minstrel!" 
(Aink.480:l,2). At Parankunram, on one side 
the yal-music of the minstrel rose, alternating 
with the humming of the bees; so also, the 
flute and the beetle, the drum and the cascade, 
dancing women and the swaying lianas, the 
songs of women and the calls of peacocks, al¬ 
ternated with each other (Pari.l7:8-10). 

2. Paraiyaraivdr (Drummers) 

In the wilderness, the branches of the cassia 
tree swaying in the wind, shook down their 
ripe pods on the rock below, making drummers 
mistake diem to be their drum sticks (Nar.46: 
5-7). 

Panan - Pdnvalldn (Expert in music) 

The expert musician honoured by Vaiyavikkop- 
perumpekan wore a lotus made of virgin gold 
(Puram. 141:1,2). A certain minstrel com¬ 
panion, expert in music who pandered his 
master with new hetaerae, when charged by an 
angry cow in the street, dropped his yal in 
fright and ran into the heroine’s house by mis¬ 
take (Akam.56:8-12). The hero came along the 
street where his paramours resided accom¬ 
panied by his min 'trel whose small yal sounded 
sweetly like the hum of bees (nar.30:2-4). The 
heroine said to the hero: "Lord! My maids 
know well that you utter falsehoods glibly like 
your minstrel-companion" (Aink.47:3-6). The 
sulking heroine said to the hero: "You may ask 
your minstrel- companion to fetch all your 
paramours to your side, and enjoy their com¬ 
pany, lest they should suffer in your absence 
(Kali.95:29-31). 
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2. Kurunila mannan (Petty chieftain) 

Pahan anncd with a long spear, who never 
retreated before his enemies went into fast¬ 
nesses of his foes and seized their herds of cat¬ 
tle; his land was rich with plenteous food as 
during festive occasions (Akam.113:9-11). The 
grieving heroine sadly said to her maid that the 
hero parting from her, had gone across the hot 
wilderness through the territory of Panan of the 
mighty spear in the north (Akam.325:l, 16-21). 
War-like Kanaiyan grew ashamed on seeing the 
fall of his friend Ariyapporunan of the drum¬ 
like arms, at the mighty hands of Panan expert 
in wrestling (Akam.386:3-8). 

Pana - Yalppancine (Vocative for minstrel with 
yaf) 

The heroine said "O minstrel decked with gold¬ 
en ornaments! I have come to know about my 
lord’s liaison with his dark-eyed paramours 
from the marks of their nails on his body; your 
song in the naivalam mode only proves your 
falsehood” (Pri. 18:20-22). 

Panatu - Panan natu (The land of Panan) 

In the land of Parian rich in cattle, the pug- 
mark of a tiger over the mark made by an 
elephant’s foot as it came to drink the little 
water in a hollow beside a well, looked like the 
impressions made by a player-minstrel’s fingers 
upon a drum-head (Akam.155:6-8). 

Pani - 1 . Ocai (Sound) 

Pakkutukkai Nankaniyar sang thus about the 
nature of this world: "While from one house 
funeral drums beat, from another came the 
joyous sound of wedding drums; this world is 
full of misery; so wise people should do only 
what is good" (Puram.l94:l,2). From the hill 
came alternating echoes of the sound of women 


pounding com in a hamlet and the hoots of 
owls from the slope (Akam.9:12). The heroine 
said to her companion: "Friend! The billows of 
the sea sounding like drum-beat roll about like 
wounded men; still the night has not passed 
and the sun has not yet appeared" (Nar.378: 
1-3). 

2. T&lam (Tune/Beal of music) 

In the fertile neytal land, the stork slumbered 
on the hayrick after preying in the pond near¬ 
by; the farmers after reaping the paddy in the 
field and quaffing toddy from water-lily cups, 
danced to the tuneful beat of the waves of the 
sea (Puram.209:4- 6). In the court of Karikar- 
peruvalattan, bards sated with roasted meat, im¬ 
bibed toddy and then ate various kinds of 
cakes, while the minstrel’s wives with small 
yals, danced keeping time with the sound of 
drums (Poru.109-110). The minstrels were 
guided to go the lord of Kitankil where he 
would get roasted kulal fish as food from 
fishermen’s houses, while their woman danced 
in tune with the music of the flute (Ciru.162- 
163). Many-speared Elini, a mighty warrior, 
had horses with various gaits whose stepping 
was in tune with the sound of balls repeatedly 
beaten by the players (Akam. 105:9). The 
heroine’s forehead was redolent with the 
fragrance of the wild-jasmine, and blue-lily 
flowering in the pool in tJAralaikunram whose 
chieftain fostered minstrels playing upon their 
drums in tune with the music (Kuru.59:l,2). 
The poet adored Lord Civa thus: "Lord! As 
you dance the kapalam dance, wearing a tiger- 
skin, and holding a severed head in your hand 
the cassia wreath adorning your arms, will 
Goddess Umai of the jasmine-smile provide the 
proper beat for the music?” (Kali.l:12,13). At 
Parankunram, while the peacocks danced with 
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wide-spread wings, the bees hummed'like flute- 
music; the sounding cataract made noise like 
lhat of a drum (Pari.21:36). 

3. Kalattalavu (Proper time> 

The bard hailed the chieftain Muvan as one 
who had a hill-like chest like that of Lord 
Murukan, to embrace which women longed, 
waiting eagerly for a proper time (Puram.209: 
17). The passion of love is neither an affliction 
nor a disease; it manifests itself, at the proper 
time in young people who delight in it 
(Kuru.l36:4,ll). 


4. Kaiccaratu (Glove) 

As the millet and panicum had been given 
away to suppliants, the house-wife would give 
her guests seed-corn cooked as food. Her hus¬ 
band ate only this fare even when his king 
visited him with warriors wearing gloves made 
of the skin of a monitor-lizard (Puram.333: 
14-16). 


5. Icaippattu (Lyric) 

The bard said: "How can we free ourselves 
from this poverty by singing the blameless lyric 
to the beat of the clear-toned tatari drum at the 
gate of a miserly monarch? Let us seek other 
means of relieving the distress of our hearts" 
(Puram.381:13,14). At Parankunram there arose 
a great noise with the musical singing of the 
minstrels, the beat of the dancers and echoes 
from the hill, while women stood before the 
Lord praying, for freshes in the river Vaikai; 
for the victory of their husbands; they prayed 
that they might conceive children in their 
wombs, and that their husbands might earn 
much wealth (Pari.8:108-110). 


6. Talttal (Waiting) 

The maid said to the hero’s companion: "The 
lord of the coast repeatedly visited us while his 
chariot stood waiting for him; he came, despite 
the sharks in-his path, and the malicious gossip 
of the village women" (Akam.50:3-5). 

7. Icai (Music) 

The hero said to his heart: "While today we arc 
with our beloved full of grace, innocence and 
gentleness and melting speech, tomorrow we 
shall perhaps be in some hamlet in the wild 
tract, thinking of her charms, as the wind 
blows tunefully though the holes made by the 
beetle in the bamboo, sounding like cowherd’s 
flute-music” (Akam .225:7-9), 

8. Kai (Hand) 

In the wood after it had ceased to rain, the 
flock of sheep stood in obedience to the 
whistle of the shepherd as he stood with a 
bundle of his mat and scrip on his back along 
with vessels suspended from a hoop held from 
his hand (Nar.l42:l-3). 

Patti - 1. Ciruvayal (Patch of field/ground) 

The neytal blooming in the sugar-cane patch 
tempting the buffalo- herd, stopped it from 
going elsewhere for grazing. (Pati. 13:2-4). The 
water-lily blooming in the patch of sugarcane 
relieved the hunger of the honey-bees 
(Aink.65:l,2). 

2. Pakuppu (Cleaving) 

The sharp stones cleft at the top pierced the 
toes of the way- farers in the wilderness 
(Akam.5:13). 

Patam - Ati (Foot) 

The devotee said: "O heart! With never- 
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decreasing zeal, worship joyously the divine 
feet of the twelve-handed Lord Murukan at 
Tirupparankunram, chanting the hymn 
Tirumurukarruppatai as your offering" (Muru. 
Ve.9:l). 

Patiri - Oruvakai Maram (Trumpet-flower tree) 
The minstrel was directed by Karikkilar to go 
with his sweet smiling wife, with bright 
forehead and tresses redolent of the trumpet- 
flower to Kulamurrattut tunciya Killivalavan, 
where he would surely be rewarded with much 
wealth (Puram.70:13,14). Among the flowers 
culled and heaped by the heroine and her maid, 
trumpet-flower was also one (Kuri.74). The 
hero said: "My beloved adorned with the bright 
trumpet-flowers, wild jasmine and venkatampu 
flowers grew shy, when I asked her to walk 
ahead of me with radiant anklets and jingling 
bracelets” (Akam.3261:l,2). The heroine’s tres¬ 
ses were adorned with a wreath of five-petalled 
trumpet flowers interspersed with dark-vined 
wild jasmine (Nar.52:l,2). The kuyil warbled 
joyously welcoming the early mid-summer sea¬ 
son, on seeing the trumpet-flowers blossoming 
from the lovely branches of the tree, though 
the hero had not yet returned (Aink.346:2,3). 

Pantatpata ar - Pampucceti (Clump of a certain 
plant) 

The wild tract with the pantal bush was fearful 
even by day, with the tusker trying to drag to 
safety its young calf about to be carried away 
by the rapids after the downpour, while the 
cow-elephant trumpeted in fear 
(Akam.68:19,20). 

Pantal - Perumpampu (Python) 

The maid said to the foster-mother: "My 
mistress cries whenever she thinks of the haz¬ 


ardous mountain-paths haunted by the tiger and 
the leophant, the bear and the elephant, the 
crocodile and the python" Thus she revealed 
the true love of the heroine for the hero 
(Kuru.259). In mullai land, the echoes were 
heard from the hills of the cow-elephant’s fear¬ 
ful trumpeting when its mate, the tusker was 
caught in a python’s mouth (Nar.l4:8). 

Pampu - Aravu (Snake / serpent) 

The Lord God destroyed the triple forts of the 
demons with a matchless arrow shot from a 
mountain-bow with the great-snake as the bow¬ 
string (Puram.55:l,2). The minstrel’s yal with 
its stem and with strings that could be 
tightened or loosened, looked like a snake 
twining itself round the hand of a black 
monkey that tried to seize it (Ciru.221,222). In 
the prosperous settlement, the sheaves of paddy 
reaped by the farmers were heaped up and sub¬ 
jected to treading by the bulls; the winnowed 
grains were piled up in the shade of the 
marutam tree where snakes dwelt (Peru.232). 
Evening came on with the pomp and cir¬ 
cumstance of a king’s army on die move, while 
the sun set, the herds of deer ruminating under 
the shade, cows lowing at the thought of their 
calves, the serpent spitting out its gem, the 
herdsmen playing on the flutes, women lighting 
lamps in their houses, and the birds chirruping; 
in the trees (Kuri.220-222). The track in the 
wilderness marked by anthills into which the 
bear with curved fingers dug for grub, killing 
the snakes within (Akam.88:12,13). The neytal 
bloom severed by the chariot-wheels as the 
horse passed across the salt-pans, looked like 
the raised hood of a snake (Akam.l60:13,14). 
The pregnant rain-cloud was accompanied by 
fierce wind and thunder that destroyed the 
snake in the hill-side (Kuru.l58:l,2). The rains 
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poured heavily, accompanied by thunder which 
reverberated from • the hill-side, and cut the 
snakes to pieces (nar.5l:2,3). The heroine said: 
”0 hare in the moon! If you do not help me by 
revealing the whereabouts of my husband, I 
shall send hunters and their hounds to seize 
you; I shall make the serpent devour the moon 
where you dwell!" (Kali.l44:21,22). The poet 
adoring Lord Tirumal said: "Lord! of your 
flags, the palmyrah, the plough, the elephant 
and the Garudan, it is the Garuda flag which is 
the loftiest; the belt, bracelet, wreath, neck¬ 
band, and crest of the great Bird are all snakes; 
its wings are covered by snakes, its food is 
also the snake" (Pari.4:43,48). 

Pay - Marakkala virippu (Sail - cloth) 

The big vessel entered the estuary at Pukar-on- 
sea, without’’ furling its sails or unloading its 
cargo (Puram.30:10,ll). 

2. Patukkai virippu (Mat) 

Vcmparrurk Kumaranar asked the attendant to 
give the happy warrior lying in the courtyard 
after entertaining bards and others, a mat of a 
deer-skin as bed to sleep upon (Puram.317:2-4). 

3. Paytal (Leaping) 

.In the jungle, the tiger-cub leapt at the thirsty 
elephant that stretched its trunk into the pool 
and bit it (Akam.328:8,9). 

Paykkunar - Celuttunar (Persons who drove 
something) 

People going to the river Vaikai mounted 
gentle-gaited horses, she-elephants and swift 
steeds and tuskers; some hurried to the river- 
bank, driving their goads into the sides of 
ftclr cnariot horses to make them gallop 
(ParU2:28r29). 


Paytal - L Vettutal (Cutting) 

Though the sound of the axes cutting down the 
trees in the defensive forest, was heard in the 
king’s palace under the fort, he did not come 
out to fight with the besieging army^ of 
Kilivalavan (Puram.36:7-10). 

2. Parattal (Spreading) 

As the fire fed' by the wind spread to the hill- 
slope, the sound of bamboo-joints bursting, 
made the herds of the antlered stags flee from 
the place (Akam.47:5,6). In Nilal belonging to 
one Evvi, grey-haired elders made peace be¬ 
tween the fishermen and the fanners who quar¬ 
relled with each other, when the dust from the 
threshing floor as paddy was being winnowed, 
spread upon the salt -pans nearby (Akam. 
366:4-6). 

3. Kuttutal (Piercing) 

As the strong spear thrown at it pierced its 
body, the wounded tusker suffering from pain, 
forgot its mate (Mul.68). 

4. Kutittal (Leaping) 

As the male monkey leapt upon die bamboo, 
its grains falling upon the hot rock below got 
parched at once with a sizzling sound 
(Akam 267:9,10). 

5. Kuttutal (Attacking) 

The hero said to himself: "My beloved is in 
her village, whereas I am in this noisy war- 
camp, resounding with the clangour of the bells 
of the elephants with their tusks blunjed while 
attacking the gates of the enemy forts, and the 
beating of the war-drums (Akam.24:10-12). 

Payma - Kutirai (War-horse) 

Perunkunrur Kilar hailed Ilanceral Irumporai as 
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a valiant monarch whose spear was a terror to 
his enemies as he fought from his galloping 
war-horse adorned with gemmed saddles, and 
waving plume (Pati.90:35,36). 

Payman - Kutirai (Horse) 

The hero said to the heroine: "It is cruel of you 
to harass me with a sickness that is more pain¬ 
ful than the arrow of the Pantiya king riding on 
his chariot drawn by galloping horses" 
(Kali.57:13-14). 

Payam - PunarccUviruppam (Mating/desire) 

The minstrel was guided to go the land of Ton- 
taiman Ilantirayan where he would get much 
toddy along with the fat meat of a male pig 
that had been fed on the flour of pounded rice 
and. kept in a pit for many days without being 
allowed to mate with its sow (Peru.342-344). 
The maid revealed to the foster-mother the true 
love of the heroine for the hero thus: "We 
sported in the cascade flowing down the hill 
after the rains, chanting songs as we desired 
and bathing also in the pool till our eyes grew 
red and then we wrung our tresses dry" 
(Kuru.57-58). 

Payal - 1. Patukkai (Bed/slecping place) 

Kumatturk Kannanar said to Imaiyavarampan 
Netunccralatan: "Puissant Lord! Your chaste 
wife suffers slecplessly as she lies on her bed' 
alone as you are away in your war-camp; is 
not your chest alone the only pleasant bed for 
that gentle queen?" (Pali.15:14,18). Lord • 
Murukan is adored by devotees as the divine 
child who was engendered upon a lotus-bed in 
the pleasant pool in the lofty Himalayan range 
(Pari.5:49). The heroine sadly said to her maid: 
"Friend! My lord who has gone to seek wealth, 
has not only forgotten sleep in the pleasant 
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night but also my sweet tresses which used to 
be his bed to slumber upon" (Kuru.254:5,6). 
The companion of the heroine said to the 
foster-mother: "Mother! my lady is desirous of 
slumbering upon the chest of the lord of the 
high hill from which the cataracts roll down" 
(Aink.205:3,4). 

2. Or malai (A mountain) 

Tiruttamanar singing the praise of CeramUh 
Van can, lord of payal mountain, said that he 
graciously gave to suppliants and their kinsfolk 
venison cooked with rice (Puram.398:29,30). 


3. Tuyil (Sleep) 

Kumatturk Kannanar said to Imaiyavarampan 
Neturiceralatan that his patient queen who bore 
his absence at the war-camp during the day¬ 
time, suffered however during the nights after 
she had dreamt about her lord in her sleep 
(Pati.68:5). The buffalo in the fertile tract 
grazing the water lilies, slept in the shade of a 
jack-tree overgrown with pepper-vine .upon a 
bed of wild jasmine after chewing the sweet 
cud, its back caressed by the turmeric leaves 
(Ciru.45,46). The hero said: "She of the 
spring-like complexion, took away my sleep 
and all my qualities; tell mer whaTsinhave I 
committed to deserve this?" (Aink.l76:l,4). As 
the sun set, the flowers folded themselves as 
for sleep, evening engendered a darkness as at 
the end of the aeon when the earth would dis¬ 
appear into the sea (Kali.l34:7,8). The distress 
of the heroine, anguished at the neglect of her 
lord who had deprived her of her sleep, disap¬ 
peared like darkness before the sun as she 
embraced the chest of the returning hero like 
the Goddess Tirumakal on the chest of Lord 
Tirumal (Kali. 145:62,63). 
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Par - 1. Nilam / Vannilam (Earth / hard ground) 
The radiant spear of Lord Murukan went into 
the sea surrounding the earth, and destroyed the 
might of the demon chief Curapanman (Muru. 
45). The herds of cattle of the Konkars went 
noisily to drink the water from the deep pit 
dug by the strong-handed men in the hard 
ground with their pick-axes striking fire from 
the rocks (Akam.79:3,4). 

2. Vanti netuncattam (Long bar of a cart) 

If the driver of a cart with long bar and wheels 
well-fixed, were to be efficient, the passage of 
the cart would be smooth and free from trouble 
(Puram.l85:l,2). In the waterfront the stork 
laid its eggs on the disused cross-bar of a 
broken salt-cart left behind by salt-merchants 
on their way to sell the heaps of salt in the 
hilly regions (Nar.l38:3,4). 

3. Pdrvai (Look) 

The hen scared of the sharp look of the wild¬ 
cat in the hedge, was relieved of its fear on 
seeing its mate, the cock by the light of the 
small lamp of the woman spinning cotton 
thread (Puram.326:l,2). 

4. Parumai (Stoutness) 

In the fane of the village, the old and stout 
potter adorned with a nocci garland, called out 
to the deities and the crows to take the sacrifi¬ 
cial offerings given by him (nar.293:l,2). 

5. Karai (Shore) 

After many years of service, the boat with a 
broken prow that had become useless was left 
on the water-front near the shore (Nar.315:l,2). 

6. Maotalam (Region) 

The ancient line of the Pantiya kings with war- 


drums, ruled over a fertile region known for its 
rich produce and pearls from the sea 
(Pari.5:3,4). 

7. Parai (Rock) 

The fiery spear thrown by Lord Murukan 
entered the sea, smashing the rocks therein and 
destroyed the demon chief Curapanman 
(Pari.5:1,2). 

8. Ur (Village) 

Afraid of the villagers, some persons sup¬ 
pressed their exceeding passion that showed 
through their eyes; their condition was like that 
of drunken men who attempted to hide their in¬ 
ebriated state from the malicious gossip of the 
people of the village (Pari.10:66,67). 

Parkappan - Pulavar (A poet) 

The name of this poet is seen with variant 
readings such as Parkappan, Parakaparan, 
Parnkapan. In Kuruntokai 254, the only poem 
written by him, the heroine speaks to her maid 
who had counselled her to be patient during the 
separation from the hero. A fine description of 
the advent of the rainy season is found in this 
poem. 

Parttaval - Nokkiyaval (Woman who saw some¬ 
thing) 

When the heroine angrily accused the hero that 
he must have had a liaison with a certain 
hclaera who looked at him possessively, the 
hero swore that he did not know anything 
about her at all (Pari. 12:61,62). 

Parttor - Kantor (Persons who saw something) 

A certain chieftain fell to the ground, his chest 
pierced by an enemy spear, when all those who 
saw his condition, praised his munificence in 



Parppana Makalir 

giving a village to the leader of the suppliants, 
the dying hero bowed his head in modesty 
(Puram.285:12,13). 

Parppana Makajir - Antanap pentir (Brahmin 
women) 

As the sun set behind the western hills, in the 
evening brahmin women adorned themselves 
with wild jasmine (Nar.321:4)„- 

Parppana makan - Antanan (Brahmin youth) 

The hero enquired of his youthful brahmin 
companion, with his \palas-v/ooCi staff and 
water-vessel, if in his scriptural texts there was 
any means' of bringing together separated lovers 
(Kuru.l56:l,4). 

Parppana Makkal -Antanar (Brahmin) 

Nettimaiyar praised the nobility of Palyakacalai 
mutukutumip Peruvaluti and his adherence to 
the principles of righteous warfare; the 
monarch directed that cows, brahmins gentle as 
cows, women, sick, persons and persons who 
had no children as yet, to go to places of 
safety before he began to attack (Puram.9:l-4). 

Parppani - Parppanappen (Brahmin woman) 

As requested by poet Palaikkautamariar, who 
desired to go to heaven along with his wife, a 
noble brahmin woman, ten great sacrifices were 
performed by holy brahmins at the behest of 
Palyanai celkelu Kuttuvan, at the end of which 
the poet and his wife disappeared from sight 
(Pati.pa.3). 

Parppar - Antanar (Brahmins) 

The scriptures declare: "It is possible to expiate 
the sins of cowslaughter, foeticide and killing 
of brahmins; but there is no expiation for the 
sin of ingratitude" fPumm 


Parppu 

katunko Valiyatan was praised thus by poet 
Kapilar: "Your head will not bow before any 
but brahmins; you do not fear any but your 
faithful friends; your chest will blossom only 
for women" (Pati.63:l,2). The maid said to the 
hero: "Our mother wished that Atan Avini may 
live long, that his enemies might feed on grass 
after defeat, and that holy brahmins may chant 
their scriptures, but my lady’s only wish is that 
the chest of the lord of the fields, may not be¬ 
come a common possession" (Aink.4:l-5). The 
hero said to the heroine: "Flowery eyed dam¬ 
sel! Do not be angry! I swear upon the grove 
on the bank of the Vaikai, upon the Parankun- 
ram hillside and upon the holy brahmins! This 
new odour is caused only by the wind flowing 
over the fruits and the flowers of Pararikunram" 
(Puram.8:51,52). 

Parppan - Antanan (Brahmin) 

The young brahmin with fixed gait and a waist 
slim as purslane creeper, with just a few words 
stopped a war (Puram.305:2). In the war-camp 
bows were planted and quivers hung from 
them, like the saffron-coloured garments of 
holy brahmins, placed upon their trident staffs 
(Mul.37). The maid said that the farce of the 
old brahmin cripple at night with his exceeding 
passion, spoiled the tryst of the hero and the 
heroine (kali.65:28). 

2. Civan (Lord Civa) 

Lord Murukan was bom out of the amorous 
union of Lord Civa, the green-eyed God who 
had consumed the sacrificial oblation, with 
Goddess Umai (Pari.5:27). 

Parppu - Kuncu / Kutti (Young one of bard or 
animal). 
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fering of cooked rice would keep the young 
one of a tortoise in the shade of the nocci tree 
to be eaten by it later (Poru.186). The female 
monkey chattered noisily with its tribe as its 
young one slipped from its embrace into the 
mountain-cleft, frightened by the trumpeting of 
the gravid she-elephant guarded by its mate, 
the tusker, when a tiger leapt upon it 
(Malai.311,312). As the stork flew from the 
backwaters covered by neytal flowers at the 
thought of its young fledgling left alone in its 
nest on the tiger-claw tree, the grove by the 
sea became desolate (Akam.240:l,3). In the 
lull- side it rained heavily while the black 
monkey with its young one shivered in the 
wood when the peacocks were calling 
(Kuru.249:l,2). As the day advanced into 
dusk, the flowers folded themselves; on the 
sea-shore the crab with its young ones went 
into its hole; birds with their young, flew to 
their nests in the trees (Nar.385:l,2). The 
heroine described the village of the hero as a 
cruel place where the heartless crocodile ate its 
own young ones, where in the pond the white 
flowers bloomed (Aink.41:l,2). Eventide came, 
with the birds thinking of their young ones in 
the nests, and the cows lowing to their calves 
as they entered the village-common, while the 
lorn women separated from their lovers, suf- 
fered as if their souls were leaving their bodies 
(Kali.l 1:8,9). 

Parppor - Kanpor (Persons who watch over 
something) 

Salt-merchants kept watch over the long line of 
carts loaded with salt as they wended their way 
by the long tracks (Nar.354:8,9). 

Parvai - Parvai (Glance,Iook) 

The crane had a sharp look that did not go 


towards waterless dry places (Pati.21:27). The 
soft buds of wild jasmine bloomed like the 
sharp teeth of a jungle-cat looking at its prey 
(Akam.391:l,2). In the water-front, the crab 
scared of the hungry glance of the crane, scut¬ 
tled into its hole under the root of the screw- 
pine, like a bull running away after cutting off 
its tethering rope (Kuru.ll7:l,2). 

2. Aran (Fortification) 

The war-camp of the Pahtiya monarch, who 
collected tributes from those who submitted to 
him of their own accord and those whom he 
conquered, was so well-fortified that even vul¬ 
tures could not overfly them (Matu.229-231). 

Parvai - Katci (Sight/vision) 

The spear that pierced into the chest of 
Atiyaman went through the bowl of the 
minstrels and the outstretched hands of the sup¬ 
pliants, and ruining the eye-sight of their 
kinsfolk, stuck into the tongues of poets 
(Puram.235:11,12). 

2. Parvaiman (Decoy animal or bird) 
Hunter-women offered their guests, on teak 
leaves, roast meat cooked with the grains pow¬ 
dered with a pestle on an earthen mortar under 
the shade of the wood-apple tree, where a 
decoy-deer had been tied (Peru.94-96). In the 
long track, the minstrel’s yal -music sounded 
together with the call of the kanantul bird 
scared by the net of a hunter with a decoy bird 
in it (Nar.212:l,2). 

Paratam patiya Peruntevanar - Pulavar (A poet) 
To distinguish him from other poets with the 
same name Peruntevanar, this poet is referred 
to with a honorific prefix indicating that he had 
re-written Bharatam in Tamil. But that work is 
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not now available. P.N. adducing proper 
reasons, rejects the notion that "Bharata veppa” 
was composed by this Peruntevanar. Excepting 
for some quotations from his Bharatam used in 
the commentaries to Tolkappiyam, the rest of 
his works are lost to us. This poet has com¬ 
posed the invocatory verses for five of the long 
poems of ‘Ettuttokai’. Of these he has sung 
the praises of Lord Civaperuman in his invoca¬ 
tions in Purananuru, Akananuru and 
Ainkurunuru, of Lord Murukan in Kuruntokai 

and Lord Tirumal in Narrinai. 

— * 

Param - 1. Kuti cur ram (Family) 

Vellaikkoti Nakanar said to Colan Kulamurrat- 
tut tunciya Kiljivalavan; "If you foster the 
families of the ploughmen and thereby indirect¬ 
ly other subjects in your land, even your 
enemies would adore your feet" (Puram. 
35:31,32). Kumatturk Kannariar said that 
during the reign of Imaiyavarampan Netun- 
ceralatan the country was free from hunger and 
disease; the families of com- merchants were 
free from the fear of bandits; the rain fostered 
the families of the farmers" (Pati. 13:23,24). 

2. Parutti (Cotton) 

In the track in the wilderness, the elephant 
raised dust by kicking the ground with its feet, 
which covered its body; it then cleansed itself 
with the water, from the well overgrown with 
cotton plants (Nar.41:3,4). 

3. Or ur (A village) 

The heroine’s arms were beautiful like the fan- 
tail of the peacock in Pali hillside beside Elil 
kunram of Nannan lord of Param, famous for 
his munificence and the strength of his spear 
that had vanquished Pannan in battle 
(Akam.l52:ll,12). The hero said to himself; 


"Heart! Do not worry; for our beloved lovely 
like the town Param guarded by Minili belongs 
to us" (Nar.265:4,5). 

Parattu - Pukal (Praise) 

The heroine coaxed her son to drink her share 
of the milk listening to her words of praise. 
(Kali.85:32,33). 

Pari - Vallal Eluvarul oruvan (One of the seven 
munificent patrons) 

This famous chieftain known for his 
munificence, was lord of Paramou mountain 
and Parampu country compnsing three hundred 
villages (Puram.110). He excelled in bounty 
even three great monarchs (Puram. 119). He 
gave indiscriminately to all who came to him 
without examining their desert (Puram. 106). 
The supreme example usually cited for his 
generosity is his leaving a chariot to a jasmine 
creeper that struggled for want of a support. 
Kapilar eulogises him for this great action in 
Purananuru (200,201), and also Nattattanar in 
Cirupanarruppatai (88-91). Solicitors of gifts 
obtained all the three hundred villages belong¬ 
ing to him. Poets with perfect speech sang only 
the glory of Pari and no one else; only the rain 
fostered the world like him in equal measure 
(Puram. 107). Once the three great kings Cera, 
Cola and Pantiya formed a league and defeated 
him either because of jealousy or because he 
refused to give his two daughters in marriage. 
Kapilar warned them of the difficulty of defeat¬ 
ing Pari; he might give away his kingdom if 
they asked him as suppliants (Puram. 109,111). 
Poets like Nakkirar, Auvaiyar, Peruncittiranar 
have extolled his war-like prowess; but later by 
treachery he was slain by his enemies who. 
took over his hill-tract. After his death Kapilar 
took under his wing his two young daughters 
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and requested Ilaviccikko and Irunkovel to 
marry them; and both of them refused to do so. 
Kapilar entrusted the two maidens to some 
brahmins and gave up his life while fasting 
unto death (Puram.236). Purattinai Nannakanar 
and Milaikkantan also have sung the praise of 
Pan’s country. 

Parimakalir - Pdriyin Penmakkal (Daughters of 
Pari) 

Puram.(112) contains a lament of the two 
daughters of Pari a month after his death owing 
to the treachery of the three great kings; "A 
month ago on the full moon day we had our 
father with us and also our Parampu hill which 
none dared to touch; but to-day on this full 
moon day the three kings with victorious drums 
have seized our mountain and we have lost our 
father". Kapilar who was the intimate friend of 
their father took them away from the parampu 
tract in order to bestow their hands on suitable 
husbands. Viccikko whom he requested to 
marry the orphaned maidens, refused to do so; 
so too did Irunkovel. Broken-hearted the noble 
poet entrusted the maidens to the custody of 
certain brahmins and gave up his life by fasting 
unto death (Puram.236). 

Parivel - Elu Vallalkalil oruvan (One of the seven 
patrons) 

Kapilar guided a certain minstrel’s wife to go 
to Parivel from whose Parampu mountain the 
cataract flowed in streams with sweet pellucid 
water even when the rains failed; for she would 
surely get precious ornaments from him 
(Puram.105). See Pari. 

Pal - 1. Avin pal (Milk) 

KilUvalavan gave much wealth to minstrels 
whom he fed morning and evening with millet- 


Pal 

rice cooiced in cow’s milk along with honey 
and the roasted meat of rabbits 
(Puram.34:10,11). Maturaipputan flanakanar 
extolled the war-like prowess of the darling son 
of a certain elderly matron; he was the min of 
the enemy troops even like a drop of butter¬ 
milk flicked into a pot of milk. (Puram<276:5). 
Aviyan was lord of the forest where the lamb 
suckling milk from the small teats of a ewe 
gambolled about with a big monkey (Puram. 
383:17,18). The minstel was guided to go to 
Tontaiman Ilantirayan where he would get good 
millet-rice along with milk from the families of 
cow-herds who were eager to buy more milch 
cows and she-buffaloes rather than nuggets of 
gold from the sole proceeds of butter milk and 
ghee (Peru. 168). The prosperous house with a 
big kitchen where guests were constantly enter¬ 
tained, had a raised platform with prattling 
green parrots in cages (Pat.264). In the eve¬ 
ning herds of cows after grazing in the pasture 
returned homewards lowing for their calves, 
their full udders dripping with milk (Akam. 
14:9,10). "Eventide has come with moonlight 
white as milk, as a messenger, even if the 
plants and creepers were to wither away and 
our mother grieve and the men in the house be¬ 
come angry, prepare to elope without a 
thought". Thus said the maid encouraging the 
heroine to go with her lover, (Akam.259:8,9). 
The foster-mother grieving said thus when her 
daughter eloped with her lover: "My tender 
daughter with a sprig-like complexion would 
not care to eat even puffed rice mixed with 
sweet milk offered in a golden bowl;, what is it 
that gave her strength now to drink the turbid 
water in the small pool in the shadeless desert 
tract?" (Kuru.356:6,7). The hero said to his 
charioteer "Drive fast homewards; for see 
yonder, the jungle-fowl with a voice liquescent 
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like milk poured on molten ghee, looking 
amorously at its mate stirring with its feet the 
worms from the moist earth" (Naf.21:5,6). In 
the hero’s hill the female monkey biding its 
time waited for the wild-cdw under the venkai 
tree to sleep, so that it could 'squirt the milk, 
from its udder on to the hands of its young one 
(Nar.5?:4,5). The heroine sadly said" The 
moonlight is spreading over the earth like an 
ocean of milk; the festive grove is boisterous 
with the buzzing of the bees whereas I alone 
am spending sleepless nights, my bangles all 
loosened" (Nar.348:l,2). The maid said: "Our 
mother prayed that cows who yielded plenty of 
milk and the ploughing bulls should be sturdy; 
whereas my lady and I pray that the life of our 
lord should become prosperous" (Aink.312). 
The maid urged the hero to expedite his mar¬ 
riage with the heroine saying: "Lord of the 
coast! Enjoying my friend’s charms and then 
discarding her, is as bad as drinking sweet milk 
and casting aside the vessel; therefore relieve at 
once the misery of her, who suffers because of 
you by arranging for your marriage with her 
forthwith" (Kali.l33:16,17). 

3. Kiiru/vakai/pakuti (Characteristic / nature / 
division / cleaving / part / portion) 

Mocikiranar extolled the generosity of Perun- 
ceral Irumporai in the following words: "As I 
unwittingly slept on the couch covered by 
flowers soft as foam upon oil when the war- 
drum had not been returned to it after cleans¬ 
ing, instead of cleaving me into two halves 
with your sword for this act of desecration you 
fanned me showing your regard for Tamil 
scholarship" (Puram.50:8,9). The ancient city 
of Araiyam wherein countless gold pieces had 
been stored was divided into two portions 
called Araiyam the lesser and Araiyam the 


greater (Puram.202:5,6). The foster-mother 
said: "May my hand suffer that beat with a 
stick my darling daughter as I seized her 
flower-adorned tresses divided into fivefold 
plaits while she stood uncomplaining" 
(Akam. 145:17,18). The maid said to the hero: 
"Sir, formerly when my lady gave you the bit¬ 
ter neem fruit you said it was sweet as jaggery; 
but now you complain, that the cool waters of 
the pool in Part’s ParamDu -hill is brackish. Is 
this the nature of your love?" (Kuru. 196:5,6). 
The hero said to his companion that before he 
met his beloved with tresses parted into five 
plaits he possessed all noble virtues 
(Nar. 160:6). The heroine angrily said to othe 
hero when he went to his paramours leaving 
her company: "You have a way of disappearing 
in the winking of an eye; knowing this charac¬ 
teristic of yours, only they are to blame who 
show their dislike towards you;" (Kali.87:6,7). 
The heroine ironically said to the hero who lied 
to her that he had been out horse-riding: "I 
know the horse you rode upon; it is a mare 
whose tresses are divided into fivefold plaits; 
may you live long" (Kali.96:7,8). 

4. Viti !Ul (Fate / destiny) 

Colan Nalankilli said: "If a weak person were 
to get the right of kingship given to him by 
fate, it would become a burden to him but if it 
were to be given to a worthy person with zeal 
and endeavour it would be very light to hifn" 
(Puram.75:l-3). The hero said to himself: 
"Heart! Like the wingless stoik in the western 
sea shore craving for the loach fish in Tonti in 
the east, you are desirous of attaining your 
beloved who is rare to get and far away from 
you; you are bound to suffer, that is your fate” 
(Kuru.l28:3-5). The good mother of the 
heroine said in grief - thus when her daughter 
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eloped with her lover: "O unrighteous fate! as 
you are responsible for the elopement of my 
daughter leaving me in pain like this may you 
bum like a forest in names" (Aink.376:4,5). 

5. Pakkam /Ticai (Side / direction) 

Kapilar referred to Irunkovel as the scion of 
the munificent Velir family ruling from 
Tuvarapati, whose ancestor emerged from a 
sacrificial pit of a holy seer in the northern 
side of the country (Puram.201:8). In the 
farmers’ homesteads the chaff and the dust 
piled up by the labourers winnowing the 
sheaves of paddy after treading, looked tall as 
the mountain in the northern direction 
(Peru.239-240). 

6. Kulam (Caste) 

Among the four different castes if a person 
belonging to a lower caste acquires learning, 
even a person of higher caste would pay 
homage to him (Puram.183:8,10). 

7. Iyalpu (nature) 

A certain youth became the cause for the ruin 
of enemy troops, even like a drop of buttermilk 
flicked into a pot of milk of a cowherdcss of a 
gentle nature (Puram.276:3,4). 

8. Pakuttal (Apportioning) 

Kumatturk Kannanar extolled Imaiyavarampan 
Nctunccralatan thus: "You have the detached 
ability to apportion your bejewelled chest to be 
embraced by your women duringtpeace-time and 
to leave their company to proceed to die battle¬ 
field during times of war"(Pati,16:18,19). 

9. Nel mutaliyavarril ariciyakum pal (The 
milky liquid in unripe pod) 

In the fertile village in the montane track. 
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mountain-paddy and white paddy were plump 
with milky liquid before they become ripe 
(Malai.114). In the millet-field parrots seized 
the unripe millet com full of milky liquid 
(Nar.288:8). 

10. Palaccaru (Juice of fruit) 

The bat sated with the neem fruit, flew to the 
mahua tree desirous of its sweet fruit with its 
juice all dried up (Nar.279:l,2). 

11. Kai (Toddy) 

The hero wistfully referred to the kurava 
couple enjoying themselves after sporting in the. 
spring and drinking toddy (nar.341:2,3). 

Pala - Itattana (Things belonging to a place or 
person) 

The hero said: to the heroine! "Listen to my 
words, O you who are leaving me! my senses 
and other qualities belonging to me follow you 
enamoured of your dark tresses" (Kali.59:7,8). 

Palattanar - Pulavar( A poet) 

Variant reading for Nappalattanar. See Nap- 
pal attanar 

Palar - Pakkattar (Persons joining a group) 

Picirantaiyar declares: "Wise men will ever join 
with wise men only; whereas the unwise will 
ever flock to the unwise” (Puram.218:6,7). 

Palavar - Pakutiyavar (Persons belonging to a set 
or group) 

The sulking heroine said to herself: "As .1 was 
fondling my son, my lord came hurrying up 
with his followers by his side like his minstrel 
companion and others; who- invited them 
here?" (Kali.85:29,30). 
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Palanna Meniyan - Nampi muttapiran (Lord 
Baladeva) 

The maid referred to the hero as a lord of the 
sea-coast where the billows dash against the 
white sands even like the blue garment worn 
by Lord Balarama of the milk-white com¬ 
plexion, elder to Lord Tirumal who measured 
the three worlds with his two feet (Kali. 124). 

Palai - Palaippan (Palai mode) 

Paranar extolled Katalpirakkottiya Cenkuttuvan 
thus: "As the women with well-adorned tresses 
played upon their big yah set to the palai 
mode of music in the ulinai theme, the Cera 
monarch made them happy by honouring and 
fostering them (Pati .46:4,5). In the grove, 
swarms of bees hummed sweetly like the 
delightful palai mode evoked by the strings of 
the' yal played by an expert artiste 
(Akam.355:3,4). In one side of Parankunram 
the palai mode with its variations was carolled 
by a songstress while it alternated with the in¬ 
termittent calling of the peacock 

(Pari.l7:16,17). 

2. Palai yal (A kind of yal> 

The palai yal played sweetly, had the power to 
make even the ferocious bandits drop their 
weapons forgetting their natural cruelty 

(Peru. 21,22). The beetle hummed like the 

strings of a palai yal played by an expert 
musician evoking the naivalam mode 

(Kuri.146). 

3. Palaittinai 

One of the five-fold divisions of ancient 
Cankam poetry palai genre has temporary 
separation of a lover from his lady-love as its 
theme. 


4. Palaittanmai (Aridity) 

The long track became arid and barren during 
the hot summer days (Ciru.ll). 

5. Palai nilam (Wildemess/desert tract) 

Men of the hill-tract gathered in the wilderness, 
the unripe tender mangoes falling on the 
ground like hailstones during a downpour 
(Aink.213:l,2). 

6. Or vakai ceti (A kind of plant) 

Among the flowers culled and heaped by the 
heroine and her maid, palai was also one 
(Kuri.77). 

7. Or vakai maram (A kind of tree) 

In the wood when the wind blew the ripe pods 
of palai tree, their branches de-barked by a 
she-elephant, sounded like a cataract leaping 
over the rocks (nar. 107:2,3). Nallaccutanar 
hailed Lord Murukan thus: "Lord! Parahkun- 
ram your favourite residence has sounding 
cataracts and slope covered by Elilaippalai 
trees, ever adored by noble men" (Pari.21:13). 

Palaikkautamanar - Pulavar (Poet) 

Palaikautamariar was the author of the third 
decad of patirruppattu in honour of Palyanaic- 
celkelu Kuttuvan. It is possible that poem 
No.366 by Kotamanar could also be by this 
poet. Apitana Cintamani also holds that the 
name of the king Dharumaputran mentioned in 
the poem refers only to the Pantava hero. In 
the Patirruppattu poems he has extolled the 
greatness of Palyanaic celkelu Kuttuvan his ad¬ 
ministration, his conquests, his munificence and 
nobility. The poet has referred to the six 
duties of brahmins as laid down in Tolkap- 
piyam itself. In his poem Pati.24, and in Patrir- 
ruppattu 30, he has mentioned the nature of the 
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five-fold land division along with their themes 
and characteristics. As requested by him, the 
king arranged for ten great sacrifices to be per¬ 
formed, at the end of which the poet and his 
wife went up to heaven. 

Palaipatiya Perunkatunko - Pulavar / Ceraventar 
(Poet/Cera monarch) 

See Ceraman palaipatiya perunkatunko. 

Palor -Pakutiyinar (Persons who follow someone) 
The heroine said to her maid: "Friend! Our lord 
has not gone to a far country: nor does he 
belong to a faraway village though he is so 
close by; he appears to be detached towards me 
like persons following hermits; the affection I 
had for him is all gone now" (Kuru.203:3,4). 

Pavai - Paraval (Spreading) 

Aiyur Mutavanar in his poem in praise of 
Taman Tonrikkon, makes a drummer speak 
thus: "I eat out of time the spreading savoury 
porridge cooked by my wife from the sale of 
fish caught by her with a fishing rod" 
(Puram.399:17). 

Pavai - Patimam/patumai (Image/doll) 

Tender maidens with supple hands and fine or¬ 
naments adorned the sand-dolls made by them 
with flowers and played on the banks of river 
An Porunai at Karur (Puram.ll:3) Men played 
with the women of gentle speech and the grace 
of peacocks, dark tresses, youthful breasts, 
bamboo-like arms, sharp teeth and bright com¬ 
plexion like an image made of virgin gold shin¬ 
ing in mild sunlight (Matu.408-411). Women 
at the estuary of Pukar city where Kaviri 
debouches into the sea bathed in the sea and 
later in fresh water ponds; they then played 
catching crabs on the shore making dolls and 


spent their day delightfully engaged in various 
kinds of games (Pat. 101,103). The hero said to 
himself; "Walking with the fine gait like a 
well-wrought doll, my beloved came to me at 
mid-night, the flowers in her garland dropping 
honey; with speech sweet as yal music, she 
embraced me closely, her bracelets making a 
mark (Akam. 142:20,22). The hamlet belonging 
to one Vanan was enclosed by groves by the 
sea where women danced a choric dance round 
a sand-doll made by them and placed on the 
water front (Akam.268\9:18-20). The maid 
said to the hero: "I came to you leaving my 
doll in the neytal tract; permit me to go back 
before the storks trample upon it". Thus the 
maid indirectly instructed the hero to send her 
mistress back soon (Kuru.ll4:l,2). The maid 
said: "Let our good mother who keeps awake 
like the villages near a battlefront when our 
lord is about to visit us, suffer in hell even like 
cruel Nannan who murdered a maiden for the 
unwitting mistake of eating an unripe mango 
that came floating in the river though her father 
offered eightyone tuskers and a golden image 
equal to her in weight by way of fine" 
(Kuru.292:4). In the wilderness the male 
pigeon called to its mate from the puppet-like 
branches of a spurge plant whose ripe pods 
popped open with a snapping sound 
(Nar.314:12,13). Youthful maidens cried when 
the Vaikai floods washed away the sand dolls 
made by them. (Pari.7:25,26). 

2. Kannin Karumai (Pupil of the eye) 

Auvaiyar lamenting the death of Atiyaman said, 
the spear that pierced the chest of Atiyaman 
passed through the eating vessels of the 
minstrels and ruining the bright pupils of the 
eyes of his followers stuck into the tongues of 
wise men (Puram.235:11,12). The heroine 
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said: "The spear and the shield have been 
polished and adorned with ocelli and bright 
gems. My lord is showing me unusually kind 
attentions; all this perhaps indicates that the 
time has come for the pupils of my eyes to 
swim in tears when he leaves me” 
(Nar.l77:8,9). 

3. Kollippavai (Image at Kolli hills) 

Perunkunrur Kilar said to Ilanceral Irumporai 
"Lord! may you shine resplendent like the sun, 
in the midst of women resembling the divine 
image at Kolli hills in your beautiful palace 
frightening to your enemies" (Pati.88:28,29). 
The hero referred to his beloved as a dark 
beauty, simple and innocent, lovely like the 
divine image carved in Kolli mountain belong¬ 
ing to Poraiyan of mighty spears and tuskers 
(Akam.62:14-16). The maid said to her 
mistress, the heroine: "Though he may have 
crossed the hills, our lord will not forget your 
beauty, lovely like the divine image at Kolli 
mountain which Kari, chief of Mullur won for 
the Cera kings by slaying On" (Akam.209: 
16,17). The maid urged the hero to expedite 
the marriage with the heroine: "If my gentle 
mistress, lovely like the divine image at Kolli 
mountain of the Cera King, were to chant the 
husking song in your honour while pounding 
the millet, our villagers are likely to upbraid 
her" (Kuru.89:5,6). The hero said: "A maiden 
lovely like the divine image of the Kolli moun¬ 
tain of Poraiyan is quite killing me" 
(Nar.l85:10,ll) The hero said to himself: 
"The male bam owl hoots along with its mate; 
I alone in this darkest midnight when the fish 
are asleep, am desirous of embracing the 
bosom of my beloved, beautiful like the divine 
image on the Kolli hills; I am unable to sleep" 
(Nar.319:6,7). . 


5. Inci Kilanku (Ginger Root) 

In the hill-tract amidst the mustard plant grew 
ginger, its tuber in the shapes of images, ac¬ 
quiring its pungent quality as it matured 
(Malai.125). The buck grazing on the white 
glory-lily and the root of the arukam grass, 
drank the cool waters along with its mate 
(Akam.23:6). 

6. Pet} (Woman) 

The maid said to the heroine, the hero waiting 
by the wall outside: "While you stand like a 
sea-goddess in the gloaming in the grove by 
the sea all alone, I stand here unable to. move 
like a woman possessed by the spirit in a fren¬ 
zied dance” (Akam.370:13,14). 

7 Nilal Urn (Reflection) 

The concubine of the hero i>uid of him: "My 
lord who is so proud of his manliness when he 
speaks to us, danced to the tune of his wife at 
home, like a reflection in a mirror reproducing 
the movements of a person standing before it" 
(Kuru.8:4,5). 


8. Arital (Stubble) 

The heroine grieving said: "My lord has not yet 
returned, though the season has come when the 
jasmine blooms over the stubble of the com¬ 
mon millet after the deer had eaten their tops 
away and eventide has come announced by the 
buizirig bees" (Kuru.2220:l,2). 


9. Kuravampu (Kuravam flowers) 

The heroine grieved and said: "My lord has not 
come back yet; but the time has come to cull 
the doll-like kuravam flowers unmade by any 
hand" (Aink,344:l-3). 
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10. Oviya uru (Painted figure) 

The words of truth spoken by good men would 
not lose their virtue till the last, even like the 
life-like quality of a painted figure retaining its 
virtue till the end (Kali.22:5). 

11. Uppukkatti (Salt) 

The hero riding a horse of palmyrah leaf-stem 
sadly said: "Like a doll made of salt lying in a 
pan dissolving in the heavy rain, is my soul, 
wasting away as it tries to swim across the sea 
of passion afflicting me beyond the limit of my 
endurance" (Kali.138:15,16). 

Pavaikkottilar - Pulavar (A poet) 

The name of this poet is not properly under¬ 
stood. In the only poem by him in Akananuru 
336, the latest paramour of the hero speaks to 
his concubine’s companions about her power 
over him. The poem is full of fine similes. 

Pavaiyar - Makalir (Women) 

At Parankunram, women sporting in the pool, 
their eyes, face, feet, hands and breasts looking 
like the lotus buds and blooms in the waters, 
embraced the garlanded chests of their hus¬ 
bands, the jewels covering their bosoms getting 
entangled with the men’s wreaths 
(Pari.8:110,112). 

Pavaivilakku - Patumai vilakku (The lamp with a 
woman-shaped stand) 

The queen lay on her couch waiting the return 
of her husband, listening to the sound of the 
waters pouring through gargoyles of her seven 
storeyed mansion, while the wicks of lamps 
with a woman-shaped stand, burnt bright 
(Mul.84-86) 


Pal - 1. Alivu / Ketu (Destrucxtion / ruin) 

Nettimaiyar eulogising Pantiyan Palyak'acalai 
mutukutumip Peruvaluti said that he destroyed 
the enemy territories ploughing the streets of 
the villages with donkeys yoked to the ploughs 
where formerly stately chariots ran (Puram.15: 
2,3). Pantarankaijnariar eulogising Colan racacu- 
yam vetta Perunarkilli said, that he destroyed 
the well-guarded lands of his enemies, fertile 
with sugarcane fields, giving them up to fire 
and burning them down (Puram.l5:16). Aricil 
Kilar panegyrized Pcrunceral Irumporai thus: 
"Invading the lands of enemies and destroying 
their towns and cities, return home with the 
rich tributes sparing their lives, like a goblin 
content with sacrificial offerings, that does not 
kill" (Pari.71:17,18). The rich lands of 
Netunceliyan’s foes were devastated by fire; 
the country became a wilderness with wild 
animals making the cattle-sheds their haunts; 
the villages became desolate without citizens 
and the ruin was seen everywhere" (Matu.154- 
158,176). The angry hounds of the hero glar¬ 
ing fearfully at the strangers, were fierce like 
the sturdy warriors bent upon destroying enemy 
territories (Kuri.128). In the desolate village 
herds of deer dwelt in the ruined mansions 
overgrown with sponge-gourd, after a great bat¬ 
tle (Akam.373:l,2). In the wild track in the 
ruinous waste land a fierce bull - elephant 
covered by dust that stood waiting to kill in¬ 
nocent wayfarers vented its anger by kicking at 
a palmyrah tree (Nar. 126:4-6). The hero said to 
himself: "How is it my heart that accompanied 
me in my journey across this desolate ruinous 
hot tract, now wistfully thinks only of my 
beloved left behind at home" (Aink.329:l,2). 

2. Verumai (Desolation/emptiness) 

Pottiyar lamented the death of TervankiUi thus: 
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"I am shocked to see the city of Uraiyur deso¬ 
late without king Killi like a mahout miserable 
at the sight of the tethering post in the yard 
without the tusker he had fed and fostered for 
many a long year" (Puram.220:3,4). 

3. Payanillatu (Unprofitable thing) 

The wealth of miserly monarchs was useless to 
any one and unprofitable like rain pouring upon 
a waste land with fruits from trees falling off 
their branches and lying unused by any one 
(Puram.^81:8,9). 

4. Palai / Varunilam (Desert/wasle land) 

From the wilderness, owing to the extreme heat 
and lack of rains, people deserted their villages 
and went elsewhere (Akam.77:5,6). The male 
pigeon in the distant tract flew to the old desert 
whence the people had left after an invasion by 
an enemy king, to gather the grains of paddy 
that had grown there as food for its hungry 
mate (Nar.384:4,5). 

5. AlakaUvu (Wasting away/ruin) 

The hero said to his heart: "Pitiable indeed is 
the plight of my beloved at home with tears 
and sighs; her emaciated body wasted away 
like the walls of a fort damaged by the Cera 
monarch" (Akam.381:16,17). The foster- 
mother lamented "My darling daughter has left 
me, crossing the wild track marked by hillocks 
on rough pathways covered by gravel-stones 
ruining her tender feet" (Kuru. 144:4,5). 

6. Purutan (The soul/the Purusha) 

Katuvan Ilaveyinanar adored Lord Tirumal as a 
supreme being spoken of by the Purusha the 
Over Soul, the five elements, the five sensory 
oragns, the five perceptions and Prakriti or 

PrtmnrHial moft^r /'Pori '3» J 7'7_'7Q\ 


Paji - Nannanatu pad (Pali, town of Nannan) 

The good mother of the heroine said thus after 
the elopement of her daughter: "My darling 
daughter has followed her youthful lover escap¬ 
ing the vigilance of her father, strict like the 
watch of Pali town belonging to Nannan. May 
her path be marked by dwellings of good 
people hospitable to strangers like the Tulu 
country of the Kocars" (Akam.15:10,11). The 
hero said to his heart: "My dark-hued beloved 
pleased me with her presence, relieving me of 
my pain even like Akutai who comforted the 
Vejir women when Veliyan venman Ay Eyinan 
fell fighting against Minili at Pali battlefield 
(Akam.208:5,6). 

2. Nannanatu Malai (Mountain) 

The hero said to his heart: "The tresses of my 
beloved, lovely like the fantail of a peacock in 
the hill of Nannan, Lord of Param, and her 
arms like the bamboo in Ay’s hill fragrant like 
the glory of Najli’s grove, are troubling me 
though far away" (Akam. 152:12,13). The hero 
said to his heart: "You will not agree with me 
even though you know that my beloved is rare 
and difficult to attain like the golden treasure 
kept in safe custody by the Velir in Nannan 
Utiyan’s Pali hill” (Akam.258:l,2). 

3. Or Aran (A fortress) 

The heroine said: "My eyes will cease to weep 
if they are sure of the safe return of my lord 
who had gone across the wilderness fearful like 
the tusks of the elephant of one Cenni, that 
stamped on the heads of the Vatukar warriors 
after destroying the Pali fortress" 
(Akam.375:l 1-13). 

Palai - Tennai, panai, kamuku mutaliyavarrin pup - 
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The yal carried by the minstrel was covered by 
leathern strips joined together, making it look 
like the ripe spathe of an arecanut palm 
(Peru.6,7). The heroine referred to the pretty 
paramour of the hero as one who was lovely 
like the fertile village of Ati Amman where 
persons who went to drink toddy returned with 
the unripe tender kernel of the palmyrah 
yielded by the spathes of trees (Kuru.293:l,2). 

2. Munkir kanuppoti (Small spathe covering the 
mode of a bomboo) 

In the hillside of the hero invincible to his 
foes, the small spathes covering the nodes of 
the bamboo resembling the ears of the deer, 
fell off in due course (Kali.43:16-18). 

Parkatal - Tirumal pallikollum parkkatal (Ocean 
of milk) 

Lord Tirumal in his conscious sleep, lies upon 
His bed of the thousand-headed serpent in the 
midst of the white ocean of milk contrasting 
with his aquamarine colour (Pari. 13:25,26). 

Parru - 1. Pakutiyatu (Belonging to a part or an 
area) 

On seeing the suffering of the heroine, some of 
ner companions said: "Just as drunken persons 
in their inebriation remain in a dazed state 
doing unrighteous actions, the passion of 
love also deviates into irregular 
arcas"(Kali. 147:1 -3). 

2. Panmafyatu (Result of good deeds) 

The maid said to the heroine: "Our lord look¬ 
ing at the crab dragging the jumbo fruit that 
had fallen on the water-front in order to give it 
to its mate dwelling in the hole, envied its 
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Paru - 1. Parattal i Citarutal (Scattering / spread¬ 
ing) 

A certain heroic maiden who had lost her 
brother and her husband in the previous day’s 
battle, prepared her only son for war, applying 
oil to his unkempt scattered hair, dressing him 
in a white garment and giving him a spear as a 
weapon (Puram.279:7-9). It was so cold in the 
morning in the woods, that the dew settled 
down upon the scattered hair on the bright 
forehead of the buck (Puram.374:2,3). In the 
jungle the dhole attacked the boar in order to 
relieve the hunger of its mate that had recently 
littered in the cleft of a mountain overgrown 
with toothbrush trees with spreading tops where 
vultures nested (Akam.21:14,15). 

2. Alivu I Ketu (Ruin) 

In the crematory, goblin maidens preying on 
corpses danced in the light of the funeral pyre, 
while jackals howled and barn-owls screeched 
from the desolate ruined place (Puram.359:l). 

3. Paruntu (Vulture/kite) 

In the wilderness, vultures called to their tribe 
to feed upon the flesh of strangers slain by the 
arrows of bandits (Akam. 175:4,5). In the 
wilderness, bowmen adorned their arrows with 
the feathers that fell from the wings of the old 
kite that beat its wings in vexation, as it was 
unable to fly towards the burning corpses of 
slain men (Nar.329:3,4). • 


Parai - Kaltittai (Rock) 

-—In jhe hillside, the peacock swayed like a rope 
dancer after drinking the juice of mango and 
jackfruit and honey that mingled with waters of 
the pool in the rock (Kuri.186,187). The 
player- minstrels were guided to avoid the nar¬ 
row path in the hill, forbidding even to the 
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local hunters in the forest; but to gather 
together on some wide rock and sound their 
musical instruments (Malai.274,276). Like 
pearls scattering in a hillside, the hail-stones 
glanced off the forehead of an elephant as they 
rolled upon the rock like marbles, while the 
sky was overcast with lowering rain clouds 
(Akam. 108:4,5). The heroine said: "The path 
taken by my lord, lies through a forest where 
the hunters sharpen their arrows upon a rock, 
hot like anvil of the blacksmith" (Kuru.l2:l,2). 
The river Vaikai that looked lovely like 
the heavens, with its clear waters dammed up as 
if withrocks spread out, appeared in the morn¬ 
ing turbid like blood (Pari.l2:82,83). 

Panmai - Tanmai (Quality/property) 

The washer-woman proficient in the nature of 
the work of washing clothes carefully, in the 
old and festive town cleansed the clothes and 
dipping them in starched water, stretched them 
out to dry (Nar.90:l,2). 

Panai - Natuyamam / Pakuti rial (Midnight / part 
of day) 

The coastal town was boisterous with the sound 
of the merchants moving their cargo from the 
ships into the town and loading them into ves¬ 
sels at midnight. The noise in the night market 
was like the chirruping of the covey of birds 
(Matu.541-542). The midnight came cold and 
dark, while people holding flowers in .their 
hands shivered, the beasts forgot their grazing, 
the monkeys became dazed, the birds settled 
down on the ground, the very hill becoming 
cool (Netu. 10-13). In the hill-side at midnight 
while it rained heavily accompanied by dazz¬ 
ling lightning, the tiger attacked the elephant 
with a roar (Akam.92:l,2). The heroine said to 
the maid: "The loving intimacy with my lord 


who embraced my bosom closely coming to me 
in a dark rainy midnight with thunder rattling 
like a minstrels drum, has now become the 
cause of my distress making my bracelets come 
loose from my hands" (Akam .328:3-5). The 
heroine said to her maid: "My mother harasses 
me as people have been commenting about a 
certain chariot which comes here at midnight 
and leaves; but there are other youthful women 
whose mothers do not trouble them like this" 
(Kuru.246:2,4). The maid asked the hero: "The 
very sky is invisible because of the downpour; 
the earth is hidden beneath a sheet of water; 
the night has come on with the setting x>f the 
sun; how do you manage to come here in this 
dark midnight when everyone has gone to 
sleep?" (Kuru.355:3-5). The heroine said to 
her maid: "It is raining heavily at midnight ac¬ 
companied by thunder and lightning in the 
hillside; therefore, even if I were to suffer with 
my bracelets coming off from my slender arms, 
it is better that my lord does not come to meet 
me tonight" (Nar.355:7-9). 

Panira Vannan - Panaikkotiyon (Lord Balarama 
of the white complexion) 

Herdsmen sent into the arena where bulls white 
as Lord Balarama of the milk-white complexion 
black as Lord Tirumal with a divine mark on 
his chest, tawny-coloured like Lord Civa of the 
three eyes and red as Lord Murukan" (Kali. 
104:7,8). 


Panai - Kalan (Pot) 

Sucking the waters of the eastern sea and 
darkening the sky, the cloud poured rains 
everywhere accompanied by lightning bright as 
burnished copper when turned by a copper¬ 
smith. (Nar.53:2,4). 
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Panaiyan - Panaiyai utaiyavan (Man with a pot) 

A shepherd stood in the pasture holding on to 
a hoop with pots and a leathern scrip, leaning 
upon his crook (Akam.274:6). 

Pi 

Piccai - Aiycun (Alms) 

The heroine’s maid said to the hero’s com¬ 
panion who had come as the emissary of his 
master: "You may stand as long as you want 
holding on to the roof of our kitchen even like 
the elephant that stood before the houses of 
Talumpan’s Unur accepting alms food from the 
housewives" (Nar.300:10-12). 

Picacu - Pay (Goblin) 

The lusty old brahmin cripple said to the 
heroine’s maid standing at the trysting-place 
expecting the hero: "Favour me with your love 
as I am a male goblin if you are a goblin 
maid; if you do not, I shall appropriate for 
myself the oblation given to you as sacrifice by 
the people of this place" (Kali.65:17-19). 

Picir - 1. Tuli (Spray/drop) 

The wind blew fiercely dashing against the 
rising billows of the sea, shattering them into 
white spray (Pati.ll:l,2). The punnai tree on 
the shore was disturbed by the dashing of the 
waves casting their spray (Akam.250:l,2). The 
surging waves with spray, sounding like drums, 
rose and broke against the shore (Nar. 
67:10,12). The rainy season began with the 
clouds showering drops of rain upon the 
blooming pitavu flowers and the trees in the 
wood, emulating their example by shedding 
drops of water on the ground (Aink.461:l,2). 

2. fippori (Sparks of fire) 


The enemy countries given to fire by Palyanaic 
celkelu Kuthivan were laid waste, the sparks of 
fire fed by the fierce winds resulting in a con¬ 
flagration (Pati.25:6-9). 

3. JJrppeyar (Name of a place) 

Picirantaiyar said to the cob-swan: "O lovely 
swan! in your flight to the north you can alight 
in the palace of my dear friend, the C5la king 
Kopperuncolan, where he will give fine jewels 
for your mate to wear, if you introduce your¬ 
self as the servitor of Antai belonging to Picir" 
(Puram.67). 

4. Panahkuruttu (Tender sprout of palmyrah) 

The army of Colan Nalankilli was so multi¬ 
tudinous that it took a long time to pass any 
particular point; while the vanguard regaled 
themselves with the sweet pulp of the tender 
unripe palmyrah fruit and the men in the mid¬ 
dle ranks enjoyed the ripe fruit, the rear guard 
ate the baked root of the palmyrah seedling 
along with its tender sprout (Puram.25:l-5). 

5. Pitir (Small pieces) 

When the clouds poured the showers the cool 
ground was rendered lovely by cochineal in¬ 
sects red as the small pieces of cotton stained 
with vermilion paste (Akam.283:12-15). 

6. Urrdlukku (Spring water) 

The concubine of the hero said to him: "Avoid 
harassing women with tears flowing from their 
eyes like the water oozing from the spring on 
the sands of the Vaikai even after the sluice 
gates had been closed" (Pari.6:82-86). 

Picirantaiyar - Pulavar (A poet) 

With the given name Antai, the poet belonged 
to the town of Picir in Pantiya country. In 
Puram 184, he admonishes his king 
Arivutainampi when he extracted heavy taxes 
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m the citizens, in a poem full of beauty and 
ught content. His friendship for Kopperun- 
an has become a by-word for ideal 
ndship (Puram.67 & 212). So too the Cola 
narch when he was seated facing North 
3 r to giving up his life by fasting, told 
ers near him to reserve a place by his side 
his friend Antai who would surely turn up 
hearing about his sad state (Puram.216). As 
dieted by him confidently, Picirantaiyar did 
le and joined his friend and sat with him 
wise (Puram.219). This rare friendship be¬ 
en the king and the poet has been praised 
Pottiyar in Puram.217 and Kannakanar in 
am.218. When elders asked him the secret 
tis remaining youthful without any grey hair 
pite his age he replied: "My noble wife and 
sons are wise and too my servants obey my 
ling. The king never does anything un- 
iteous or irregular; above all my native vil- 
; has many wise men with noble qualities 
) have perfect control over their senses, 
s is the secret of my hair remaining dark as 
youth" (Puram. 191). Picirantaiyar has also 
lposed two poems in the akam genre 
:am.308 and Nar.91). 

a - Picir ennum Urinan (Antaiyar\belonging 
Mcir) 

jperuncolan seated facing north prior to 
th by fasting, said to the people by his side: 

: who is dear to my life, my soul’s mate 
jnging to the town of Picir in the distant 
tiya country, he may not come to me when 
n affluent; but he will surely turn up when 
n in distress” (Puram.215:6,7). 

korran - Kurunila marjnan (A petty chief- 

) 

:ommandeT of the Cera monarch, this heroic 


chieftain was lord of the Horse - hill. Karuvurk 
Kantappillai Cattanar (Puram. 168). Kavirippum- 
pattinattuk Karikkilar (Puram. 169,171). Uraiyur 
maruttuvan Tamotaranar (Puram.170) and Vata- 
mavannakkan Tamotaranar (Puram. 172), have 
eulogised the greatness of this chieftain in their 
poems, highlighting his war-like valour and 
munificence to bards and suppliants. See Pittan. 

Pittan - Kurunila mannari (A petty chieftain) 

Also known as Pittankorran, this heroic chief¬ 
tain was praised by Maruttuvan Tambtaranar, 
He was heroic in battle and bounteous towards 
bards. He was kind and gentle to solicitors of 
gifts but to his enemies he was tough as the 
anvil of the blacksmith (Puram.170). Vatama 
vannakkan Tamotaranar hails his invincible 
spear and his bright garlands (Puram. 172). 
Marutanilanakanar refers to Putan’s lofty spear 
that vanquished his foes, by way of comparing 
it to the eyes of a heroine (Akam.77). 
Alamperic Cattanar also refers to his war-like 
nature and generosity to suppliants while refer¬ 
ring to a certain heroine’s tearful eyes, blue 
like the lilies in the pool at the hillside ad¬ 
jacent to Pittan’s Horse-hill (Akam. 143). 

Pittai - Pilavuntatu (That which is cloven) 

Warlike youths fought valiantly in the battle 
happily receiving martial wounds from enemy 
swords that clove their bodies. (Puram.376:6,7). 

Pitakai - Puntattu (Flower-plate) 

Women knew about the advent of eventide in 
the cold season from the unfolding of the pe¬ 
tals of the fragrant jasmine buds kept in flower 
plates (Netu.39-41). 

Pitar - Pinkaluttu (Nape of the back) 

The hare frisking about in the hospitable? 
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homesteads in the montane tract had a dark 
nape (Puram.233:3). 

Pitavam - Pita (A flowering tree) 

Among the flowers culled and heaped by the 
heroine and her maid pitavam was also one 
(Kuri.78). The wood exuded fragrance when 
the buds of the red jasmine trailing over the 
bush, blossomed along with the dense clusters 
of buds of the pitavam , after the rains 
(Akam.23:l-5). In the evening during the rainy 
season the pitavam blossomed with the bees 
buzzing to open their petals, resembling a bevy 
of cowherdesses adorned with flowers in their 
tresses (Nar.238:l-5). The woods grew lovely 
in the rainy season with the pitavam and the 
talavam burgeoning with buds (Aink.499:l,2). 

Pitavu - Pitavam (A flowering tree) 

In the forest the short thickets of the dark¬ 
stemmed pitavam blossomed like wreaths 
(Akam.34:l,2). "The foolish muster of peacocks 
danced when the stray rain-cloud poured un¬ 
ceasing rains, the stupid pitavu also blooms; 
but it is not yet the time for the rainy season 
to begin". Thus the maid comforted the heroine 
(Kuru.251). In the rainy season it poured heavi¬ 
ly while the flowers of the whortle- berry 
bloomed fragrantly and pitavu buds unfolded 
their petals (Nar.256:6,7). The rainy season 
began and the buds of the pitavu bloomed 
beautifully after the showers sent down by the 
clouds (Aink.461:l,2). 

Pitavur - Urppeyar (Name of a place) 

Nakkirar in his poem makes the drummer-bard 
speak like this: "We are the followers of Cattan 
of righteous fame, son of Netunkai Venman 
lord of the well-guarded town of Pitavur 


situated to the east of Uraiyur of Cattan" 
(Puram.395:18-21). 

Pifl -Penyanai (She-elephant) 

AvQr Mulankilar hailing Ku]amunatut tunciya 
Killivalavan as the lord of the fertile country 
where a small arable patch of land large 
enough for a she-elephant to lie down, yielded 
a produce enough to feed seven he-elephants 
(Puram.40:10,12). The air blown through the 
nozzle of the bellows in a forge was like the 
heavy breathing of a cow-elephant (Puram. 
345:8). The young tusker with a majestic gait 
drove away the bees settling upon the cow- 
elephant and its calf, with the branch of a wild 
jasmine held in its trunk (Pati. 12:10-13). The 
cascade at Palamutirccolai cooled with its spray 
the big cow-elephant with a spotted forehead 
(Muru. 303,304, 316, 317). Nalliyakkotan had 
large and generous hands that gave away herds 
of she-elephants to all (Ciru. 124,126). The 
paddy bins in the land of Tontaiman Ilantirayan 
were large and numerous like herds of cow- 
elephants (Peru. 186). The curved ploughs used 
by the fanners were shaped like the mouth of a 
she-elephant (Peru. 199). Tirumavalavan devas¬ 
tated the lands of his enemies, so that tuskers 
with their cow-elephants rested in the big 
fanes, rubbing against the tall pillars therein 
and bringing them down' (Pat.249-251). The 
kavalai tuber with plump ^vines grew luxuriant 
in every hollow in the land, shaped like the 
bent knees of a she-elephant (Malai. 127,128). 
The hero while eloping with his beloved 
showed her the various hills on the way, look¬ 
ing like cow-elephants surrounded by their 
mates (Akam.99:ll-14). The maid comforted 
the heroine with these words: "Our lord will 
return soon thinking of the flowers adorning 
your tresses bound together, resembling the 
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trunk of a small-eycd she-elcphant 
(Akam.l77:3-6). The black she-elephant grew 
scared on seeing the bright flowers of the 
venkai tree in the hill-side looking in the 
radiant moon-light like the spots on the tiger 
(Akam.228:8-12). The congregating clouds 
sucking the waters of the sea, rose into the sky, 
looking like a herd of dark cow-elephants and 
precipitated rains with hail-stones (Akam.334:4- 
9). The plump ears of com of the luxuriant 
red-millet crop, looked like trunks of she- 
elephants (Kuru.l98:2,4). As the she-elephant 
with big toe-nails, tore off the barks of the vet- 
palai tree, its branches appeared white without 
any fibre covering (Nar.l07:l-3). The long 
aerial roots of the .irri tree in the wilderness 
swayed in the west wind at dawn, caressing the 
body of the she-elephant slumbering on the 
ground (Nar.l62:9-ll). The ichorous tusker 
haunted by bees embraced the dark rough rock 
mistaking it to be its mate (Aink.239:l,2). Like 
an ichorous tusker caressing its young cow- 
elephant with its curved trunk, the hero 
caressed the youthful bosom of his beloved and 
embraced her passionately(Kali.54:12-14). Some 
of the women going to the river Vaikai for 
bathing, rode upon she-elephants (Pari. 10:29). 

2. Kainnittu (Handle/hilt) 

Hand .-maids moving in the war-camp of the 
king were armed with daggers with sturdy Wits, 
stuck into their waist bands (Mull ai .46). 

3. Kucai (Reins) 

In the war-camp of Pantiyan Netunceliyan 
stood horses with saddles and reins not yet 
taken off (Netu.l78:l-8). 

4. Oru kaippiti alavu (A handful) 

The sesame sown in the field grew luxuriant 


with seven pods rich in oil that could be held 
as a single handful (Malai.102-106). 

5. Piti ponraval (Woman with the grace of a 
she-elephant) 

People meeting the hero eloping with the 
heroine addressed him as the youthful com¬ 
panion of a lovely woman graceful as a tender 
cow-elephant (Kuru.392). 

6. Akappatuttutal (Holding) 

The sulking heroine angrily chastised the hero 
that he had not been to witness a quail-fight 
but actually participated in a love passage with 
his paramour who kept him close in her hold 
as she embraced his garlanded chest unmindful 
of the gossip of the villagers (Kali.95:14-17). 

7. Pitittal (Gripping) 

The hero said: ”It is not a palmyrah-horse with 
bells round its neck, that I am riding, my hands 
gripping its reins; it is actually a real horse fit 
for riding" (Kali. 140:2-6). 

Pitikkai - Kaippiti (The handle) 

The flaming firebrand held by the watchman 
upon his platform in the millet-field had a good 
handie(Akam.73:14,15). 

Pintam - Tiral (Ball of cooked rice/mass) 

Among the eight kinds of useless births with 
congenital, defects being bom as a shapeless 
mass of flesh, was also one (Puram. 28 :.l- 5). 
Women observing widows’ austerities ate only 
a ball of cold rice cooked the day before 
without ghee, taking only the velai greens 
cooked in tamarind sauce as a side-dish 
(Purm.246:5-10). Allur was fertile with heaps 
of paddy (Akam.46:14). The heroine accom¬ 
panied the hero in his journey through the wild 
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woods leaving her home, a prosperous many- 
storeyed mansion with paddy piled up in heaps 
(Nar.26:3-9). 

Pintan - Kurunila mannan (A chieftain) 

Nannan, lord of Param overcame with his vic¬ 
torious spear, war-like Pintan of great valour 
(Akam. 152:5-12). 

Pinti - Acoku (Asoka tree) 

The lovely sprigs of the acoka tree stuck in his 
ear, the hero went a-hunting when he hap¬ 
pened to see the heroine (Kuri.118- 120). The 
blue lily adorned a certain woman bathing in 
the river Vaikai in Tai attained the colour of 
the morning sun from the radiant colour of the 
tender sprigs of the acoka tree stuck behind the 
ears of another woman (Pari. 11:95,96). On the 
one side of Iruntaiyur sacred to Lord Tirumal, 
was a bright hill over-grown with venkai, 
makilam, and the acoka tree with buds 
(Pari.Ti.l:7,9). 

Pina - Penpal (Female of a species) 

Its famale hungry after littering its cubs, the 
fierce tiger killed a bull-elephant with lofty 
tusks for their food (Akam. 112:4-7). 

Pinavu - Penpal (Female of a species) 

Travellers resting in the coastal town of Ton- 
taiman Ilantirayan would get fat pieces of the 
meat of a boar that had been kept away from 
mating with its female and battened upon rice- 
flour (Peru. 336-345). In the enemy countries 
devastated by Pantiyan Talaiyalankanattuc 
ceruvenra Netunceliyan all the fertile fields 
were ruined, and hairy pigs with their females 
roamed about therein (Maru 173,176). The 
sharp-toothed dhole stayed with its female in 
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of men slain by the arrows of warriors 
(Akam.53:6^12). The dhole in order to feed its 
sharp-toothed mate seized and bit off the 
haunch of an antlered buck while its female 
cried in fear (Akam.285:3-6). The ferocious 
tiger lay in wait in a thicket in order to seize 
its prey, to relieve the raging hunger of its 
mate staying in a rocky cleft overgrown with 
dense bushes (Nar.322:3-7). The sharp-toothed 
dhole waited in die jungle overgrown with 
spurge-plants to seize some prey, in order tc 
relieve the hunger of its pregnant female (Aink 
323:1,2). Some of the women going to bathe 
in the freshes of the Vaikai river rode on she- 
elephants (Pari. 10:9-15). 

Pinam - Cavam (Coipse/carcass) 

A certain heroic soldier who had killed £ 
mighty tusker straightened his sword-blade bj 
placing it between the tusks of the dark carcass 
(Puram.284:4-7). In the burning-ground witl 
screeching bam owls and howling jackals prey¬ 
ing upon the corpses, goblin-women smelling 
of flesh seized the dead bodies and danced fier¬ 
cely by the light of the funeral pyre 
(Puram.359:l-8). The steeds of the warriors ol 
Celvak katunko Valiyatan, had hooves stained 
with the blood of the corpses of the enemies 
they had trampled upon (Pati.65:l,2). In the 
battlefields where the Pantiya monarch defeated 
his enemies, goblin-maidens danced the 
tunahkai feeding upon the flesh of carcasses ol 
elephants (Matu.24,26). The crow seized the 
raw flesh of the travellers merchilessly killed 
by the bandits in the wilderness lying on the 
forked pathways (Akam.327:15-19). 

Pinar - Caruccarai (Coarseness/roughness) 

Kallatanar in his poem makes a war-bard sing 
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for the gift of a tusker with a spotted forehead 
and a big coarse trunk (Puram.371:19,20). The 
terrible goblin-maiden, with fearful aspect and 
rough belly danced the tutyahkai in the field of 
battle where the demons were slain by the Lord 
Murukan (Akam.246:l). The maid. addressed 
the hero as the lord of the broad fields and 
deep ponds where the male shell-fish with a 
rough underbelly mated with its female^ with 
the aral fish as the witness (Akam.246:l,2). 
The hero was addressed as the lord of the fer¬ 
tile littoral coast where the screw-pine grew 
luxuriant, its leaves serrated like the saw of a 
saw-fish with its underside rough like the back 
of a shrimp (Nar.l9:l,2). The herdsmen leaped 
upon the rough and massive neck of the fierce 
bull and overcame it (Kali. 103:33-35). The 
tawny-coloured cow had a rough neck, dark 
like the beautiful sapphire-blue stain upon the 
throat of Lord Civa with his famous battle-axe 
(Kali.105:13,14). 

Pinaval - Penpal (Female of a species) 

The ferocious boar stood guard over its female 
with hanging teats and a farrow of piglets, 
preventing the hunters and their hounds from 
approaching its tribe (Akam.248:2-6). 

Pinavu - Penpal (Female of a species) 

Player-minstrels staying for the night in the 
hamlets in the land of Nannan son of Nannan, 
would get as food, cooked pieces of the meat 
of the monitor-lizard seized and brought home 
by a bitch (Malai. 162,177,185). The dhole in 
search of prey to feed its hungry female that 
had recently littered, attacked a boar that came 
towards it (Akam.21:16-18). The tiger lay in 
wait to kill the wayfarers, in order to feed its 
hungry female that had recently littered in the 
hot wilderness wihout anv shadp nvinr oq-i.^ 


The dhole that had mated with its female, 
passed by without seizing a doe with its fawn 
on the way (Aink.350:l,2). 

Pinan - Cavam (Corpses) 

Pantiyan Netuiiceliyan , piled up in the bat¬ 
tlefields, heaps of corpses, their heads cut off 
by the swords of his warriors (Puram.371:14- 
16). The legs of war-elephants with big toe¬ 
nails that had knocked off the heads of the 
corpses of all enemies in the battlefield, 
resembled the bloody teeth of goblin-women 
stained with gore (Ciru. 196-200). 

Pina - Pen (Maiden) 

The Red Lord Murukan is hailed as the God 
who married the liana-like the Goddess Valli, a 
kurava maiden (Pari. 19:95). 

Pini - 1. Pinippu (Tying / binding) 

The songsters had a drum that was well-tied 
with leathern thongs (Puram. 15:22-24). The 
minstrels who went to meet Valvilori were so 
richly entertained by him, that they forgot their 
very profession of singing and dancing to the 
sound of musical instruments well-tied with 
leathern thongs (Puram. 153:10„11). Ilaiiceral 
Irumporai had war-elephants that rose to battle 
breaking off the chains tying them to the posts,, 
mistaking the thunder in the rainy season to be 
the sound of war-drums (Pati.84:l-6). Beetles 
sucking honey hummed in the fragrant pond 
where the buds unfolded themselves to become 
blossoms (Matu.654,655). The heroine said to 
her maid: "The people say that our lord has 
gone abroad in order to earn wealth because of 
his attachment towards riches which are not 
permanent or stable” (Akam.27:4,5). In the 
mullai tract after rains the glory-lily resembling 
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the woods became lovelier (Akam. 154:1-10). 
The hero parted from his beloved bound by the 
necessity to earn wealth in order to perform 
his duties properly (Kuru.255:6-8). The hero 
desisted from his journey telling his heart: "If 
you are intent upon leaving our beloved, bound 
by only the necessity to earn wealth regardless 
of my passion, you may go; I will not" 
(Mar. 126:10,12). The hero in the war-camp as¬ 
sisting his monarch in the battle, began to long 
for his beloved at the advent of the rainy 
season; he hoped, that the day would soon come 
when he would be no longer bound by the 
necessity to stay away from home (Aink.447). 
The heroine unable to bear the harsh words of 
her maid in disparagement of the hero said to 
her: "Stop talking ill of my lord like this; for 
he who has bound my heart to himself is not a 
cruel or unrighteous person" (Kali.42:25,27). 
The demons wore cool garlands of buds that 
had unfolded themselves to become blossoms 
(Pari.3:55,56). 

2. NSy (Disease/illness/sickness) 

Palyanaic celkelu Kuttuvan was a descendant of 
learned monarchs who ruled the land well, so 
that the citizens lived with healthy bodies free 
from disease or the infirmities' of old age 
^ga&22:9-ll). An intelligent doctor would give 
oiSy the proper medicine to cure the disease of 
his patients instead of giving them what they 
wanted (Nar. 136:2,3). The heroine living-the 
righteous life of a house-holder prayed thus: 
"May Atanr Avini live long; may the land be¬ 
come free froth ^hunger, may disease be cast 
out of the land" (Aink.5:l-3). In the parching 
heat of the hot summer even the mountain that 
supported big herds of tuskers suffering from 
the disease of. hunger, became afflicted 
(Kali.20:l-5). Devotees worshipping at the 


sacred shrine of Lord Tirumal at Kulavay near 
Irantaiyur, became free from disease and at¬ 
tained all good (Pari.Ti.l:63). 

3. Arumpu (Bud) 

The lotus bud unfolding itself into a flower 
rose upon the waters in the pond (Kali.59:l). 

Pinittal -. Parrikkottutal (To be attached) 

The maid said to the hero that her mistress the 
heroine had plump arms as her only wealth, 
which however did not know how to keep him 
attached t£> her always (Nar.270:4-6). The 
heroine fed her son coaxing him thus: "Take 
this as the share of your father who roams 
about as if his only job is to be ever attached 
to the bosom of his paramours caught by him 
using his companion as the angling rod" 
(Kali.85,22,25). 

Pinittor - Parrukkontor (Persons linked in love) 
The maid told the heroine: "Our lord who 
hugged you with consoling words holding on to 
your bosom has now gone away from us leav¬ 
ing us alone with tearful eyes" (Akam.313:l-9). 

Pinitton - Kattinon (One who bound another) 

The great city of Vanci belonged to the Cera 
monarch who subdued and bound in captivity 
his fierce northern enemies and carved the 
symbol of the bow on the Himalayas 
(Akam,396:15-19). 

Pinimukam - Murukan urti. yanai / mayil (The 
mount of Lord Muruka/Elephant/Peacock) 

The radiant Red Lord Murukan has anever- 
victorious sapphire-blue peacock flag and 
Pittimukam as his mount (Puram.56:6-8). 
People proceeded from Maturai city to Tirup- 
parankunram carrying with them offerings of 
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worship including elephants and peacocks for 
adoration of Lord Murukan who destroyed the 
demons in the sea charging against them riding 
upon his mount called Pinimukam (Pari.8:94- 
102 ). 

Piniyakam - Ciraiccalai (Prison) 

Tirumavalavan who was kept in the prison by 
his agnates in his boyhood, grew up there like 
a tiger-cub in a cage (Pati.221-227). 

Pinai - 1. Penpal (Female) 

The big eyed doe with its small-headed fawns 
slept in the light of the sacrificial triple fire 
kindled by brahmins in the slope of the 
Himalayas at dawn (Puram.2:20-24). The small 
headed nauvi deer gambolled about playfully 
with its timid-eyed female in the woods, the 
fine golden dust from the soil sparkling from 
its skin (Matu.274-276). Watchmen of the mil¬ 
let-field forgot their duties regaled by the clear 
mead given to them by their wives with the 
timid looks of a female deer (Kuri. 153-156). 
The sad buck uttered plaintive cries for a long 
time grieving for its mate killed by the tiger in 
the forest (Malai.404,405). In the desert tract 
barren of any grass, the stag called to its mate 
on seeing the bamboo grains fallen on the 
ground (Akam.29:3-5). In the rainy season at 
dawn the forest looked beautiful while the 
young female deer stayed in the shade of the 
kuruntam tree with its antlered buck 
(Akam.304;8-10,16). In the woods the buck and 
its mate gambolled about after eating the 
slender stalks of the aruku grass (Kuru.256:l- 
3). The heroine returned to her hamlet after 
meeting the hero at the trysting-place like a 
young female deer leaving its buck (Nar.204:7- 
11). In the arid desert tract the lovely young 
female deer suffered with its tender fawn for 


want of a shade (Aink.326:l-4). The sulking 
heroine angrily asked the hero: "Among the 
many God-like hetaerae with eyes lovely like a 
deer’s, which of the deities are you speaking 
about?" (K?.li.93:9- 10). 

2. Cerivu (Density) 

In the battle-field dense crowds of headless 
corpses danced to the beat of the tunahkai 
dance of goblin-maidens who had eaten the 
flesh of the slain men (Matu.25,28). 

3. Piijaippu (Patching/connecting) 

The maid said to the hero: "The anklet of my 
mistress broke when she was playing on the 
shore catching crabs in fun. Please bring fine 
sand required by the goldsmith to patch it 
whole as before" (Nar.363:4-10). The heroic 
action of certain young men in the street of 
Maturai as they brought under control a bull- 
elephant and its mate, was like the timely ef¬ 
fective action of the pilot of a vessel at sea as 
he set right its disconnected sail and cordage 
and ensured the safety of the passengers in the 
boat (Pari. 10:46,55). 

Pinaiyal - Malai (Woven wreath) 

Perumputcenni wore a beautiful woven wreath 
of flowers (Akam.44:14). The hero happily 
adorned the waist of his beloved with the 
wreath made of the flaming flowers of the 
venkai tree growing at Elirkugram 
(Akam.345:7-9). The hero said to his com¬ 
panion; "Before seeing the eyes of my beloved, 
lovely like twin wreaths of flowers blooming in 
the pond, I too had noble qualities in a greater 
measure than yourself; now that I am 
enamoured of her, those virtues have deserted 
me" (Nar.160). The fingers of the heroine 
grew redder than ever, as she wove a wreath 
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with red purslane creeper (Aink.52:l,2). Kiran- 
taiyar adored Lord Tirumal saying that the 
Vedas of brahmins referred to His eyes as a 
wreath of two lotus flowers woven together 
(Pari.2:53,57). 

2. Talaiyutai (Leaf-garment) 

The minstrel’s wife who wore a beautiful leaf- 
gaiment came to the heroine’s house as an 
envoy of the hero (Nar. 170:2-4). 

3. Ucal (Swing) 

The young paramour, beloved of the hero, wept 
without riding on the swing made of stout 
ropes of palmyrah-fibre and pushed by her 
bevy of companions (Nar.90:6-9). 

Pinaiyalal - Malai anintaval (Woman wearing a 
wreath) 

Indicating the youthful innocence of the tender 
heroine, the maid told the hero that she was a 
maiden who still wore a long wreath made of 
sugar-cane flowers (Aink.91:3-5). 

Pinaiyili - Penappatutalilatay (Woman unprotected 
by any single person) 

The companions of the heroine teased the 
hero’s paramour saying that as her womanly 
charms were common to all, she was not under 
the protection of a single person (Pari.20:50). 

Pittikam - Picci (Jasmine) 

During the cold season, women becoming 
aware of the advent of evening from the 
fragrance exuded by the blossoming of jasmine 
buds kept in the flower trays, lit lamps and 
worshipped their household-deities offering 
diem paddy and flowers (Netu.39:44,72). The 
heroine and her maid culled flowers like jas¬ 
mine and played gaily among themselves 


(Kuri.62,89,98). The maid informed the 
heroine about the glad tidings of the imminent 
arrival of the hero with a view to marrying 
her, she hailed her mistress as a lovely lady 
with cool red-streaked eyes resembling the 
back of the fragrant petals of the jasmine 
luxuriantly blossoming in the rainy season 
(Akam.42:l-4). The heroine said to her maid 
"The foolish jasmine buds have begun to grow 
red before their proper time, the cool rainy 
season; seeing this my heart is in anguish mis¬ 
taking that the season fixed for the return of 
my lord has already come” (Kuru.94:l-3). The 
hero parted from his beloved declaring falsely 
thus: "May all my nights be spent happily in 
the company of my beloved, her supple breasts 
closely embracing my chest bedaubed with san¬ 
dal-paste and adorned with a garland of the jas¬ 
mine with moist petals blooming in the" rainy 
season" (Nar.314:3-8). 

Pittikai - Ciru cenpakam (Cunarika flowers) 

The farmer’s daughter carrying the basket of 
pittikai flowers along with kurukkatti blooms 
haunted by bees, sold them in the streets 
(nar.97:5,9). 

Pittai - Atavar talaimayir (Locks of hair of men) 
Warriors caroused and fed sumptuously on 
mead, their dark big locks adorned with many- 
stranded wreaths of wild jasmine (Puram. 
269:1-5). Toijtaiman Ilantirayan adorned the 
long dark locks of the minstrels seeking his 
favouf with golden lotuses (Peru.481-482). 
Cruel bandits had long curly locks of uncom¬ 
bed hair (Akam.l61:l,2). The waters of the 
river Vaikai ran turbid and its normal ’colour 
changed because of the sandal-paste and 
flowers fallen from the tresses and locks of the 
people bathing therein (Pari.Ti.2:84-86). 
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Pittaiyar - Pittaiyai utaiyavar (Men with locks of 
hair) 

Fierce bandits in the wilderness had dark, curly 
locks (Kali.4:2,3). Women with tresses com¬ 
bed with ghee as well as men with locks of 
hair brushed with ghee went to the river sport 
at Vaikai riding on horses and elephants 
respectively (Pari.Ti.2:13,14). 

Pitir - Picir (Spark / spray) 

The he-bear digging for grub with its hands 
into the ant-hill teeming with glow-worms at 
midnight which resembled sparks emitted by 
white-hot iron beaten in a smithy, looked like 
aa black-smith (Akam.72:2-7). The cold north- 
wind blew along with a mist rising from the 
spray of the waves of the sea making separated 
lovers suffer helplessly (Kuru.55:l-3). The 
flowers of the venkai tree in the hillside fell on 
the ground like the sparks emitted in a smithy 
when a blacksmith beat red-hot iron (Nar.13: 
5-7). 

Pitirvu - Pitircci (Scattering) 

Through the stubble in the millet field grew 
luxuriantly bean-vine flowers, falling on the 
ground like flecks of curds scattered while 
churning a pot (Malai.109,110). The white 
flowers of the drumstick tree in the hot 
wood, lay scattered on the ground after a 
whirlwind, making it look like the sea 
(Akam.l:15-19). 


Pitirvai - Currutal (Roaming) 

The good mother scolded her young daugher 
for roaming about, recklessly playing ball with 
her companions, as she had now come of age 
fit to be the mistress of a household 

/Atom 


Pirakattan - Ariya aracan (An Aryan king) 

Kapilar composed Kujincipattu to instruct the 
Ariyan king Prakattan in Tamil (Kuri.F.N.) 

Piracam - 1. Tenkutu (Honey-comb) 

Ay Antiran was lord of a country.rich in mon¬ 
tane woods with unceasing produce and 
abounding in honey-combs (Puram.375:9-ll), 
In the hillside hung honey-combs brushed by a 
long branches of the sandal trees (Akam.242:18 
-21). The hero was the lord of the mountains 
where honey-combs hung like a rank of shields 
of a monarch standing in order (Kuru.392:6-8). 

2. Tcni (Bee) 

Mankuti Marutanar blessed Pantiyan Netun- 
ceiiyan that he might shine for ever resplendent 
with his sandal-daubed bright chest adorned 
with garlands buzzed by beetles and bee's with 
well-lined backs (Matu.715-718). Along with 
the noise of the cataract rolling down the hill, 
bees hummed sounding harmoniously like the 
music from drums and lute-strings (Akam. 
318:5,6). 

3. Ten (Honey) 

In the houses of the hunters in the hill-side 
swarms of bees built honey-combs to be filled 
with honey from the abundant white kurinci 
flowers (Nar.268:2-5). 

Pirantai - Kotivakai (Square stalked vine) 

The segments of square-stalked vine cut off 
and thrown aside by way-farers in the wilder¬ 
ness lay withering on the path like the severed 
pieces of a snake hit by thunder-bolt (Akam. 
119:5-7). 

Pirappu - Pataiyarporul (Sacrificial offering) 
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Murukan with sacrificial offerings like white 
rice mixed with the blood of a slain ram 
(Muru.232-244): The good mother of the 

heroine ignorant of the real reason for the af¬ 
fliction of her darling daughter sick with love 
for the hero, arranged for a frenzied dance by a 
velan with sacrificial offerings of.various kinds 
(Akam.242:5-17,22). 

Pirampu - Kotivakai (Cane vinc/rattan) 

The otter that had preyed upon scabbard fish in 
the watery field overgrown with lotus flowers 
and bindweed, rested amidst the roots of the 
rattan bush with thorny vine (Akam.6:16-19). 
Fishermen’s wives woke up their husbands who 
had caroused the night before with toddy 
bought from the sale of the fish caught by 
them and gave them cooked rice on water-lily 
leaves along with the tasty and savoury fruit of 
the cane-vine (Akam.l96:l-7). The hero was 
lord of the watery ford where the carp in the 
ponds seized the ripe, lined fruit of the tangled 
cane vine (Kuru.91:l- 3). 

Pirammaccari - Pulavar (A poet) 

It is evident that this poet was a brahmin and 
bachelor. In the only poem by him in Kurun- 
tokai 34, the maid speaks to the foster-mother 
in order to stop the frenzied dance arranged by 
her, mistakenly attributing the heroine’s affliction 
to be caused by a deity. 

Piramatayam - Piramanarkku kotukkappatum 
iraiyili nilam (Tax-free land gifted to brahmins) 
Imaiyavarampan Netunceralatan gave to Kumat- 
tur Kannanar who sang his praise in a decad, 
500 villages as tax-free gift and also a share of 
the revenue from the country for 38 years. 


Piramam - Piramavinai (Brahma veena) 

Some of the people who went to Tirup- 
parankunram with the monarch were playing 
upon the divine musical instrument called Brah¬ 
ma veena (Pari. 19:40). 

Piramagar - Pulavar (A poet) 

Presumably this poet was a Brahmin. His poem 
in Purananuru 357 speaks about the in¬ 
stability of life on earth as also wealth that 
does not accompany a man when he dies. 
Therefore he exhorts people to be righteous 
during their lifetime as it is only rectitude that 
helps one to pass into a state of liberation after 
death. 

Piran Cattanar - Pulavar (A poet) 

In Nar.66, the only poem by this poet, the 
maid indicates to the hero waiting by the wall 
outside the restrictions placed upon the 
heroine’s movements by her parents. ‘It is not 
good for the house if youthful women are con¬ 
fined to the house and prevented from going 
out to play with companions and to sport in the 
freshes of the stream carrying fragrant flowers 
and foam after rains in the hills". Thus the 
maid delicately suggests to the hero that he 
must expedite his marriage with the heroine. 

Pirikirpavar - Piripavar (One who parts from 
another) 

The maid asked the grieving heroine: ’’Lady of 
radiant forehead! Who is it that has parted 
from you like this, your eyes shedding tears be¬ 
cause of the separation? (Kuru.22). 

Pirital - Pirivu (Separation/parting) 

The maid comforted the heroine thus: "Friend! 
Do not grieve thinking always about our lord 
whn has narted from us and eone away to a far 
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country; do not imagine that he would extend 
his sojourn there forgetting us totally" 
(Akam.223:l-3). The emaciated heroine griev¬ 
ing said; "If it is the virtue of men to part from 
their wives in order to earn wealth from 
abroad, does it mean that wealth is more valu¬ 
able than righteousness?" (Nar.243:9-ll). The 
maid persuaded the hero to desist from going 
on a journey telling him, "Young lord! If you 
are strong enough to part from my lady making 
the jewels on her waist and arms come loose, 
you will not see hereafter the bright beauty of 
her forehead as before" (Aink.310). The .maid 
refused to permit the hero to proceed on his 
journey parting from the heroine in order to 
earn wealth, chastising him for having said 
such unkind words (Kali .21:3-5). 

Pirintavar - Pirivutnavar (Persons separated from 
their spouses) 

Early midsummer season came with flowers of 
the ribbed-gourd falling off the stalks, the 
colour resembling the pale sallowness spreading 
on the forehead of women separated form their 
husbands. 

Pirintar - Pirintavar (Person left behind) 

The heroine in helpless grief, at the separation 
from her husband asked the anril bird: "Are 
you also like me suffering since your mate has 
left you behind?" (Kali.l29:12-15). 

Pirintidnor - Pirintavar (Person left behind) 

The heroine emaciated owing to the separation 
from the hero said: "Friend! my eyes indeed 
are shameless as they weep for the return of 
my lord who has parted from me despite the 
cold season with a chill wind blowing from the 
north" (Kuru.35). The heroine asked her maid: 
"Friend, won’t my lord who parted from me in 


order to earn wealth which is unstable leaving 
me with tearful eyes, ever think of me, left be¬ 
hind here forlorn and grief-stricken?" (Nar. 
241:10-12). 

Pirinticinol - Pirintaval (Woman left behind) 

The maid said to the hero about the heroine; 
"Lord of the ford! Your beloved left behind by 
you is in pain like a neytal bloom crushed by 
the wheels of your chariot" (Kuru.336:4-6). 

Pirinturai - Pirintiruttal (Separation) 

The hero invited his beloved to go with him to 
the wood and see the happy union of the pairs 
of animals that delighted in each other’s com¬ 
pany without separation (Aink.490) 

Pininturai - Pirintiruttal (Living in separation) 
The maid prevented the hero from going on his 
journey telling him not to think of living alone 
separated from his beloved, in order to satisfy 
his deisre for earning wealth (Kali. 18:1,2). 

Pirinturaital - Pirintiruttal (Living in separation) 
The maid comforted the heroine in the absence 
of the hero telling her: "Lady of choice jewels! 
It is not necessary for us to send any mes¬ 
senger to inform our lord in the far country 
about our suffering here; I am sure he would 
hurry back to us soon, as he will be more af¬ 
flicted by the separation than even ourselves" 
(Kali.28:21-24). 

Pirinturai valkai - Pirintirukkum valvu (Life of 
separation) 

The hero desisted from his proposed journey in 
order to earn wealth chastising his heart thus 
"Dear heart! I cannot bear to leave for good 
the close embrace of the golden-spotted bosom 
of my beloved; but you on the other hand are 
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unceasingly thinking of a life of separation 
from her motivated by a desire to earn wealth; 
therefore you do not have even an iota of kind¬ 
ness in you" (Nar.52:4,5). 

Pirintor - Pirintavar (Persons who are separated 
from their spouses) 

Pakkutukkai Nannakanar sang thus forcefully 
about the nature of the world: "Cruel indeed is 
the creator who made the world where women 
in the company of their lovers adorned them¬ 
selves with gay flowers, while lovers in separa¬ 
tion shed tears of painful grief' (Puram. 
190:3-5). The cold season set in with rains 
pouring in time, harassing separated lovers 
(Netu.71,172). The maid comforted the heroine 
during the absence of her lover thus: "Let us 
patiently bear our sorrow avoiding the thought 
of our separated lord, instead of grieving like 
fields for want of water" (Akam.301:l-3). The 
heroine sadly said to her companion, "Friend! 
our lord has not yet come back even in this 
cold season, when at midnight the male anril 
with its mate upon the tall branch of the tatavu 
tree calls out happily adding to the hapless 
grief of separated lovers (Kuru.160). The maid 
said to the heroine: "Our lord has parted from 
us on manly endeavour leaving you behind at 
home as you cannot bear the rigours of his 
journey across the wilderness" (Nar.l48:l-3,11). 
The maid happily said to the heroine about the 
return of the hero: "Friend! Our lord has 
finished his woric abroad and returned even 
before the cold dewy season; it is the harassing 
northwind that afflicts hapless lovers in separa¬ 
tion" (Aink.223). 

Pirintol - Pirintaval (Woman parted from her 
lover) 

The. muirl said tn hf»rrv "1/irHI T ipmipct von 


to continue to favour with your intimacy, my 
mistress from whom you parted". Thus she 
urged him to expedite his marriage with the 
heroine (Kali.48:21). 

Piripu - Pirital (Parting) 

The heroine replied in this wise to her maid 
who informed her of the impending departure 
of the hero: "Friend! My beloved lord is a man 
of unswerving truth and ever-sweet temper; he 
will never think of parting from my arms" 
(Nar.l:l,2). 

Piriyal - Pirital (Parting) 

The emaciated heroine suffering the pangs of 
separation from her lord, grieving said: "If it is 
natural for men to part from their wives in 
order to earn wealth, it would then appear that 
wealth is more valuable than righteousness" 
(Nar.243:9-ll). 


Piriyamai - Piriyatiruttal (Remaining together 
without parting) 

The maid admonished the hero to drive to the 
heroine’s house saying that the only praise¬ 
worthy thing for a husband was to remain loyal 
to his wife without ever parting from her 
(Kali. 133:7). 


Piriyunan - Piripavau (One who parts from 
another) 

The maid, reassuring the heroine about the 
hero’s love for her, said: "My lady! The lord 
of the hills is not one to part from you at all; 
if by any chance, he were to do so, I shall 
bring him before you for good, and restore 
your former charms to you thereby" 

( AVom oao-ia on 
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Pirivatu - Ninkuvatu (Parting/leaving) 

The maid said to the hero: "Lord! Even if you 
were to part from her, the loving atachment my 
mistress has for you will not leave her” 
(Aink.297:2-4). 

Pirivu - Nikkam (Parting/leaving/separation) 

Karumpanur Kilan with his exceeding affection 
for the drummer- bards, who came to take 
leave of him, was dreadfully pained at the very 
thought of their departure from his court 
(Puram.38l:5-7). Pleasure and pain, meeting 
and parting, with their varying nature, come 
and go like day and night (Akam.327:l-4). 
The heroine anguished at the delay in her mar¬ 
riage with the hero, said to her maid: "Friend! 
It will be really good if my intimacy with our 
lord should remain steadfast without his part¬ 
ing" (Kuru.l34:l,2,7). The maid said to the 
heroine in the hearing of the hero waiting by 
the wall outside: "The spreading pale sallow¬ 
ness on your forehead is only as a result of 
your separation from the lord of the hills!" 
(Nar.288:4-10). The distressed heroine said to 
her maid: "Friend! My lord is capable of leav¬ 
ing us even during times when lovers find it 
impossible to be alone" (Aink.338:1,4,5). The 
anguished heroine said thus: "I shall cover up 
the cruelty of my lord who is not afraid of 
leaving me even in this lovely mid-summer 
season, when black kuyils warble as they peck 
at the pollen of the full-blown flowers-of the 
river-portia tree” (Kali.34:8,9)r 

Pirivor - Piripavar (One who parts from another) 
The hero said to his heart that insisted on his 
journey in order to earn wealth: "Foolish are 
they who part from their wives in the dewy 

season with the wind blowing cold from the 
kaMi" noor 11 i-n 


Piruhkalatarj - Prahalatap (Son of Iraniyan / 
Devotee of Tirumal) 

Katuvan Ilaveyinanar sang of Lord Tirumal 
thus: "Opulent Lord! When Iraniyan, the 
Demon Emperor tortured his son Prinkalatan fpr 
having adored you, the boy did not harbour any 
ill-will towards his father, but while you were 
ensconced in the heart of your child-devotee, 
your powerful nails tore open they body of the 
demon carving it into many pieces even like 
the bits of the smashed pillar from which 
you manifested yourself in your therianthropic 
form as Narasimha" (Pari.4:10-21). 

Pija - Tattuppila (Wicker-basket) 

Unpounded rice was cooked into a thick paste 
and kept for drying in wide-mouthed wicker- 
baskets (Peru.275-276). 

Pili - KaljCaru (Toddy/Juice) 

Toddy, that gave cheer was served to the 
carousing guests in the festive celebrations 
(Puram.269:7). Imayavarampan Netunceralatan 
devastated the fertile fields of his enemies, 
such that the machines for extracting juice from 
sugarcane suffered from desuetude (Pati.l9:22- 
25). The forester forgot his duty of watching 
over the .nillet-field after quaffing the fer¬ 
mented Liquor made from honey-mead offered 
to him, by his wife with a doe-like glance 
(Kuri.l53-156). Fishermen on a full moon day 
did not go into the sea; they spent the day hap¬ 
pily sporting with their women, in a joyous 
carousal, drinking palm-toddy and sake (Pat.89- 
93,103). The forester in the hill-side, brought 
home the tusks of the elephant he had hunted 
and planted them in the sand near nis cottage; 
after joyously quaffing the fermented juice 
of the jack-fruit growing in front of his house, 
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fire fed by sandalwood faggots (Akam.172: 
5-13). 

Pilai - Tavaru (Fault/wrong) 

When a certain woman cast nectarean glances 
at her lord, his wife unable to bear the sight, 
beat him with her garlands; when she tied his 
hands securely with her golden chain for 
having done wrong, the innocent husband 
bowing to her asked her humbly what fault he 
had committed to incur her wrath (Pari. 12:57-61) 

Pilaikkuvatu - Tavaruvatu (Missing) 

Cruel bandits with well-wrought arrows and 
bows, if they missed their marks, would bite 
their fingers that shot the arrows (Akam.215:7- 
10 ). 

Pilaittatu - Tavariyatu (Wronging) 

Poet Tamappal Kannanar, realizing the noble 
nature of Mavalattan, praised his forbearance of 
his fault thus: "Without feeling hurt that I have 
wronged you with my harsh speech, you felt 
sad as if you had erred towards me" 
(Puram.43:12-23). 

Pijaittamai - Tavariyamai (Wronging) 

The maid said to the hero; H My lady’s eyes 
shed tears when she came to know that you 
have wronged her by your union with a hetaera 
in the grove yesterday" (Afcam.366:l3-16). 

PHaittal - Tapputal (Escaping) 

On hearing the angry growl of the big-mouthed 
tiger at the escape of its prey, the tusker, the 
black she-elephant ran away in fear 
(Akam.221:t0-^' 

Pilaittor - Tavariyor (One who wronged another) 
Poet Tamappal Kannanar praised Mavalatt5n 


blessing him that he might live many a 
prosperous year, as he had shown to him that 
men who came of his royal line were not of¬ 
fended even with those who had wronged them, 
as they were all by nature full of tolerance and 
forbearance (Puram.43:18-23). 

Pilaippu - IJPoyppu (Failing/Falsifying) 

Palai Kautamanar blessed Palylrjaic celkelu 
Kuttuvan thus: "Lord of Ayirai Mountain! 
May you live for aeons of time with your great 
queen, the rains not failing in any year, so that 
your subjects live long and disease-free lives” 
(Pati.21:29-38). Atikap had a bounteous nature 
that gave to suppliants who sang his glory, 
gifts they desired without falsifying their hopes 
(Akam.l62:17,18). 

2. Valvu (Living) 

The hero’s paramour said to him: "Lord of the 
town! What kind of lliving is there for me 
without you? It will not be a pleasant life" 
(Nar.400:4-6). 

Filial - llamaip peyar (Name of young one) 

The jasmine bloomed, its buds resembling the 
sharp teeth of a kitten (Puram.l 17:8,9). ‘When 
the farmers began to reap die harvest in the 
field, the quails therein escaped with their 
brood of young ones resembling the white 
katampa flowers, taking them to the safety of 
die wood nearby (Peru. 197-205). The hungry 
young bear-cub in search of prey seized with 
its hand the grub inside the ant-hill in the 
bushy hill-track, while the silvery snake within. 
rolled in fear (Akam.257:19-21). Birds flew 
fast at sunset to their nests in the sal trees, in 
order to feed their young fledglings with the 
prey carried by them (Kuru.92). Stories hunting 
for fish in the sea, with their mates, would 
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seize small fish in their beaks and place them 
in the open mouths of their young fledglings 
calling to their mothers from the nests atop the 
tall branches of trees in the grove by the sea 
(Nar.91:3-8). The stork went to condole with 
die white heron which had lost its young one 
(Aink. 151-160,112). 

Pilavai - Pilakkappatta tacai (Sliced flesh) 

Piayer-minstrels were guided thus on their way 
to Nannan Cey Nannan: "In the hamlets on 
your way you will get from every house, rich 
good cooked with the meat of the monitor- 
lizard killed by a hunting dog, fine venison, 
and the fresh fatty slices of the flesh of the 
porcupine” (Malai.175-185). 

Pirrai - Pinpuram (Back) 

The heroine had long dark well-adorned tresses 
falling on her back (nar.374:5,6). 

Pirrainilai - Valipattu nilaimai (Reverential at¬ 
titude) 

It is good and proper for a disciple to go to the 
aid of his mentor if he were to be in trouble 
and to pay him richly, while maintaining a 
reverential attitude towards the teacher 
(Puram.l83:l,2). 

Pirakkituvatu - Pinnitutal (Retreating) 

A certain warrior in the battle-field rode 
against his foes, faster than thought, the hooves 
of his galloping horse making the ground look 
as if it retreated behind their impact (Puram. 
303:1- 5). 

Pirakku - Pin (Back/rear/retreat) 

As Cehkuttuvan defeated his enemies riding on 
his horse and charging against them so that the 
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called Katalpirakkottiya Cehkuttuvan (Pati. 
Pa.5:22). The victorious hero returned home in 
the early dewy season when the fleecy clouds 
sent down showers, riding through red-soiled 
luxuriant woods, leaving behind fields of 
maturing sweet potato-plants (Mullai.97-103). 
The heroine said to her maid: "Friend! Surely 
our lord who has gone on his journey leaving 
behind many tracts with hamlets on his tfay, is 
an unkind man" (Akam.331:8,9). 

Pirarikatai - Pintonriyon (Descendant) 

Auvaiyar making a drummer-bard his mouth¬ 
piece sang the praise of Pokuttelini thus: 
"Removing my tattered rags, Pokuttelini, the 
great descendant of Atiyaman Netumananci, 
robed me in a fine garment and fed me with 
toddy from a golden bowl and rich food be¬ 
sides" (Puram.392:14-21). 

Pirankal - 1. Malai (Hill) 

After the heroine’s elopement with her lover, 
the foster-mother sadly said: "Are the pretty 
feet of my little darling. strong enough to 
traverse the hilly tract overgrown with thick 
bamboos in the parching sun?" (Akam. 17:8-22). 
At Tirupparankuoram, the breezes blew, drying 
up the sandal-paste daubed on their chests by 
young men, beside the hill where the bees 
hummed happily (Pari.21:46,47,53). 

2. Vilakkam (Brightness) 

The maid comforted the heroine thus: "Friend! 
Our lord, who has gone across the bright 
heaven-kissing hill, will surely return very 
soon" (Akam.l 11:3-15). The foster-mother 
whose daughter had eloped with her lover, 
sadly said: "My darling has gone across the 
montane tract with bright hills on whose peaks 
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getting ruined by the sharp gravel-stones" 
(Kuru. 144:4-7). The heroine referred to the 
hero as the lord of the bright hills with high 
peaks, with lofty bamboos which pierced the 
clouds in the sky (Nar.28:7-9). 

3. Pirankina karkal (Broken rocks) 

At Tirupparankunram, a certain girl who had 
lost her way amidst the broken rocks anxiously 
called out to her parents to come to her, while 
the hill echoed her words (Pari.l9:58-61). 

Pirattal - Utittal (Being bom) 

The maid said thus about the hero: ’My lady 
would take back the father of her son though 
he had gone in the morning to meet his 
paramour, being bom in such a family is pain¬ 
ful indeed, as a woman has to forget her 
husband’s faults and tolerate them" (Kuru.45). 

Pirantoy - Pirantone (One who is bom in a cer¬ 
tain family-vocative) 

Peruntalaic Cattanar hailing Lord Kumanan as 
one who was bom in a family known for 
relieving the poverty of player-minstrels, said 
to him that he would not go away from him 
without getting gifts from him to satisfy his 
want (Puram.164:8-13). 

PirantQf - Pirantavar (Persons bom in a certain 
family) 

Poet Tamappal Kapnanar blessed Mavalattan, 
younger brother of CoLan Nalarikilli, that he 
might live prosperously, as he had proved that 
it was natural for persons bom in this family to 
show forbearance towards those who had 
wronged them (Purm.43:15- 21). 

Piranton - Utitton (One who is bom) 

The four Vedas originated from the tongue of 


the fourfaced God Brahma, bom out of the 
Lotus (Pri.Ti.7:7,8). 

Pirappittor - Torruvittor (Persons who caused 
births) 

Katuvan Ilaveyinanar sang thus in praise of 
Tirumal: "Lord! There is no birth that you did 
not take in order to perform the threefold ac¬ 
tivities of creation, sustenance and destruction, 
in the beginning, the middle and at the end of 
the world; and yet, there was no one who 
caused your births" (Pari.3:71,72). 

Pirappu - 1. Kutippirappu (Birth in a family) 

The maid said to the heroine: "Friend! I have 
come to know that our lord is of nobler birth 
than ours" (Nar.328:3-5). 

2. Inam (Pedigree) 

The hero come to wed the heroine being driven 
by his charioteer in a chariot drawn by four 
horses of fine pedigree as laid down in the 
books of equine lore (Akam.400:5-9). 

3. Piravi (Birth) 

The Red Lord Murukan is adored thus by the 
poet Katuvan Ilaveyinanar: "The ignorant who 
believe only in the present existence and 
refused to believe in rebirth after death, cannot 
hope to attain the shade of your divine feet" 
(Pari.5:76,77). 


4. Kutippiiappirkuriya olukkam (The conduct 
befitting one’s birth) 

The heroine disparagingly referred to the hero 
as one who had neither the proper conduct 
befitting, his noble birth, nor integrity of char¬ 
acter (Kali.60:29). 


Pirar - Marrar/pakaivar (Foes/Enemies) 

Karunkulalatanar sang the praise of Colan 
Karikar Peruvalattan thus: "The territories of 
your enemies with fertile well-watered fields of 
never-decreasing yield, became barren of good 
things after your plundering them" (Puram.7:9- 
13). Palaikkautamapar said to Palyanaic 
celkelu Kuttuvan. "The vast lands of your foes 
where your tall chariots had passed, became 
forever desolate places" (Pati.25:9,13). The 
hero returned home with a big army that had 
captured the desirable lands of his defeated 
foes (Mul.89,90,102). Tirumavalavan captured 
by his enemies, grew up like a tiger-cub in a 
cage and in good time defeated the company of 
swordsmen guarding him and recovered his lost 
birth-right (Pat.221-227). 

2. Ayalar / Atuttavar (Strangers / Neighbours / 
Others) 

Kurunkpliyur Kilar joyfully nailed the Cera 
king Yanaikatcey mantaranceral Irumporai as 
die munificent monarch who gave away every¬ 
thing he had without keeping back anything for 
himself, so that bards whose tongues sang his 
praise did not care to sing of others 
(Puram.22:31-33). The spear of a certain war¬ 
rior of an ancient clan was celebrated thus: 
"Unlike the spears of others, the spear of the 
warrior of this place is of very great merit" 
(Puram.332:l,2). Kappiyairuk Kappiyanar said 
to Kalankaykkanni Narmuticceral: "Great chief! 
As you live for others, of all the opulent lords 
of the world, your reputation alone will shine 
forth brffliandy" (Pati.38:l-4, 16). The tearful 
and collyrium- fed eyes and the sallow arms of 
the heroine anguished at the separation from 
her lord, became pale and wilted so that .neigh¬ 
bours came to know about her plight 


the heroine who had eloped with ner lover 
sadly said: "My legs have become too weak to 
walk, my eyes have lost their light, staring hard 
at every person I passed by; oh, innumerable as 
the stars in the dark sky, are the strangers I 
have met" (Kuru.44). The hero parted from his 
beloved in order to earn wealth from abroad, 
with a generous heart that was full of loving 
concern for other’s welfare (Nar. 186:8-10). 
The heroine refused to take back the hero 
returning from his paramour: "Lord! Even if 
my beauty were to be affected, i shall not 
embrace the chest of one who had made love 
to others" (Aink.63:2-4). The hero went to his 
concubine’s house, his chest redolent of the 
tresses of other women Kali.78:l7,l8). Lord 
Tirumal is adored thus by the poet Kirantaiyar: 
"You are worshipped by the holy brahmins in 
the bright flame appearing in the sacrificial 
fire" (pari.2:66-68). 

3. Enciyor / Enaiyor (The rest/the others) 

When a certain hunter fed Vanparanar roasted 
pieces of meat and gave him his own pearl- 
chaplet and bracelets, the poet asked for his 
name and his country, die man went away 
without giving any answer. From the others he 
met on his way, the poet leamt that his 
benefactor was the great Nalli, lord of Totti 
mountain (Puram.150). Kappiyarrukkappiyaijar 
said thus of Pittahkorrap’s munificence: 
"Whatever the gifts desired, be it herds of bulls 
or heaps of paddy or ornaments and tuskers, 
righteous Pittankorran would give them away, 
not only to myself, but to others as well" 
(Puram.l71:8-ll). Kumatturkkannanar praising 
Imaiyavarampan, Netunceralatan said that he 
had a generous heart desirous of discharging its. 
duty, of giving to solicitors of gifts like himself 
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Netunceliyan, after honouring individually poets 
in his court each according to his merit, would 
call the rest of the people there and give them 
suitable gifts (Matu.746-752). Lord 
Ciyaperuman, the Blue-throated One, is of an 
ancient nature beyond the ken of the ageless 
immortals, holy seers and the rest 
(Akam.Invo.12-16). The heroine said to her 
maid in the hearing of the hero waiting by the 
wall outside: "My mother is harassing me, 
believing the reports of neighbours that a 
chariot came at midnight to our place; but there 
are other young women like me whose mothers 
do not trouble their daughters" (Kuri.246:3-6). 
The hero’s paramour adorned his young son 
with a bracelet and called upon the others also 
like her, to adorn him likewise (Kali.84:33,34). 
Katuvan Ilaveyinanar adored Lord Murukan 
thus: "Divine child! When the Devas decided to 
have you as their commander-in-chief, the Fire- 
God gave you a part of his virtue to you in the 
form of a cock, while Indra gave likewise a 
part of his virtue in the form of a peacock, 
while Yama gave a goat-kid; likewise the rest 
of the celestials gave you a bow, a club, a 
sword, a lance, an axe, a battle-axe, a flaming 
rod, a garland and a gem" (Pari.5:56-68). 

Piralna - Piraluvana (Those which roll) 

Imaiyavarampan Netunceralatan encamped with 
his army in the territory of his enemies, strik¬ 
ing terror in their hearts, the fertile fields 
where the aral fish rolled about in the over¬ 
flowing water, becoming desolate after his 
compaign (Pad. 13:1,2). 

Piraviyai - Piraviyaiyutaiyai (One with a certain 
kind of birth) 

9 

Katuvanilaveyinanar adored Lord Murukan hail¬ 
ing him as one who took his birth in a lotus 


flower, with a radiant complexion like that of 
the rising sun, with six heads and twelve arms 
(Pari.5:ll,12). 

Piral - Ayalal (Stranger woman) 

The good mother of the heroine grieving at the 
elopement of her darling daughter said: "My in¬ 
nocent girl, without a thought for her mother 
who had brought her, up, has decided *to go 
across the wilderness with her lover, becoming 
a stranger even, to'me" (Akam.35:l,10,11,17). 
The foster-mother' searching for her daughter 
who had elope'd with her lover, asked some 
brahmins with trident-staffs on the way: "Holy 
men! Did you meet on your way, my daughter 
and the son of a stranger woman, who had 
come together in natural union without the 
knowledge of their parents?" (Kali.9:4-8). 

Piran - Ayalan (Stranger) 

The minstrel was guided to go to Colan 
Nalankilli thus: "Minstrel! The great chieftain 
is in Uraiyur; If you go to him soliciting gifts, 
he will give you so much that you will not 
think of standing at stranger’s gates thereafter" 
(Puram.68:4,18,19). The concubine seizing the 
hero said to him: "Lord of the fertile* tract! 
You gave your plighted word to me holding 
my forearms and swearing before the deity; but 
breaking your promise you have become a 
stranger to me; I shall not let you go hereafter" 
(Akam.396:l, 7-11). 


2. Iranton (Dead man) 

Perankunrur Kilar sadly took leave of Ceraman 
Kutakkoceral Irumporai who delayed his gifts 
to him: "Lord! May you live long! I go back 
now to relieve the misery of my suffering wife 
who will be wondering if I am still alive, or 
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have become a dead man" (Akam.396:l,7-ll). 

(No?) 

Plritu - Veru (The other thing/another thing) 
Kurunkoliyur Kilar praised die rule of the Cera 
king Y anaikkatc ey Mantaranceral Irumporai 
thus: "The people living under your protecting 
shade know no other heat than that of the 
ruddy sun and die fire of the oven for cooking 
rice" ,(Puram.20:7-9). As the elephant-hunter 
slumbered in the shade of an arbour overgrown 
with rnunnai and mucunfai creepers in front of 
his cottage embracing the decoy-deer tethered 
to a post therein, yet another stag gambolled 
about playfully (Puram.320:l-5). The lorn 
heroine in exceeding passion spoke to a crab in 
tins wise: "O crab! Neither the grove by the 
sea, nor the backwaters, nor again the pupnai 
trees will talk to the lord of the ford On my be¬ 
half, I have no other companion in my distress 
than you to inform him about my plight" 
(Akam.170). The anguished heroine separated 
from the hero said: "The remedy for relieving 
my suffering in the cold season, is only the 
chest of my lord who married me, and no other 
thing" (Kuru.68:3,4). The hero said: "There is 
no other cure for my love-sickness than the 
big-armed young maiden bathing in cold water 
at dawn and performing austerities in the 
month of Tai, in order to get me as her hus¬ 
band" (Nar.80:4-9). The maid asked the 
fostennother. ‘Mother! We assert that the 
lord of the ford is the lover of the heroine; but 
tins village says some other thing - that a 
strange* is coming to wed her. Can it be that 
fine has willed it so?" Thus she revealed to 
the foster-mother, the true love of her mistress 
for die hero (Aink.110). Between two identi¬ 
cal buds, proudly stood forth a unique lotus 
flower with unfolded petals, no other flower in 


the pond being equal to it in beauty 
(Kali.77:l,2). 

Pirai - Ilantinkal (Crescent moon) 

The crescent moon makes lovelier the forehead 
of Lord Civaperuman of rare askesis, who 
watches over all life; the crescent is adored by 
the eighteen classes of celestial beings as it is 
wom by the great God (Puram.l:9-13). The 
God who is beyond all time, is He on whose 
forehead rests the growing crescent; He carries 
the Trident and other radiant weapons 
(Pati.Invo.8-12). The • minstrel’s wife had a 
forehead loveiy like the crescent moon 
(Poru.25,27). In the evening, women adorned 
with bright jewels worshipped die crescent 
moon on high (Akam.230:9,10). The chariot- 
wheel of the hero was bright like the young 
crescent (Kura. 189:3). The hero said to his 
minstrel-companion: "My mistress has a fault¬ 
less forehead, lovely like the crescent moon" 
(Nar.250:7,8). The boar had a tusk resembling 
the young crescent (Aink.264:l). In the ruddy 
sky with the pointed crescent as its tooth, even¬ 
tide seemed to grin fearfully at the heroine suf-. 
fering already pangs of separation from the 
hero (kali. 120:7-9). Women with forfeheads 
lovely like the crescent, bathed in the 
waterfront of Vaikai river (Pari.Ti.2:30-33). 

Pin - 1. Pionitam (Place at the back) 

The peerless white parasol of Colan Nalarikilli 
shone bright and high, the umbrellas of state of 
the Cera and the Pantiya' kings occupying 
places at the back of the Cola monarch’s even 
like wealth and happiness following righteous¬ 
ness in order of importance (Puram.31:l-6). 
The young cowherdess seing the hungry calves 
restlessly moving about in the byre said to 
them: "Your dans will return soon to feed you. 
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driven home by herdsmen standing in a place 
behind them with crooks in their hands (Mul- 
lai:12-16). The hero refused to go abroad, 
though his heart from behind him goaded him 
to traverse the long desert tract in order to earn 
wealth from other lands (Akam.3:ll-13). The 
maid informed the heroine that the hero had 
returned home leaving the woods behind him 
(Aink.351:3,4). During the river sport in 
Vaikai, a certain woman fell in love with a 
man; her heart, followed him close behind, as 
he went on his way (Pari. 12:53). 

2. Mutuku (Back) 

Imaiyavarampan Netunceralatan capturing the 
Ionians in war, tied them up securing their 
hands to their backs (Pati.Pa.2:8-13). Elderly 
matrons of Maturai city had well-combed sil¬ 
very grey hair which lay upon their backs 
(Matu.407-409) 

3. Pirpatu (At a later time) 

Uraiyur Enicceri Mutamociyar blamed himself 
for having thought of Ay Anti ran at a later 
time, though he was foremost in the hearts of 
people (Puram.l32:l,2). To the poet Poftiyar 
who wanted to fast to death seated facing north 
along with him, Kopperuncolan said: "Go home 
to your wife and come back on a later day 
after she had delivered your son" 
(Puram.222:2,3). The maid assured herself 
that the good mother was asleep, querying her 
thus; "Mother! Did you hear the sound of the 
cascade falling into the hollow in our garden? 
Did you hear also after some time, the clap of 
thunder as it mistook the swing-rope tied to the 
branch of the acoka tree to be a snake?" 
(Akam.68:l-9). The hero after his natural 
amorous union with the heroine said to himself 

that his heart. sichin<r like an elenhant moc 


still with her even after a long time 
(Kuru. 142:3-9). The maid asked the hero- to 
give up his proposed journey saying: "Will the 
wealth you are going to seek, leaving my 
mistress alone, bring back her lost youth at a 
later time when you return with it?" 
(Kali. 14:24-25). Water oozed through the 
broken bund of the river Vaikai, even after 
it had been stopped by the workers 
(Pari.6:82,83). 

4. Pirpakuti (Later portion - bottom) 

The bottom of the big y2/ carried by the 
minstrel, was curved like the crescent moon 
(Peru. 11). 

5. Pinnal (Twisting/braiding) 

The great queen of Pantiyan Netunceliyaa away 
at his war-camp, lay forlorn on her couch, with 
her long well-twisted golden tali nestling 
against her big bosom which pearl-chaplets had 
adorned before (Netu.135-137). The heroine 
had cool well-braided tresses (Nar.227:4). The 
soft heroine of few words and fine anklets, ac¬ 
quired the loving intimacy of the hero, even in 
her tender youth when her tresses could just be 
braided into plaits (Kali.l25:16,17). 

6. Piitnikalvu (Consequence) 

The heroine thus explained to her companion 
why she agreed to receive the hero without 
demur: "Though I went to my unrighteous lord, 
intent on upbraiding him, thinking of the conse¬ 
quences of stopping him, I pitied him and came 
away" (Aink.118). 

Pinpakal - Pakarpojutin pirku.ru (After noon) 

The heroine charged the hero returning home to 
her after a visit to a hetaera that he was a lusty 
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in the forenoon, left her by midday and went 
about looking for yet another woman for 
amorous union in the afternoon (Kali.74:10,ll). 

Pinpani - Pinpani paruvam (Later dewy season) 
The kura trees put forth buds with the shoots 
of the early dewy season burgeoning as if to 
indicate the imminent advent of the later dewy 
season (Kura.224:2,3). 

Pinrai - Pirpatu (A later time - after) 

Uraiyur mutukannan Cattanar blessed Colan 
Nalankilli: "May your chest be embraced by 
your loving women after the band of minstrels 
have left your presence" (Puram.29:5-7). Sup¬ 
pliants going to the court of Imaiyavarampan 
Netuiiceralatan after their hunger was satisfied, 
would wear round their waists garments of 
silken thread unspun by hand (Pati.12:14-21). 
After the wedding ceremony was well- 
celebraied, and elderly matrons had blessed the 
heroine, the hero enjoyed connubial bliss with 
his wife in the bridal chamber (Akam.86:17- 
20). The great drum of Atikan became silent 
after his death (Akam.325:8,9). There is no 
greater wealth than youth; after the passing of 
youth, wealth will not yield the pleasure 
of love. Declaring thus the hero gave up his 
journey abroad, which his heart had been in¬ 
sisting upon, in order to earn wealth 
(Nar.l26:8-10). 

2. Pinnitam (Place behind) 

In the field, the tabors resounded from a place 
behind die reapers of white paddy 
(Akam.40:12-14). From a place behind Akutai, 
female minstrels carrying in their hands white- 
headed small wands, would sing invoking the 
deity, hopeful of gifts of elephants from the 
patron (Kura.29B:5-7). 


3. Mutuku (Back) 

Player-minstrels carried drums tied to their 
backs (Akam.l55:13,14). 

Pinnakam - Pirpial (Braided tresses) 

The hero said in the hearing of his charioteer: 
"Did my heart, travelling faster than myself, 
reach my beloved and covering her eyes from 
behind, embrace her thick-braided tresses long 
and dark like a she-elephant’s trank" 
(Akam.9:17-24). 

Pinnatu - Pirpattatu (That which is left behind) 
Kovur Kilar eulogised Colan Nalankilli thus: 
"Leaving the eastern sea behind you, as you 
march to the western main whose waves lave 
the hooves of your steed, the northern monar¬ 
chies, afraid of your formidable power have 
lost all sleep in fearful trepidation" 

(Puram.31:12,17). 

Pinnar - 1. Pirpatu (At a later time - after) 

When the heroine and her companion rushed to 
his side afraid of a ruttish rogue elephant, the 
hero, shot an arrow at its forehead; even after 
this the two damsels with linked hands stood 
close beside him in fear (Kuri. 165-167). 

2. Pinnitam (Place behind) 

As the musicians played upon their instruments 
like drums and tabors, from a place behind 
them the chafers buzzed sweetly like ampal 
flute (Aink.255:l-4). 


Pinna! - Pinnappapatu (That which is twisted 
together) 

Small boys grew tired after dragging about a 
toy-cart of fresh palmyrah fruit tied with a 
twisted ror»e of vines flCali.83:R-inV 
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Pinna) - Pin totarvol (Woman following behind) 
Uraiyur enicceri Mutambciyar eulogised Ay 
Antiran, making a minstrel his mouthpiece; 
"Thinking of your good reputation as a patron, 
I came to you holding in my side my small yal 
set to patumalai palai mode, sending forth 
sweet airs, my weary wife with bangled 
forearms, following close behind me, tired after 
crossing the narrow pathway across the tall 
mountain" (Puram.l35:l-10). 

Pinnai - Pirrainal (later day) 

The maid spoke thus disparagingly of the hero, 
as he delayed his marriage with the heroine: 
"Even as the young calf of the she-elephant of 
the hillside, which once frolicked pleasantly 
with the hunters’ children, on a later day 
entered the millet-field of the hunters and 
spoiled the crop, our lord’s happy sport with us 
earlier has become our curse" (Kuru.394). 

Pinniruhkuntal - PiQnalamainta Karuhkfintal 
(Braided dark tresses) 

After the heroine and her maid, had sported in 
the cascades and in the tarns, they wrung out 
the water from their braided tresses which lay 
upon their bright faces like sapphire-gems set 
in gold, while their eyes became red with their 
exertions (Kuru.55-61). When the hero declared 
his intention to go away from her the heroine’s 
heart became agitated but she hid the grief in 
her eyes by covering herself with the braided 
locks of her dark hair (Nar. 113:5-11). 

Pinnirunkuntalar - Pinnalamainta Karuhkiin- 
talaiyutaiya makalir. (Women with dark 
braided tresses) 

The Red Lord Murukan is hailed thus by the 
poet: "If women with dark braided tresses, do 
not reverently partake of the food left over by 


your sacred elephant after worship is offered to 
it in Tirupparankunram, they will not attain the 
smiling favour of their husbands"(Pari. 19:85-94). 

Pinnilai - Pinnirral / standing / lagging behind 
"Friend", said the hero to his charioteer: "Drive 
fast your vehicle without lagging behind, and 
cross swiftly this wilderness that we may reach 
home quickly" (Akam .44:4-6). The herb said 
to himself: "Heart! Do not feel upset at stand¬ 
ing like a suppliant behind our beloved; for she 
and no other is the remedy for my malady" 
(Nar.l40:5-ll). 
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Pitar - Perwnaiyutayar (Men of Honour) 

The army of Cenkuttuvan was made of never: 
retreating men of honour - great warriors, with 
shields that stoutly resisted the swift arrows of 
the foes (Pat.45:13,14). 

Pitilar - Perumaiyilar (Dishonourable men) 

The maid said: "Dishonourable men will betray 
the secrets of their friends to others behind 
their backs; likewise my lady’s forehead, is 
radiant when you favour her with your love, 
and becomes pale and sallow when you do not, 
thereby revealing to others your neglect of my 
mistress" (Kali.25:23-24). 

Pitu - Perumai (Greatness/Honour/Superiority) 

Poet Kururikoliyurkilar said to Yanaikkatcey 
mantaranceral Irumporai: "As a great tusker 
that had fallen into a deep pit, fills it by kick¬ 
ing at its sides, and clambers upto safety and 
joins its herd, you have escaped from the 
clutches of your enemies and rejoined your 
own people" (Puram.l7:15,16). Vellaik- 
kutinakanar advised the king Killivalavan thus: 
"Noble and great king! Those easy of access 
are like the rain that pours when required; the 
victory of your troops, is only the result of the 
yield of paddy from your fields; your foes, will 
bow at your feet if they realize it” 
(Puram.35:11,13). The Potiyil hill of Ay was 
easy of access to dancing women but difficult 
for even great and noble kings to enter 
(Puram, 128:7). The noble warriors of a king 
did not flee from the battlefield though enemy 


arrows might be thick as hail, and spears rolled 
like the innumerable carp, and the tips of the 
tusks of cow-elephants pierced them (Puram. 
287:6,7). Karikkannanar sang the praise of Im- 
aiyavarampan Nctunceralatan hailing him as a 
powerful monarch who destroyed the supe¬ 
riority in war of the enemies, undaunted even 
if the very God of Death opposed his might 
(Pati. 14:8,9). Mankuti Marutanar blessed Pan- 
tiyan Netunccliyan thus: "Destroying the supe¬ 
riority of your foes and seizing their fortresses, 
and subjugating them to your power, may you 
rule blamelessly following the righteous path 
shown by wise elders for generations" 
(Matu.185,186). Memorial-stones adorned with 
peacocks’ feathers were carved with the names 
and greatness of the warriors who died in 
recovering the cows from the abactors, thereby 
wiping the tears from the eyes of their calves 
(Akam.l31:9,10). The early mid-summer sup¬ 
plemented with showers, the water provided by 
the seasonal rains when it began to dry up, 
even like noble patrons who extended their 
help for a second time to those whom they had 
helped already once (Kali.34:4,5). 

2. Valimai (Strength / might) 

The army of Colan Nalankilli that destroyed 
the might of the enemy kings, marched in a 
line so long that while its vanguard tasted the 
tender kernel of the unripe palmyrah fruit, its 
middle ate the ripe fruit, while tire rear-guard 
fed on the root-tuber of the palmyrah (Puram. 
275:1-5). Early mid-summer came lovely like 
the beauty of tresses of women after amorous 
union with their lovers, it came on majestically 
like the invading army of a king entering into 
the country of a ruler without any strength to 
resist it (Kali.27:6,7). 

3. Valam (Prosperity) 

In summer the emaciated elephant suffered in 
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the darkened land forsaken by the prosperous 
rain that poured elsewhere (Akam.233:3-5). 

Pir - Pirkku (Plant and flower of sponge-gourd / 
ribbed gourd) 

Palaikkautamanar eulogising Palyanaic celkeju 
Kuttuvan stud thus: "The countries invaded by 
your warriors were devastated with sponge- 
gourd plants overgrowing the fences of ruined 
mansibns and the pathways covered by 
cow’sthom plants" (Pati.26:8-10). Deer dwelt 
in the village-common, near the battle-front 
ruined in the war, all the houses being over¬ 
grow with sponge-gourd plants (Akam. 
373:1,2), The maid said to the heroine: 
"Friend! Do not grieve with tearful eyes that 
your forehead has become sallow and pale like 
the flowers of the sponge-gourd plant, presag¬ 
ing your death. Surely our lord will come 
soon, as the rain-clouds have begun to form al¬ 
ready and the rainy season is about to begin" 
(Nar.l97:2-4). The heroine said: "My eyes 
resembling blue-lilies that troubled my lord ear¬ 
lier, have become sallow and pale like the 
sponge-gourd flowers, because of the malicious 
gossip of the villagers" (Kali. 143:48,49). 

Plram - Pirkku (Sponge-gourd) 

The cold season came with the sponge-gourd 
plant& flowering all a gold in every bush along 
with the white flowers of the mucunjai 
(Netu.14). The maid said to the hero: "Lord! 
Though you keep coming to our millet-field, 
my lady's eyes are sallow and pale like the 
flowers on the sponge-gourd creeper" (Kali. 
326:5,6). The maid comforted the heroine 
saying: "Friend, our lord ever eager to embrace 
your arms, will not forget to come in the early 
dewy season, when the karuvilai blossoms like 


the eyes and the sponge-gourd blooms like 
gold" (Aink.464:l,2). 

Pirai - Pirkku (Sponge-gourd) 

Women in the house with a thorny fence 
climbed on a dung-heap covered by datepalm 
leaves and overgrown with sponge-gourd and 
bottle-gourd plants, to count the number of the 
salt-merchant's carts (Puram. 116:5,6). 

PUi - Tokai mayil (Peacock’s ocelli/feathers) 

The fearful war-drum, tied securely with 
leathern thongs, adorned with the garland of 
sapphire-blue ocelli of peacocks along with bal¬ 
loon-vine, seemed to be thirsting for blood- 
sacrifice (Puram.50:2-4). Auvaiyar lamenting 
the Death of Atiyaman Netuman And said: 
"Will he who would refuse to accept as a gift a 
whole territory with high mountains, accept the 
small offering of toddy sprinkled from a small 
pot over his memorial-stone adorned with ocelli 
of peacocks? (Puram.232:2-4) ; Women in the 
coastaf town with the graceful gait of peacocks 
with bright ocelli in the hills, and wearing gos¬ 
samer fine as mist upon the cassia’s slender 
boughs, played with balls on the terraces of 
their mansions, while their anldets tinkled and 
their bangles jingled; they then repaired to play 
with mOlucca beans on the pearly sands on the 
sea-shore (Peru.330-332).. From the king’s 
mansion, echoed as from a hill-side, the horn¬ 
like voice of the proud peacock with its long- 
feathers folded close (Netu.97-98). The 
minstrels carried bags containing many musical 
instruments like horns adorned with ocelli, long 
bamboo-pipes resembling an elephant’s trunk 
and short flutes (Malai.3-5). In the desert 
track, warriors with bows who had recovered 
their cattle from the abactors, offered worship 
to their powerful deities to the sound of drums: 
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and to the memorial-stone decked with 
peacock s feathers they gave sacrificial obla¬ 
tions of toddy and a slaughtered sheep 
(Akam.35:7-8). Is the hill-tract, the peacock, 
with bright ocelli, frightened by the noise made 
by the young kids of the mountain-goat, calling 
out like a horn from a dancing arena, flew in 
the air and perched upon a swaying bamboo 
(Akam.378:4-6). The unkind north wind that 
made the blue-lily to bloom, swayed the 
karuvilai flowers lovely as peacock’s ocelli, 
and shook down the bright flowers of the iakai 
tree (Kuri. 110:3-4). The heroine said to her 
maid: "Friend! My lord is polishing the blade 
of hjs spear and adorning with bells and ocelli 
his shield; his loving attentions towards me are 
more than usual; I know what this means; he is 
planning to go away leaving me in a flood of 
tears" (Nar. 177:5-6). A certain, youth, adorned 
with a garland of peacock’s feathers blue as 
sapphire, piilai, aviram and madcr flowers 
strung on a thread, sang the praise of his cruel 
lady-love riding a horse of palmyrah - leaf 
Stem (Kali. 138:7-9). The poet adored Lord 
Murukan thus: "Lord! When Indra was smashed 
by you with your bare hands even as an infant. 
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all the Gods gave you their virtues such as the 
fire god a cock, Indra a peacock with ocelli 
and the God of Dea^h a ram Your twelve 
hands sport these tributes!” (Pari.5:58-60). 

2. Mayfr (Hair) 

The male sparrov^, feeding upon paddyrgrains, 
dwelt with its mate in a nest built with the 
split ends of the strings of minstrels’ yaLs, and 
the thick hair' on fee manes and tails of horses 
(Puram.318:5,6). 

Pit - CullKatir (Ear of com/tender shoot/embryo) 
The/ fresh panicum crop ripened to maturity 
uppn its long dark stem with plump ears of 
^6m (Puram.l20:6,7). In the woody tract, .die 
rabbit with eyes round as gooseberries, fed on 
the tender shoots of the curved panicum plant 
and after slumbering amidst the vines-, dTank 
the water in the courtyard of a house along 
with its mate (Akam.284:2,3). Kuguvaij’s 
Marantai was a fertile village where the leaping, 
shrimp, severed the bindweed creeper* in the 
slush, making the bent ears Of cbm of paddy to 
open out (Akam.376:14-15). 





